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ABSTRACT 

This thesis uses the theory of Critical Regionalism to develop a process for 

designing a publishing and production facility. The intent is to explore the way that 

electronic media affects the program of publishing. New media is capable of dissemi

nating knowledge and text using methods inherently different from convention. Just as 

Gutenburg's legacy of the printing press stimulated widespread literacy, cyberspace 

allows us to communicate ideas instantaneously on a global scale. The role of publish

ing in our culture constantly evolves. The primary issue is the affinity of publishing 

with the idea of a universal civilization and its apparent conflict with local culture. This 

thesis takes the position that the universality of an electronic context and local cultural 



expression can coexist. The means with which we uphold these ideas architecturally is 

defamiliariyation; a process in which one alters or uses elements in a building to evoke a 

self-critical reevaluation of a context. 

This project examines an industrial site in Calgary with very pronounced 

universal, and local characteristics. Universal utilitarianism is abundant on the site, but 

it is also firmly entrenched within a local context that has to do with its relationship to 

the city, orientation, and the prevailing weather. The intervention itself includes the 

adaptive re-use of two buildings on the site and the introduction of a third building 

that relates to the two existing ones. The program consists of an editorial building, a 

production facility, an archive, a small conference center, and a virtual bookstore. 
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Introduction 

Knowledge evolves. It is disseminated through many types of media. One of 

these types is the printed word. Because of this evolution, publishing emerges after 

the arrival of die printing press. In fact, die act of publishing came to legitimize an 

abundance of information by collecting, editing, and distributing it. Technology 

continues to change the nature of the relationship between publishing and universality. 

Currently, the publishing world must contend with cyberspace. This term was coined 

by the author William Gibson as a way to describe an electronic context. Today, we 

talk of cyberspace as a site for the exchange of information. Yet, cyberspace is notori

ous for being placeless. For instance, when one immerses one's self in an electronic 

world, one experiences a deprivation of context. There is no sense of journey be

tween places on the Internet. The challenge for the architect is to provide a physical 

context and connection for an intangible activity. The abundance of information in 

cyberspace requires a relevant context from which to express, disseminate, and view 

this knowledge. 



In architecture, Critical Regionalism is a theoretical stance that encourages one 

to ponder the cultural resonance of a place. Taking into account the landscape, climate, 

and culture, not merely vernacular form; it engages these ideas at a level of principle, 

not only appearance. This theory does not simply accept modern universality and 

cultural generalities at face value, but it evaluates and reinterprets them. As Aldo Van 

Eyck stated in 1967, 

I dislike a sentimental antiquarian attitude towards the past 

as much as I dislike a sentimental technocratic one toward the 

future. Both are founded on a clockwork notion of time.1 

Van Eyck suggests that, although architecture is rooted in a time and place it also re

flects current cultural priorities. Hence, the critical nature of the theory is that it makes 

the user aware of the departure from the vernacular while still responding to it. Fur

thermore, the theory also suggests that universal civilization is inseparable from our 

cultural condition. Critical Regionalism's strength ties in its ability to advocate both the 

universal and the local contexts. In addition to upholding universality simultaneously 

with local tradition, Critical Regionalism encourages a sensibility towards the site, the 



Barlow Tr. 

1. Aerial Site Photo 

100 m 

, 

V.:v:.::7. 

• 

theory and cultural significance suggested within the context of publishing, I chose a 

site that accommodates these ideas. 

The site lies on the northwest corner of Memorial Drive and Barlow Trail. The 

dominant elements that characterize it include, a large silo, a small square structure, and 

a vast concrete pad: which sits on the north end and slopes to the south. Standing in 

stark contrast to the concrete expanse is the silo and the small square structure. The 

large scale of the silo, and the symmetry of the smaller structure, create an interstitial 

space that invites a dialogue between the buildings. The location's predominant views 

are to the south-west overlooking the downtown core and south Calgary. 

The analysis of the site and landscape reveals various dichotomies. The con

crete expanse represents a tabula rasa, one that we identify with the general or universal. 

This contrasts with the specific elements on the site, such as, the silo, the building, and the 

ridge. In this respect, the elements of the site may be interpreted with reference to 

both publishing and Critical Regionalism. The universality of the site is consistent with 

the notion that knowledge or information is received and distributed on a global scale. 

Yet, this knowledge is at the same time a local expression of people or a group of 

people. My intent is to examine these elements as events on the site and to develop a 

strategy for the landscape. 



The views to the mountains, and to the downtown core, foster a strong identifi

cation with the region. They emphasize a physical and metaphysical relationship with 

Calgary, and with Western Canada. On this site there is a constant awareness of one's 

place in time and space. The silo acts as a referential landmark for the city; its presence 

is felt from a considerable distance. For those who visit the site, the silo is an object 

that frames one's view of the city and surrounding areas. The silo's shadow documents 

the passage of time daily as it traces a path across the concrete. These are strong cues 

that begin to speak of place. 

Another characteristic of a place is its prevailing climatic conditions. In our 

hemisphere southern exposure garners the most sunlight. The winter sun is low in the 

sky and so we design accordingly. In our culture, the traditional mentality regarding 

light is to capture it, especially in the winter when the days are considerably shorter. 

Light regulates our biorhythms. As such, not only does light link us intrinsically with 

the passage of time and the seasons, but with our humanity. Additionally, Calgary's 

northwestern climate ensures distinct seasonal changes. The need for shelter is self-

evident; protection from the north, and notions of wrapping and refuge, stand in 

contrast to exposure and vulnerability. Such ideas are crucial if one is to promote a 

sensitive strategy for the site. What is interesting is that the integrity such site descrip

tions are compromised in an electronic context. 



Conversely, cyberspace is timeless and placeless. All the intricacies of a given 

site are meaningless in cyberspace, which, because of its disembodied condition, is a 

perceived space where physical contact gives way to electronic interaction. Yet, even in 

this perceived space, one's connection to time and place is limited to the interface 

between oneself and the computer. Time is a number given to us upon logging in; our 

impression of place is a graphic image or an e-mail address. This interface denies the 

physical manifestation of the site such as the silo. The lack of a perceived sense of 

journey is another characteristic of cyberspace. Hypertext, according to Michael Spring, 

"refers to non-sequential writing with free movement along links that tie together 

chunks of information."2 When linked, these blocks of text form a matrix or web of 

information. Yet, in its present form, we represent the journey between these pools of 

information with graphic conventions such as an animated hourglass, or comets circling 

a graphic of the globe. The comprehension of knowledge is no longer a linear process 

with a beginning, middle, and end. With hypertext linking, the experience of imparting 

or comprehending information is fragmentary. Consequently, cyberspace becomes a 

new forum where publishing can explore alternative ways of imparting knowledge. 



'••••• 

The site is an industrial zone because it is here where universal civilization meets 

a localized expression. Certainly, industrial architecture is built often with specific 

functions and linear processes in mind. A traditional example of this is the assembly 

line. However, just as cyberspace is a perpetually evolving network of information, 

industrial architecture also exhibits high adaptability. In industrial architecture it is 

common to see addition or removal of functions to conform with new conditions. So 

each change in the fabric of the place alters not only the use of the facility but the 

nature of the site. This dynamic quality becomes an issue for publishing text in an 

electronic context. 

The parallel between text and the evolution of language is striking. Rigidity in 

language can be detrimental to the evolution and survival of that language. In fact, in 

describing the survival of the English language as opposed to Latin, the twentieth 

century architect Eliel Saarinen states that, ". . . the more rigid the language, the less 

does it possess the flexibility of moulding itself to the changing conditions of life."3 If 

text is the primary element in publishing, it must also evolve to reflect changes in our 

culture. So, a publishing facility that wishes to be responsive to our current cultural 

condition must present a forum that is just as flexible. 

: : . : 



The scope of this thesis is to use the process of Critical Regionalism to design a 

publishing and production facihty for Calgary. The intent is to use the implicit sensibili

ties within a Critical Regionalist process to allow the program of publishing to explore a 

new paradigm, the electronic paradigm. This facility will contain editorial, layout, and 

production capabilities. Additionally, the project will engage the public realm both 

physically, and virtually. For instance, the program will include a small public forum for 

authors, an electronic reading room, and a bookstore. The premise surrounding the 

development of the program centers on the Critical Regionalist's concern with the local 

and the universal. The publishing industry exhibits an affinity to both these ideas. In 

addition to the relationship between publishing and Critical Regionalism, there is the 

connection between Critical Regionalism and the site. As stated, the location of this 

project is known for its link with Calgary. This is evident in the specific qualities of the 

site, such as, orientation, the prominence to the existing edifices, and the natural topog

raphy. Yet, these specific qualities are paradoxically universal as well. An example being 

the universal construction employed in the industrial buildings and their concrete sur

roundings. 
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Chapter 1: Theory and Literature Review 

Critical Regionalism as a theory that develops a process 

The term Critical Regionalism was first coined by Alexander Tzonis and Liane 

Lefaivre in their 1981 publication, "The Grid and the Pathway."4 This article explores a 

dichotomy in Greek architecture in the early twentieth century. It describes the conflict 

between a classical-historical revival, and the modern movement. The result is the 

emergence of Critical Regionalism as a position that merges elements of classicism and 

modernity. Specifically, Tzonis and Lefaivre state that Critical Regionalism, ". . .upholds 

individual and local architectonic features against more abstract and universal ones"5 . 

According to the authors, the work of the well-known Athenian architect Dimitri 

Pikionis exemplifies the idea of Critical Regionalism. His paved walkway for 

Phillopappus Hill in Athens (1957) is singled out as, 

. . . a work of architecture free from technological 

exhibitionism and compositional conceit . . . but 

in this project the link with the regional is not made 

out of tender emotion.6 



Thus, the authors argue that regionalism need not degenerate into overt sentimentality, 

or nostalgia. The promenade becomes a series of events that distinguish the site. The 

Phillopappus Hill walkway lies in a site that is rich with historical connotations simply by 

virtue of its proximity to the Acropolis and other ruins. Pikionis achieves a composi

tional balance that is neither overpowered or overlooked by this history. In essence, 

Pikionis has given us a place to dwell in the same way that Martin Heidegger describes 

in his 1920 essay, "Building Dwelling Thinking."7. Heidegger insists that there is more 

to the act of dwelling in a space than merely inhabiting it. A dwelling is a place that 

consolidates our existence. For Tzonis and Lefaivre, the Greek words topos (place) and 

mnimi (memory), best describe the idea of dwelling. 

In a broader sense, Critical Regionalism's viability rests upon issues that tran

scend style and time. Paul Ricoeur crystallizes these issues by stating, 

It is a fact: every culture cannot sustain and absorb the shock 

of modern civilization. There is the paradox: how to become modern 

and to return to sources; how to revive an old, dormant civilization 

and take part in universal civilization.8 



For Ricoeur, modern society moved towards a commodification of culture and discards 

references to original sources. This leads to a criticism of post-modernism where architec

ture that recalls explicitly regional traditions is deemed to devalue the original. The shift has 

been so abrupt that it has created a cognitive dissonance concerning our cultural condition. 

Critical Regionalism bridges the gap between universality and the local, so that it becomes 

crucial in avoiding cultural atrophy. 

The American critic Kenneth Frampton uses Ricoeur's support for upholding local 

and the universal cultures of a civilization as a goal for Critical Regionalism. In his 1982 

essay, "Towards a Critical Regionalism: Six Points for an Architecture of Resistance", 

Frampton discusses the local and the universal in the context of culture and civilization. 

According to Frampton, 

. . . the fundamental strategy of Critical Regionalism is to mediate 

the impact of universal civilization with elements derived 

indirectly from the peculiarities of a place.9 

However, these peculiarities are not meant to mimic existing vernacular form, but to reinter

pret these elements. They exist architecturally in tectonics, form, topography, and climate. 

T h e intent of the Critical Reeionalist is to examine them in a reflective self-critical fashion. 



In a more recent article of 1990, T2onis and Lefaivre revisit the theory of 

Critical Regionalism and discuss its viability in the face of extraordinary change in 

society. They pose the question, 

How can one be regionalist in a world that is increasingly 

becoming one global economically and technologically 

interdependent whole, where universal mobility is taking 

architects and users of architecture across borders and through 

continents at an unprecedented speed?10 

Additionally, just as we blame the modern idea of the universal for cultural atrophy, the 

expression of region, in some cases, degenerates into a sentimental indulgence of 

historical form. Tzonis and Lefaivre describe this type of postmodern nostalgia as 

Proust's syndrome, referring to the way Marcel Proust's literary characters engage in a 

type of melancholy reflection. Indeed, Proust's extraordinary literary work Remembrance 

of Things Past spans nearly twenty years (c. 1913-1922), several volumes, and explores 

exclusively notions of time and memory. 



6. Giic Cxnkr of Hostalels 

Tzonis and Lefaivre argue that Critical Regionalism is more of a response to the 

challenges of global development, and that this type of regionalism is conceptually 

different from other regionalist tendencies. The traditional notion of region is obsolete. 

Tzonis and Lefaivre state diat we cannot think of regions, ". . . as static closed entities 

corresponding to similarly invariant, insular groups and the outworn character of tradi

tional regionalist architectural modes of expression."11 The idea is that culture uses self-

reflection to temper its development. The process by which a critically regionalist 

project carries out its self-reflective function is by defamiliarization. 

Defamiliarization is a term coined by Russian literary theoretician Victor 

Shklovsky, and is used by Tzonis and Lefaivre to describe the use of familiar or regional 

elements in an unfamiliar way. The reason for this is to make the user of the architec

ture simultaneously aware of the region, through tectonics, landscape, o r climate, with

out necessarily using culturally familiar form. A recent and successful use of 

defamiliarization is evident in the Civic Center of Hostalets near Barcelona (1991) by 

architects Enric Miralles and Carme Pinos. The project lies on a site that borders the 

city and the suburb and responds to an ambitious social program. The building incor

porates a hall, a bar, workshops, meeting rooms, reading rooms, and terraces. The use 

of acute angles allows light to penetrate the building and to appropriate space from its 

unprepossessing urban surroundings. There is a concentrated effort to capture light 



through architectural form, to use materials common to its urban context, and to do so 

in a way that makes die "familiar look strange." 12 Yet, the use of defamiliarization is not 

limited to the application of architectural form. Quite often defamiliarization is a 

strategy mat involves die culture of the program. The noted architectural historian, 

William J.R. Curtis, describes the architecture of Miralles and Pinos as work that, 

. . . is guided by several impulses to do widi the reading of programme 

and of place, and to do with an idea about the link between human 

activities and pre-existing traces in the geographical and cultural landscape.13 

An interview with Carme Pinos conducted during the first semester of my third 

year provided me with some insights into her architectural process. Besides focusing on 

die site as a geographical and cultural entity, Pinos examines the programmatic require

ments of a project, as do most architects. However, she does not limit the process to 

addressing only the technical or quantitative, but the qualitative aspects of program as 

well. For instance, the program used at the Civic Center of Hostalets employs a unique 

mixture of social spaces. This accommodates the community's need for spaces of 

diverse cultural interaction. Another idea important to her process is what she termed 

in the interview as "life as a poem."14 Pinos describes this as the constant pursuit of a 

poetic thought or metaphor that can enrich die project. Yet, the expression of the 
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metaphor is never dominant, but merely a layer of complexity that adds substance to 

the work. Finally, Pinos describes cultural and historical influences as a reservoir of 

memory and intuition. The manifestation of such memories is subconscious and subtle. 

Critical Regionalism is as much about the culture in the architectural program as it is the 

culture of specific forms. In the case of Hostalets, the result is an architecture that 

interlaces universal forms with a distinct cultural program. 

Perhaps an even more poignant use of defamiliarization occurs o n a micro scale. 

Miralles and Pinos employ common architectural elements in a manner that challenges 

their normative reading. The Archery Range, in the Vail de Hebron area of Barcelona 

(1992) contains examples of such architectural detailing. The complex is split into a 

practice field to the east and competition field to the west. These two parts are charac

terized by different strategies regarding the site. Both areas explore the natural tiers of 

the land that descend south towards the city center. While the construction on the 

competition field examines the idea of the retaining wall, in the practice range the tiers 

show an extension of the landscape. Focusing on the east side, we can see that this 

takes the form of planes that extend out from the land and create space below. Conse

quently, the expression of these fragmented planes becomes extremely important . 

Miralles and Pinos use defamiliarization here as a tool to empower these planes. If a 

conventional column were used to support the roof canopies, this would evoke a con-
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nection to trabeated or post and lintel construction in which each element is equally 

important. However, Miralles and Pinos angle the canopies and create a unique column 

to support the structure. By breaking the ninety-degree-angle subtended by the plane 

bearing on the columns, the architects have altered the reading of the assembly. One 

now reads the plane as an element distinct from the columns that support it. By angling 

the column, one further emphasizes the plane's distinction. Structurally, the column is 

no longer an element exclusively in compression. Two additional members are added to 

the original column; one in tension and the other in compression. To compensate for 

the instability created by angling the columns, the planes are used as cantilevers. This in 

turn places two of the members in a "column group" in compression. T h e third mem

ber provides tension for the cantilever. Additionally, the architects render the columns 

in the same clay colour as the undulating brick walls behind them. This effectively 

blends the columns into the fabric of the walls and further emphasizes the massive 

canopies. 

The work of Louis K a h n offers another example of the interplay between 

architectural elements. Theorist Michael Benedikt discusses the vaults of the Kimbell 

Art Museum within the context of deconstruction. These elements are considered an 

oddity because they are not vaults in the technical sense. They are concrete shells with a 

substantial amount of post-ten_sioning that allow the cycloid curve to^spanj^consider-



able distance and act as single element. Describing the vaults, Benedikt states that, 

They seem to float almost unnaturally, lofted by . . .one cannot say. 

The source of their strength is invisible. The columns are so slender, 

and, set impossibly far apart at the very corners , . . ,15 

O n closer examination of the columns we discover that Kahn challenges die familiar 

notion of the arch. The columns do not hold the vault in tension, but they are situated 

on the inside of the curve. Even here the reading of the vault changes because of the 

differentiation of a block that is at once, part of a beam, the top of a column, and the 

vault itself. Kahn's defamiliarization of these elements creates a tension that expresses 

the spirit and energy of the site. He is simultaneously engaging established architectural 

elements in a modern language. The result is a stunning synthesis between contextual 

response to the site, and a universal language. 



Chapter 2: Publishing and Cyberspace 

Why a publishing and production facility? 

The proliferation of literature on the Net can yield as many legitimate sources as 

dubious ones. Today, the crucial subject concerning Internet users becomes knowing 

where to look. There is the argument that somehow all functions related to publishing 

and editing can be resolved in a virtual environment. However, this argument neglects 

the point that editors and publishing companies are a community of individuals that 

share a common task. To suggest that the office as a workplace will give way to the 

wired home is a narrow view of our cultural condition. We value human contact too 

much, and this contact is not based fully on our connection to family and friends; our 

relationship with our colleagues and peers is significant as well. We are essentially social 

beings. This thesis takes the position that we exist in a changing cultural condition 

where both traditional and recent notions of the workplace can coexist. 

The issue facing the publishing industry is more than a question of old and new. 

It is suggested that we learn differently with an electronic format. A typical position is 

one that renounces the use of electronic media in favor of a classical method for read

ing a book. Sven Birkerts, in his 1995 book The Gutenberg Elegies, advocates the act 
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of reading a book over reading electronic text. His stance is based on the notion that 

the electronic medium does not allow for a contemplation of a narrative. He argues 

that the form of electronic text makes sustained focus difficult. Nevertheless, in his 

1996 essay, "The Message is the Medium: A Reply to Sven Birkerts and The Gutenberg 

Elegies," the editorial director of The Adantic Monthly's New Media Depar tment Wen 

Stephenson points out that a document disseminated through printed text or electronic 

text (e-text) remains the same. What changes is the experience or context from which 

the text is viewed. Stephenson debates Birkerts' position by stating, 

Birkerts observes how the narrative and syntactical structures 

afforded by print are for the most part linear, whereas in electronic 

media everything from the jump-cut in film and video to the lateral 

and tangential movements of hypertext works against our traditional 

notions of time and historical progression.16 

Still, what is striking is the notion of text as the lowest common denominator in a work 

of literature. It transcends the medium whether it be printed on paper, or displayed 

with electric phosphors. Although Birkerts views the proliferation of electronic litera

ture in a negative light, Stephenson prefers to describe it as a change in condition. As 

Saarinen suggests, in order for the medium of literature to survive it must evolve in the 
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same fashion that language evolves. To attribute the demise of literature exclusively to 

cyberspace is extreme. Stephenson offers another interpretation of the issues and 

writes, 

I don' t believe we are faced with an all-or-nothing choice between 

print and pixel. Books and computers can exist side by side, 

have been known to do so productively, and may complement one 

another in surprising, delightful ways. No, the choice we face is much 

more urgent and stark: namely, between a future in which literature 

has some discernible influence within our culture and one in which 

it does not.17 

Hence, the need for publishing is more crucial now than ever before. Traditional dis

semination of knowledge, such as the book, will not disappear; moreover the wide

spread use of the computer for communication and learning makes necessary the 

presence of publishing in cyberspace. 

The publishing industry revolves around the physical or electronic transfer of 

text for the purpose of production and distribution. This preparation includes editorial 

services, and layout. What is more important, is that the industry relies upon the pro-



duction of a cultural artifact, the book. Yet, this is but one form of the artifact. Today, 

because of the commonplace of the personal computer, the CD-ROM (Compact Disc 

Read Only Memory) is a prominent alternative to a bound document. However, the 

CD-ROM must be viewed as a novice first step into a different paradigm. As 

Stephenson suggests, it is not a question of die superiority of one or the other, but 

more a question of evolution. The book is a durable, tangible form. It is a true artifact 

that has an associated tactility and realness. The nature of the CD-ROM is such that it 

requires a vehicle to view it. The paper, cover, glue, and thread that bind the book are 

now replaced with a central processing unit, hard drive, and video display terminal. 

Beyond this, we can create electronic text that exists solely in an intangible form. Web 

pages, and electronic mail, are now universal and they are the ultimate separation of text 

from the real. No longer is text a series of ink deposits on paper, but an entity that 

transcends the medium that we use to display it. Text is now a virtual cultural artifact. 

The consequences of this evolution to the architecture of a publishing facility are 

significant. 
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PART II 

Chapter 3: Site Response and Design 

The site is located within Calgary's industrial zone that runs from the north to 

the south, and punctuates the transition between the Bow River and die northern part 

of the city. It once accommodated a rubber manufacturing plant owned by Firestone. 

All that remains are the abandoned shells of a pump station and a water-storage silo. 

Purchased from Firestone in 1978, the property was slated to become a hotel, a trade 

center, and a sports center. The recession of the early 1980 s made these plans unfea

sible. After several more attempts by the holding company to develop the land, more 

problems surfaced: it was discovered that the site was contaminated. Recentiy, A 

Montreal company has acquired the property because of its coveted views and its 

proximity to the transit system and the city center. 

My explorations of the site are two-fold. First, there is the investigation of the 

physical landscape. The next step is the preservation and abstraction of my observa

tions. The medium I have used for documenting the site initially is photography, which 

is a culturally affirmed representation of the real. Yet, it is still only an imitation. The 

computer model, like the photograph, is also a simulation of the site, bu t the medium 

allows us to understand it in alternate ways. The electronic representation is not a 



documented moment , but, rather, a built model. Just as I have chosen these levels of 

abstraction to communicate my ideas so must an author abstract his or her thoughts 

with text. 

The site is prominent because of its elevation, its relationship to the city center, 

and its views to the west. Further, it is important to acknowledge the orientation of the 

project as it is a fundamental premise of Critical Regionalism. There are also two 

means of arriving on the site. The most common is to arrive by car. Commuters often 

park on the concrete expanse just north of the site and then take the train downtown. 

To do so involves walking through the site to the south side where the Max Bell Arena 

LRT (Light Rail Transit) station is located. The second way to arrive on the site is by 

train. I intend to structure the project to reinforce this dichotomy by juxtaposing a 

different architectural language for the north and the south. Therefore, my initial 

intervention on the site is two-fold. First, it is my intent to provide a strong barrier to 

the north to offer physical protection from the elements. The second is to promote the 

visual connection with the city and mountains, and to allow the sun to permeate the 

south side. The massing consists of the re-use of two structures, namely a silo and an 

abandoned pump-station. The primary intervention involves a rectangular building that 

runs east to west between the existing buildings. 
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Along with its regional significance and its ability to crystallize Calgary's identity, 

the site also delves into the realm of the universal. To reiterate, industrial architecture 

evokes images of mass production and the universality of the modern movement. It is 

here where a Critically Regionalist strategy is most advantageous; since it advocates the 

proliferation of both regional influences and universal civilization. Furthermore, it 

provides an ideal forum for exploring the program of publishing. For instance, the 

nature of literature is such that it is the ultimate expression of personal thought and 

individuality. Yet, it simultaneously deals with the universal proliferation of this indi

viduality. I will begin by examining in detail the interventions made on the existing 

buildings on the site and their relationship to the ideas discussed above. Finally, I will 

discuss the introduction of a totally new element as it relates to the other structures, the 

program, and the site as a whole. 

A pump station and a water-storage silo are the principal edifices on the site. 

The buildings are prominent because of their contrast to the concrete pad, their rela

tionship to the city, and their purity of form. Furthermore, as historical remnants of 

the site, it is important that these structures remain as vestiges of the region. The 

general strategy for the re-use of the pump-station and silo requires that a second 

interior skin be used to provide these structures with sufficient air, moisture, and ther

mal control. 
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For the pump-station, this second wall would stop short, allowing a glazed clerestory to 

show the lattice behind (Please refer to Plate # 7 in the Design Images section). T h e 

structure would sit inside the building, with open web steel trusses resting on the new 

perimeter interior walls. Since this building will involve the heavy use of computers, the 

spaces will require good ventilation and cooling to combat heat gain. T h e top of the 

cylinder block houses a single packaged HVAC unit (Please refer to the Axonometrics in 

the Design Images section). We can take advantage of the units' central location to run 

ducts through the central block to service both floors. Should additional cooling be 

required, there are several options. The space can be cross-ventilated using the clere

story. This is a solution not particularly suited to this climate, specially in the winter. 

An alternative would be to provide a dedicated cooling unit that would sit outside on 

the east side of the building. The strategy for the silo is similar. A second wall provides 

an envelope to make the space inhabitable. The HVAC unit is on the main floor with 

ducting running up to every level of the archives and the technology room. T h e large 

access hatch on the fourth level is of concern and it must be detailed to stop the pen

etration of moisture and air to protect the equipment. The small abandoned pump 

station sits dignified in its symmetry (Image #14). As part of the tire-making facility, 

this building, twenty-two meters in length and eleven meters tall, housed machinery that 

would pump water from the Bow River and eventually to the silo. A unique surface 
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treatment characterizes the building. Three equal horizontal bands divide the face. A 

simple concrete foundation comprises the lower band of the building; and above it, the 

concrete gives way to a section of vertical metal siding. The last horizontal band is 

essentially a lattice. Some of the sections in the grid are punched out providing relief 

from the rigor of the lattice. These missing sections are the beginning of an explora

tion into the fragmentation of text. Like the segmented cornice, the nature of elec

tronic text is fragmentary (Image #15) . As Birkerts suggests, e-text is not exclusively 

experienced in a linear fashion. Syntactical structures are often fragmented, yet the 

meaning constructed by the text is the same. By using Critical Regionalism as an analog 

we can say that the fragmentation bestowed upon words in cyberspace amounts to a 

defamiliarization of text. Hence, the defamiliarization of the industrial facade becomes 

a metaphor for the fragmentation of text in an electronic context. Peeling away the skin 

of the west facade allows one to experience the building in a fashion other than its 

original manifestation. The west facade is ideal for this treatment since it consolidates 

the industrial buildings' connection to the silo and the city. People using the site as a 

thoroughfare now can recognize and reflect on the changes to a building they may have 

been passing daily. Additionally, if one is to work within a Critically Regionalist concep

tual framework, it is important to retain the integrity of the building to uphold the 

vernacular as well. The facade retains the surface texture and materiality of the original. 

T h e fragmentation of the facade serves to evoke an alteredprogram. 
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Even though the facility no longer houses equipment to gather water from the 

Bow River, it is my intent to sustain, metaphorically, the building's former use. In its 

new incarnation, the facility still gathers natural resources. However, the gathered 

resource is now text and e-text, and the facility houses the editorial offices of a small 

publishing firm. The intent is to make architecture that acknowledges the tradition of 

publishing, but also explores cyberspace as a medium. By supporting a digital frame

work, publishers allow the normative architectural program associated with their profes

sion to evolve and remain culturally relevant. The premise is that one does not use the 

building conventionally but that the facility is structured around an open-office concept. 

With no permanent offices, employees can reserve a space to work as needed. Given 

today's technology, we can work within the confines of our own home, so the notion of 

ownership in such a workplace is antiquated. The architecture is more about facilitating 

the communication of ideas, be they consulting with other editors and authors, or 

engaging in a public forum. A protruding wall fragment denotes the entry to the edito

rial building. The lobby and reception desk sit amidst an open atrium. Within this 

space there is a two storey central block that is aligned on a shifted grid, relative to the 

existing walls. This shift elucidates the relationship between this building and the Bow 

river and city center; two very important elements of the site. The block sits as an 

object within the space and consequendy determines the shape of the atrium. It houses 

l 
26 



services and storage on both levels and the east-end encompasses a circular mass. This 

space contains the storage for the technology of the facility. Upon arrival, workers can 

sign out equipment such as laptop computers and cell-phones for use in the office or at 

home. For those using the facility on a given day, lockers provide storage for any per

sonal belongings, allowing the employees to use the facility freely. Employees can work 

individually, or collectively in meetings with clients or colleagues. Also, the stairs relate 

to the alignment of the block, as does the elevator. Upon emerging from the elevator 

on the upper level, a cruciform catwalk leads to the meeting rooms and the main office 

area. Direcdy ahead the fragmented west facade, and the resultant view, reinforces the 

macro-context. This view is juxtaposed with the insular quality of the primary office 

space, and is more conducive for computer work. Natural light streams though the west 

facade on the upper level. A skylight centered over the canted block allows light to 

wash its sides and consequendy brings light to the lower level. Furthermore, there is the 

periodic piercing of the lattice to provide more light to the second level in a controlled 

fashion. Still, the workspace cannot function effectively without the capacity to provide 

a certain level of privacy. Exarnining the plan, one sees the expression of these ideas in 

the absence of rigorous and permanent partitioning 

To allow for zones of privacy, movable and pivoting partitions provide a dy

namic environment for the open office area. Theseare partial height to allow the office 



area to read as a single space. The partitions also serve as conduits for electrical and 

communication services for the user. The changing nature of the office created by 

these partitions varies the nature of the public and private space in the facility. For 

example, it is possible to isolate the two meeting rooms on the west end of the second 

floor using these partitions. Besides providing privacy for meetings, the closure of these 

areas changes the circulation pattern of the user. When closed, one cannot move along 

the west end of the facility and must use the transverse section of the catwalk. The 

intent is to defamiliarize the programmatic use of the facility along with its expression 

on the site. Again the dynamic nature of the space in this building is instrumental in 

evoking the changing nature of publishing and the workplace. 

If the editorial building is about the dynamic exchange of ideas, and the devel

opment of text, then the production facility is about the transformation of diat text 

into tangible form. As discussed earlier, the nature of reading a book is experientially 

different from the interaction with e-text. Many aspects of culture spawn new media. 

Yet, the advent of one new medium does not necessarily presuppose the demise of 

another. Video did not eliminate film, nor did film uproot theater. Each medium exists 

because of its unique strengths. Consequently, it is my position that the existence of 

the book as a cultural artifact is not under the threat of extinction. Although the pres-



lies within the realm of the real, be it a CD-ROM or a bound book. The intent is to 

make a production facility that can accommodate electronic and non-electronic media. 

Given the normative pattern of size reduction in technology, it is plausible that 

printing will require less space and resources than before. The advent of colour laser 

printing and advancements in plate production suggest a move towards true desktop 

publishing. Indeed, direct-to-plate technology, the process by which metal plates are 

manufactured direcdy from a computer terminal, is the next stage in publishing. Still, as 

is typical with many innovations, they are initially cost-prohibitive. Furthermore, the 

technology cannot fully match the quality of conventional printing techniques. So, the 

need for the printing press is still valid. What has changed dramatically is the ability to 

amalgamate several functions in one facility. Where it was once necessary for a pub

lisher to out-source photographic proofs, negative and plate production, and printing, 

now these capabilities are under one roof. This section of the building will explore the 

integration of specialized functions for the physical and virtual production of text. 

The tone for the entire wing is set by a massive homogeneous northern wall. 

This wall stands in contrast to a translucent and fragmented south facade. The contrast 

between the two sides reinforces the different conditions of arriving on the site as 
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example, the north wall is wide enough to inhabit and speaks of the insular quality of 

cyberspace. Beyond providing a decidedly private circulation for the facility, its funda

mental purpose is to eliminate the user's sense of context; a metaphor for electronic 

space. So the wall is expressed tectonically as a monolithic entity. This is contrasted by 

the extroverted circulation on the south side. On the second level, this passage places 

the occupants between a curtain wall and the functional spaces of the facility. On this 

side, the user is undeniably aware of their context. The transparency of the curtain wall 

keeps the individual cognizant of the court, the silo, and the site. Here the analogy is 

that one is rooted in a time and place. The visual connection to the site and the city, 

along with the play of natural light documenting the passage of time, speaks of the real 

and the tangible. 

The curtain wall itself becomes important in the expression of the production 

building. The structure is externalized on the facade, essentially inverting a normative 

assembly. Open-web steel trusses run perpendicular with the monolithic north wall and 

protrude beyond the roof assembly to the south. Smaller truss members run down 

vertically from the main trusses, and curtain wall glass sits inside and outside the struc

ture. The glass on the exterior serves as a rain screen while the interior glass provides 

an air barrier and insulation. The vertical members also support louvers that are sand

wiched between the glass. The louvers allow the capability to mitigate the abundance 



of sunlight typical of southern exposure. The externalization of the structure serves to 

defamiliarize standard curtain wall construction. Furthermore, if the architecture of die 

editorial building breaks from the regularity of its facade, the rhythm of this curtain wall 

imposes a compositional rigor. At a one and a half meter spacing, the vertical structure 

and the horizontal louvers order the skin of this facade. On a macro scale, this combi

nation of wall and structure sets a natural ordering principle that future developments 

on this site can use. For instance, industries that face similar issues regarding the evolu

tion of media can coexist on this site; industries such as, advertising agencies and multi

media production companies. T h e monolithic wall, and curtain-wall continue, provid

ing more facilities as required. However, as it pertains to this thesis, the scope of the 

functions is limited to publishing and production. 

Entry into the main level is through the soutiheast corner of the wing A glazed 

service mass provides stairs and an elevator for access to the second floor. However, 

this entrance is predominantly public, so the primary emphasis is on access to a virtual 

bookstore and reading room. This facility is unconventional in that it allows the public 

to view books published in electronic form. Interactive electronic samples of these 

books are displayed through the terminals of the facility. The purchase of such books 

is by special order, allowing the public to stipulate their preference for a bound book, or 

a CD-ROM; both of which are produced at this facility. Also, a cafe within the reading 
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room allows patrons to peruse the products at their leisure. Additionally, to be consis

tent with die idea of this facility as an author's forum, a small electronic conference 

room provides a gathering space for such an activity. Here authors can engage in a 

dialogue with the public, be it physically or virtually. This room is accessed through die 

bookstore and widiin the monolifhic wall. Glazing extends out from the south face 

encompassing a portion of the silo. This becomes a stage or focal point for the confer

ence room and promotes a very direct relationship between the patrons of the facility 

and the silo. For a few months of the year the activities within the bookstore and 

conference room can spill out into the public court between the editorial facility, the 

silo, and the production wing. The printing, binding, and shipping facility occupy the 

west end of the main floor. The space houses the printing presses, binding machinery, 

and a large loading area for the eventual shipping of the product. The plates required in 

the printing process are obtained from the facility on the second floor. 

The upper level editorial wing is connected to the production building through 

an enclosed catwalk. Utilitarian in its expression, the catwalk intersects with the circula

tion circuit previously discussed. Aldiough the public can access the second level, the 

entry into die production wing is predominandy for the employees of the facility. To be 

consistent with the idea of industrial production, the arrangement of die program is 
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and electronic layout facilities are provided in the program. The computer graphics and 

layout spaces sit behind a movable translucent partition and use a niche in the north 

wall. This space receives diffuse natural light that is conducive to work done on video 

display terminals (VDTs). There is also a common layout space that accommodates 

meetings between authors, editors, and graphics artists. The workspace continues 

providing an area where completed layouts are either converted into CD-ROM, linotype 

negatives, or both. Besides providing access to services, the circulation within the wall 

leads to the photo lab and plate production rooms. Since the lab must be light-safe, 

these rooms open only into the nor th corridor. After developing, the linotype negatives 

are used to burn metal plates for use in the printing press on the main floor. Eventually 

the second floor ends in a terrace that overlooks the mountains and the downtown core. 

This along with the galley near the elevator area provides pockets where employees, and 

perhaps clients, can socialize. 

The third and the most dominant building on the site is the water-storage silo. 

Historically, the water was required as an emulsifier in the production of synthetic 

rubber, and was stored in the silo at the time the Firestone plant was operating. As the 

purest of all forms on the site, the silo is a landmark with a presence that extends across 

south Calgary. It remains true to its function as a storage facility, but now it is the 

storage of knowledge and information. The silo becomes the ultimate archive of this 



publishing facility; the content of which is no longer exclusively books, bu t also CD-

ROM's. Additionally, the silo acts as a vessel of technology housing all equipment 

necessary for the publishing facility. This equipment includes satellite technology, data 

storage, and computer mainframes. As in the editorial building, the approach is to 

defamiliarize the silo to reveal the new functions of the vessel. On the outside, elec

tronic screens surround the bo t tom and extreme top portion of the silo and display text 

that the facility produces. T h e larger screen is near the top and uses the silo's predispo

sition for being a marker to communicate the essence of the facility. This becomes a 

statement for the universality of publishing in an electronic context. It follows that if 

the larger screen defamiliarizes the silo on a macro-scale, then the screen below pro

vides public interaction on a pedestrian level. The lower display continues around to 

the inside of the building providing a functional video screen for the conference room. 

Besides the installation of screens, the continuity of the silo's skin is interrupted on the 

fourth level. Here there is a translucent door that allows for access to a floor that 

contains technology associated with the reception of electronic data. The door itself 

consists of an electronically transparent material to allow the technology to operate 

without interference from the internal structure of the silo. A metal rail runs the height 

of the silo and provides a method for lifting equipment that cannot otherwise be 

brought to this level from within the archive. These features take the familiar form of 

the silo and alter it in a way that brines the facility into the culture of publishing. One 



accesses the interior of the silo from the second level of the production wing. On axis 

with the elevator, one enters through a catwalk that is glazed on either side by curtain 

walls that run two storeys. A central hydraulic elevator services the three levels of 

media archives. Although lighting within the archive is mostly task oriented, daylight 

streams in through the translucent port ion of the silo and permeates the core bringing 

light to the lower levels. This emphasizes the archive as a construct of electronic space; 

that is, a place without context. 
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DESIGN IMAGES 
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LEGEND 

1. Editorial Building Entry 
2. Reception and Atrium 
3. Office Space 
4. Technology Storage 
5. Production Wing Entry 
6. Virtual Bookstore and Cafe 
7. Conference Room 
8. Press Room and Bindery 
9. Loading Dock 
10. Storage and Service Room 
11. Court 
12. Bus Stop 
13. Meeting Room 1 
14. Meeting Room 2 
15. Reception 
16. Graphics and Layout 
17. CD-ROM Archiving and Linotype Production 
18. Galley 
19. Plate Production 
20. Dark Room 
21. Terrace 
22. Archive 
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