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1990 Lecture, Panellist, Gettysburg College, Gettysburg, Pennsylvania 
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1990 Lecture, Studio Visits, Workshops, MAWA, Winnipeg, Man.

1990 Guest Speaker, Panel Moderator, National Symposium of Aboriginal 
Women, New College, University of Toronto 

1990 Lecture, SAW Gallery, Ottawa

1990 Lecture, Articule Gallery, Montreal, Quebec

1990 Lecture, Western Canadian Art Association Conference, Saskatoon, 
Saskatchewan

1990 Guest Speaker, CARFAC, National Conference, Regina, Saskatchewan 

1990 Lecture, Three Women in Canada, Lecture Series, Ontario College of Art, 
Toronto

1990 Lecture, Fanshawe College, London, Ontario

1990 Guest Speaker, Panellist, Agnes Etherington Art Centre, Queen’s 
University, Kingston, Ontario 

1989 Art Editor, Consultant, Oxford Companion to Native Studies, University 
of Victoria

1989 Artist in Residence, Art Department, University of Western Ontario, 
London, Ontario

1989 Lecturer, Guest Speaker, Department of Native Studies, University of 
Alberta, Edmonton

1989 Guest Speaker, Panellist, Ontario Indian Arts and Craft Conference, 
Ontario College of Art, Toronto  

1989 Workshops, Studio Visits, and Guest Lecture, WOMAD, Winnipeg 
Manitoba,  Plug In Gallery

1989 Paper Presentation, “In the Red,” Meridian Nights Series, San Francisco 
Art Institute

1989 Guest Speaker, Panellist, National Native Women’s Symposium, 
University of Lethbridge, Lethbridge, Alberta  

1989 Paper Presentation, “On Native Art in Canada to Canada Council for 
the Arts” Ad Hoc Native Committee to Discuss Appropriation, 
Vancouver Friendship Centre, Vancouver, British Columbia 
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1989 Guest Speaker, National Curatorial Symposium, Art Gallery of Greater 
Victoria, Victoria, British Columbia

1989 Guest Speaker, Western Canadian Art Association Conference, 
Saskatoon, Saskatchewan

1989 Lecture, “New Alberta Art – Diversities,” Glenbow Museum, Calgary, 
Alberta

1988 Lecture, Panellist Speaking Engagements, Peace River Adult Education 
Centre, Peace River, Alberta

1988 Lecture, Society of Education through Art Conference, Palliser Hotel, 
Calgary, Alberta

Selected Scholarships, Bursaries, Awards, Honours

2007 National Aboriginal Achievement Award in Arts, National Aboriginal 
Achievement Foundation

2006 Alumni Award of Excellence in Art and Design, Alberta College of Art 
and Design

2003 Honourary Doctor of Laws cum laude, University of Calgary

2002 Queen’s Golden Jubilee Medal, for contributions to community and 
country.

2002 Alumni Award of Excellence, Alberta College of Art 75th Anniversary 
Celebrations, Calgary

1995 Nominee, Arts, Canadian Native Arts Foundation, Toronto

1994 Banff Centre Scholarship

1994 Alberta Arts Foundation Scholarship

1994 Canada Council Exploration Grant

1993 Awarded Commemorative Medal of Canada for contribution to the Arts 
in Canada

1993 Nominated for the Women of Distinction Award, Calgary, Alberta

1990 Canada Council Travel/Project Grant
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1989 Alberta Culture Project Grant

1987 Commission for a Commemorative Painting, Province of Alberta, 
Presentation to the Duke and Duchess of York, at the Official 
Opening of the World’s Heritage Centre: Head-Smashed-In  
Buffalo Jump, Alberta

1986 Elected to the Royal Canadian Academy, RCA (the fourth woman to be 
elected into the academy)

1985 Molson’s Publication and Purchase Award

1984 Western Canadian Art Association Publication Award of Excellence

1983 Canadian Museums Short-Term Study Grant

1983 Banff Centre Scholarship, Arts Administrators Course

1982 Stockmans Friends Award, Stockmans Foundation

Selected Independent Freelance Curator, Writer

2002 Reflection Paper Written for Heritage Canada, “A Passionate Paper” by 
Joane Cardinal-Schubert

1999 PASSAGES: Ways of Seeing, Nickle Arts Museum, Alumni Exhibition, 
First Nations, University of Calgary

1997–99 MarkMakers, Touring Exhibition, Norman MacKenzie Art Gallery, 
Regina

1995 Triangle Gallery, New Gallery: Seven Lifetimes: Yesterday, Today, and 
Tomorrow; Beyond Barriers; Emerging Native Artists; Children’s 
Art Contest; Native Film and Video Festival; Through Elder’s Eyes 
Glenbow Museum.

1993 Time For Dialogue, Triangle Gallery, Calgary, Alberta

1992 Share the Heart Song of Our Families, Triangle Gallery, Calgary, Alberta

1991 Our Worlds Are One, Triangle Gallery, Calgary (Curator)

1988 Art is Our Game, Alberta Society of Artists, Gulf Canada
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Video

1993–94 Art Director, Writer, Assistant Director, Sound, Animator PSA Project 
(Public Service Announcements) Self-Government: Project of the 
Aboriginal Film and Video Arts Alliance, Banff Centre, Banff, 
Alberta.

1993–94 Exhibited/Screened: Walk With the Ancients MOMA, NY

1993–94 Guess Who’s Back, a video produced by the Enowkin Centre. Director,  
Art Director, Audio Design, Set Design, costume design, Banff 
Centre, Banff, Alberta

Theatre

2003 Reader, Vagina Monologues, An Aboriginal Presentation in Honour of 
International V Day, Boris Robakaine Theatre, University of Calgary

2001 Pumphouse Victor Mitchell Theatre, Producer; Set Design; F’N Haute 
Café Celebration of Aboriginal Artists, video, film readings, 
performance

2001 Pumphouse, Victor Mitchell Theatre, Producer; Set Design, Variety 
Theatre

2000 Pumphouse, Victor Mitchell Theatre; Assistant Director, Set Design: 
Laughing 4 Those Who Can’t, a play by Michelle Thrush

1999 One Yellow Rabbit, High Performance Rodeo; Assistant Director: 
Assimilating Richard, a Music/Dance/Drama by Troy Emery Twigg

1998 Spider Tribe Theatre, Producer, Director, Set Design, Costume; Juliet/
Juliet, a play by Alice Lee, Performing Arts Centre, Calgary, Alberta

1997 Spider Tribe Theatre, Producer, Director, Set Design, Costume; Juliet/
Juliet, a play by Alice Lee, Engineered Air Theatre, Performing Arts 
Centre, Calgary, Alberta

1996 Calgary Aboriginal Awareness Society; production: Assistant Director: A 
Land Called Morning
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Residencies

2002 Gushul Studio, arts residency, August, University of Lethbridge, 
Blairmore, Alberta

2001 Ten Little Indians, arts residency, month of August, St. Norbert Art 
Centre, Manitoba

1996 Art Associate, Banff Centre, Banff, Alberta

1994 “Nomad,” Art Associate, Banff Centre, Banff, Alberta

1994 Residency, Commissioned Mural, Steele, Germany

1990 Womens Bookworks, London, Ontario. Street Project Installation

1989 Gushul Studio, Blairmore, University of Lethbridge

1988 Leighton Colony, Banff, Alberta

Other Activities

2000 Appointment to the Canada Council Aboriginal Secretariat, National 
Visual Arts Representative

2000 The Trickster Shift, Publication, Allan Ryan, UBC Press

2000–02 President, Calgary Aboriginal Arts Awareness Society – Initiated the 
opening of The First Nations Public Art Gallery

2001 Profile on APTN

Collections

National Gallery of Canada, Art Bank, Smithsonian, Indian Arts Centre Collection, 
Ottawa, Canadian Museum of Civilization, Thunder Bay Art Gallery, Art Gallery 
of Greater Victoria, Alberta Foundation for the Arts, Alberta Government House 
Collection, Robert McLaughlin Gallery, Glenbow, City of Calgary, University of 
Lethbridge, Kamloops Art Gallery, Red Deer Museum and Art Gallery, Fort Calgary, 
Department of Indigenous and Northern Affairs, Canadian Embassies in Japan, New 
York, Stockholm and Tokyo, Presidential Collection of Mexico, Collection of Her 
Majesty Queen Elizabeth II (Duke and Duchess of York), London, England, Shell 
Canada Limited, Bank of America, Molson’s, Esso Resources, and Northern Telecom 
and many national and international private collections. 
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CONTRIBUTORS

LINDSEY V. SHARMAN
Lindsey V. Sharman is a curator for the University of Calgary and adjunct professor for the 

university’s Department of Art. Born in Saskatoon, Saskatchewan, Sharman has studied art 

history and curating in Canada, England, Switzerland, and Austria. Lindsey V. Sharman has 

an honours degree in Art History from the University of Saskatchewan in conjunction with 

the University of Essex. She completed research for a master’s degree in curating from the Zu-

rich University of the Arts in 2012. Her primary research interest is in politically and socially 

engaged art practice. 

MIKE (ECKEHART) SCHUBERT
Mike Schubert was born in Germany in 1943. He and his family immigrated to Canada from 

West Germany in 1952 and settled in Ponoka, central Alberta. They moved to Red Deer in 

1962 where he met Joane at the Lindsay Thurber Comprehensive High School. Joane and Mike 

were married at Gaetz United Church in Red Deer in 1967 – the same year he started studying 

chemical technology at the Southern Alberta Institute of Technology and Joane entered the 

Alberta College of Art. The couple moved to Edmonton in 1969 when Mike got a job in the 

Chemistry Department at the University of Alberta and then, shortly after, a lab tech position 

with Alberta Environment in Edmonton. Joane had started a BFA at University of Alberta 

then transferred to University of Calgary when Mike got a senior position with the Federal De-

partment of Environment in Calgary, where he worked for eleven years. Not wanting to leave 

Calgary, because by that time Joane was working as a curator at the Nickle Museum, Mike 

found a job with the City of Calgary’s Waterworks Department doing environmental analysis. 

After twenty-three years with the City, Mike retired in 2008. Mike lives in Calgary with his 

son, Justin Cardinal-Schubert.
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MONIQUE WESTRA
For the past thirty years, Monique Westra has been professionally and personally affiliated with 

art and art-making as a curator, writer, and teacher.  She worked as an educator at the Montreal 

Museum of Fine Arts and the Art Gallery of Ontario. Most recently she was art curator at the 

Glenbow Museum from 2002 to 2010, following more than a decade of teaching art history at 

ACAD and at the University of Calgary. Related to her essay about Joane Cardinal-Schubert 

is her writing about her own personal experience with breast cancer entitled  “Radiation Dip-

tych,” in the Canadian Medical Association Journal (July 9, 2002).

DAVID GARNEAU
David Garneau is a nationally and internationally celebrated artist who works in paint, draw-

ing, video, and performance. He is a critical arts writer, editor, and curator. He teaches paint-

ing, drawing, and criticism in the Visual Arts Department at the University of Regina. His 

work covers visuality and representation, focusing on ideas about nature and culture, mascu-

linity, and ethnicity – especially Métis heritage. Garneau is interested in creative expressions of 

contemporary Indigenous identities, and moments of productive friction between nature and 

culture, materialism and metaphysics.

ALISDAIR MACRAE
Alisdair MacRae is an artist working in sculpture and installation, was born in 1974 in Dawson 

Creek, BC and raised in Victoria. In 2002, he received an MFA from the Milton Avery Grad-

uate School at Bard College, which complemented the BFA he earned from the University of 

Victoria four years earlier. In 2012, he completed a thesis on Joane Cardinal-Schubert for his 

Master’s degree in Art History at Carleton University. MacRae develops projects using plans to 

examine community and exchange, experienced through a do-it-yourself approach that enables 

social interactions. 
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TANYA HARNETT
Tanya Harnett is a member of the Carry the Kettle First Nations in Saskatchewan. She is an 

artist and a professor at the University of Alberta in a joint appointment in the Department of 

Art and Design and the Faculty of Native Studies. She has previously taught at both University 

of Lethbridge and Grant MacEwan University. Working in various media including, photog-

raphy, drawing, printmaking, and fibre, Harnett’s studio practice engages in the notions and 

politics of identity, history, spirituality, and place. She has exhibited regionally, nationally, and 

internationally.

GERALD MCMASTER
Dr. McMaster has over thirty years international work and expertise in contemporary art, 

critical theory, museology, and Indigenous aesthetics. His experience as an artist and curator 

in art and ethnology museums researching and collecting art, as well as producing exhibitions, 

has given him a thorough understanding of transnational Indigenous visual culture and cura-

torial practice. His early interests concerned the ways in which culturally sensitive objects were 

displayed in ethnology museums, as well as the lack of representation of Indigenous artists in 

art museums. As a curator, he focused on advancing the intellectual landscape for Indigenous 

curatorship through the foundational concept of voice. He curated Indigena (1992), which 

brought together unfiltered Indigenous voices for the first time. Until then, non-Indigenous 

scholars had dominated discussions of Indigenous art, history, and culture. McMaster made 

the point that Indigenous artists and writers were more than capable of representing themselves 

in articulate, eloquent ways.





Artist. Activist. Curator. 
Joane Cardinal-Schubert was 
a phenomenal talent. Her 
work recognizes the social 
and political ramifications of 
lived Indigenous experience, 
exposing truths about history, 
culture, and the contemporary 
world. She was a teacher and 
mentor, supporting those who 
struggle against the legacies 
of colonial history. She was 
an activist for Indigenous 
sovereignty, advocating for 
voices that go unheard.
 
Despite significant personal 
and professional successes 
and monumental contributions 
to the Calgary artistic 
community, Cardinal-Schubert 
remains under-recognized by 
a broad audience. This richly 
illustrated, intensely personal 
book celebrates her story  
with intimacy and insight.
 
Combining personal 
recollection with art history, 
academic reading with 
anecdote and story, The 
Writing on the Wall is a crucial 
contribution to Indigenous and 
Canadian art history. Cardinal-
Schubert’s work leads the 
conversation, embracing the 
places where the personal, the 
political, and the artistic meet.

LINDSEY V. SHARMAN  
is Curator at the Founders’ 
Gallery (University of Calgary)




