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ABSTRACT 

How concretely are marginalized communities tied to their places, their spaces, and their 
geographies? This thesis challenges the status quo which identifies Calgarian culture as 
conservative, corporate, and "cowboy," exploring the construction and experience of 
queer space in Calgary. In-depth interviews were conducted with eight voluntary 
participants who self-identify as gay, lesbian, or bisexual, to collect their responses to a 
variety of questions about the construction and significance of Calgary's queer spaces. 
Their responses are thematicaily arranged, interpreted, and analyzed using a theoretical 
framework which incorporates poststructuralist, feminist, and queer theories. Their 
responses focus less upon the physical appearance of spaces, and much more upon their 
own experience in and engagement with the spaces - or, as Michel de Certeau suggests, 
the concept of "space as practiced place." Attention is also drawn to the post-modern 
nature of Calgary's queer community -- spread 0 4  fragmented and integrated into the 
city as a whole. 
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Silenced and policed, we congregated in dotted spaces. Borders were 
marked and real; vice laws, police, and organized crime representatives 
controUed our movements into and out of our "countries." But what could 
not be controlled was what forced the creation of these spaces in the fust 
place -- our need to confront a personal destiny, to see our reflections in each 
others' faces and to break societal ostracism with our bodies. What couid 
not be controlled was our desire. 

Joan Nestle, "Restriction and Reclamation," Queen In S~ace: Communities. 
Public Places. Sites of Resistance 



Though lesbians and gay men, as well as aspects of our culture, have 
existed for thousands of years in every known society and nation, our 
existence, history, and transformations are rarely represented in any work 
in the social sciences fields. Our culture has been aivialized as "lifestyle" 
and our places, spaces, and geography are unknown and invisible to most 
people. (Wolfe 303) 

Maxine Wolfe's words, spoken specifically of queer culture, echo the experiences of 

many minority groups within urban spaces. The cases of inaccessible histories, erased 

culturesl and invisible spaces are innumerable. But in recent decades, as race, class, and 

gender have been identified as crucial points of intersection in academic research and 

scholarly writing, research has begun to uncover those histories and make those 

experiences culturally significant. Moa recently, sexual orientation has joined race, 

class. and gender as a site where identity, community and power are constructed. A 

recognition of this shift in thinking is propelled by a shift in scholarly attention. Slowly 

and carefully, individuals within academia are responding to the call for attention to gay, 

lesbian, and bisexual lives -- and are taking on the challenge of writing "queer" histories 

and theorizing queer cultures. 

However, it is no surprise to discover that the majority of this scholarly work is focusing 

upon large urban centers with visible and active gay populations. Much has been written 

on the gay ghettos of Montreal, the gay neighbourhoods of Toronto and Vancower, and 

the ever-present "queerness" in the Castro district of San Francisco. But what about the 



less visible queer communities? If they are not hanging rainbow flags fkom a 

neighbourhood of houses, or dominating the ownership of businesses in a particular area, 

where are they? If we cannot see the queer community in a city like Calgary, does it 

exist? How concretely is a culture tied to its places, its spaces, and its geopphy? My 

goal, in this thesis, through analysis of theory and a series of i n t e ~ e w s ,  is to explore 

these questions about queer communities and spaces in Calgary. 

I have made the decision, in this thesis, to use the word "queer" to collectively identi@ 

sexual minorities. I recognize that this decision is a contentious one, particularly in light 

of the fact that this work tends to focus on gays and lesbians. The word "queer" is highly 

contested -- even, in some cases, by those who use it as an identifier. My choice to use it 

is two-fold. The first reason is ease and convenience. Within academic circles, the word 

"queer" is considered by some to be an acceptable substitute for the clumsiness of "gay, 

lesbian, and bisexual," or "leslgaylbi" in scholarly writing. The second reason is my own 

acceptance of the word "queer-" to speak to people of sexual minorities. I use this term to 

speak of gays, lesbians, bisexuals, dykes, fags, homoseds ,  pomosexuals, butches, 

femmes, queens, transgendereds, transsexuals, cross-dressers, sadomasochists, and h o s t  

any other identity which challenges heteronormativity. I do, however, realize that not all 

people within academia or broader society will agree with me. The word "queer" is 

problematic. It is, as the editors of The Lesbian and Gav Studies Reader (1993) point out, 

assimilationist (Halperin et a1 xvii). It erases the significant dflerences between various 

sexual minorities. "Queer" is also a less widely-accepted term among the general public. 



More people identify as "gay" or "lesbian" or "bisexual" than do as "queer" (Halperin et 

a1 xvii). Although the word is used widely within academia, it is not the primary self- 

identifier among the communities that this thesis investigates. And my use of the word 

"queer" in this context does not give 111 recognition to the complexities and stakes that 

are associated with the term. As Michael Warner j 1993) suggests, queer theory is about 

more than lesbian and gay studies. 

For academics, being interested in queer theory is a way to mess up the 
desexualized spaces of the academy, exude some rut, reimagine the 
publics from and for which academic intellectuals write, dress, and 
perform. Nervous over the prospect of a well-sanctioned and 
compartmentalized academic version of "lesbian and gay studies,- people 
want to make theory queer, no just to have a theory about queers. For both 
academics and activists, "queer" gets a critical edge by defining itself 
against the normal rather than the heterosexual ... The insistence on 
"queer" - a term initially generated in the context of terror -- has the effect 
of pointing out a wide field of normaiization, rather than simple 
intolerance, as the site of violence. (Warner xxvi) 

My use of the word "queer" is, then, a limited one. My original research does focus upon 

gays and lesbians. However, my theoretical framework, and subsequent analysis, does 

speak to a broader range of sexual minorities. And one of my primary research gods is to 

challenge popular assumptions of a city's culture and geography - a challenge to 

nornativity which fits into accepted academic definitions of "queer." 

In the introduction to their edited book Queers in Soace, Gordon Brent Ingram, Anne- 

Marie Bouthillette, and Yolanda Retter (1997) assert that "queer space enables people 

with marginalized s e d t i e s  and identities to survive and to gradually expand their 

influence and opportunities to live illy." (3) Adrienne Rich has coined the phrase 
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"politics of location" in speaking of the limitations of movement and self'xpression that 

gays and lesbians have experienced by being "ghettoized." Michel Foucault speaks of a 

"desanctification of space" in which definitions and descriptions and boundaries of 

spaces can be seen as becoming increasingly blurred with gay and lesbian community 

formation. (in Ingram 13) There is no doubt that places and spaces are very significant in 

formation of community and development of culture. But in Calgary, those spaces are 

not entirely visible. Gay and lesbian bars and dance clubs are scattered throughout the 

four quadrants of the city. Gay male cruising spots range in location fkom public 

washrooms to parks in low-income neighbourhoods to the Calgary Zoo parking lot. 

There is no one definitive gay housing area. And few, if any, of these queer spaces are 

identifiable by any method other than word of mouth. Considering the conservative 

social and political environment of Calgary, this is not entirely surprising. Alberta is the 

last Canadian province to protect sexual orientation under the human rights code - and 

that was very reluctantly. The city's mayor has refused to write or support a declaration 

of Gay Pride Day. But in the face of such blatant public and political homophobia, queer 

communities and spaces in Calgary do exist - which raises many questions. How have 

gays, lesbians, and bisexuals found one another without public identification of gay 

ghettos? What has constituted queer communities? Most importantly, how have 

Calgary's queers sought out, identified, or created safe spaces for social and sexual self- 

expression in a city which is commonly recognized as socially, politically, and morally 

conservative and, in many cases, overtly homophobic? 
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Chapter Two of the thesis will introduce the literature which has contributed to the 

questions and analysis in this project There is a growing body of literature in both the 

areas of queer theory and social construction of space. There is a smaller, but most useful 

collection of books and essays which marry the theories. Michael Riordon's Out Our 

Way: Gay and Lesbian Life in the Country (1 996) chronicles the lives of queers living in 

rural areas of Canada, and has proven to be an excellent source in my research, both in 

terms of providing valuable information, and in offering examples of structures which 

oral histories can take. Michael Warner's Fear of a Queer Planet (1993) is a collection of 

essays which examine construction of queer communities in urban centers, as well as the 

popular responses to queer politics and activism within public spaces. Perhaps most 

useful in my research has been the collection of essays entitled Oueen in Space: 

Communities/Public Places/Sites of Resistance (1997). This collection has been a rich 

source of theory. research and insight into the "dialectics of public and private space." 

The book looks at landscapes, landmarks, regional dynamics, community formation, and 

the interplay of all of these in signifying and strengthening queer culture. The editors 

acknowledge that in the increasingly fragmented postmodem urban centen, communities 

are difficult to idenafy and even more difficult to maintain, and the essays that they have 

chosen for the book speak to those difficulties. The body of literature on queer spaces is 

limited but growing, which speaks both to the interest in the subject and the significance 

of this project. 
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Chapter Three provides a road-map of sorts through Calgary's queer spaces. Relying on a 

vanety of sources, including Calgary's Unity Pages, Outlooks magazine, word-of-mouth 

information, and interview results, I have collected a list of what are popularly considered 

to be Calgary' s queer spaces. They include bars, restaurants, cruising areas, clubs, 

societies, bookstores, bathhouses, and communify service organizations. lncluded in an 

Appendix at the end of the thesis are copies of advertisements for some of these spaces. 

Chapter Four presents the results of my interviews, arranged thematically according to the 

topics which were covered. I have conducted in-depth interviews with voluntary 

participants who self-identify as queer. It is not - and has not been -- my intention to 

collect a random sample, or to provide a broad or sweeping representation of the queer 

population in Calgary. Rather, my interest has been in speaking to individuals who are 

interested in documenting their experiences with queer community and place in the city. 

The individuals I have interviewed include members of ARGRA (Alberta Rockies Gay 

Rodeo Association), performers, entrepreneurs, students, warehouse workers, retail 

managers, and social activists who range in age &om 19 through 40, and have been living 

in Calgary for short and long periods of time. This chapter gives a voice to my 

participants, and illuminates the issues and questions which will be explored in the find 

chapter of the thesis. 

In Chapter Five, the "oral histories" are interwoven with a poststrucdst analysis of the 

particular oppressions and potentialities inherent in the construction of queer community 
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and place. Politics of location, dialectics of public and private space, issues of 

construction of space, and differences between legal and spatial equality are discussed, 

along with connections between the theories which shaped my study and the ensuing 

results. The chapter ends with an analysis of the research method and some directions for 

future research. 

I believe that the social and academic importance of my research questions is clear. 

Recognizing how hidden the queer community in Calgary has been, it is crucial that their 

histories be recorded, documented, and theorized. It is necessary to challenge the status 

quo which popularly defines Calgarian culture as conservative, corporate, or cowboy. As 

the turn of the next century approaches, and attention to minority representation is 

reaching new heights, it is imperative to demand not only that history can be rewritten, 

but that history must be rewritten to include the social and political realities of Calgary's 

queer community. 



C W T E R  TWO: 

T m  LITERATURE REVIEW 

Feminist theories, postmodern theories, queer theories, and place and space theories have 

contributed to the research which will follow in this thesis. Perhaps by v h e  of the 

subject matter to which they speak, these theories contribute to, build upon, and slide into 

one another. Sexuality is slippery business within academia, and the theories which 

shape studies of sexual identity construction and representation are equally hard to 

contain. The blending and leaking of one theory into another is the reason why this 

chapter takes the shape that it does. It would be impossible to organize according to 

theoretical categorization. This literature review provides a look at some of the most 

pertinent writers within a variety of theoretical camps - according to their points of 

intersection. and the way in which my research questions are indebted to them. It is not 

intended to be an exhaustive review of the theories, nor of the works of the individual 

theorists who will be discussed. My intention in this chapter is to provide a theoretical 

M e w o r k  -- a road map of sorts - for the information, analysis, and discussion which 

will form the chapters that follow. 

Feminism Meets Queer Theory 

When feminism meets queer theory, no introductions seem necessary. 
Both academic feminism and queer theory are connected, however directly 
or indirectly, to political movements outside the academy, in some cases to 
overlapping movements. Both are interdisciplinary modes of inquiry; both 



constitute themselves in critical relation to a set of hegemonic social and 
cultural formations. (Weed vii) 

Elizabeth Weed's observations make the connections between feminist theory and queer 

theory crystal clear. In the introduction to her co-edited book (with Naomi Schor) entitled 

Feminism Meets Oueer Theory (1 997), Weed explores the intersections of these theories, 

both in terms of their commonalities and their differences. 

Before looking at the intersections, however, some background information on the roots 

of feminism -- particularly feminist poststructuralism - and queer theory, is necessary. 

The connections between feminism and queer theory cannot be fully understood until 

there is a certain understanding of the intellectual context from which these theoretical 

currents emerge. 

Kathryn Cirksena and Lisa Cuklanz (1992), provide a succinct o v e ~ e w  of the major 

feminist theories which contribute to commllnications and cultural studies. The articie 

begins by identifying that the different feminist theories all have the same basis, in 

exploring the nature of gender, the relationships between men and women, and the status 

of women in society, and suggests that feminist theory's ultimate concern is to change the 

subjugated status of women. The authors suggest that liberal ferninism argues that 

women are fiee thinkers and are in control of their own lives. The problem is with the 

past - women were seen as irrational and emotional, and incapable of handling the 

responsibilities of citizenship - which is the reason why they were not formally educated. 
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The solution is argued to be legal equality, which liberal feminists suggest will bring 

about an end to gender inequalities. The second feminist h e w o r k  which Cirksena and 

Cuklanz identify is socialist feminism, which suggests that class oppression is primary 

and that its eradication will stamp out gender oppression. Socialist feminists criticize the 

assumed divisions between public and private spheres, drawing attention to the unpaid 

labour that has traditionally fallen into the hands of women. The third h e w o r k  

identified is radical feminism, which, according to Cirksena and Cuklam, is often 

essentialist in nature, looking at the differences between men and women according to 

their associations with culture and nature, respectively, and asks the question of whether 

"omen might not be better served by a repudiation of culture as we know it and the 

creation of completely new forms of social existence" (Cirksena and Cuklanz 29). The 

authors also point at psychoanalytic feminism and cultural feminism as being significant 

to communications studies. with respective focuses on the malekubject and female/object 

split. and the male!mind and femalehody dichotomy. 

Obviously, although Cirksena and Cuklanz are relatively thorough in their identification 

and analysis of the feminist theories which contribute to communications studies, they are 

not exhaustive. They give very cursory treatment to postmodern and poststructuralist 

feminisms, which contribute heavily to the work of many communications and cultural 

theorists today. One of the goals of feminist poststrucWin theory is to upset the 

traditional binaries which have defined discussions of identity, gender, and sexuality. 

M e a d  of working for change within the categories of male/female, public/private, 



gay/&ght, feminist poststructuralism seeks to unhook those binaries, and look at the 

spaces in between. As Roberta Hamilton points out, working within the traditional binary 

categories poses several threats to feminist theory and action. 

By doing this, we fall into two errors. Firsf we perpetuate the categories 
of the discourse that once left women invisible. We refer to women and 
men as if we knew what they were, and we perpetuate the oppositional 
character of those identities. Women still are defined by what men are not, 
even though we may now place more value on what-men-are-not. Second, 
we assume that when we use the word woman we are referring to all 
women; we collapse the differences among women that accrue from class, 
racism, heterosexism, imperialism, even the idiosyncrasies of taste and 
talent. In this way, the theoretical challenges to second wave feminism 
&om women of colour, disabled women, lesbians, bisexuals, and older 
women converged with those of poststructuralism. The command is "do 
not tell me what I am." (Hamilton 27) 

Feminist poststructuralism attempts to recognize the importance of standpoints, histories, 

and lenses through which various experiences are viewed and meaning is made. Meaning 

is a continuous process, a "momentary stop in a continuing flow of interpretations of 

interpretations" (Storey 89). Meaning is far from stable. Notions of self, knowledge and 

truth are continually questioned. and recognized as fluctuating, abstract, and responsive to 

context. In her 1990 text, Linda J. Nicholson brings together the work of several 

prominent feminist theorists, all commenting on poststructuralism and postmodemism as 

they relate to feminist theory. Articles by Sandra Harding (1 986, 1987, 1990), Doma 

Haraway (1985,1989,1990), Susan Bordo (1989, 1990), Elspeth Probyn (1 990), and 

Judith Butler (1 990), among others, question a variety of connections between 

postmodern theory and feminist theory, looking at the illuminations and limitations that 

one brings to the other. Although they all present differing perspectives on postmodem 
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and poststructuralist feminism, their common ground, inevitably, is in the recognition of 

the importance of questioning the unity of self (Nicholson 1990), which is immeasurably 

significant to decomcting the categories and binaries which have traditionally valued 

man above woman, and heterosexual above homosexual. 

This questioning of popular notions of self is also inherent in queer theory. As a 

conceptual fiamework, queer theory provides a theoretical lens through which 

homosexuality, bisexuality, and other marginalized sexualities - in the face of 

compulsory heterosexuality - can be understood. Queer theory suggests that there is no 

such thing as a solid, firm, or essential "identity," and therefore, a premeditated and stable 

identity cannot independantly or inevitably shape or direct one's life. As well, like 

feminist poststructuralism. queer theory recognizes the flaws in speaking in essential 

terms about sexuaiity or gender, because such analysis often leaves out the experiences of 

minorities within the minorities. Much of queer theory has grown out of the work of 

Michel Foucault in The History of Sexualiw (1 978), and, in turn, Judith Butler in Gender 

Trouble (1990), and is now a thriving theoretical current applied to social anaiysis in a 

variety of disciplines. 

With this brief look at backgrounds of feminist poststructuralism and queer theory, we 

can now turn back to Elizabeth Weed's (1997) observations on the intersections of 

feminist and queer theories. As she points out, feminism and queer theory are inevitably 

linked by virtue of their commitment to studying marginalities and problematking 



stereotypes. Feminism and queer theory are also often linked in their tendency towards 

academic activism - bringing the personal into the realm of the political, and demanding 

changes in societal treatment of groups that are systematically discriminated against on all 

levels. Both are inter-disciplinary, finding their roots as well as their contemporary 

academic significance in a variety of disciplines. And both feminism and queer theory 

are plagued with a constant need - from within and without - to clanfy, justify, and 

redefine the terns that constitute their academic and political language. The word 

"feminism" has been and is as widely debated a term as "queer" will ever be. And 

semantics aside, most queer theorists of today are quick to acknowledge the roads that 

were paved by yesterday's lesbian feminists, particularly within the second-wave feminist 

movement, and the academic recognition of women's studies. As Judith Butler points 

out, 

To restrict the proper object of feminism to gender, and to appropriate 
sexuality as the proper object of gay and lesbian studies, is either to deny 
this important feminist contribution to the very sexual discourse in which 
lesbian and gay studies emerged or to argue, implicitly, that the feminist 
contributions to thinking sexuality culminate in the supersession of 
feminism by lesbian and gay studies ... (Butler 1 1). 

The connections and intersections are clear. But to suggest that feminism and queer 

theory are one and the same - or even necessarily tied - would be naive. Whiie their 

large-scale goals might be comparable, even complementary, the differences, points of 

disagreement, and perceived responsibilities are both significant and contentious. Surface 

logic would suggest that since the struggles of women are often similar to the struggles of 

gays, lesbians, and bisexuals, the communities should band together and create alliances 
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to overcome obstacles - politically, socially, and academically. But looking deeper into 

the particular oppressions and experiences of each community indicates that such a 

suggestion is not just narrow-minded - it is inadequate. As Adrienne Rich pointed out, 

feminism has not taken responsibility for gay and lesbian representation. Her essay 

entitled "Compulsory Heterosexuality and Lesbian Existence" (1 980) was written in an 

effort both to inspire academics and feminists to examine heterosexuality as a social and 

political institution, and to ground their own theoretical h e w o r k s  in a perspective other 

than "examined heterocenaicity" (203). Rich began this essay by quickly and 

powerfdly asserting that feminist thought, along with the rest of critical theory, has not 

been adequately active in representing homosexuality and critiquing heterosexism. She 

posited that it was no longer enough for there to be mere acknowledgment of lesbian 

existence, saying: 

h y  theory or culturaVpolitical creation that treats lesbian existence as a 
marginal, or less "natural" phenomenon, as mere sexual preference ... is 
profoundly weakened thereby. Feminist theory can no longer afford 
merely to voice a toleration of lesbianism as an "alternative lifestyle" or 
make token allusion to lesbians. A feminist critique of compulsory 
heterosexual orientation for women is long overdue. (206) 

Rich discusses the ways in which the politics of inevitability have been used to convince 

women that emotional, sexual, and economic union with men is their only option. She 

calls this assumption of innate heterosexuality a ''theoretical and political stumbling 

block" which, at that stage, made the notion of an exclusively "queer theory" a near 

impossibility. With an assumption - a perceived necessity - of heterosedify, those of 

other sexual orientations are constructed, as they had been by eminent psychoanalysts, as 



deviant and deprived. In this essay, Rich makes an overt and insistent call for the 

establishment of a commitment to a queer theory, suggesting that we cannot fully 

comprehend the complexities of homosexuality -- the "particular oppressions, meanings, 

and potentialities" - as long as it is simply bracketed with other marginalized and 

stigmatized existences (21 8). She insists that like racism, sexism, and classism, 

heterosexism is an institution7 and that such an oppressive social construction cannot be 

challenged or deconstructed without specific, focused attention. Granted, her essay 

challenges the historical context of almost 20 years ago. However, her words are 

immeasurably significant to the roots of queer theory, as well as to the queering of 

feminist theories. 

Aside from the inadequacies of expecting feminists to take up the cause of queers, there 

are inadequacies in lumping the two together on a theoretical basis. As Judith Butler 

points out in "Against Proper Objects," the flaws inherent in each of the theories makes it 

difficult to the point of being immobilizing for theorists to position themselves as social 

or academic critics. 

If one analyzes the heterosexist assumptions of feminist theory, one will 
be construed as "anti-" or 'post-" feminist; if one analyzes the anti- 
feminism of some gay and lesbian theory, one will be construed as hostile 
to lesbian and gay theory. (Butler 1) 

Such criticisms of feminist theories and queer theories are accurate. Many feminist 

theories do tend to focus upon issues of gender within the context of "compulsory 

heterosexuality." Sexuality is only a consideration if issue is made of i t  And as Butler 
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goes on to point out, queer theory is often quietly - and sometimes blatantly - anti- 

feminist. Much of queer theory has been written by, for, and about white middle-to-upper 

class males - after all, even marginalized groups have hierarchies, and race, class, and 

gender are still significant playing cards within queer communities. Butler turns to the 

words of Richard Goldstein, who, in criticism of the gaps between feminists and queers, 

places much of the blame upon gay conservatives. He says that "it is no surprise that the 

gay right overlooks this possibility [of cooperation]; their fiat is not just male, but 

masculinist ... they worship the sexual hierarchy that affirms male power" (Butler 24). 

So as contradictory or counter-productive as it may seem, feminism and queer theory, 

while meeting on many grounds, do not always share the same space with ease or 

comfort. In their most positive and least self-absorbed moments, queer theorists express 

gratitude to their feminist counterparts for laying their academic and political 

groundwork, while feminist theorists thank queer theorists for filling in important gaps. 

When the ground is less carefully tread, however, and acknowledgments flow less freely, 

there is an almost competitive tension between the theories. Negotiating their differences 

seems, at times, to be too difficult to allow them to embrace their similarities. 

But 'hegotiation" seems to be a key term. Although progress and success are not reliant 

upon a strict assimilation of feminists and queers, recognition and acknowledgment of the 

value of each theory is paramount. Perhaps Judith Butler most effectively emphasizes the 



importance of allowing feminism and queer theory to intersect, to connect, and to share 

theoretical ground. 

I would insist that both feminist and queer studies need to move beyond 
and against those methodological demands which force separations in the 
interest of canonization and provisional institutional legitimation. (Butler 
24) 

Postmodernism Meets Queer Theory 

Fluidity. Multiplicity. Discontinuity. Leakiness. Marginality. Fragmentation. These 

words and the concepts they represent are the building blocks of what we know as 

postmodernism. The molecular is privileged over the linear, and traditional valuations of 

single/unified/one as strong, and multiple/uncertain/fluctuating as weak, are broken down 

(Hammer 74). When these postmodem notions are applied to construction and 

representation of self and identity, the connections to queer theory are illuminated. Both 

theories are full of questions and contradictions, and often focus their energies on 

questioning and challenging societal traditions and norms. 

The most significant works in the deveioprnent of postmodem theories have come fiom 

the theorists whose names resonate though all contemporary cultural theories. Jameson, 

Baudrillard, Derrida, Lyotard, Cixous -- their work has been groundbreaking in studies of 

fractures of identity and culture. Postmodemism provides explanations and modes of 

analysis which provide for factors often ignored in other theoretical 6rameworks - factors 



such as race, class, gender, sexuality, age, and ability. Some postmodem theorists assert 

that in order to most fully and effectively analyze issues of power, repression and 

resistance, the traditional categories of self and other must be challenged. 

Frederic Jameson posits that the roots of postmodernism are in 

the shift from an oppositional to a hegemonic position of the classics of 
modernism, the latter's conquest of the university, the museum, the art 
gallery network and the foundations, the assimilation of the various high 
modernisms, into the 'canon' and the subsequent attenuation of everythmg 
in them felt by our grandparents to be shocking, scandalous. ugly, 
dissonant. immoral and antisocial. (1 988 : 104) 

Jameson's description of postmodemism paints it as shocking, disturbing, and subversive 

-- a way for a new generation to challenge the thinking established by previous 

generations. 

For Jean-Francois Lyotard and Jean Baudrillard. postmodemism signals a reconfiguration 

of the notions of knowledge and reality (Storey 174). In Lyotard's book The Postmodern 

Condition (1 984), he introduces his contention that postmodernism collapses the 

"universalist" metanarratives that organize and justify a variety of narratives. These 

metanarratives are, in a postmodem age, being gradually replaced by "a plurality of 

voices from the margins, with their insistence of difference, on cultural diversity, and the 

claims of heterogeneity over homogeneity" (Storey 174). Lyotard's "collapse of 

knowledge" can be compared to Baudriliardys "collapse of reality" (1983). Baudrillard 



claims that the postmodern age is one of copies without originals, which he calls 

similacm As Storey describes in his analysis of Baudrillard's theory, 

The generation of a real without origins or reality is called a hypemeal. 
Hyperrealism is the characteristic mode of postmodemity. In the realm of 
the hyperreal, the distinction between simulation and the 'real' implodes; 
the 'real' and the imaginary continually collapse into each other. The 
result is that reality and simulation are experienced as without difference. 
(Storey 178) 

Baudril1ardys claims seem to support those of Lyotard, in their suggestion that formerly 

accepted 'cores' of society, like truth, knowledge, and reality, are destroyed or collapsed 

by posmodem thinking. 

The most significant contributions to postmodern theories have come, without a doubt, 

from Michel Foucault. Foucault's work on the concepts of identity, power, knowledge, 

discourse, and sexuality is unparalleled (Power/Knowled~e, 1 980 and The Historv of 

Sexualitv, 1978). Foucault contends that there is no such thing as a fixed identity; rather, 

people put names on behaviours that they and others exhibit, or practices that they engage 

in. And in turn, power is not automatically held by a particular group or community, but 

rather, by particular people in various situations and contexts. Power is not possessed, it 

is exercised. Resistance, according to Foucault, follows. Sexuality is a particular focus 

of Foucault's later work. His contention that there is no red or fixed identity supports the 

unhooking of assumptions about malelfemale, rnasculine/feminine, gaylstraight, and in 

turn, makes Foucault an incredibly influential figure in the writings of queer theorists 

today. 



This questioning and challenging of traditional gendered and sexual binaries is the 

groundwork for the discourse surrounding queer theory. The work of Michel Foucault is 

central to both postmodem theories and queer theories. Foucault's The Historv of 

Sexualitv is widely considered to be one of the founding texts of contemporary queer 

theory. In this text, which argues that discourses of sexuality actually constitute 

sexuality, Foucault is interested in looking at the ways in which society has demonstrated 

its own contradictions and questions about sexuality. Contextualking his own research 

about society's attitudes towards sexuality, he says: 

My aim is to examine the case of a society which has been loudly 
castigating itself for its own hypocrisy for more than a 
century, which speaks verbosely of its own silence, takes 
great pains to relate in detail the things it does not say, 
denounces the powers it exercises, and promises to liberate 
itself from the very laws that have made it function. (1978:8) 

In drawing attention to these contradictions - this hypocrisy - Foucault is identifying 

both the binaries that society has created in terms of its perceptions of and reactions to 

sexual discourse, and the dissemination of these binaries which critical thinkers have 

begun to engage in. Homosexuality, bisexuaiity and the newly-named "pomosexuality" 

are the ultimate upsets of traditional sexual binaries; they challenge ongoing and widely 

accepted definitions of gender and identity along with sexual persuasion. As Carol 

Queen (1 997), who clearly relies on Foucauldian theories, suggests, 

Pornosexuality lives in the space in which all other nonobinary forms of 
sexual and gender identity reside - a boundary-free zone in which fences 
are crossed for the fun of it, or simply because some of us can't be fenced 
in. It challenges eitherlor categorization in favour of largely unmapped 
possibilities and the intense charge that comes with transgression. (Queen 
23) 



Queer theory, as a conceptual framework, provides a theoretical lens through which 

homosexuality in the face of compulsory heterosexuality can be understood. Queer 

theory embraces postmodern methods of looking at the world on philosophical, historical, 

structural, and aesthetic levels by refusing totaiidng or essentializing notions of self and 

other, by acknowledging the fragmentation and discontinuity of identity, and by creating a 

space in which sexual selves are recognizable as multiple, varied, and responsive to 

context. As James Darsey (1994) points out, "the gay liberation movement has a strong 

claim to being the most thoroughiy postmodem, not just in its chronological placement, 

but in its sanguine acknowledgment of the partiality of the world and the decay of natural 

law" (47). Like the movement itself, queer theory has a strong claim to postmodernism 

as the driving force behind the discourse which surrounds both homosexuality and the 

scholarly analysis of it. Multiple and contradictory meanings are inherent in rhetorical 

analysis of sexual orientation. 

Queer Theory and the aspace" it Occupies 

Michael Wamer (1 993) suggests that countering heteronormativity is only possible 

through "actively imagining a necessarily and desirably queer world" (Warner xvi). 

Warner's words echo Adrienne Rich's assertion that it is simply not enough to voice a 

tolerance of queerness; rather, that queerness must be embraced as a valuable - even 

necessary - component of society. But in order for that "queer world" to move &om 



imagination to reality, it must occupy real space and real time. It is imperative that queer 

theorists, queer activists, and queer communities find safe spaces for academic, social, 

political and sexual self-expression. 

The need for such places and spaces informs and inspires the collaborative 

effort of Gordon Brent Ingram, Anne Marie Bouthillette, and Yolanda Retter (1 997). 

Ingram's introduction to the text emphasizes the importance of queer spaces in order for 

queers to fully recognize and develop their strength and influence. 

The unique cultures, aesthetic sensibilities, and politics of a particular 
place must inform and shape its alliances with other groups if 'concrete' 
improvements in queer communities are to be made effectively. Queer 
space enables people with marginalized sexualities and identities to 
survive and to Cgadually expand their influence and opportunities to live 
fully. (Ingram 3) 

In speaking to these W q u e  cultures" and "marginalized identities," the editors of the 

collection have drawn together a variety of theorists who speak to myriad elements of 

queer space and its making. The broadness of representation in the book provides a rich 

source of theory, research and insight into the "dialectics of public and private space," 

and acknowledge that identification and maintenance of space are the most difficult for 

marmized communities. 

Although people who experience margmalization might like to be more 
'grounded,' inequity in access to public space continues. For minorities, 
including people marginalized through sexuality, these forms of 'uneven 
developmentT have often compounded their sense of isolation and 
rootlessness ... in terms of visibility, most of us remain 'out there,' 
constrained by marginahtion. (Ingram 6) 



In the course of the text, such "groundedness" is not presented as an impossibility, but as 

a challenge. Each author examines a different category of queer space, heralding their 

creation as a powem subversion; simultaneously, a site of resistance and a site of 

strength. 

This concept of the subversion of space connects to Foucault's assertions about the 

possibilities of resistance in public places. As he suggests in "Space, Power and 

Knowledge," although the places themselves are not independently subversive, the 

practice of those spaces is. 

I do not think that there is anythmg that is hctionally -- by its very nature 
- absolutely liberating. Liberty is apractice. So there may, in fact, 
always be a certain number of projects whose aim is to modify some 
constraints, to loosen, or even to break them, but none of these projects 
can simply by its nature, assure that people will have liberty automatically, 
that it will be established by the project itself. The liberty of men is never 
assured by the institutions and laws that are intended to guarantee them. 
This is why almost all of these laws and institutions are quite capable of 
being turned around. Not because they are ambiguous, bur simply because 
liberty is what must be exercised ... If one were to find a place, and perhaps 
there are some, where liberty is effectively exercised, one would find that 
this is not owing to the order of objects, but, once again, owing to the 
practice of liberty. (1 63) 

Foucault's assertions about the appropriation of space are similar to those of Dick 

Hebdige, whose 1979 essay, "From Culture to Hegemony," argues that "subcultures take 

up the objects, spaces, and signs available to them within the larger system of late 

industrial culture in order to turn such objects and signs against the system" (During 357). 

Hebdige's analysis of culture, like Foucault's, suggests that space should be seen as 



socially constructed, a suggestion that is firher developed in an analysis of the work of 

Michel de Certeau. 

De Certeau's 1984 text, The Practice of Evervday Life, has been hugely influential on 

theories regarding social construction of space. As de C ~ e a u  describes it, a place comes 

to have meaning through its use by people. Those who walk the streets own the space. 

The ordinary practitioners of the city live "down below." below the 
thresholds at which visibility begins. They walk - an elementary form of 
this experience of the city; they are walkers, Wandersmanner, whose 
bodies follow the thicks and thins of an urban ?text'' they write about 
without being able to read it. These practitioners make use of spaces that 
cannot be seen; their knowledge of them is as blind as that of lovers in 
each other's arms. The paths that correspond in this intertwining, 
unrecognized poems in which each body is an element signed by many 
others, elude legibility. It is as though the practices organizing a bustling 
city were characterized by their blindness. The networks of these moving, 
intersecting writings compose a manifold story that has neither author nor 
spectator, shaped out of fragments of trajectories and alterations of spaces: 
in relation to representations, it remains daily and indefinitely other. (de 
Certeau 93) 

According to de Certeau, it is the urban practices which define city space. Like 

Foucault's practice of liberty, and Hebdige's use of objects, space, and signs, de Certeau's 

walking the streets signifies the potential for space to be practiced and owned. 

The mosr comprehensive analysis of the distinctions between place and space comes 

from the recent work of another theorist. In her article entitled "At Henry Parkes Motel," 

cultural theorist Meaghan Morris turns to Michel de Certeau's classic distinction between 

"place" and "space." In her words, 



A place delimits a field; it is ruled by the law of the 'proper', by an orderly 
contiguity of elements in the location it defines, and as an instantaneous 
configuration of positions it implies an indication of stability. (Morris 37) 

By this definition, place is not owned, or made use of, or negotiated. Place is, as she 

describes it, stable, unchanging, and independent of context. Space, on the other hand, is 

less solid, less independent. 

A space is not the substance of a place, but the product of its 
transformation. It exists only in relation to vectors of direction, velocities, 
and time variables. Space 'occurs'; composed of intersections of mobile 
elements, it is actuated by the ensemble of movements deployed within it. 
With none of the univocity or stability of the 'proper', it is produced by the 
operations that make it function ... (Morris 37) 

Space is what people - individuals, groups, communities - make of place. The physical 

characteristics of a "place" might be continuous and unchanging, but the significance of 

the "space" can change indefinitely, depending upon who defines a place, how they use it, 

what it comes to mean. "In short, space is a practiced place," says de Certeau. 

And so the question becomes, "Who - or what - constructs that space?" The assumption 

remains, for the most part, that the spaces are constructed by dominant societal forces -- 

those who succeed in asserting dominance -, by mainstreams, who exercise power in 

order to keep control over cities, and maintain the margins. Cultural theorist Steve Pile 

disagrees. In his book Geoma~hies of Resistance, Pile asserts that it is no longer 

adequate to "begin stories of resistance with stories of so-called power" (Pile 3). He 

maintains that queer spaces, like the spaces of other marginalized groups, are often 



c o m c t e d  by those who make places their own -- not those who are eying to contain or 

control them. 

Too often, political activism has been seen as the direct outcome of 
opposition to the things that the powerful do. Too ofien, the terrain of 
political stmggle has been thought of as being constituted by practices of 
the dominant ... but political identities and political actions take place on 
grounds other than those defined only through the effects of the powe rful... 
Thinking through geographies of resistance shows precisely that resistance 
seeks to occupy new spaces, to create new geographies, to make its own 
place on the map. (Pile 1) 

The making of space is not solely the terrain of dominant cultures and forces within 

societies. Taking ownership of a place - making it into a significant and valuable space - 

- is an act of empowerment which is frequently exercised by marginalized groups. For 

queers, choosing their spaces is paramount to their perceptions of strength, influence, and 

comfort. Queer spaces are not simply places to hide -- ghettos into which queers are 

forced by the socially and politically privileged mainstream. Queer spaces are to be 

developed, to be practiced, to be owned. 

So, what i s  this Queer Space? 

Having confirmed the significance - the necessity - of exclusively queer space, 

discussion must turn to what, exactly, this queer space is. What does it look like? Where 

can it be located? What purpose does it serve? At what stage do queer spaces become 

gay ghettos? And is such ghettoization empowering or oppressive? 
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Pictures of queer space - within both queer and unqueer communities -- rely heavily 

upon stereotypes of gender and lifestyle. People couple their assumptions about queen 

with their assumptions about the mysterious places queers occupy, and rarely question the 

validity of the subsequent images. And as Gordon Brent Lngram points out, such attitudes 

are not surprising. 

A tension exists between the roles of eroticism and cornmunality in the 
formation of queer space. Twenty years ago it would have been easy to 
accept the false notion that a permanent dichotomy characterized queer 
space: for men, it was defined by erotically charged, phallocentric 
experience; for women, by a communal, cooperative, often 'sex-negative' 
experience. (Ingram 1997:9) 

This gendered response perpetuates popularly-held notions of promiscuity among gay 

men and "special friendships" among women. Leather and chains. Birkenstocks and 

futons. The presumed differences between gay men and lesbians strongly influenced 

perceptions of what their respective spaces must look like, and the purposes those spaces 

must serve. Lesbian spaces are often assumed to be warm, welcoming, sensitive, organic 

places. Gay men are assumed to occupy spaces which are either campy and trendy, or 

seedy and designed to facilitate anonymous sexual encounters. But as Iagram suggests, 

the notions are outdated at the very least, and likely, completely historically unfounded. 

In these pictures, men's morals are dismissed, women are desexualized, and there is little 

or no space for bisexuality. 

Aside from the narrowness and datedness of such pichues of queer spaces, an inadequacy 

of purpose is evident. Queer space functions on several levels - to create spaces of safety 



and comfon for queers, but also to create signified spaces of pride. Most queer spaces, 

dong with catering to queers inside the doors, are externally marked by familiar gay and 

lesbian signifiers. In a city like Calgary, the small rainbow stickers and inverted pink 

triangles in windows of queer establishments are quite subtle. But in Toronto's 

ChurchlUiellesley village? and San Francisco's Casno disaict, entire neighbourhoods are 

emblazoned with those familiar signs. For Jean-Ulrick Desert (1997), those signs send an 

important message to queers and "hets" alike. 

Our cities, our neighbourhoods, our homes are loosely defined territories 
inscribed not merely by the laws of proprietary ownership but by implicitly 
and shifting inflections of presence, conspicuous or otherwise ... Queer 
space is in large part the function of wishful thinking or desires that 
become solidified: a seduction of the reading of space where queerness, at 
a few brief points and for some fleeting moments, dominates the 
heterocentric norm, the dominant social narrative of the landscape. 
(Desert 2 1 ) 

External queer signifien indicate ownership of space - not just by the technical 

proprietor of a business, but by the entire community that the space targets. Queers owxi 

these neighbourhoods, in the same way that heterosexuals assume ownership of the vast 

majority of urban space. 

From this perspective, queer spaces - often termed "gay ghettos" - have the potential for 

significant empowerment. But not all queer theorists share this view of ghettoization. 

While some theorists see ChurcWeliesley and Castro as safe places created by and for 

queen, others see the neighbourhoods as ghettos - areas that gays and lesbians have been 



pushed into for years by mainstream society. Gordon Brent Ingram sees the potential for 

these areas to be quite immobilizing. 

With a nod to what Adrienne Rich calls the 'politics of location,' we 
recognize that an underlying homophobia by design constrains and even 
maims queer people, resulting in a complex limitation of movement and 
self-expression that has been simplistically lumped into the single term 
ghettoization. (Ingram 19975) 

This alternative view of gay ghettos does not deny the importance, power, and influence 

of queer space, it merely questions the roots of the space. The buik of Ingram's essay 

confirms that he heralds the significance of queer space, but that he sees the difference 

between space that a group chooses to occupy and space that a group is forced to occupy. 

In contrast to the extreme view of Steve Pile, who suggested that geographies of 

resistance are created primarily by marginalized groups, Ingram maintains that both 

dominant and oppressed forces must be considered in any construction of space. 

Even Oueers in Space, the most comprehensive textual exploration of the construction 

and identification of queer space, recognizes that there are still significant gaps in the 

literature. One anthology cannot possibly address -- let alone begin to answer - all of the 

questions that arise from analysis of space in queer communities. But one of the key 

things that the text does accomplish is a strong list of the questions that remain to be 

explored, above and beyond the limits of their own book. They ask questions about what 

constitutes queer space, and how the concept is "useful or obstructive" for different 

groups. They theorize about whether queer neighburhoods are "effective refuges from 
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homophobia," or just places with high populations of lesbians and gay men. They ask 

about the points of similarify and divergence between gay men and lesbians, their 

experiences, and their use of public space. Finally, they ask about the importance of 

queer space, the shape it takes, and the ways in which that space is constructed. These 

questions, among others, will shape the remainder of this thesis - in an effort to 

contribute to the literature which represents the discussion and debate on queer space. 

The Methodology 

Social theories do not exist in a vacuum. They speak to the limitations, potentialities, and 

experiences of real people. Keeping this in mind, I felt that the most valuable and 

informative way to gather information for this thesis would be to speak to the people who 

I claim to speak about. Chapter Four will trace the stories of eight gay men and lesbians 

who live in Calgary, looking at their perception of and experience with queer places and 

spaces in the city. These oral histories were gathered in recorded one-on-one interviews, 

and studied with particular attention to their commonalities as well as their differences. 

Although the word "ethnography" is ceaainly subject to controversy, it does apply to my 

method of research, according to Paul Atkinson and Martyn Hammersley (1994). They 

suggest that "ethnography" describes social research having "a substantial number" of the 

following features: 



• a strong emphasis on exploring the nature of a particular social 
phenomena, rather than setting out to test hypotheses about them. 
a tendency to work primarily with ' b t r u c ~ d "  date, that is, data 
that have not been coded at the point of data collection in terms of 
a closed set of analytic categories 
investigation of a small number of cases, perhaps just one case, in 
details 
analysis of data that involves explicit interpretation of the 
meanings and functions of human actions, the product of which 
mainly takes the fonn of verbal descriptions and explanations, with 
quantification an statistical analysis playing a subordinate role at 
most (Atkinson and Hammersley 248) 

Describing this work as ethnographic, then, is justified. The emphasis is on the 

phenomenon of queer space, the data is unstructured, the number of cases is small (in- 

depth interviews with 8 participants), and the analysis of data is based entirely upon 

theoretical interpretation of participant responses to questions about the construction and 

significance of space. 

I chose the in-depth i n t e ~ e w  format for a number of reasons. At the most basic level, 

oral histories are the richest - and in some cases, the only - histories which exist when it 

comes to marginalized groups. Written and documented history of people and places 

speaks, for the most part, to the dominant cultures. This is no surprise, considering the 

fact that white, middle-class, heterosexual men have been afforded the priviiege of a 

historical voice. As Lorraine Code (1 995) suggests, 

Many of the research methods modeled on scientific methodology that 
govern conceptions of what counts as knowledge in the academic 
mainstream have yielded the consequence that women and other socially 
disadvantaged groups of people are not only invisible in the data fiom 
which conclusions are drawn, but can also find no way of making their 
experiences count as iafonned or knowledgeable. (Code 20) 



The stories of women, ethnic minorities, lower socio-economic classes, and sexual 

"deviants" have been relegated to the margins, as afterthoughts, given only perfunctory 

reference within mainstream historical texts. The histories of these communities are 

passed on fiom generation to generation largely by word of mouth, making oral 

recollections the most valuable source of information. 

This is a feminist research method. In addition to recognizing the significance of the 

relationship between researcher and research subject, and the impossibility (and 

undesirability) of a rmly "objective" research standpoint, this qualitative method 

challenges old, established, "scientific" methods of inquiry. 

Coming to see a need to challenge the authority of the textbook, the going 
wisdom, the paradigm, or the testing or research practice whose efficacy 
seems to have been proven beyond dispute is no simple matter of saying, 
"The should have known better." In other words, the presuppositions that 
drive such research and the consequent methods of treatment rarely present 
evidence of a crude conspiracy-theoretical approach, according to which 
men are wroth studying and woman are not. Nor do they always betray a 
blatant, overly articulated sexism, racism, homophobia, or class bias. If 
they did, they might be easier to challenge. But the issues are subtler, 
more complex; and they are as likely to emanate from a latenr racism, 
homophobia, sexism, or classism as to be the products of overt prejudice 
and discrimination. The problem for emancipation theorists always is that 
the latent, ingrained bias and prejudgements are even more tenacious and 
more difficult to demonstrate and to counter than blatant manifestations. 
(Code 24) 

Using a qualitative ethnographic method, based upon loosely structured interviews with 

open-ended questions allows the subjects who I am studying to make honest and open 

statements on issues of significance to them - not just those issues which I, as the 

researcher, deem to be important. 



As Nicholas Jankowski and Fred Wester suggest, the qualitative turn in communications 

research is appropriate to studying culture as a social construction. 

The concept of verstehen is fbndamental to qualitative research. Briefly, 
the term refers to an undemanding of the meaning that people ascribe to 
their social situation and activities. Because people act on the basis of the 
meanings they attribute to themselves and others, the focus of qualitative 
social science is on everyday life and its significance as perceived by 
participants ... The notion of role taking, origmally formulated by Mead, 
suggests that in order to study human behavior the perspective of the actor 
must be established. The researcher's task, then, becomes one of 
reconstructing and understanding this perspective. (Jankowski and Wester 
44) 

The in-depth inteniew format that I chose provides a perspective and voice for the 

communities which I am studying. Although each interview began with an explanation of 

my research interest. and was shaped and focused by a script of questions, no two 

interviews were alike. The interviews were lengthy - approximately one hour each -- 
and allowed for exploration of a vast number of issues, concerns, and anecdotes. This 

format is most conducive to self-direction on the part of the participant. As Nigel King 

(1 995) suggests, 

The qualitative researcher believes that there can be no such thing as a 
'relationship-fiee' i n t e ~ e w .  Indeed the relationship is part of the research 
process, not a distraction fiom it. The inteniewee is seen as a 
'participant' in the research, actively shaping the course of the interview 
rather than passively responding to the interviewer's pre-set questions. 
(King 15) 

Each person who I i n t e~ewed  was asked a similar set of questions, but their responses 

determined where the rest of the interview went Individuals were encouraged to explore 

and comment on the issues of place and space which are of priority to them. King (1995) 

claims that the interview method is most appropriate in cases where a research focus is 
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upon "the meaning of a particular phenomena to the participants" or ''where individual 

historical accounts are required of how a particular phenomenon developed" (King 16). 

These "oral histories" will be interwoven with theoretical analysis of the particular 

oppressions and potentialities inherent in the construction of queer community and place. 

James Carey j 1989) has said of the field of communications that we have begun to enter 

into: 

... a process of making large claims from small matters: studying particular 
rituals, poems, plays, conversations, songs, dances, theories, and myths 
and gingerly reaching out to the 1 1 1  relations within a culture or a total 
way of life. (Carey 64) 

I have added to Carey's list a study of particular spaces, and "gingerly reaching out to the 

full relations" of Calgary's queer community has been part of the project. Issues of 

confidentiality and aust are paramount within queer communities, which demands 

discretion. sensitivity, and flexibility on the part of the in te~ewer .  These issues also 

demand voluntary participation and a high level of comfort on the part of the participant, 

which provides M e r  rationale for the methodology that I have chosen. 

The individuals who participated in this research were contacted by word of mouth, 

volunteered to take part in the interview process, and were not paid for their participation. 

Each individual was given a copy of the project proposal for their information, and signed 

a consent form which details the research. The form specifically asked whether they wish 

to have their real names used in the thesis, or would prefer to use pseudonyms. They 
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were also asked whether there are any other specific idenwing details (ie: profession, 

hometown) that they would like to have withheld or changed in the thesis. 

The participants come fiom widely varied backgrounds. They are academics, executives, 

office managers, artists, performers, entrepreneurs, manual labourers and students. They 

range in age from 19 through 40, and have been living in Calgary for short and long 

periods of time. They self-identify in a variety of ways - as queers, fags, dykes, gays, 

lesbians, and bisexuals. They have been asked to respond to a variety of questions about 

their experience with queer places in Calgary. How did they identify a queer community? 

What are their perceptions of queer community in Calgary? Where are their "safe" 

places? How do they see queernesslqueer placedqueer communities within the larger 

context of the city? The province? Their own backgrounds? Whose responsibility is it 

to create/maintain/make available the spaces? What do they see for the future of their 

community's physical spaces? On a broader level, how concretely do they feel that a 

culture is tied to its places, its spaces, and its geography? How have gays, lesbians, and 

bisexuals found one another without public identification of gay ghettos? Most 

importantly, how have Calgary's queers sought out, identified, or created safe spaces for 

social and sexual self-expression in a city which is commonly recognized as socially, 

politically, and morally conservative and, in many cases, overtly homophobic? 

The stories of the participants echo one another in some instances, and lie in stark 

contrast to each other at times. These interviews are verbal accounts of personal 
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experience within the context of queer Calgary, a community which has historically been 

collectively closeted. 



C W T E R  THREE: 

THEY'RE HERE, THEY'RE QUEER, KEZERE ARE THEY? 

In this time of increasing displacement stemming fiom the globalization of 
capital and destruction of the biosphere, "queer space," used for refuge, 
habitation, and play, has expanded and diversified. Global ghettos, 
villages, nations, alienations, and, most important, global comrnunalities 
and communities have become possible as never before. in the 1990s, the 
ghettobusting of queer nationalism and the rapid globalization of real 
estate markets have transformed queer space, pushing it beyond the 
bounds of the ghetto and inspiring new linkages within and among 
communities ... In the fragments of queer-friendly public spaces available 
today, a basis for survival, contact, communality, and sometimes even 
community has begun. (Ingram 1997: 3) 

This look at the existence of 1990s queer space comes from the Introduction to Oueers in 

Soace, and it provided an apt point of departure for my analysis of Calgary's queer 

spaces. I had a number of questions about the nature of queer space in Calgary, 

particularly with regards to how it differed fiom queer space in other cities. In order to 

pursue this question, along with other questions about the sigruficance of owned spaces 

for Calgarian queers, I had to first identify the locations that are considered to be 

Calgary's queer spaces. This chapter provides brief descriptions of those places -- where 

they are, what they look like, who frequents them. The chapters which follow will pursue 

the i n t e ~ e w s  and an analysis of them. This chapter lays the groundwork for that 

analysis, and is intended to offer a point of orientation; some information on the spaces 

which Calgary has queered. 
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Before moving fonvard into the interview process, I spent some time researching the 

queer communities in this city, and the places we call our own. In the beginning, my 

survey of the spaces was very limited. Because Calgary does not have a publicly 

identifiable gay ghetto, there was no obvious first point of reference. And because 

Calgary's spaces are often not clearly marked with the most obvious signifiers of queer 

pride, my initial reliance was upon word of mouth and scarcely published literature. My 

interviews turned out to be a more rich source of information than I had ever anticipated. 

My knowledge of Calgary's queer spaces had hovered around the bars and restaurants, 

which are the most obvious and "public" places that get identified as queer. My 

participants through the inteniew stage introduced me to spaces and places that I never 

would have had access to. Through them, I learned about the cruising spots, the 

bathhouses? and the grocery stores. Some of these spaces would have been difficult to 

fmd, and others would have been difficult to get into. 

Several interesting concepts and assertions arose in my inteniew discussions of queer 

spaces. All of the participants were able to quickly iden* the spaces that were familiar 

to me - the bars and the restaurants. But they also provided me with personal stories of 

less obvious spaces. Moa interesting was their identification of "queered" spaces, as 

distinctly different from "queer" spaces. These are places which have a different makeup, 

environment, or intention &om those gay-owned-and-operated spaces which cater directly 

to queer communities. In some cases, the places are, by all accounts, straight, but have 

been appropriated and queered by people or groups within the gayflesbianfbisexual 
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communities. Other spaces are primarily mainstream, but are queered once a month for 

special community occasions. Stlll other places consider themselves - and their clients - 

to be "alternative" in some fashion, which allows room for queerness, without identifying 

the space as exclusively queer. 

The information which follows provides an identification of some of Calgary's queer 

spaces. I say "some," because I feel certain that as thorough as my research has been, it 

has not been exhaustive. I am relatively new to Calgary, and cannot expect to know the 

history of some of the currently existing spaces, or the ones that came before them. I 

have gathered extensive information on some of the spaces, but my access has been to 

that which has been published, or publically released in some manner. Not surprisingly, 

the queerest of spaces don't have brochures. And although my participants have been 

remarkably forthcoming with information about the queer spaces which they know of or 

have directly experienced, they are only 8 people of the thousands that make up Calgary's 

queer communities. My research on the spaces comes fiom a combination of sources, 

including published materials, intenriew transcripts, and personal descriptions of spaces 

that I have visited. In the cases where the information is derived fiom a source other than 

the latter, the source will be explicitly identified. 

I have divided this chapter according to the general categories of space which are to be 

described. In some cases, there is cross-over between one category and the next. But for 



the sake of clarity and ease, I have identified the following: bars, restaurants, social 

groups, cruising areas, and miscellaneous spaces. 

Bars: 

I t  is not surprising that bars, pubs, clubs, and lounges were identified as the focal point of 

reference for gay social life. These spaces are the most obvious to the public, quickly 

gaining a reputation among queer and mainstream communities for the clientele to whom 

they cater. Calgary's gay bars are no exception. 

Rook's Bar and Beanery is popularly considered to be Calgary's premiere lesbian space. 

Inconspicuously located at 16" Avenue and Center Street S. W.. Rook's is a dual-level 

building; the main floor is a sports pub environment' and the downstain is a dance club. 

Although co-owner Renee Dunne claims that the bar is open to anyone, their advertising 

slogan, Where the girls go,?' is apt. (Figure 1) Rooks was opened three years ago, in a 

space that was formerly a Chinese restaurant. It hosts a variety of regular events, 

including karaoke, live music, sports parties, and Gay Pride Celebrations. Most of my 

participants described it using words like "comfortable," "relaxed," and "laid-back." The 

decor of Rook's is simple - a few big-screen televisions, a pool table, a small bar, and 

about 25 tables. There are scattered f h e d  photographs of staff members and regulars, 

and music and beer posters on the walls. 
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Boyztown, located on 10' Avenue S.W., is one of the most popular gay male spaces in 

the city, with its upstairs as a dance bar, and the downstairs section, the Rekroom, as a 

more casual, older environment. It was also one of the locations for which accessing 

information was mon difficult. Boyztown, by design and by policy, caters exclusively to 

gay men - women have to be signed in at the door by a "club member." The club also 

does not advertise in the Unity Pages', and, according to my participants, tends not to take 

part in Pride Week events. Depending on the age of my participants, I heard Boynow 

clients described as ''very young" and "quite a bit older," but all accounts indicated that it 

is very loud, very disco, and very cruisy. 

Detour and Arena are part of a larger queer complex at 1p Avenue and 3d Street S.W., 

which also houses Victoria's restaurant, Goliath's Bathhouse, and the Texas Lounge. 

Detour and Arena are advertised in the Unity Pages as "Calgary's Gay Bars," under the 

heading "Double Your Trouble." (Figure 2) It is interesting to note that this is perhaps 

the most obviously signified ad, and although ail of the people I spoke to identified 

DetourjArena as a queer space, they all qualified their response by saying that it was the 

most mainstream - the least gay. According to Jason, there is a sign at the opening of 

Detours which warns patrons that "This is a gay bar." He said that he has experienced 

occasions when the bouncers are instructed to keep out people who look too "straight." 

But at the same time, most of the people he knows who go there are straight. They are 

'The Unity Pages are published annually by the Gay and Lesbian Community Services 
Association of Calgary. They provide a list of over one hundred queer and queer-friendly 
businesses and organizations in the city. 



open-minded, and prefer the music, atmosphere, and physical setting of this space - 

which, for them, just happens to cater to queen. By physical design, the bar also caters to 

a mixed crowd, with a dual-level dance floor, and several small, quiet seating areas. 

The Backlot, which is located next door to Boynown on 10' Avenue S.W., is a small, 

dark, cozy lounge, the interior of which resembles a long hallway. The downstairs 

portion is almost claustrophobic, with the tables in very close proximiq to one another, 

while the upstairs is quite open and airy, with a second bar, a pool table, and several large 

windows. The Backlot caters primarily to gay men, perhaps by virtue of it's proximity to 

Boyaown, but is much lower-key, and certainly friendlier to women. The Backlot is the 

most clearly signified of all the queer spaces in the city; it has a large rainbow flag 

hanging from a window on its exterior. (Figure 3) 

Moneypennies Bar and Eatery is known as the fiendliest. most casual, gender-non- 

specific queer establishment in Calgary. Its former location, at 15' Avenue and 1" Street 

S.W.. was a popular happy hour location - particular for wings on Wednesday nights. 

The space is open, airy, and bright, with pool tables, a large and private patio, and the 

Rainbow Mercantile - a gay pride store featuring merchandise by local artisans. 

Moneypennies is currently in the process of relocating. They have secured a new 

location, at 10h .Avenue and 1p Street S.W., with a pub, a dining room, a lounge, and a 

rooftop deck. The owner, Lome Murphy, has been quoted as saying that she Likes to 



think of Moneypennies as "a big warm hug -- kind of like the gay Cheers'' (January 1999: 

10) (Figure 4) 

Although it is not an exclusively - even primarily - gay bar, the Warehouse was 

mentioned several times as a very queer-friendly space. As Jason describes it, 

To a degree, the Warehouse is a sort of queer space. It's a private club, 
members only, but you can sign people in. I'm a member. There's a 
generalized alternative crowd. It's not a gay bar, per set but there's n huge 
mix of people. Sort of the subculture thing - you get the goths, you get 
the skaters, and the punks, and a significant gay crowd. I'd say mostly it is 
a iesbiadbisexual crowd, but it's definitely never been an area where I've 
felt uncomfortable revealing my sexuality at all. Particularly the upstairs. 
Downstairs is sort of hard core, which is open to anyone, but upstairs is 
more techno - a pseudogay space. I don't know how open you can be - I 
haven't made out with anyone or picked up someone there before, but it 
feels sort of accepting, as a generalized subculture son of area, where all 
sorts of misfits or self-made misfits go. 

The Warehouse is located at 733 10' Avenue S. W. 

Restaurants which are identified as queer are an interesting phenomenon. Unlike bars, 

where the pickup scene makes it obvious that pairings are gendered, restaurants are not as 

overtly queer. For the purposes of this research, queer restaurants were identified as those 

which are gay fi-iendly, gay-owned and operated, and advertised in gay publications. 
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Victoria's Restaurant, although it does not advertise as a queer space, has certainly been 

adopted by Calgary's queer communities. The restaurant is in the same complex, on 1p 

Avenue S.W., as Detour, Arena, Goliath's Bathhouse, and the Texas Lounge. The 

restaurant is dark and intimate, bathed in dark red velvet with gold accents. The small bar 

in the center of the restaurant is a popular spot for the drag queens who perform next door 

on Sunday nights. 

Folks Like Us Bistro, in Kensington, is another space which is commonly considered to 

be queer. Although it does not advertise in Outlooks or the Unity Pages, the name, 

coupled with the inverted triangle on the fiont door and windows, signifies it as a gay 

space of sorts. The decor inside is simple and sparse, with a few small tables. a menu 

board. and no art or signage. A magazine rack near the counter is filled with copies of 

Outlooks. The Advocate. Girlfriends. Curve, and Out. The tiny patio at the back of the 

restaurant is much more intimate, with two wooden tables shaded by large trees.? 

Three more restaurants which are commonly considered to be queer spaces do not 

advertise themselves as such. Chickenhawk's Bistro on I l Avenue S. W. has no 

physical signifiers which identify it as gay, but it advertises regularly in Outlooks, and is a 

favourite happy hour destination for many of the people to whom I have spoken. Break 

the Fast Cafe, on 9" Avenue S.W. and Andrew's Pizza on Edmonton Trail N.E. both 

'In mid-April, as this thesis was being completed, Folks Like Us changed its name and 
logo. The new name is "Georgia's," the inverted triangle is gone, the decor is slightly more 
upscale. but the ownership and staff do not seem to have changed. 



advertise in Outlooks and the Unity Pages, and while neither has any obvious queer 

symbols or sigrufiers, the spaces are favourites among the queer community. 

Cruising Spots: 

Perhaps the most interesting of the queer spaces I discovered in the process of my 

interviews were the cruising areas. These are areas, primarily used by gay men, which 

have been queered as pick-up spots for the gay communities. By virtue of having no 

experience with queer history in Calgary, I had no knowledge of most of these spaces. By 

virtue of my gender, I had no access to the culture or the language which defines most of 

them. 

One of the men that I interviewed, Andrew, was a wealth of knowledge when it came to 

what he calls "cruisy areas." He has been to all of them. He describes the fact that the 

cruisy parts of town have to be spread by word of mouth, because they are constantly 

changing. The gay men who fiequent these areas do not want them advertised - that 

could invite unwanted trouble from gay-bashers, people in the neighbourhood, or city 

police. 

The cruisy spots ... North Glenmore Park. The [Calgary] Zoo parking lot, 
which is now changed because they've put locks on the parking. The 
bathrooms at Devonian Gardens. Child Avenue in the North East - 
there's a rest stop that's quite cruisy right now. Andrew's pizza, in the 
North East. A lot of guys go out to the truck stops, just to enjoy the 
sights ... Grabba Jabba [on loth Street S.W.] is very nice and laid back ... 
and very cruisy. If you want to cruise someone, you go there ... And, of 



course, the bars. The bar is for cruising. The bar is to go to and get lucky. 
(Figure 5) 

Other people to whom I spoke identified the men's washrooms in the Education building 

at the university, and the Safeway on 12" Avenue S.W. (affectionately referred to as the 

Gayway) as cruising areas for Calgary's queers. 

Calgary also has an eclectic collection of queer and queered spaces that do not quite fit 

into the categories provided above. Some of them were relayed to me by individuals that 

I interviewed, others became evident through the advertisements in the Unity Pages. 

Goliath's Saunatel and Health Club is a private club, located at 308 1 Avenue S. W. 

With advertising slogans like "In the light of day, men still play," Goliath's is a popular 

spot for gay men in Calgary. (Figure 6) Like most bathhouses, Goliath's caters to men 

only, providing locker rentals, single and double rooms, jacupis, saunas, and a s m d  

private bar called the Texas Lounge. It is spoken of as a major cruising area for the gay 

male community, and has been successfully operating in Calgary for many years, in 

contrast to the numerous bathhouses in North America which have closed with the rise of 

HIV and AIDS. 
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The Rainbow Pride Resource Center opened in Calgary late in 1998, and is the first gay 

owned and operated retail and information center which caters to an exclusively queer 

market. The center sells books, magazines, movies, clothing, and gay pride merchandise, 

among other things, and offers a wide variety of resource infomation pertaining to gay 

and lesbian organizations, health, and support senices. The center is one of the most 

visibly marked spaces in Calgary, and is centrally located at 822 1 1' Avenue S. W. 

Perhaps the only Location in Calgary which provides more information and support for the 

queer community is the Gay and Lesbian Community Services Association. This 

organization. which is housed in the Old Y Center at 223 12' Avenue S.W. The "OK" 

campaign, in the summer and fall of 1998, was spearheaded by the GLCSA. Large 

billboards, as well as posters attached to public transit vehicles, showed the words "OK - 

Gay, Lesbian and Bisexual Information and Suppoa" on a rainbow background, and 

could be seen in high traffic areas all around the city. The Association currently offers a 

drop-in center, a well-stocked library, peer counseling and referrals, and operates "Gay 

Lines," a telephone support service for queer and questioning Caigarians. Their space is 

warm and comfortable, and is open for dropins fkom 7-lOpm, seven days a week. 

The Woman's Place Bookstore and AIDS Calgary are widely considered to be queer 

spaces, although by no means do they target an exclusively gay and lesbian population. 

The bookstore, which is located at 1412 Center Street South, advertises in the Unity 

Pages as "A Lesbian Owned Business," and carries a wide range of books relating to 
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health, sexuality, spirituality, women's studies, and even, as the advertisement reads, 

"men's books too." (Figure 7) AIDS Calgary, which provides information, support, 

prevention, and education, is not an exclusively queer space, by any means, but as their 

Community Outreach worker, Susan, says, the space embraces people of all sexualities. 

Clubs and Societies: 

As the 49 pages of the Unity Pages indicate, Calgary has a growing list of queer 

organizations and social clubs. The Different Strokes Swim Club and Apollo Friends in 

Sports organizations are just two of many queer athletic clubs. There are support groups 

for AgefUl Lesbians, Lesbian Mothers, Dykes of Colour, Gay Fathers, Gay Sex Addicts, 

Queer Youth, Women Coming Out. and Parents, Friends and Family of Lesbians and 

Gays (PFLAG). On a more social note, there is the National Leather Association of 

Calgary, and WHIPS - Women Having Interactive Power Surges. Each of these 

organizations appeals to and provides for a different facet of the queer community in 

Calgary, drawing attention to the fbtility of using the word "community" in the singular. 

And each of these organizations makes queer whatever space they occupy - no matter 

how mainstream those spaces may be 6 days of the week. 

Some of the more interesting, active, and "out" organizations are advertising widely in 

print and on the Internet. These organizations are representative of very distinct cultures - 
- queering of mainstream activities, alongside activities that are entirely queer. 
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ARGRA is the Alberta Rockies Gay Rodeo Association. They have taken the pinnacle of 

Western Canadian culture - the Rodeo - and put a whole new spin on it. Once a year, at 

the Canadian Rockies International Rodeo, 3000 individuals fiom around the world meet 

to participate in three days of rodeo activities. Events in this decidedly queer space range 

born the traditional - like Calf Roping and Bareback Riding - to the less traditional - 

Goat Dressing and the Wild "Drag" Race - which were created specifically for gay 

rodeos. Throughout the year, ARGRA holds hd-raising dances - perhaps the only 

times when the Victoria Park Community Center is a space filled with gay men two- 

stepping. The organization's official mandate, within the context of a mutual interest in 

western rodeo culture, is to "be an organization for the entire community, barring all 

prejudices related to sex, nation origin, sexual orientation. religion, race, age, or 

disability ... and to foster a sense of tolerance and togetherness within the community at 

large" (www.canuck.com/-arp). (Figure 8) 

Another organization of queer interest is the BearBack Society of Calgary. The 

Bearbacks are a social organization for "bears, cubs, and their admirers." When I asked 

two of my participants about the bear culture, they were very familiar with it. As they 

describe it, bears are "big, fuw men... masculine hoking men." Cubs are smaller hairy 

men, and otters are very smooth-skinned. The Bearbacks have a very well-developed 

web page, in which they define themselves: 

Bearback Calgary pit-bak Cal-gdr-ee] n Bearback Calgary is a 
predominantly gay male organization for bears, cubs, and their admirers. 
The group is non-judgmental and does not participate in political 



activities. What does this really mean? it means that there are no standards 
you must meet, except wanting to have fun. Being comfortable with one's 
masculinity is of great importance to this group. Honesty, integrity, and 
just plain feelin' good about one's self are our gods. 
(www. bearbackcalgary .corn) 

The group organizes a variety of social events on a regular basis, and even sells 

merchandise with the Bearback logo. Again, although this group is not tied to a 

specific location, there is no doubt that they are successful in queering whatever 

space they do occupy. (Figure 9) 

Another widely advertised queer community is the Buck Naked Boys Club of Calgary. 

By their own definition, they are: 

...guy s who enjoy sharing a common bond. We like to spend our time in 
the company of other men in our most nahlrd attire. We like to participate 
in non-sexual activities. soaking up the sun, playing volleyball, cards, 
having barbeques, etc.-- in the nude, and in the process, establish solid, 
time-tested friendships. (www.rnembers.home.net/bnbc) 

Their pamphlet, along with displaying lists of activities and some carellly-shot 

photographs, answers some commonly-asked questions, such as '9s this a sex club," and 

"What happens when people get hardsns?' The club strongly emphasizes it's social, as 

opposed to sexual, mandate, enjoying naturism and nudity in a queerly unique 

environment (Figure 10) 



Con elusions: 

To conclude, it is interesting to note that the construction and communication of these 

spaces is almost wholly based on word-of-mouth. The information is out there -- but it is 

extremely difficult to fmd. Although word-of-mouth may be a relatively reliable mode of 

communication within a particular community, it need not be the only one. Of the people 

to whom I spoke, no one mentioned the key source of information about Calgary's queer 

spaces -- The Unity Pages. This annual publication from the Calgary Gay and Lesbian 

Community Services Association acts as a "Yellow Pages" of sorts; a guide to the gay- 

owned-and-operated, as well as gay-friendly, organizations and businesses in the city. It 

is comprehensive, thorough, free of charge, and readily available at a variety of retail 

outlets, yet very few people are aware of it, let alone making use of it. This certainly 

raises a question about modes of communication within the community. Why do 

individuals complain about inadequacy of advertising when they aren't making use of the 

advertising that is out there? 

This chapter, while offering details about Calgary's various queer spaces, cannot answer 

questions about the sigrUScance or meaning of these spaces to queer communities. As 

Foucault, Hebdige, and de Certeau have suggested, it is not the place, but the practice that 

makes space significant. The interviews which follow in Chapter 4, and the analysis of 

Chapter 5 ,  will look at the use of these spaces, the process by which they have been 
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queered, and their role in the development of queer identity and community. As well, 

connections and pa- among rhe spaces will be illuminated. 



CHAPTER FOUR: 

OUT THEIR WAY= PERSONAL HISTORIES 

Identifying a population for the purposes of my inteniews was not difficult. My goal was 

to speak, in depth and detail, to a small number of individuals who self identify as gay, 

lesbian, or bisexual, and who were interested in documenting their experiences with queer 

space in Calgary. My sample, then, can best be described as a snowball sample. I spread 

the word, among individuals that I knew or had met within the queer community, that I 

was looking to interview people for the purposes of my thesis. Those people put me in 

contact with other people, and my contacts spread and multiplied. The group of 

individuals that finally composed my sample were, of course, by virtue of my method not 

as diverse as I would have hoped. For example, none of my participants were originally 

from Calgary. Although the age range was satisfying - nineteen through thirty-nine - 
and the group split evenly along gender lines, diversity in race and class was virmally 

non-existent. Several of my participants posited the suggestion that this homogeneity 

within my sample may indeed be representative of a lack of diversity within Calgary's 

queer community, as their interviews have suggested. 

This aside, the eight participants who shared their stories and speculations with me 

provided me with a wealth of idonnation about queer community, politics, and space in 

this city, and in some cases, in this province and country as larger wholes. Each of the 

interviews lasted between a half hour and an hour, and each was audio-taped. The 
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candidates were in t e~ewed  individually, with the exception of a gay male couple who 

chose to be interviewed together. The interviews took place at locations which were 

convenient to the participants, most often their homes, occasionally their workplaces. 

In each case, at the beginning of the interview, I shared a condensed version of my 

research proposal with the participants. I read through the project description with them, 

and offered to answer any questions that they might have. I then went through the 

consent form. emphasizing their freedom to withdraw their participation at any time, as 

well as the efforts which would be made to protect their confidentiality. Each participant 

was asked to sign the form, and specify whether they would like their real name or a 

pseudonym to be used, as well as whether any identifying details about them should be 

changed. Oniy one participant asked that his Ml  name be withheld, and another 

requested that just his first name be used. For purposes of ease and confidentiality, I have 

used first names for ail participants. 

Participants were asked a variety of questions', beginning with the basics of name, age, 

profession, hometown, etc. Participants were then asked about how long they had been in 

Calgary, why they came here, and what their pre-conceived notions of queer community 

and space in Calgary might have been. In order to establish their current knowledge of 

queer spaces in Calgary, participants were asked a "grocery list" question, in which they 

'A full list of the questions which were used as the basic script for the interviews can be 
found in Appendix Two. 



named all the places in the city which they considered to be queer spaces. In some 

responses, the list was limited to bars and restaurants. In others, the focus was upon 

cruising spots. Some of the participants identified many spaces, while others considered 

Calgary to be notably un-queer. Once the spaces had been identified, the participants 

were asked to describe the spaces: how they are marked as queer, what is appealing or 

unappealing about them, whether they cater to particular sub-groups within the 

community, their accessibility, and the potential to improve them. Some of the most 

interesting responses came to the most open-ended questions, such as whose 

responsibility it is to create, maintain, and advertise queer spaces. Participants had very 

strong opinions on the issues of straight vs queer politics in Calgary, as well as on the 

concept of gay ghettos. To close the inteniews, participants were asked to describe what 

constitutes queer space for them. as well as their perception of the importance of queer 

space in Calgary. In some cases, at varying points throughout the interviews, participants 

chose to share their personal "coming out" stories, in an effort to contextualize their 

responses to some questions. In all cases, participants seemed to be very forthcoming and 

thorough in their responses to questions. Most indicated a keen interest in telling their 

stories and providing their opinions, and verbalized full support of research into and 

documentation of Calgary's queer communities. 

The fmt interview I conducted was with Kristen, who is a 29 year old lesbian fiom 

Thomspon, Manitoba who has also lived in Fort McMumy and Lethbridge. Since she 

completed her B.A. in English Literature and Creative Writing at the University of 
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Lethbridge, she has been employed as an office manager for a coffee company. Kristen is 

also a widely published poet and a musician. She has been living in Calgary since 1993. 

Jason is a 23 year old graduate student at the University of Calgary. He was born in 

Ontario, spent five years living in Germany, and has been living in Calgary since he was 8 

years old. Jason has traveled quite extensively, through Europe and Australia, and does 

not expect to be living in Calgary for very long upon completion of his Masters thesis. 

Clayton is a 21 year old gay man who has been living in Calgary since August of 1995. 

He is originally fiom a small town (approximate population: 5500) north of Calgary. 

Clayton has most recently been working in a cde in the city, but at the time of the 

interview, was about to begin his Bachelor of Arts at the University of Calgary, with the 

intention of eventually pursuing a Masters in Industrial Design. Clayton strongly 

identifies himself as a Christian, and has completed a year and a half of bible college. 

Jennifer is a 19 year old woman who moved to Calgary with her family less than a year 

ago. She is originally fiom Pembroke, Ontario, just west of Ottawa She works as a 

stocker at Costco Wholesale in Calgary, and considers Calgary's queer spaces to be few, 

far between, and completely inadequate to serve the population. 

Susan is a 29 year old queer woman who is very active in Calgary's queer community. 

Born in Ontario, she has lived in Calgary for halfher We, and was introduced to queer 
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Calgary by her older brother, who is gay, when she was quite young. She now holds two 

professional positions; as the team leader of Community Outreach at AIDS Calgary, and 

as the service coordinator at Calgary's Gay and Lesbian Community Services 

Association. 

Andrew and his partner. Troy, are a gay male couple who strongly object to the label 

"queer." Andrew? 36, is originally from Montreal, and has been living in Calgary, "off 

and on," since he was 22. After taking jobs in Vancouver and L.A., he is now back in 

Calgary, working in a warehouse. Troy, 39, is originally from Ottawa, and has also been 

living in Calgary since he was 22. He works as the Western Canadian District Manager 

for a chain of retail stores. He is not "out" to the people with whom he works. 

My final interview was with Renee, better known within the lesbian community as "Ren." 

Ren is the co-owner of a "community pub" in Caigary, called Rooks, which is widely 

considered to be Calgary's most popular lesbian space. Ren is 39, originally fkom 

Toronto, and has been living in Calgary since 1985. She came to Calgary at that time to 

complete a Masters in History, and has "always" been in the service industry, previously 

managing a "stnight cowboy bai' in the city. She opened Rooks with her business 

partner three and a half years ago. 

As a h a l  note before I begin to explore the content of and the connections between the 

interviews, I believe that it is important to mention the issues that arose from semantics. 
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The word "queer," as I mentioned in the introduction, which I used for purposes of 

convenience and commonality within academic contexts, is a politically and personally 

loaded word. Most of the individuals to whom I spoke, even if they had no complaints 

about the term, thought it strange that I would choose that word over "gay" or 

"homosexual." Most identified as "gay," "lesbia.~,~," or "dyke." One person responded 

quite strongly to the word "queer," saying that to him, the word suggests "unusual, or 

abnormal." Just one person chose "queer" as their primary term of self-reference. For 

that reason, a variety of terms appear throughout this chapter. My questions were usually 

formed using the word "queer." except in the case where it clearly made the respondent 

uncomfortable. In that interview, I exchanged the word "gay" for "queer." The 

respondents' answers which follow use their own language preferences: and have been 

organized thematically. 

On preconceived notions of queer Calgary: 

Since none of my participants were origmdly from Calgary, it made sense to begin 

interviews with a question about what brought people to Calgary, and, in turn, what, if 

any, preconceived notions they had about queer community or space in the city. For 

some, their knowledge of queer Calgary was minimal when they arrived. Others "came 

out" after having lived in the city for a while, so their understanding of the city's queer 

space developed through their own process of self-discovery. At the extreme end, one of 



the participants chose to live in Calgary because of his knowledge of the city's queer 

spaces and communities. 

For Kristen, moving to Calgary had nothing to do with the city's queer spaces. As she 

describes it, 

I hadn't the slightest idea. I was blind. At that time, I was still seeing the 
same man I'd been seeing in university, so we continued that for a while. 
But there was always talk of my relationships with women, and my 
attraction to them. I guess very soon after that relationship ended, i had 
my first sexual experience with a woman.. . at a New Year's Eve party in 
Calg ary ... 

Kristen had moved to Calgary directly fiom Lerhbridge. While at university there, she 

had begun identifying as bisexual to herself, but not to others. She describes how she 

would flirt with women at parties, usually when alcohol was involved, because that was 

an environment with "an adventurous atmosphere," and she didn't worry about negative 

responses. Growing up in Fort McMurray taught Kristen to internalize a certain 

homophobia. As she puts i& "gay life does not exist there, at least not while I was 

growing up. There was no mention of it. There were no groups or anything ... I didn't 

know anyone who was gay at all." Kristen acknowledges her assumption, when she 

moved, that a larger city like Calgary would have a more active gay population, but she 

had no knowledge of the queer spaces in the city to support that assumption. 



Like Kristen, Clayton came from a small Alberta town with an entrenched ignorance of 

homosexuality. When I asked him about queer community and space in his hometown, 

he laughed aloud. 

I guess there was the produce guy at the grocery store. I didn't realize that 
until I was in grade 12. I guess everyone knew, but no one ever talked 
about it. Then there was also a dentist. I think he was there a few years 
before I moved away, and he basically got run out of town. I know right 
now there's an instructor at the local college that is [gay], and there's 
constantly talk of him seducing young boys and stuff like that. There was 
one guy who really came out after he left [the town], and everyone in town 
knew about it. Whenever they ever talked about him, that's ail they ever 
talked about, that he was gay. He had no other identity. 

Clayton says that he moved to Calgary mostly because he didn't know anyone here. His 

desire to be anonymous is understandable, considering the homophobic environment in 

which he'd grown up. As he puts it, 

Even though I always knew, I hadn't told anyone until I left there. 
Probably because it was dangerous ... I mean if people found out! There 
was no opportunity to date anyway. 

Clayton had no notion of what Calgary had to offer in terms of queer spaces. His main 

concern was getting out of a small town. Geographically, Calgary was an obvious choice. 

For Jennifer, the youngest of my participants, her expectations of queer community and 

space in Calgary were shaped by her knowledge of similar communities and spaces in 

another large city. In her small hometown of Pembroke, Ontario, she suggests that there 

was not very much in terms of gay community. But close by was Ottawa, where she had 

her first introductions to queer space. 



Whenever I got the chance, I'd go up there. I was introduced to gay bars 
when I was visiting fiiends up there for the first time, but then, I really 
didn't like it. I felt like an outcast, actually. .. I wasn't out then, and I 
thought that everyone would know that I was gay. 

Jennifer was not particularly fond of what she saw of Ottawa's queer community, which 

she describes as very "cliquey." Her assumption, when she moved to Calgary with her 

family, was that another big city would have a similar atmosphere. 

Susan's perceptions of Calgary's queer communities and spaces were shaped by her older 

brother. She moved to Calgary with her family at a relatively young age, and her brother 

"came out" long before she did. 

My older brother is gay, so my early experiences, when I was about 13 to 
18, were seeing him going out with his friends. He was really involved in 
female impersonation culture, drag queen shows, huge drug culture, and a 
rave boy kind of thing, so what I saw was a lot of drug use, a lot of late 
nights, and a lot of lipstick. I spent a tremendous amount of time with my 
brother and his friends, so when I came out, it wasn't into that welcoming 
bosom of lesbian community, it was like, a lot of gay men telling me 1 
shouldn't wear red becaw it made me too pale. 

Until Susan came out as a lesbian herself, her main knowledge of Calgary's queer spaces 

was through gay men. She was also quite athletic, and her involvement in soccer, and 

eventually the Gay Games in Vancouver, expanded her notion of what kind of spaces 

queer Calgary had to offer. 

Andrew and Troy, who have been together for just over a year, had markedly different 

notions of queer communie and space in Calgary. Troy's knowledge was non-existent. 

Andrew's was precise. When Troy fint moved to Calgary, he '%ad no idea. I wasn't out 



when I came here. I actually lived with a woman [at the time]." AndreurY on the other 

hand, came to Calgary to live precisely because of his knowledge of queer Calgary. He 

says : 

When I moved back here, I was very tired of the gay scene in Vancouver, 
and I wanted to meet someone to spend the rest of my life with. I would 
not find that person in Vancouver. I knew I would in Calgary. I was ready 
- I wanted to meet a very masculine individual. I would not find that in 
Vancouver. I knew what Calgary's [gay spaces] were all about I knew all 
the bars and locations to go. I moved [here], knowing what was here. 

Renee's previous notions of queer Calgary -- or lack thereof - are perhaps the most 

surprising. Ren is the co-owner of Rooks Bar and Beanery on 1 6  Avenue N.W. in 

Calgary. One would think that as the owner of Calgary's most popular space for the 

lesbian community, Ren would have had a long history of knowledge of Calgary's queer 

spaces. Her response to the question indicated otherwise. 

I'm a real rookie, actually. If you think about how long most people have 
been out I've only been out 9 years, and I've owned this business for 3. 
So when I came out, I wasn't really aware of any queer community here. I 
didn't know anybody. Basically, the people I knew who were gay were 
just at the sports end. I didn't h o w  about all the different little pockets 
that there are. The friends I had were just through [my business partner] 
and I. I didn't socialize a lot I went to the sporting events, the odd dance, 
but I wasn't actively involved. 

Ren's own knowledge of the queer spaces in Calgary grew through her ownership of a 

"straight cowboy bar" in the city. After she came out, as she describes i t  ?he novelty 

wore off." She sold that establishment and took a couple of years off, a time during 

which she began to realize how little lesbian space there was in Calgary. 



There needs to be a place where we can go, like after sporting events. 
There wasn't anywhere we could go. We could go to the straight lounge 
and get gawked at, not that we were really out in the open or anything, but 
we just weren't comfortable. I had never worked in the community before, 
so I took on a position at a pub that was gay, and worked there for five 
months, and then decided that it was time. 

Ren's own awareness of queer space in Calgary prompted her to become involved at a 

very significant level - in offering a space for Calgary's queer community. 

On the Visibility and Advertising of Queer Spaces: 

Although none of my participants were origmally from Calgary, they have been living in 

the city for varying periods of time. Some of them were out of the closet before they 

arrived; for others. Calgary was their first experience with queer community and space. 

After discussing preconceived notions of Calgary's queer spaces, the next obvious 

question concerned communication of these spaces to the community and/or the general 

public. How do individuals - queer. questioning, or straight -- identify the city's queer 

spaces? Are they advertised? How are they marked as queer? Are the sigmfiers visible 

from the outside? Are they recognizable to the general public, or just to those with 

intimate knowledge of symbols within queer communities? 

Kristen's introduction to Calgary's queer spaces came, oddly enough, through her straight 

boyfiend. He was good Wends with a bartender at Victoria's, which, as he told her, is a 

gay restaurant/bar on 1 Avenue S. W. Kristen continued to spend time at Victoria's 

after she had ended her relationship with her boyfhend, and she became quite close to a 



number of the gay male staff. They told her about the other queer spaces, and introduced 

her to Rooks, which Kristen describes as her '%st actual lesbian bar." Her knowledge of 

Calgary's queer spaces grew by word of mouth. Eventually, she discovered some 

advertising, but as she pointed out, gay establishments are only advertised in other gay 

establishments. 

It wasn't until I got more, well, until I came out as a lesbian, and stopped 
dating men altogether, that I really started paying attention to the 
advertising, and when I did, it was like I tried to get everythmg I possibly 
could. Every newsletter, every pamphlet, all this information. I couldn't 
get enough information about gay and lesbian society in Calgary. But the 
advertising is strictly within the community. You go into these stores and 
they have newsstands with the Calearv Straight, Ffwd, and there's never 
any Outlooks magazines or= or anythmg else. The only place you find 
those is actually at the gay establishments themselves. 

As Kristen suggests, one of the inadequacies with Calgary's advertising of queer spaces is 

that one has to be in the loop already to find out about the other locations. When I asked 

Kristen about the marking of queer spaces, she suggested that they "aren't any guarantee." 

She pinpointed the rainbow flag, which is the most commonly recognized queer pride 

symbol, but went on to point out that most people outside queer communities don't 

realize or appreciate its significance. The rainbow motif has been adopted by many 

businesses - with no reference to or implication of gay pride. The only other s i f ler  

that Kristen has noticed is the signage in one of the ban, which she does not find 

particularly appealing. 

Oddly enough, the only place that has a sign is Detours, which is the least 
gay of them all. It says something to the effect of 'Warning: This is a gay 
establishment.' It's like 'Warning: Noxious Chemicals.' 



Jason also found out about Calgary's queer spaces through straight people - several of 

his high school &fiends. As he describes it, a number of his straight girffiiends 

(platonic, not romantic) had other gay male friends who h e w  where to go for good dance 

music. They brought Jason there, and he found them appealing. He appreciated the way 

that gay bars seem to have a mix of public and private space, so that "you can go there, 

but can also hide out if you redly want to." From there, other discoveries of queer spaces 

happened entirely by word of mouth. Jason describes that as the ody way to really 

identify the spaces -- through someone who already knows about them. 

With regards to being marked as queer, Jason noticed a number of methods. There was 

the more subtle use of the rainbow flag in some establishments, but more often. bars take 

it upon themselves to screen the clientele at the door. 

But Detours, specifically, although they claim to be a gay bar and at times, 
they're very sort of totalitarian about keeping straight people out, it is still 
a son of bar that appeals to straight clientele. Sometimes, they'll keep 
straight people out with 'It's only regulars tonight.' When I fist started 
going there, there were a couple of times when I was turned away, and I 
knew I had fiiends who had gone, who told me that this is what they say 
when they think you don't look gay. Or you're with people who don't 
look gay, and it was sort of frustrating. It was like 'I'm gay! What do 
you want? I'll make out with the doorman, just let me in!' It doesn't 
happen so much now, but I sort of dress differently, a little bit more. I 
dress up when I go there too, I sort of know the signs. It's almost like you 
have to look a certain way - mark yourself as being gay. 

This is an interesting reversal to the assumption that it is the space which must be 

marked. Instead, it is the people who must be marked - in tun, creating the signifiers by 

which the space is identifiable. 



Clayton found Calgary's queer spaces somewhat by accident As he puts it, he and his 

fiends were "always out chasing good music," and the gay clubs were where that music 

often happened to be. With regards to sigmfiers, for Clayton, the most obvious markers 

were not the rainbow flags, or even the signs like that at Detours. His sure-fire method 

for identifying a queer bar was by looking at the staff: "At Boyztown, for example, as 

SOON as you meet the staff, you know ..." 

In Susan's opinion, Calgary has a long way to go when it comes to advertising queer 

spaces and making them more visible. She feels that it is quite important to mark the 

spaces from the outside, particularly for the benefit of young people just corning out, and 

people who are just moving to town and have not established a community. She notes 

that in Calgary, you rarely see the rainbow flag, or interlocking male or female symbols. 

And, as she puts it. the spaces are very poorly advertised. 

We have one publication which caters to gay men, and we only have two 
or three radio shows, so that's an opportunity area ... I think it's a huge 
problem. Especially the youth ... What are they going to do? How do they 
find resources? How do they get connected to a sensitive community? 
Where do they find support? Think of what it would do for a 16-year-old 
gay kid fkom Western Canada High School to be able to see a sign or logo 
that says %is is a gay friendly establishment." There is - and I know this 
through GLCSA, because we publish the Unity Pages - a reluctance on 
the part of gay businesses to advertise. Some of them [specific business 
names withheld at Susan's request] will not advertise, which is pretty 
fhstmting. They also tend to want to take a lower-key role in gay pride 
events and stuff like that becaw their line is that it promotes gay bashing, 
which is, like, the biggest crock of shit going, you know? 



According to Ren, there are many people within the community who share Susan's 

sentiments. But for her, as a gay business owner, safety is the primary concern. 

A lot of people come and ask why we don't put up a big neon sign, and 
really, it's the same reason why we're here ... for safety reasons. I don't 
want some freak coming in here, you know ... We advertise a bit now, but 
[when we opened] we didn't know where to turn to advertise. There was 
the woman-run magazine but they were closed down for December 
and January. Ffwd came in and said they were going to write us up as 
Calgary's new lesbian bar, and I said 'no, you're not. Do you see 
anywhere in here that says it's a lesbian bar? This is a pub. It's a 
community pub. If it happens to be for the gay community, then that's 
fine. But at that point in time, we had 450 blue-collar workers next door 
to us. These are the people we wanted to educate ... We wanted to be 
redly careful about it, in how we presented ourselves, because we're in a 
residential community, and we didn't want to upset people, and we didn't 
want any petitions put out on us, or the cops coming down hard on us, or 
whatever. I think we did it the right way, but some people in the 
community didn't think it was the right thing. Some places have their 
pride flag on the windows and stuff. Ours is on the inside. So unless you 
have gay ties, or know which way to go, like phoning the [gayllines when 
you come into town and stufY4 you wouldn't know where the spaces are. 
But in a sense, we're in red neck Alberta here. If that's the way it's gotta 
be to keep us safe until we're big enough that we don't have to worry 
about it. or until we have our own little community like they have in 
Toronto or Vancouver where there's almost like a designated gay area, 
well, then? that's the way it's got to be. 

When I discussed the visibility of queer spaces in Calgary with Andrew and Troy, their 

focus was more upon gay male cruising areas than upon bars or restaurants. Neither of 

them is particularly fond of the gay bar scene, as they find it to appeal to a very young, 

pretentious crowd. But Andrew had extensive knowledge about Calgary's "cruisy" spots. 

As he pointed out, those kinds of areas have to be communicated primarily by word of 

mouth. 



It all starts from a rumour. I used to go to Glenmore Park all the time. I'd 
meet people there all the time. The police started to really patrol that, so 
therefore, the community had to find somewhere else to go. And at that 
point, just by word of mouth, we heard about the zoo. The parking lot 
right across from the new entrance. It used to be the entrance at the far 
end. It had two parking lots there. And that's where people would go. 
It's dark, it's central, there's a drive around, it's a loop. That's what gay 
men do. They sit in their cars and they drive around. And in my mind, if 
you drive around and park, and you have enough guts to get out and walk, 
that's the person I want to know, or I would take home. Some people just 
sit in their car, and some people walk. And that's how gay male cruising 
happens. It has to be dark, fairly safe, there has to be a drive around loop, 
and there has to be parking space. Oh, the other place is 13" and 14" ave 
between 6 and 7 street S.W. There's a Red Cross building there, and 
there's a park where people drive around. That's where a lot of gay men 
would go on their way home &om bars. In respect to cruisy areas, it's the 
same as North Glenrnore park. It has - had - a big drive-around area. So 
you'd pull in, someone would drive by, you liked what they looked like, 
you'd follow them, they'd pull in, they'd get in, and you'd think, well, yes 
or no, and if you liked them, you'd get out, go talk to them, and if you 
didn't, you'd hop back in your car, drive around again, and hope they 
wouldn't be there when you got back. It was actually a lot of stress! But 
every community has one. I know Vancouver does, there's a couple of 
them. Ottawa does. Kamloops had one. When I was trucking, Kamloops 
area had cruisy parks. Every community has one somewhere. In the US, 
it's truck stops or rest stops, and you pull off the road. If you pull off and 
there's someone there with their foot on the brake and parked, so the light 
was on, that was an indication that someone was in that car. If a location 
changes, it goes by word of mouth. If the gay population doesn't feel safe 
in a cruisy area, they're not going to stay. They'll go somewhere else. 

Andrew and Troy both indicated that visibility of queer spaces is important - particularly 

for the purposes of social activism - but that it simply is not a reality in the way that the 

gay community operates. 

On the appeal and accessibility of Calgary's queer spaces: 
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The majority of my participants had very little to say about the appeal or accessibility of 

Calgary's queer spaces. In terms of appeal, the most popular response was one of apathy: 

"well, it's all that we've got." A few people had complaints about the lack of money, 

time, and effort that has gone into making the spaces aesthetically appealing, but as 

Kristen pointed out, there's not much pressure to perform when you're the only show in 

town. "I think they're really tacky, and no money is being put into these places. It' s 

because they know they're the only place, and people are going to go. Where else can 

their clientele really go?" 

Some of the most common words used to describe the spaces were "dark and "dingy." 

But as Andrew mentioned, "dark" was a defining characteristic of gay spaces. Not being 

seen was exactly what many of the clientele needed for personal security - and for 

private affairs. 

The thought that comes to my mind is that they [the bars] are dark. But 
that's where the gay bars came from. Being very dark, very dingy. You 
go in, you do whatever you want in the comer. There's even a bar in 
Ottawa that still has a back room. A dark room where you just go in and 
play with whoever's there. That's what gay bars used to be known for - 
their back room. 

Susan was the only person who had any comments on accessibility of queer spaces in 

Calgary. Perhaps this was by virtue of the work that she does, and her particular 

sensitivity to issues of accessibility. 



Calgary's queer spaces are pretty spread out, segregated, and not all of 
them are accessible. As a matter of fact, I can't think of one space that is 
M y  wheelchair accessible. Which is really disturbing. I guess because 
I'm a social worker, I'm working at AIDS Calgary, and I start to see the 
importance of that for quality of life issues. Like, if you're a gay guy 
living with HIV' and at the end stages of the illness, you want to go out 
with your friends, five of them will have to lift you up the stairs at 
Boyztown. Your wheelchair probably won't fit down the aisle to get into 
the Backlot. 

None of the participants brought up issues of accessibility in tenns of transportation, 

income, age, or race. This is, perhaps, indicative of their own positions of relative 

privilege within a marginalized community - all white, all employed, all under 40. 

On the community's divisions according to space: 

The next question concerned divisions within the community, a look at which spaces 

catered specifically to particular factions of Calgary's queer communities. Most 

participants noticed at least a few lines along which the community divided its spaces. 

Most notable were gender and age, followed by a few references to race and income. 

Ren pointed out that even though her goal with Rook's was to create a "people" bar, 

where most everyone would feel comfortable, the space has been appropriated mostly by 

young women. 

People accuse me of catering to the younger crowd, the kids, 20-21 year 
olds. I don't think I do, but other people do. But that's the people fiom 
Moneypennies, who think 'oh, they cater to the kids up there.' Well, 
Christ, you're getting old. You stay down there. You don't have to walk 
far to the bathroom.. . Yeah, I see divisions. Even in here, even though I've 



never said that this is strictly a woman's bar, and we've never perceived it 
that way, but because of our clientele, and we're two female owners. But 
we'd Wre to think of it as a people bar. You come in and everyone's 
welcome. If you're straight and you're okay with it, and you're 
comfortable with it, and we're comfortable with you, fine. And we do 
have people that come in here who like that. But some people tell me it's 
wrong, some are really strong feminists and get angry if they go 
downstairs and there's a man. I'm knocked because there's a male DJ. 
And I respond: you're telling me that if you have a gay male &end, he is 
not welcome here? That's not right. If these girls feel comfortable 
bringing their Eends in, then this is where they should bring them. But 
there's definitely people who don't want any guys in here. 

Andrew, Susan. and Jason all commented, among other things, on the age divisions 

within the community in terms of the frequenting of various spaces. It is interesting to 

note some of the different perceptions of the same spaces. Andrew says: 

Well, Boyaown certainly does [cater to a specific population]. Upstairs 
caters to young men, downstairs is lower-middle aged. It's a more diverse 
group downstairs. I don't see any of the bars doing an income split. When 
I think of Mescalaro's, it's higher end, but it's not really a place that is 
frequented by gay population. You wouldn't go there to meet other gay 
people. You would go out for dinner and know you could feel 
comfortable with your partner, though. In the bars that are around, 
Moneypennies is very much male-female equitable. You go in there and 
you feel very comfortable either way. Boyztown, because of the no- 
women rules, well, when I was with the rodeo association (Alberta 
Rockies Gay Rodeo Association), well, we boycotted them quite a bit. 
We'd take their advertising money, but we wouldn't involve them in 
anythmg, because a lot of the women in ARGRA couldn't go in there. 
ARGRA is almost 50/50. Grabba Jabba is very nice and laid back ... and 
very cruisy. If you want to cruise someone, you go there. 

Of the same spaces, Jason says: 

Well, physical appearance plays a part, definitely. Although at Boy ztown, 
I think it's an older crowd, and the beauty factor tends to diminish when 
you're, you know, 60! From what I remember, and from what I've seen at 



the Backlot, it's definitely not beauty! Calgary's queer community, fiom 
what I've gathered, is a very white community. Very very white. I don't 
know if class plays into it as much as beauty, and maybe race. I mean at 
Detours, you get black people, Asian people, but I know from sort of 
talking to people, that there are perceptions that, you know, white boys 
don't like coloured boys. Basically, in Calgary, and it's not 'can't be 
friends with,' but 'wouldn't sleep with.' I b o w  fiom a number of people 
that I know in GLASS (Gay and Lesbian Association of Students and 
Staff) that Asian members feel like there's a stigma artached to that, which 
is sad. Class, I don't know. I know people who go to Detours who are a 
step away from living on the street, are working at McDonald's. It's so 
young, so I don' t know if class can actually play into it. Age is definitely 
a divider. 

Susan's perceptions of the spaces were similar: 

I think if you go to, you know, Detours, you get kind of more bisexual men 
and women. more young gay men just coming out, than you do lesbians 
showing up there. And, I think it's definitely a much more youth-oriented 
culture. whereas if you go to Boyztown, first of all, you have to be signed 
in by a man, and 9 times out of 10, it's late 20's-30's men there. I think 
GLCSA serves people just coming out, and a lot of people who come 
through that door, like, just moved from Medicine Hat, that are 56, and 
just left their marriage of 30 years and came out, that kind of stuff. 
Definitely a lot of people with few resources in their life, like few 
emotional support systems, financial resources. I'd say places like Grabba 
Jabba are SO00 white. It's the whitest hcking place in this city. It's like, 
if you get a person of colour in there, it's amazing. And it's definitely way 
more gay male friendly than it is towards women. 

On the role of municipcrl and provincial pdirics: 

In a city like Calgary, which is -- rightly or not - commoniy perceived to be socially, 

politically, and morally conservative, the political environment plays a significant part in 

the construction and visibility of queer space. When I asked my participants what they 

thought of the impact of Calgary's politics on development of queer communities and 



spaces, most of them responded quickly and convincingly. It is clear, to them, that a 

region's political landscape can either encourage or hinder the expression of queer 

sexualities, and that in Calgary, the latter is true. 

Jason \was probably the most optimistic of the respondents. He recognizes the political 

difficulties of today, but holds out hope that the situation will improve. He suggests that 

the changing landscape of Calgary will force politicians -- as well as the general public - 

to be more tolerant of queers and their spaces: 

I think it's changing. With the oil boom and the vast influx of people, 
we're getting sort of revitalized inner city neighbourhoods, and a growing 
arts scene, and you know, new ban opening ail the time. So I think there's 
potential for change there. I do think, still, there is a sort of fear of being 
too out, outside of certain areas. I think on campus, or in Kensington. or 
l r ,  the trendy areas, you can sit in a coffee shop and not be frightened 
that someone is going to overhear you talking about the fact that you're 
gay. That's not a problem. But I don't know that I would do it up in a 
C 

community pub up in Beddington. 

Susan does not see the oil boom, strong economy, and business culture of the city as 

necessarily being a positive thing for queer community and safe space. As she points out, 

there are no demands on the government to make changes: 

I think this is such a conservative spot, such a business oriented spot. 
When you get the mayor of the city, in his last term, not willing to take the 
risk to declare gay pride day, to give it a proclamation, that speaks 
volumes. What is the political repercussion of that? In this city, there is 
no repercussion. So, when you get him, even after a situation like the 



Delwin Vriend4 case, not wanting to show any leadership in celebrating 
diversity within the city, that speaks volumes to me. 

But Susan does not let the blame rest solely on the shoulders of the elected 

politicians. She goes on to say: 

I don't even know if there's huge diversity of thought among the gay 
activists in the city. One of the things 1 hear continually over and over 
here is that if you're gay or lesbian, it's biological. There's not a lot of 
choice talk. I think that makes a huge difference. 

As Susan suggests, it is difficult to broaden the perspectives of government when the 

most visible of the queer activists are not presenting broad and diverse images of 

queerness itself. 

Andrew and Troy pointed fingers at the Mayor of Calgary, as well. They accuse 

Calgary's and Alberta's politicians of being "afiaid to take a stand." 

Our mayor is a prime example. It'll be interesting this year, though. 
Because in New Brunswick, I thmk, the mayor of Saint John was taken to 
court because he would not declare gay pride. And he lost. So it'll be 
interesting to see what happens. It may change. He (our mayor) wouldn't 
do it because of public opinion. But look at Vancouver, or San Francisco. 
The mayors are involved in the parades, and there's a lot of acceptance in 
the community. Which came first, we're really not sure. Or how long it 
took. But those two cities, this last year, had their gay pride parade 
televised live. I know it's a whole developing process. It takes time to get 
to that point. Calgary may never have - won't ever have - that large or 
supportive a community. The politics here are very conservative. Calgary 
is much more open and accepting than the rest of Alberta is. That was 
very evident when the Supreme Court decision [concerning protection of 

'Delwin Vriend is an Alberta teacher who was fhed in 199 1 when he revealed that he was 
gay. The Court of Queen's Bench determined that his dismissal was wrongful, but the Alberta 
Court of Appeal overturned the ruling, stating that the courts could not rule on provincial 
jurisdiction. In April 1998, the Supreme Court of Canada ruled in Vriend's favour, and the 
Alberta Provincial Government decided not to constitutionally override the decision. 



s e d  orientation under the human rights code] came down and Ralph 
Klein got all those absolutely obnoxious faxes. That's representative of 
fear mongering in some communities. The Refom Party is a prime 
example of how that happens. 

Ren was able to speak about the politics of Calgary and Alberta on a more specific level. 

She provided a couple of examples of ways in which the city and its high-profile decision 

makers have been unsupportive of queer community and space in Calgary, which I have 

included in 1I1. 

It plays a huge role. Huge, huge, huge. As an example, Dave Rutherford 
has a talk show and he's always putting down the gays. We mooks] were 
holding the first gay grad, and it was very hush hush, which was the reason 
why we were holding it, because they [the kids] didn't feel comfortable 
going to their own graduations. So they came to us, Youth Identity [a 
support group for queer youth], and asked if they could have it here. 
Great. It was a long weekend, on a Sunday night. We'd sold a hundred 
tickets for all these kids from as far as Cochrane and Canmore, they were 
all coming in for their gay grad. The media got wind of it, the headlines in 
the Herald stated our name, our address, and our phone number. The 
reason why they were having it here was becaw of the big gay bashing 
issue in the high schools that year, and there was a big article about gay 
bashing, then we started getting phone calls fiom people who were not 
gay. And they weren't very nice. Then Dave Rutherford called us, and it 
was brought up on the radio, and again, on this talk show, our name, our 
address, and our phone number. Now what is that, an invitation? This 
scared the living daylights outta the kids. It was in the Lm the Herald, on 
the radio, the police were notified - I didn't noti* them - but they were 
notified, so we had cop cars out here all night. From 100 tickets sold, 15 
kids showed up. They were that scared. So I think it has a huge impact. 
It's just d l  politics. Someone got wind of it, and tried to throw a wrench 
in things. The trustees were al l  up in arms about the gay bashings. We 
had a couple of education board trustees saying this is a great idea, fighting 
amongst themselves, and we were at the head of it. Another example: 
Alberta Rewa doesn't like gays at all. And they're forever putting down 
our gay businesses, our gay lifestyles, our quest for equal rights, and 
spousal benefits, and when they phoned and asked me if I wanted a 
subscription, I simply told them, 'you don't Ore gays. Why would you 



phone here?' 'Oh, we didn't know it was a gay establishment." Click. 
And this is the Alberta Report. It's a business magazine. Another thing: 
during the election they brought, I think it was Sue something or other, in 
here, and she was absolutely petrified. This is the alderman of the ward, 
and it was wing night, and it was packed, she had no idea that there were 
that many people that were gay in this city. There was only like 100 
people here, but she was just overwhelmed. They think we're all still in 
the closet. They have no idea. 

These responses demonstrate, in part, the fhtration that Calgary's queer community 

feels at not being fairly or adequately represented within the political sphere. Alberta is, 

after all, the last Canadian province to protect sexual orientation in the provincial human 

rights code -- a fact which has not gone unnoticed by Calgary's queer population. 

On gay ghettos: 

One of the last questions which I posed to each respondent concerned 'gay ghettos,' 

which is the most common phrase used to describe neighbourhoods, or geographic areas 

within a city which have been appropriated by queer communities. In these 

neighbourhoods, like the Church/Wellesley block in Toronto, and the Castro district of 

San Francisco, the majority of businesses are gay owned and operated, all of the bars and 

restaurants cater specifically to queer clientele, and rainbow flags hang in the windows of 

blocks of houses and apartments. The general consensus among my participants was the 

Calgary does not have a 'gay ghetto,' per se. There was no consensus, however, on 

whether such a neighbourhood is something that Calgary needs, or that queer Calgarians 

want. 



Kristen finds the idea of a gay ghetto very appealing. What she does not appreciate is the 

connotation of the name: 

I don't understand why they're called ghettos. I think that's very negative. 
Why isn't it just a gay space, a gay subdivision? This whole ghetto thing 
makes you think of drugs and street people and people sleeping on grates, 
what's that all about? I think that term comes from the heterosexual 
population, but we've started to claim it as our own, you know, but I don't 
think it started out that way. I don't think they are confining, because you 
don't have to live there if you don't want to. It's a place you choose to 
live, and I myself might very well choose to live somewhere like that, just 
becaw I do think it is liberating. I think something like that in Calgary 
would be appealing, but I don't think it's ever going to happen. The way 
this city is set up, it just so happens that the area which is most commonly 
thought of as being a gay ghetto is 1 Ave and 4' Street, which is the 
restaurant dismct, the fancy shops, I mean, it's yuppieville. I don't think it 
can expand more than it has. Maybe over many years, I don't know. I 
don't think there would have to be changes in ownership. It's up to the 
people who frequent the places. 

Jason agreed with Kristen on many levels. From his perspective, a gay ghetto would be a 

brilliant addition to Calgary. But like Kristen, his point of contention is with the 

language: 

I don't think we have one. I wish we did. I would move there! It sort of 
would make things simpler. Like a linle faj. land, pardon the pun. It 
would be really nice to have a place to go that's not a bar. Like, a place to 
live where you could just be out, and open about yourself. That would be 
amazing. And that would be so much more comfortable a way of getting 
into the queer community. As I've said before, I don't feel like I'm out to 
the community. I'm out to everyone else, but not to the community. I 
mean, it would be so nice to live there and meet people who potentially 
aren't party boys or pool playing lesbians. People who have other 
interests. That would be great. I don't think we have a gay ghetto. We 
have gay friendly neighbourhoods, those are the trendy neighbourhoods, 
17* area, Kensington, Sunnyside, but I would love a gay ghetto. Ghetto, 
however, is a very negative word. When I hear ghetto, I think of bullets, 



and Jewish ghettos in Nazi Germany and I'm like, no it's not like that. 
Not now. I think it is empowering to sort of have a community. It doesn't 
mean you're stuck there, there are no walls. If there was a gay ghetto in 
Calgary all of a sudden, I'd try to find a place there or near there. But at 
the same time, it doesn't mean I wouldn't go to the same places I've 
always gone to. I think, yeah, it's great. And one day, when I get the hell 
out of dodge, I'm moving me to a big city with a gay ghetto, and I'm 
getting me a big apartment smack dab in the middle of it. 

When I asked Jennifer about her opinion of gay ghettos, she indicated that she liked the 

idea, but simply didn't think it was a social reality in Calgary. She said: 

I don't know if the rest of Calgary would go for that. I mean, it's like, God 
forbid we should have more than two places to hang out! I don't think it 
would go over very well at all. Of course it would in the gay community, 
but the majority of the population of Calgary wouldn't like it one bit. 

Susan expressed mixed opinions on the likelihood - or the benefit - of having a gay 

ghetto in Calgary. On one hand, she enjoys the sense of comfort and fieedom that she's 

experienced in Toronto's gay ghetto. On the other hand, she's seen the limitations of 

living in an mealistically safe environment. 

The only big experience I have is ChurchWellesley in Toronto. And, I 
don't know. I know for me, when I've been there, it's been a heightened 
gay time, and that's been pretty amazing for me. The first time I was there 
was at the height of the Gwen Jacobson thing, about women being able to 
go topless, so I was there with some friends, and we went to the pride 
march topless, well that's a hoot. Like that could ever happen in Calgary! 
When we march here, we get half the street, which is great, because 15 
years ago we got the sidewalk, so that's good. But, I see certain people 
exist only within that culture, and I wonder how healthy that is. I guess 
maybe that's a judgement, and that's a reflection of where I am in my life, 
because I've been doing that for quite a bit. I've been existing in really 



really really reaily safe spaces, which is what you need to do, but it doesn't 
give me a lot of empathy for the rest of the world sometimes. I guess it 
depends on how people want to define their community. I think if we 
were to set up a community that was too geographical ... I don't know I'd 
feel. 

 drew echoed Susan's comments about gay ghettos being reflective of where one is in 

one's life. He described gay ghettos as having a time and a place, but not being for 

everyone, dl the time. 

Our downtown core, from 2" Street to 14& Street, between 17" Ave and 
12" Ave, that's a major percentage of the gay population. Housing, that is. 
It7 s not as high density as other gay ghettos, but when you first move to 
Calgary, being gay, that's where you want to be. That's where to bars are, 
that's where the baths are, that's where the gay people are. That's where 
the Gayway [the 8' Street Safeway] is! Gay ghettos are very important, 
because they're the first safe, well, quasi-safe area, for gay men or women 
to go. Coming out, I wouldn't want to live in the 'burbs. Oh God. It's d l  
development. When you're first out, you have to be there. You have to be 
able to get to all the bars, all the clubs. You have to be seen. As you get 
older, you have less and less need to be there. As you find a partner, and 
you settle down, you don't need to be downtown. Whatever community 
you move into, you make the conscious effort that people will have to 
accept you whatever you are. 

Ren, perhaps by virtue of being so actively involved in queer community and business, 

was most optimistic about the possibilities of a gay ghetto developing in Calgary. When 

she looks at the significant obstacles that Calgary's queers have overcome in recent yean, 

she sees an exclusively gay neighbourhood as a delighdul inevitability. 

I think they [gay ghettos] are awesome. There's a place just north of San 
Francisco called Russian River. It's like a gay resort area It was a beatnik 



area in the sixties, and in the early seventies and eighties they started going 
bankrup~ so the gays went up and bought out the land. So now it's a mix 
of hippies, and gay people, and it's an awesome site, and a comfortable 
site, you see people walking hand in hand, shopping, having fun, and 
they're comfortable. When you walk into these places - and maybe it's 
just me being gay - but there's like an aura of happiness and relaxation, 
and it's like a breath of fiesh air. I'd love to have that here somewhere. 
From where we've come fkom to where we are now, I can't see it NOT 
happening in Calgary. People, when they first had Parkside [a gay bar], 
the girls have told me that they used to wait for you outside with a baseball 
bat. The police would hassle you. The liquor board would come in and 
close you down if you were one person over your limit. Now they don't. 
When you look at our gay pride dance last year, there were 2500 people. 
That's great. And I bet there'll be twice that this year. I think Kensington 
is probably the hotbed of possibility for it now. Or Inglewood. Those two 
areas, I think. So from where we came to where we are now, it's 
inevitable. It really is. 

On the sign~jicance of queer space: 

On the issue of gay ghettos, many questions about queer space in Calgary were answered. 

Jun as many questions arose. The final question I posed to my participants, in two parts, 

allowed them consider all the factors which contribute to the construction of queer space. 

What constitutes queer space? How important is such space? 

In dl but one instance, the answers echoed one another. Only Clayton considers queer 

space to be unimportant* Throughout his i n t e ~ e w ,  he expressed disdain and hstration 

with queer communities and their politics. I asked him why, for him, queer space was 

irrelevant - even undesirable. 

I just ... I don't feel like my sexual partner - my sexuality - should be that 
big a part of my Life. For the most part, a lot of fags, their entire life 



revolves around being gay. .And I mean, it should be such a minor part. 
Heterosexuals don't have heterosexual spaces, necessarily. I mean, I h o w  
they are the majority wherever they go, and more places are heterosexual 
spaces, but I think it should be more integrated instead of more separated. 
By making a space for it [homosexuality], it serves to segregate. To be 
honest, I haven't really had much experience with homophobia. I do know 
friends who've been bashed, kind of, but not necessarily because they were 
gay. They just happened to be the ones that got kicked in the teeth. I 
haven't had any problems, personally. No discrimination. A lot of people 
are very insecure about this stuff. So they go to queer spaces and finally 
feel comfortable. But that's when it becomes their entire life. They're like 
'I found a place. I'm going to be there every night.' I think gay ghettos 
are detrimental. They serve to segregate, and then everyone would flock 
there and you wouldn't be comfortable leaving there. The safe space 
makes it more difficult, because people feel like they have to be there to be 
out. 

Clayton acknowledges that a large pan of the way he feels may come from his personal 

background, along with his spirituality. He grew up in a small town, where he did not fit 

in. He describes spending a lot of time alone, and growing quite comfortable with his 

independence. He says '4 guess that's why I don't feel the need for a safe community. If 

there's something I feel strongly about, I'm used to standing alone. I guess some of that 

comes fiom my religious beliefs." As he points out, being gay is not entirely acceptable 

within Christianity. Clayton's negotiation of his sexuality and his spirituality has 

influenced his opinion of the role that one's sexuality should play in their daily life. 

However, not surprisingly, Clayton was the exception among the people to whom I spoke. 

For the others, queer space is quite significant. What it needs to offer is simple: safety in 

numbers. When I asked Jason what constituted queer space for him, he said: 



It needs to have other gay people! That's the biggest requirement. Space, 
more or less, almost seems to be irrelevant. Anywhere can be a queer 
space, if you have vast numbers of queer people there. That's the most 
important thing. The whole idea of these spaces is social, to meet other 
people who are like you .... The bars that are doing the whole gay thing, 
like the gay music, and the gay mokles ... couid change everythmg, and if 
they could still attract enough gay people, I would go. It would still be a 
queer space for me. It's the people. 

Kristen's sentiments mirrored Jason's. For her, queer space is about comfort in a 

community of people who share a common sexuality: 

First of all, the majority of people there [in a queer space] have to be gay. 
And I have to be able to appear in those places with my partner, and be 
openly affectionate if I want to, without people gawking at me. That's 
pretty much all I ask. 

Like Kristen, Troy speaks very plainly - with simple requests - of what a safe gay space 

needs to offer he and Andrew. 

I consider gay space to be anywhere where we can sit and do what we're 
doing now, which is just touching. I mean, our legs are touching under the 
table. We try to make a lot of space gay, but I'm not as comfortable as 
Andrew is. For me to be comfortable, it has to be an established gay area. 
The rodeo is a safe space for me. Any of the bars are safe. A couple of 
restaurants, and any of our firiends' houses. It has to be comfortable to us, 
and who we are. 

The words "comfort" and "safety" were spoken by all of the participants in response to 

that question. One place where many of Calgary's queers - particularly the women - 
feel that comfort is at Rook's. It is no coincidence that this is exactly the kind of 

environment which Ren tries to cultivate. 

I need to offer people kedom to express themselves. They can come in 
here with their significant others, and they can hold hands, or have dinner, 



and talk to each other, and people know they're a couple. They don't 
necessarily have to be all over each other, but at least they can be 
themselves, like they are at home. 

Susan's response to the question of queer spaces tied together a number of the sentiments 

which arose fiom the other interviews. Her demands for what a queer space needs to 

offer, as well as her intuitive sense of why queer space is so important in a city like 

Calgary, are perhaps the most articulate analysis of the sigmficance of this city's queer 

spaces. 

In terms of what constitutes queer space for me, it's pretty big, I guess. I 
need to be able to hold my girlfriend's hand and put my tongue in her 
mouth and have that be okay for everyone in the room, and that if it's not 
okay, they'll turn away and look after themselves, and not expect me to 
stop because they're uncomfortable. I think that's my criteria.. Here [in 
Calgary] people are only going to feel comfortable being open physically, 
having longing looks across the table, wearing their T-shirt that says "I'm 
a dyke and proud of it" in a queer space. I think if you go to a place like 
Toronto or San Francisco, it's different. My brother lives in Toronto, and 
I've been back there two years for gay pride. You definiteiy get the feeling 
when you enter Dundonaid, Wellesley, and Church area that oh, there's a 
lot of queer people around here, but if you walk through the Eaton center 
holding your girlfriend's hand, whatever. No big deal. Whereas if you 
walked like that through the Eaton center here, all the Hutterites would be 
shoving their kids into Gord's Sporting Equipment saying 'don't look.' I 
think the importance of queer space depends on the development of the 
culture itself, and their understanding of their own oppression. I think 
here, it's pretty important. 
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CtLAPTER FNE: SPATL4L IN(QZrEER))IES 

ANALYSIS, CONCLUSIONS, AAD DIDCTIONS FOR FUTURE RESEARCH 

While the interview process was quite frustrating at times, in terms of the lack of detail 

that they offered, they were simultaneously very illuminating. This chapter draws the 

interview results together with the theory which shaped this study, allowing me -- 

requiring me - to make important connections between and observations about 

construction of space, the materiality of lived relations in space, the sexualizing of space, 

the politicizing of location aud sites of congregation, dialectics of public and private 

space, differences between legal equality and spatial equality, and notions of civic rights 

in this city. 

How is space queered? 

I was quite surprised to discover the lack of knowledge or interest that my participants 

had about how space became queer. Their responses to questions about the queering of 

space were almost always circuitous. "Well, it's queer space because we go there, and we 

go there because it's a queer space." My respondents rarely, if ever, spoke of the opening 

of a queer space, or their first memories of a particular space being considered queer. 

With the exception of Andrew's knowledge of the necessary elements of gay male 

cruising areas, no one commented on how their queer spaces became queer. Were they 

opened by gay and lesbian proprietors and targeted towards a queer market? Or were they 
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appropriated by queer communities with no resistance from management or owners? The 

circuitous attitudes suggest either an apathetic assumption that queer space "just exists," 

or a genuine lack of knowledge about how spaces come to have meaning. Perhaps I 

should have further punued those questions with my participants. But the origins of 

meaning within spacz did not appear to be a top priority with the people to whom I spoke, 

and I chose to pursue the issues that they prioritized. This shift &om questions about 

space to answers about personal experience is interesting. However, as Foucault and de 

Ceneau suggest, the significance of space lies primarily in the practice of it, not in its 

physical layout. Keeping this in mind, it is not surprising that people heard questions 

about space as questions about personal history -- after all, their use of the space is what 

gives a place meaning. 

On the Ambiguities of Queer Space: 

ingram et a1 (1997) explore many explanations, explications, limitations and potentialities 

of queer space, in which definitions of the terms "queer" and "space" are contested and 

challenged. Those terms are, not surprisingly, highly contestable, as they mean different 

things to almost everyone who identifies as queer and appropriates queer space. For 

some, the word "queer" is interchangeable with "gay." For others, it is a much more 

highly political term, suggesting "different than the norm," "strange," 'bisted," or 

'?mpredictable." For some queers, queer space is anywhere they go. For others, the 

space has to have a queer history. Some require just queer-fkiendliness, others demand 



that their spaces offer queer exclusivity. The language - like the politics of community - 
is contentious. Perhaps this is why, as Ingram suggests, queer spaces tend to be so 

ambiguous. 

Queer sites are usually characterized by contradictions and ambiguity, 
allowing for a wide range of erotic and other forms of social contact. 
Rather than constructing sites explicitly for homoerotic comrnunality and 
expression, much formation of queer space has concentrated on 
transcending heteronormative constraints. In times of repression and 
culturally enforced conformity, the least constraining places are those that 
are neither totally public or private, containing rich striations within shon 
physical distances. (Ingram et a1 295) 

That contradiction of public and private is notably present within queer spaces. Cruising 

areas, back rooms of bars, bathhouses - these are the spaces which combine private 

activities with public settings -- heightening eroticism and pushing boundaries. The 

intersection of public and private raises many questions about ownership of space, 

politicizing of space, and the making of neutral places into meaningful spaces. 

William Leap (1 999) and Michel Foucault (1 984) are both fascinated with the 

intersection of private acts and public places. Leap tries to understand and make sense of 

public sex through an analysis of place, space, and landscape. He discusses the way that 

ownership and politicization of space are topics which are "continually being constructed, 

negotiated, and contested" (Leap 7). Leap offers the appeal of danger as a possible 

explanation. Foucault, on the other hand, looks purely at the pleasure of the public places 

in which sexual encounters were commonplace. 



[In Europe] the bath was sort of a cathedral of pleasure at the heart of the 
city, where people could go as often as they want, where they walked 
about, picked each other up, met each other, took their pleasure, ate, drank, 
discussed ... Sexuality was obviously considered a social pleasure for the 
Greeks and the Romans. What is interesting about male homosexuality 
today - this has apparently been the case of female homosexuals for some 
time -- is that their sexual relations are immediately translated into social 
relations and the social relations are understood as sexual relations. For 
the Greeks and Romans, in a different fashion, sexual relations were 
located within social relations in the widest sense of the term. They baths 
were a place of sociality that included sexual relations. (1984: 167) 

Foucault's words indicate a natural connection between the s e d  and the social -- a 

concept which has all but disappeared in most Western communities today. This 

collapsing of boundaries between private/public, sexudsocial is certainly in keeping with 

the dismantling of binaries which defines poststructuralism, postmodernism, and in turn, 

queer theory -- and is very much a part of the queering of space. 

On How Space Becomes Queer: 

Like Michel de Certeau's suggestion that space is practiced place, Jean-Ulrick Desert 

(1 997) asserts that space becomes queer through a combination of practice and wishful 

thinking. 

Queer space is in large part the function of wishful thinking or desires that 
become solidified: a seduction of the reading of space where queerness, at 
a few brief points and for some fleeting moments, dominates the 
(heterocentric) norm, the dominant social narrative of the landscape. The 
observer's complicity is key in allowing a public site to be co-opted in part 
or completely. So compelling is this seduction that a general consensus or 
collective belief emerges among queers and nonqueers alike. (Desert 2 1) 
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As Desert suggests, in queer spaces, queerness becomes the "dominant social narrative" 

of that landscape. He also describes a "compelling seduction," which convinces everyone 

- queers and non-queers -- that a space belongs to queer communities. Perhaps this 

seduction provides some explanation for my participants' circuitous responses about the 

origins of queer space. If, indeed, a space needs only a "few brief points" or ''fleering 

moments" to gain its queer status, it is no wonder that individuals find it difficult to 

explain how spaces are queered. This almost supports the apparent obviousness of the 

notion that space is queer because queers go there, and queen go there because that space 

is queer. 

The construction of queer spaces that are intended as queer spaces is more simply 

explained. Gay business owners certainly have the option of choosing a queer market as 

a target market. Although success is never a guarantee, use of queer advertising, 

displaying queer signifiers, and the old f a i W  word-of-mouth technique will certainly 

help the queer proprietor to create a queer space. As several of my respondents pointed 

out, there is a tendency among any community to support the business owners who treat 

their clients well and appreciate their business. This is certainly true of queer 

communities. But the most interesting queer spaces are those which are appropriated - 

the ''natural" or ''neutral" places that are consciously queered. According to Michel de 

Certeau's argument, anyone can make a place their own, simply by 'practicing it." As he 

describes it, "the street geometrically defined by urban planning is transformed into a 

space by walkers" (de Certeau 1 17). A city park, then, becomes a queer space when gay 



men choose and use it as a cruising area. The editors of Oueers in Space suggest that the 

process is a response - conscious or unconscious - to notions of mainstream and 

heteronormativity . 

Just as queer identities are constructed within the context of 
heteronormativity , queer places have been forged within spaces not 
originally infended for gay use. Identifying a place as queer is a deliberate 
action parallel to "corning out." Although certain sites have been the 
focus of gay activities for many years, the nature of these queer places 
changes, just as identities and modes of contact do. Without a conscious 
effort to constantly reinvent the queerness of such places, heteronormative 
forces in society often overwhelm and push out networks of sexual 
minorities. (Ingram et a1 295) 

These spaces 'hot originally intended" for queer use are made queer quite on purpose. By 

day, the parking lot of the Calgary Zoo shows no signs of queerness - except to the 

practiced eye, or to the person who is aware of the nighttime activities which it hosts. 

Even more interestingly, the Victoria Park Community Center, the site for the monthly 

ARGRA dances, is, by Ingram's definition, "outed" on those periodic Saturday nights. 

This claiming of territory by Calgary's queer communities is evidence of de Certeau's 

assertions about cultural practice - through activity, "place" becomes "space." 

Michel de Certeau's explanation of space-making has its limits, however. If we followed 

through on his suggestion that, theoretically, a street can be owned simply by walking it, 

it would seem that all Calgary's queers need to do in order to cultivate more queer space 

is choose it and use it. This suggestion undermines the political and social realities of this 

city - of any city, for that matter. Inevitably, there are individuals and groups within a 

particular society who do not want to see expansion of space for queer communities. 
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Those people will challenge the queering of city spaces. Rarely is a place only practiced 

by one person, even by one group of people. And when opposing forces contest the same 

space, in reality, the majority often wins. As Ren pointed out in her ioteniew, she's been 

very careful to keep Rook's a low profile establishment. She does not want to see the 

residents of the neighburhood try and close the place down, or change the clientele. The 

reality of social and political inequality in this city places limits on the growth and 

development of queer communities, and in turn, queer spaces. So, while de Certeau's 

explanation of "space as practiced place" holds true to certain extents, it would be a 

dangerous claim to extend it to suggest that queers have limited space simply because 

they are not trying hard enough. 

What Queer Space Offers: 

Looking at how and why space becomes queer leads naturally into looking at what queer 

space provides for its clientele. Maxine Wolfe (1997)' in her study of lesbian bars of the 

1950s, provides an explanation of what queer spaces offer - an explanation that, 

according to the responses from my participants, still holds true. She describes lesbian 

bars as places of comfort and reprieve for sexual minorities. 

In a world where most of us cannot openly exist, lesbian bars provide a 
momentary safe separate place to meet other lesbians. They can be the 
place where people thrown out of their families can create a new support 
network or where lesbians can do things they might get hassled for 
somewhere else, such as playing pool or dancing with other women. Yet 
they are not really private in the sense of autonomy, or of controlling the 



environment, or for many, of choosing them over some other place where 
we can be "out." (Wolfe 3 I 9) 

These words are certainly echoed by my participants, when asked what, for them, 

constituted queer space. Concepts like safety and support and comfort form the basis for 
. 

choosing a queer social space, I heard again and again. But, as Wolfe points out, those 

spaces are not entirely "private" or "owned." In a city the size of Calgary, where queer 

spaces are not a booming business, most queer people do not have a whole lot of options 

in terms of choosing their space. The spaces we frequent do tend to meet our needs in 

terms of being safe, comfortable, and supportive, but the lack of options make the 

limitations of safety and comfort glaringly obvious. 

Similarly, the concerns of queer business owners, with regards to their responsibilities to 

their clients, have changed little since the 1950s. Woife describes the way that lesbian 

spaces looked, and the structure they needed to take, in the fifties, but her description 

could certainly hoid true today. 

To insure continued patronage and to protect their premises (or if lesbian- 
owned their usen) &om men passing by who might break the windows, or 
who come in to beat up women or assert their male prerogatives to go 
anywhere they want, most lesbian bars have no windows, or cover up their 
windows. The lights are generally very dim to protect their users fkom 
recognition should unwanted people enter purposefully or unknowingly. 
Lesbian bars generally don't have signs or names or other distinguishing 
outside physical features that might give them away to nonlesbian citizens. 
Even today, generally the dance floors or even the entire bar are not 
visually accessible fiom the fiont entrance. (Wolfe 3 18) 

Wolfe's words sound remarkably similar to those of Renee, the owner of Rook's Bar and 

Beanery. There are no windows in this space, the sign gives no indication of the bar's 



clientele, there are no obvious queer sigmfiers, and the dance floor is well away from the 

door - in the basement of the building. 

The Importance of Queer Space: 

So, what's the point? The interviews and the literature have pointed to numerous ways in 

which queer space is constructed, as well as what the space looks like, and what it offers 

to its patrons. But why is queer space so important? Why is it necessary to bring 

sexuality out of the home and into the bar or the restaurant or the park? Why do we insist 

on blurring the lines of private and public, place and space, personal and political? The 

editors of Queers in Space offer a suggestion. 

Most public space offers little representation of queer experience and 
imagery. Billboards, statues, memorials, and outdoor art depicting aspects 
of our lives are scant - even in those neighbourhoods with large gay 
communities. Most queer sites, especially those inhabited by racial and 
cultural minorities, are virtually invisible, and only informed members of 
those communities know how to find them. This can lead to a sense of 
cumulative discouragement about claiming outdoor space as queer 
territory. (Ingram et d92) 

Perhaps it is a desire to challenge the political or aesthetic status quo. Or maybe, it is an 

interest in forcing people to reconsider the solidity or unity of their own sexual identity. 

Most likely, it is a combination. But above all, the presence and visibility of queer space 

challenges popular notions of equality - legal, civic, and spatial. 



In Calgary, all of those equalities are at risk Alberta was the last of the ten Canadian 

provinces to introduce legislation prohibiting discrimination on the basis of sexual 

orientation - and that was done under virmal duress from the federal government and the 

Supreme Court. The province does not recognize common-law partnerships between 

same-sex couples. No civil servants are entitied to same-sex health or pension benefits. 

In the eyes of the law and the government, heterosexual unions are the only ones which 

are recognized. So for Calgary's queers, although on paper, at the most basic level of 

human rights, there may be legal equality, that equality is not recognized. Its benefits are 

not reaped. Gays, lesbians, and bisexuals have their rights threatened on a daily basis. 

And the fight for civil rights demands a publicity of self that heterosexual citizens are 

never asked or expected to display. As Cindy Patton (1 993) suggests in her essay entitled 

"Tremble, Hetero Swine!", the quest for civil equality requires a commitment to "coming 

out." 

If agents in possession of gay identities make demands for minority status 
within the political sphere, this is not because acquisition of gay identity 
strips away ideology and allows a h o m o s e d  body to realize its desire for 
civil rights that are simply waitkg around for the asking. Rather, the 
demand for civil rights is an intrinsic effect of comingsut rhetoric, 
altering both the meaning of civil rights and the meaning of homoerotic 
practices. Coming-out rhetoric, in effect, articulates gay identity to civil 
rights practices, articulates homoerotic practices to the political concept of 
minority. The person who takes up a post-Stonewall gay identity feels 
compelled to act in a way that will constitute her or himself as a subject 
appropriate to civil rights discourse, and thus, deserving of the status 
accruing to successful claims to minority status. In the process of queer 
enunciation, the meaning of civil rights, indeed, the capacity to hold apart 
the political and social, the public and private, have been radically altered. 
(Patton L 73) 
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The performance of queerness is an unfortunate necessity in the struggle for equality. 

Queers are forced to prove their status as minorities before they can prove their need fox 

equal rights. We must de-normalize our "lifestyles" in an effort to secure the rights and 

privileges of a "normal" life. Declaring oneself in such a manner reminds everyone 

involved of the inequalities associated with queer identity. 

Queers in Calgary are also made constantly aware of their spatial inequalities. The queer 

spaces in this city are few and far between, and their existence -- as crucial as it may be -- 
is a persistent reminder that there is no spatial equality when it comes to sexual 

orientation. Queer spaces offer safety for social and sexual expression and interaction, 

but as we walk out of the doors of these spaces, the keedom and safety disappear. Queer 

spaces are simultaneously liberating and limiting. They create a two-tiered world in 

which our sexuality can only be displayed in marked and signified spaces. If, indeed, 

queers make up 10% of the population, why are we limited to such a minuscule 

percentage of the space? 

The New Queer Landscape? 

Without a doubt, the socially, politically, and morally conservative atmosphere in Alberta 

has afTected the construction and representation of queer space. At the same time, it 

would be irresponsible to dismiss the future growth or strengthening of queer space 

simply because the city's or province's politics provide a challenge. As weil, it is 



95 

necessary to give the queer landscape of Calgary a closer look, considering some of the 

emerging theoretical currents concerning queer space. As a reminder, Ingram suggested 

that queer community and queer space is changing sigdicantly with the turn of the next 

century. 

In the 1990s, the ghettobusing of queer nationalism and the rapid 
globalization of real estate markets have transformed queer space, pushing 
it beyond the bounds of the ghetto and inspiring new linkages within and 
among communities ... In the fragments of queer-friendly public spaces 
available today, a basis for survival, contact, c o m m d t y ,  and sometimes 
even community has begun. (Ingram 3) 

These words were quite apt as a description of Calgary. They also gave me a new lens 

through which to view Calgary's queer spaces. I was aware that in some senses, Calgary 

is an anomaly. Our queer spaces are not centrally located in one distinct neighbourhood. 

There is no gay ghetto. I had considered Calgary to be backwards or behind the times in 

this sense - but perhaps not. If, as Ingram suggests, the "new" queer nationalism is about 

"ghetto-busting," perhaps Calgary is ahead of its time. Calgary's queer community, 

particularly with regards to its spaces, can certain1 y be described as %gmented." 

Perhaps such fragmentation will define the queer landscapes of the 21" century. 

Ingram et a1 are not the only ones who think so. In a recent issue of Outlooks, there 

appeared an interview with Glen Murray. Six months ago, Mr. Murray was elected 

Mayor of Winnipeg, making him, according to the article's author, the first openly-gay 

mayor in the world (April 1999: 6). When asked about the state of gay communities on 

the Prairies, Mr. Murray provided a thoughtful - and thought-provoking - response. 



I think that places like Winnipeg and Calgary are probably the first two 
post-urban ghetto centers for gay and lesbian cultures. We don't live in 
isolation like people can in gay "meccas" like Toronto or Vancouver, 
we're part of the larger community and we're more integrated. More and 
more young people are staying in places like W i p e g  and Calgary 
because of this. We are not "ghettoized" -- our bars and businesses are 
interspersed here throughout the city. I think a lot of gay and lesbian 
people early on ran to the ghettos of Montreal, Toronto, and Vancouver, 
because they didn't think the world was ever going to catch up, that they 
wouldn't ever actually be accepted. But this is starting to change. People 
in places like Edmonton, Calgary, Winnipeg, Regina, et cetera, have had 
to build stronger communities outside of the ghettos. I think there is a 
greater sense of inclusion within smaller gay communities because we 
can't segregate ourselves, we have to be strong in a hgmented way. And 
I also think that there is a great sense of humanity about people on the 
prairies -- we have had to work together in isolation from large centers. 
(April 1999: 7) 

The size and visibility of Calgary's queer communities and spaces have long been 

criticized and lamented. Glen Murray's words put a new spin on the construction of 

queer space on the prairies. This heralding of hgmentation, in conjunction with theories 

of '"90's ghetto-busting," provides new ways in which to view Calgary's queer space. 

On the Method: 

As with any research. it is necessary to reflect upon what it means to use the particular 

method chosen for ethnography specifically. One must ask the questions that are 

paramount when it comes to research with human subjects. What did this method give 

me access to? What did it inhibit? What are the particular potentialities and difficulties 

with the research that I completed? The inteniew process was simultaneously richly 
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rewarding and incredibly frustrating. No research method is flawless -- was my approach 

the best option? 

First, I look to the snowball sample that gave me my population. When I began my 

research, I recognized that it would not be easy to advertise my research and expect 

complete strangers to call me and volunteer to discuss their experience with queer space 

in this city. I expected that trust and apathy on the part of people who had nothing to gain 

from my work would prohibit a strong response rate if I had chosen such a method. I 

decided to put the word out among people that I knew, who, in tum, put me in touch with 

people that I had never met. I ended up interviewing a cross-section of individuals who 

had been sent to me by mutual acqhtances,  which certainly fostered a quicker sense of 

confidence for them, both in me and the work that I was doing. The fact that someone 

they lcnew w e d  me enough to recommend that they participate in my research helped 

me to much more easily overcome the most obvious barriers of trust that are inherent in 

such sensitive and personal subject matter. 

On the other hand, my method of choosing participants left me with an expectedly 

homogeneous group. All of my participants were white, middle-class, and employed, and 

most had post-secondary education of some sort. None were originally from Calgary, and 

none were over the age of 40. This lack of diversity may be representative of the queer 

population in Calgary. It is certainly representative of the circle of contacts in which I 

operate. I have no doubt that my own race, class, and background contributed to the 
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population of individuals who were attracted to my research. So while my selection 

process certainly made my research easier and more accessible, it also limited the 

population to whom I had access. 

With regards to the research method itself, 1 feel confident that the in-depth interview 

format -- which Jankowski and Wester (1 99 1) refer to as "frequently employed as an 

element of an open research strategy" in ethnography -- made the most sense, and tuned 

out to be the most valuable (53). Granted, I was only able to inteniew 8 people. But it 

had never been my intention to interview a broad sample, or to complete this thesis with 

any grand statements on the state of queer space in Calgary. By working with such a 

smdl number of individuals. I was able to devote more time to each interview. Most 

sessions with participants lasted approximately 60 minutes. Such long and detailed 

i n t e ~ e w s  would not have been possible with a much larger sample. 

The length of the interview also gave me access to more information than I would have 

gotten if the interviews had been Limited in time. I was able to indulge my participants - 
give them chances to tell their own "comingsut" stories -- which might not have been 

specifically "usefbl" to my initial research intentions, but turned out to be immeasurably 

sipficant. The shift from tales of space to tales of personal narrative is quite in keeping 

with the theory which emphasizes practice above place in the construction of space. As 

well, the sometimes tangential - but again, often crucial - telling of stories certainly 

raised the level of trust to the point where open and honest discussions about my 
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particular research questions became possible. These were certainly advantages of the in- 

depth inteniew process. 

The particulars of that method were both beneficial and limiting. I chose to construct the 

interview with all open-ended questions, and to provide very marginal prodding and 

directing of responses. While this allowed me to get full and honest responses fiom my 

participants, it also prohibited me from getting some of the information I was looking for. 

For example, I was quite surprised - and disappointed, to a degree -- with the lack of 

detail that my respondents provided about the physical structures of Calgary's queer 

spaces. I had hoped that their answers would be rich with detail about space -- the 

particulars of colour, and decor, and lighting, and physical objects - that each space 

offered. But within two inteniews, I discovered that this was not going to be the case. 

People's understanding of "space" was different than I had expected. Their responses 

focused on clientele, and atmosphere, and comfort levels. No one told me about the 

photos on the wall at the Backlot, or the location of the pool tables at Rooks. No one 

mentioned the physical layout of Goliath's, or the lighting at the ARGRA dances. People 

prioritized their perceptions of the spaces - the way that they organized meaning in a 

question of space. 

And while this direction of response was fhstmting at times, it was also very 

illuminating, and very much in keeping with the postmodem nature of constructing queer 

space. People of sexual minorities are concerned about having and owning spaces that 



are safe, discreet, and accessible. And they are concerned about the ways in which as 

communities, and as individuals, they make that happen. The details that I expected - 
about proximity of tables to the door of a bar, lighting at a gay and lesbian dance, privacy 

of booths at a queer-friendly restaurant -- these details were not provided for me. This 

prioritization of responses doesn't suggest that my participants never think about such 

elements being present in their space, but it does c o b  that physical details take a 

backseat to creation of and engagement with those spaces. 

Academic Acn'vikm and Future Research Directions: 

Queer landscapes are changing. Queer spaces are significant, but differently so. 

Research is heading in a variety of different directions. The importance of activism is 

clear. As the editors of Queers in S~ace  suggest, queer activism in the late '90s is timely, 

significant, and shifting in form. 

Sexual minorities have often attempted to transform landscapes to create 
spaces for self-protection, for pleasure, and for building home and refuges 
for heding. In recent decades this movement has increased in momentum 
because of greater mobility in populations and more communication links. 
Queer activism in politics, public space, and art is increasing at a time of 
conflict concerning 'participation' in design for public space. Queer 
tactics can extend from creating an ephemeral presence, such as lesbian 
and gay parades, to concretizing queer interpretations of events, such as 
AIDS memorial sites. New levels of coordination and planning will be 
needed to implement reforms in policies and laws to lessen homophobic 
and economic constraints on the use of designed and natural open space. 
The needs and interests of specific groups must be analyzed to effect 
greater social inclusion. (Ingram et a1 454) 
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But activism is not limited to marching in parades, circulating petitions, and lobbying 

government officials. Academic activism, through queer research and writing, is equally 

important. I feel that this research has given me many opportunities, and in turn, has left 

me with many responsibilities. 

The participants in my research have invited me into their lives and shown me their 

spaces. They have indulged my questions, and provided thoughtful and informative 

responses. They have, in essence, shown me a slice of queer life in Calgary, and opened 

the doors to the places which they call their own. They have answered my call for 

attention, and in turn, it is my place to answer their call to action. 

Calgary is a city of size and significance on corporate, social, political, and cultural 

levels. In the rapid pace of the city's development: it is imperative that all communities 

pull weight and exhibit influence over city planning and spatial development decisions. 

A commitment to the development and nurturing of exclusively queer spaces may appear 

counter-productive in terms of integration and normalization. But such processes will be 

impossible without numuing queer communities. And as the theory - and the results of 

the inteniews - suggesf communities are concretely tied to their spaces, their places, and 

their geography. Queers need the comfort and solidity of owned spaces in order to 

expand their influence and to challenge homophobia, heterocentricism, and 

heteronormativity. The practicing of place - the ownership of space - facilitates this 
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battle. A d r i e ~ e  Rich says that "a place on the map is also a place in history" (IZlch 212). 

To queer the history of Calgary and Alberta, we need a place on the map. 
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Howdy & Welcome to Our Web Site! 

Here, you can learn a little bit about our 
organization, what's happening at ARGRA, and 
enjoy a littlc taste of Western Canadian 
hospitality. 

Why would Ciays. Lesbian, and B~sexuals form a rodeo assoclarion? Heck, 
probably for thc smc  reasons s ~ ; l ~ g h t ~  do. We cnjoy the Wcstcrn I~fcstylc. and 
shanng it  w~ch otbers. We also rel~sh the challenge, and camaradenc that comes 
from punlng together Rodeos, Dances. and other Country and Western evcnts 
We get our higgcst kick, howcvcr. out o f  havlng fun. meetlng new fncnds. and 
worfung togcthcr, all for thc bcucrmcnt of our communlry' 

Before you surf off to other parts of the net. w r  just wanted to rrrnlnd you of th~s 
rodco Icsson. that IS appt~cablc to all pa# of  Itfc: 

Even after a bronco's thrown you. und you're sitting, siunned in the &st. 
Pick youneIfup. Brush oflyour britches It's buck to the chores, you mvlz 

Pretend not to feel that b m k  on your bun, or that ankle, twisted, just a rrace. 
Instead, wave your hat at the crowd. rake a smail bow, all with a big smiling face 

'The Albcm Rockies Gay Rodeo Association IS an non-profit group rcgrstcred under lhc Swlrt~es Act In the 
province of Alberta, Canada. We eventually hope to k o m c  a registered chanty 

White the pnmary audience ot'thrs Wcb site IS those who are ~nterested In Ieamtng about our organlsatlon. 
and Gay Rodeo In gcneral, all arc welcome here Thrs site IS ratcd "G", and contains no adult onentcrd 
material. 



THEIR DEFINITION: 

Bur /bdr/. n. A marnmnl hclonging lo tbt  genus Urns  or an animal belonaimg to r ccnmin allied genera. 
h . 1  A rou~h. unrnmnncrcd man- 

OUR DEFINITION: 

Bear /Mr/, n. fig./ A Tun).. huggable, gay man. Found in r H  shapes, sizes, and varieties. Usually ~ummoned 
with the words, "HOOF!." or "Grm!" 

daarboci ChIgar). IMr-buk Cd-g6r-~e/ rr BwrbbCL CIIQ.fy is n ~~rct~otnirmrrtl~ g r v  tftult! 
argani:crtiurr for hears. cubs. urrd rltcir ndrrtir~rx Tltu jiroulr is rrrrrt-judgrtrcrrr(t1 rrrrd [koes rior 
paniciporc. i r r  psfirical ucrir*irit.s. Il.'ltnr does this r~talfr rrrtwrr? Ir rricurts rlrcri rlrcr~. rrrr8 trtr 

sfnndard~ !.OM nrttrr nrerr. &YCL*~I~ wit rrlitrg to lrtrivfuri. bei~ig corr1fi)rrctbk. ruirJr t ~ t r ~ ~  '.! 
rtlusctfii~ti~r 13 o j  grcrl t it) ~pitrf(zt I C X ~  lo firh group. lfmre.qfiw. it I f~pxrip, (J trff ju.vt 11/ t~ i1  t /c(* / i r~ ' 
good (I horrf oncj',v v d / i r  rv nu r gr1n1.s. 

In even plainer English ... it doesn't matter what you looh like. Bearback Calgary isn't looking for 
me- that fit a a specific body type. 6e you r k a r  or a non-bear, all are welcomrl So 
watcm waitin' for? 

We plan many varied activities for our members, ranging from bar nights, dinners, bowling, 
caffat, camping, just to namc a few. Ow aim is to provide ~omdving that hopdully encourages 
new nwmbers to join, as well as providing 1 forum to 8ocirlue. 

Every two months, 8-hack Calgary produces ow club newsletter, the Kwmode Gazette, which 
details soma of the varied activities we wrticiprte in. We also publish a monthly Calendar of 
Events to encourage msmbers and newcomers dike  to join in the tun. 



T h e  ~ u c k  ~ s i t e t ~  ibys are guys r h o  enjoy dar ing a ronron bond. We like - - to s p n d  our time i n  the 

company or other rncn in our msr nomrd att ire We lih to participate in various activitin. soaking 
up the sun, playing volleyball, having Bar-&Ques,etc- in the nude, and in the process, ahb l ish  solid, 

timetested friendships. 

w e ' r e  a relatively new Club, founded in A u p  o f  1995. and a lmdy  r e  have established a great 

core group of enthusiastic individuals. Our membcrsbip is expandiag at a healthy pace so we crn 
continue to offer exciting alteraativa to our busy lifestyla and we try to offer our members a variety 

of activities both indoon and out. 

I n  November of 1996. the Buck Naked Boys Club of Edmonton was formed. With rlrerdy a handful 

oTmemberv attending the Calgary mee& we wish them much success and hope that tbeir club wi l l  
thrive as is tbe Calgary Club. If you want to coatad them to find out what events they have planned o r  

to join them plcue click hcrc. 

Figure '1 



-4PPENDIX TWO: INTERVIEW QUESTIONS 

Name 
Age 
Profession 
Where are you fioom? 
How long have you been in Calgary? 
Why did you come here? 
Did you have any preconceived notions about queer community in Calgary? 
How did you find out about queer communiry in Calgary? 

What are Calgary's queer spaces? 
How did you find out about them? 
How are they marked as exclusively (or primarily) queer spaces? 
What is appealing about them? 
What do you see that could improve the spaces? 
How accessible/available are they to you and to other people you know? 
Do the spaces seem to cater to a particular class or sub-group of queers? (Race, 
class, gender, income, transportation) 
How are the spaces advertisedlcommunicated to people? 
Is there any way for an individual to know, just by walking outside the 
establishment, that it is a queer space? 
Whose responsibility is it to create/maintain/make available the spaces? 
How have Calgary's queers sought out/identified/created safe spaces for social 
and sexual self-expression in a city which is commonly recognized as socially, 
politically, and morally conservative? What role do a city's politics play in the 
creation of queer space? 

What constitutes queer space/place for you? What does such a space need to offer 
you? 
How important is queer space to you? How concretely is a culture tied to it's 
spaces? 
How do you feel about gay ghettos (ex: castro, church)? Do you feel that 
exclusively gay neighbourhoods/housing areadshopping districts are liberating or 
confining? Should Calgary have something like this? 




