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Preface

Oddly enough, this book began without my knowing it. A more curious
distinction would be difficult to imagine, this I grant. Whereas most historians have some notion of the books they intend to write, I did not (at
least, not in this particular instance). The research used here was actually
intended for a biography, not an art history. The origins of this latter, inadvertent endeavour can be traced to May of 2001, when the acclaimed
British historian John Sugden alerted me to the fact that Major General
Sir Isaac Brock was in need of a new biography—by which he meant that
I was the right person for the job. It was quite the compliment, but no
amount of flattery could persuade me to launch headlong into such an
audacious undertaking. Still, Brock was one of my childhood heroes and
so the idea did hold a certain appeal. But then I began to fear that I might
be out of my depth. While I knew that Brock was the British commander
who died defending what is now Ontario during the War of 1812, the
rest of his life was a mystery to me. I felt a sudden urge to familiarize
myself with the great man, and the authoritative Dictionary of Canadian
Biography provided a useful overview.1
In 1785, when Brock was just fifteen years old, he entered the British
army with the purchase of an ensign’s commission in the 8th (or King’s)
Regiment. Five years later, he used the same method to become a lieutenant. When the opportunity to raise an independent company presented
itself, Brock was rewarded with a captain’s rank on half-pay (or semi-retirement). It was also in 1790 that he returned to full service by exchanging
into the 49th Regiment, which he joined the following year in Barbados.
After a near-fatal illness in 1793, Brock resumed his military career by
recruiting in England. In 1795, he purchased a majority and two years
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later a lieutenant colonelcy was attained through similar means. His first
taste of battle was in 1799, during the Anglo-Russian expedition to the
Netherlands. He next came under fire in 1801, when his regiment participated in the naval operation against Copenhagen. But with the Treaty
of Amiens early in 1802, Brock’s exploits were abruptly put on hold. It
was during this lull in hostilities between Great Britain and the French
Republic that the 49th Regiment was ordered to garrison duty in British
North America. Despite the seclusion of his postings, first to Lower and
then to Upper Canada (Quebec and Ontario), Brock’s rise up the chain of
command continued unabated.
In 1808, three years after a promotion to full colonel, he was appointed a brigadier general on the staff of Sir James H. Craig at Quebec
City.2 Towards the end of 1811, during a return to the command of Upper
Canada, and having been promoted major general, Brock was designated to administer the government of that province in the absence of the
lieutenant governor. He was still acting in this capacity when news of
the American declaration of war reached him in June of 1812. Less than
two months later, he forced the surrender of Detroit. That calculated risk
worked in his favour, but a similar gamble the following October backfired with deadly consequences. Brock was killed by a gunshot wound to
the chest while leading a charge against American invaders at the village of
Queenston, twelve kilometres down river from Niagara Falls.
Because Brock did not achieve great fame until near the end of his
life, and since those last few months had already been thoroughly scrutinized by earlier historians, I wondered if yet another biography could be
anything more than a repetitious waste of time. Had I not come so highly
recommended, I might have abandoned the idea altogether. But with John
Sugden’s encouragement, I decided to take up the challenge. Although I
was still occupied with the writing of Tecumseh’s Bones, I began looking
into Brock’s life whenever time permitted—and I soon found my niche.
By seeking out previously unexplored archival holdings, I would amass the
fresh insights necessary for a new biography.
As my Brock research progressed, it occurred to me that I should also
begin gathering illustrations for the upcoming publication. While I was
interested in any and all portraits of Brock, one dating to near the time
of his heroic death was also the most desirable. And I had good reason
x
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to believe there was such a portrait, given all the internet images labelled
as such. Most of these claims were clearly false, but I was still cautiously
optimistic that an authentic portrait of Brock as a senior officer could be
found among all the digital misinformation. My approach to this problem
was a very simple one. I simply kept an eye open, and whenever a picture of
Brock’s portrait came my way, it was copied and filed for future reference.
This slap-dash routine seemed to work extremely well, and I congratulated
myself for having things well in hand. However, it soon became evident
that my system was becoming clogged with paper. Eventually, I had to
resign myself to the necessity of a major sorting out. I dreaded the task, but
the exercise did allow me to weed out a good number of files on various
paintings, drawings, and even a few sculptures—all of which were obviously artists’ impressions and therefore beyond the scope of my project.
Having thus narrowed down the number of potential Brock portraits,
my focus shifted to testing the authenticity of those that remained. A literature search consumed a great deal of time, and produced little to show
for it. But delving into primary sources was well worth the effort—even if
it seemed to take forever to accomplish the task. After consulting diverse
and far-flung manuscript collections for the better part of a decade, I was
finally able to reveal the true face of Sir Isaac Brock. In doing so, I developed a better understanding of the circumstances in which it and the other
portraits were commissioned and carried out. And while I worried about
not having enough material for so much as an appendix to Brock’s biography, the envisioned appendix gradually began to look more like an article,
then two articles, and finally the manuscript for a book—this book.

Preface

xi

Notes on Abbreviations and References
Published sources are cited fully in the first instance of each chapter, with
a shortened format thereafter. Manuscripts receive a consistently expansive
treatment; however, multiple references to the repositories preserving them
are abbreviated as follows:
AO

Archives of Ontario

BU

Brock University

CWM

Canadian War Museum

ECG

Ecclesiastical Court of Guernsey

FARL

Frick Art Reference Library

LAC

Library and Archives Canada

MMCH

McCord Museum of Canadian History

NARA

National Archives and Records Administration

RAM

RiverBrink Art Museum

NAUK

National Archives of the United Kingdom

TRL

Toronto Reference Library

TU

Trent University

UCCA

United Church of Canada Archives

UM

University of Michigan

Minor spelling mistakes in quoted passages have been corrected.
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Plates

Plate 1. Rolph, Smith and Company (after Gerrit Schipper, 1809/1810), Isaac Brock M[ajor]
G[eneral], 1880, chromolithograph, 23.9 x 17.9 cm, Canadian Portrait Gallery.
In 1880, John Charles Dent began publishing The Canadian Portrait Gallery, a four-volume set
showcasing biographies of individuals who made significant contributions to Canada. Included
in the first volume was Major General Sir Isaac Brock, whose profile portrait by Gerrit Schipper
(pl. 3) inspired this chromolithographic variant. Despite the addition of a bushy sideburn,
Brock has a distinctly dandified look about him. As for the uniform, which is actually that
of a brigadier general and staff officer, it should be red with dark blue facings. Moreover, the
epaulettes and buttons ought to be gold.
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Plate 2. Frederick Brigden, Toronto Engraving Company (after Gerrit Schipper, 1809/1810),
Sir Isaac Brock, 1877, wood-engraving, 11.2 x 8.7 cm, Globe.
Also commissioned by John Charles Dent, this wood-engraving appeared in an 1877 edition
of the Toronto Globe. Like the later chromolithograph (pl. 1), it was based on a photograph
of Gerrit Schipper’s profile portrait of Brigadier General Isaac Brock (pl. 3). Both of Dent’s
illustrations helped to convince Ontario’s lieutenant governor, John Beverley Robinson, that a
portrait of Brock had been preserved by his relatives in Guernsey. While the engraving pictured
here is relatively faithful, the sideburn is an unfortunate elaboration. It may have been inspired
by the mutton chops enhancing Brock’s statue, which was hoisted to the top of his monument in
October of 1855. An extra button was also added to the oversized collar patch, and this error—
along with the sideburn—was repeated in the chromolithograph mentioned above.
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Plate 3. Gerrit Schipper, Brigadier General Isaac Brock, 1809/1810 (restored by Jane
McAusland, 2010), pastel painting with chalk and graphite on paper, 20.3 x 23.4 cm, Guernsey
Museums and Galleries, States of Guernsey (accession GMAG 2009.52).
At Quebec City, sometime between late May of 1809 and early July of 1810, Brigadier General
Isaac Brock sat for the Dutch itinerant artist Gerrit Schipper. The resulting profile portrait, done
mainly in pastels with some chalk and graphite, is the only authentic likeness of Brock known
to exist from near the end of his life. Brock was portrayed in his colonel’s uniform, which he
continued to wear while he awaited the delivery of his new outfit. However, the coatee had
been altered to represent Brock’s appointment to brigadier general and staff officer. This process
involved replacing the full green facings of the 49th Regiment with new ones of dark blue, as
well as collar patches of the same colour and appropriate epaulettes. The buttons, normally set in
pairs for a brigadier general, were left in their original settings and spaced evenly—as specified
for the regiment. © Guernsey Museums and Galleries, States of Guernsey.
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Plate 4. Brian J. Green (after unknown copyist, date unknown; after Gerrit Schipper
(1809/1810), Brigadier General Isaac Brock, circa 1980 (restored by Alan Noon, 2009),
photograph in film format, 12.8 x 11.3 cm, Military History Research Centre, Canadian War
Museum.
This copy of Gerrit Schipper’s profile portrait of Brigadier General Isaac Brock (pl. 3) appears to
have been commissioned by Brock’s brother, John Savery Brock, and was often mistaken for the
original. A telltale feature of the copy is the area of staining in the upper left background, which
also appears in the duplicate made by Alyn Williams for Miss Agnes FitzGibbon in 1897 (pl.
19). © Brian J. Green.
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Plate 5. Bailliage Printing Works (after Alice Kerr-Nelson, 1882; after Gerrit Schipper,
1809/1810), Major-General Sir Isaac Brock, K.B., 1892, halftone print of sepia watercolour
painting, 28 x 21 cm, Priaulx Library.
In 1882, Miss Alice Kerr-Nelson was commissioned to paint a watercolour copy in sepia tones
of Gerrit Schipper’s profile portrait of Brigadier General Isaac Brock (pl. 3). Her client was
Colonel Charles W. Robinson, who wanted the reproduction for the Royal Hospital at Chelsea.
Unfortunately, the sepia copy is now lost; however, a reproduction dating from 1892 still exists
in the form of a halftone print (pictured here). While this image gives the impression of a very
fatigued-looking Brock, Colonel Robinson claimed to have been pleased with the results.

Plates

xix

Plate 6. Alice Kerr-Nelson (after Gerrit Schipper, 1809/1810), General Brock, 1881, oil painting
on cardboard, 55.9 x 40.6 cm, Archives and Special Collections, James A. Gibson Library, Brock
University (catalogue BC-028-6-6).
Painted in oils by Miss Alice Kerr-Nelson, this copy of Gerrit Schipper’s profile portrait of
Brigadier General Isaac Brock (pl. 3) was commissioned by Colonel Charles W. Robinson in
1881. He did so on behalf of his brother, the lieutenant governor of Ontario. Although the
painting was not found suitable for Government House in Toronto, it remained in the Robinson
family for many years. A recent inspection revealed that the artist had to adjust the epaulette, as
it was originally painted too high on the shoulder.
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Plate 7. Hills and Saunders (after Gerrit Schipper, 1809/1810), General Sir Isaac Brock, 1881,
photograph in cabinet card format, 16.5 x 10.8 cm, Trent University Archives.
Gerrit Schipper’s profile portrait of Brigadier General Isaac Brock (pl. 3) was photographed by
Hills and Saunders of London. This is one of six identical cabinet pictures made for Colonel
Charles W. Robinson in late 1881, and may be the very one used by George Berthon to paint
Brock’s portrait (pl. 9).
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Plate 8. Robert Dumaresq (after John Field (?), circa 1812), bronze profile/silhouette of an
Unknown Officer, possibly Francis Rawdon-Hastings, Lord Moira (misidentified as “Major
General Sir Isaac Brock”), 1897, photograph in cabinet card format, 14.3 x 10.2 cm, Notman
Photographic Archives, McCord Museum of Canadian History (catalogue MP-0000.2251.1).
The bronze profile, or bronzed silhouette, was long thought to portray Major General Sir Isaac
Brock. But Miss Agnes FitzGibbon had her doubts, as did Ludwig Kosche. The most telling
drawback is the Garter Star prominently displayed on the sitter’s chest, which represents an
honour never bestowed upon Brock. Had he agreed to sit for a bronzed silhouette of himself,
it would have looked more like the modern recreation commissioned for this book (pl. 34).
Clearly, the sitter was someone other than Brock—possibly Francis Rawdon-Hastings, Earl of
Moira and Marquess of Hastings. © McCord Museum of Canadian History.
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Plate 9. George Berthon (after Gerrit Schipper, 1809/1810), Major-General Sir Isaac Brock, KB,
1882, oil painting on canvas, 111.8 x 83.8 cm, Government of Ontario Art Collection, Archives
of Ontario (accession 694,158).
George Berthon’s painting of Major General Sir Isaac Brock, one in a series of viceregal
portraits, was commissioned by Lieutenant Governor John Beverley Robinson for Government
House in Toronto. Berthon’s refined style suggests that he worked directly from one of the Hills
and Saunders photographs (pl. 7), as opposed to Miss Alice Kerr-Nelson’s copy in oils (pl. 6).
Berthon took the liberty of portraying Brock in the dress, or formal, uniform of a major general.
This painting, previously thought to have been completed in 1883, probably dates from 1882.
© Government of Ontario Art Collection, Archives of Ontario.
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Plate 10. John W.L. Forster (after Gerrit Schipper, 1809/1810), Portrait of Maj. General Sir
Isaac Brock KB, 1894, oil painting on canvas, 83.5 x 68 cm, Niagara Falls History Museum
(accession 995.D.067.005).
In 1894, John Wycliffe Lowes Forster was commissioned by John A. Macdonell to paint this
portrait of Major General Sir Isaac Brock. Forster used material supplied to him by Ontario’s
former lieutenant governor, the Honourable John Beverley Robinson, including Miss Alice KerrNelson’s copy of the original profile portrait of Brock (pl. 6). Her work no doubt influenced this
painting, which is arguably the best of several Forster produced in honour of Brock. Despite the
portrait’s label, which identifies Brock as a major general, he is portrayed in the uniform of a
brigadier general and staff officer.

xxiv

The True Face of Sir Isaac Brock

Plate 11. J. (James?) Hudson, Lieutenant George Dunn (misidentified as “General Sir Isaac
Brock”), 1816, watercolour painting on ivory, 8 x 6.3 cm, Canadian Collection, Department of
World Cultures, Royal Ontario Museum (accession 996.58.3.1).
This miniature was discovered in 1896 by Miss Sara Mickle, who was assured by the collateral
descendants of Captain James Brock that it portrayed Major General Sir Isaac Brock as a
young officer. They were wrong, however, and in 1985 Ludwig Kosche revealed that the sitter is
actually Lieutenant George Dunn of the 23rd Regiment (the Royal Welch Fusiliers). At the time
the miniature was painted, which was determined to be 1816, Lieutenant Dunn was a youthful
veteran of the Battle of Waterloo. © Royal Ontario Museum.
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Plate 12. Simpson Brothers (after J. Hudson, 1816), Lieutenant George Dunn (misidentified
as “Major-General Sir Isaac Brock”), 1896, photograph in cabinet card format, 19.2 x 14.1 cm,
Archives of Ontario.
Soon after its discovery, Miss Mickle had the Dunn miniature (pl. 11) photographed by
Simpson Brothers of Toronto. Photographic copies were necessary for reproduction in The Cabot
Calendar (pl. 14), and also for Canadian copyright registration. Since the miniature was still
owned by Mrs. Heber (Lucy Short) Taylor, the copyright notice appeared in her name.
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Plate 13. Gerald S. Hayward (after J. Hudson, 1816), Lieutenant George Dunn (misidentified as
“General Brock”), 1896, oil painting on ivory, 9 x 7 cm, Canadian Collection, Department of
World Cultures, Royal Ontario Museum (accession 921.42.2).
In 1896, not long after Miss Sara Mickle had the Dunn miniature (pl. 11) restored by Gerald S.
Hayward, she commissioned him to paint this copy of it. Hayward was the first artist to do so,
in the mistaken belief that he was portraying Major General Sir Isaac Brock as a junior officer.
© Royal Ontario Museum.
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Plate 14. Thomas W. Elliott (?)/Toronto Lithographing Company (after J. Hudson, 1816),
Lieutenant George Dunn (misidentified as “Isaac Brock”), 1896, lithograph, 24.7 x 17.7 cm,
Cabot Calendar.
This misidentified portrait of “Isaac Brock” appeared in The Cabot Calendar, a commemorative
souvenir published in 1897. The calendar was Miss Sara Mickle’s idea and in seeking an image
of Major General Sir Isaac Brock better adapted to lithographic reproduction, she discovered
the original miniature from which this portrait is taken (pl. 11). However, as Ludwig Kosche
subsequently determined, the sitter is actually Lieutenant George Dunn of the 23rd Regiment.
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Plate 15. Association of Canadian Archivists (after unknown artist, circa 1840), Lieutenant
George Dunn, 1985, halftone illustration of oil painting on canvas, dimensions unknown,
Archivaria.
Although badly damaged, this circa 1840 painting of a middle-aged Lieutenant George Dunn
bears a striking resemblance to his younger self, as evidenced by a careful comparison with
the miniature painted in 1816 (pl. 11). The most recognizable characteristics are his high and
pronounced eyebrows, which in later years gave him a “wild Harum Scarum” look.
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Plate 16. John W.L. Forster (after unknown copyist, date unknown; after Gerrit Schipper,
1809/1810), Study of Sir Isaac Brock, 1897, oil painting on canvas, 76.2 x 60.9 cm, Portrait
Gallery of Canada, Library and Archives Canada (accession 1991-30-1).
In 1897, John Wycliffe Lowes Forster visited Guernsey where he painted this study for a portrait
of Major General Sir Isaac Brock. The face differs markedly from the portrait Forster undertook
for John A. Macdonell (pl. 10). This variance was due, in part, to the copy of Gerrit Schipper’s
profile portrait of Brigadier General Isaac Brock (pl. 4), which Forster used as a reference after
having misjudged it to be the original. Forster’s treatment of the uniform is quite accurate,
however, as he was given access to the same brigadier general’s coatee in which Brock was killed.
Unfortunately, the ceinture fléchée (a sash with an arrow design) and the red stock (a neckband
of stiff fabric) compromise Forster’s careful approach to historical representation, as they are
both non-regulation. The sash should have been crimson, and the stock black.
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Plate 17. William J. Baker (after J. Hudson, 1816), Lieutenant George Dunn (misidentified
as “Major-Gen’l Sir Isaac Brock”), 1896, photograph in cabinet card format, 16.5 x 10.7 cm,
Military History Research Centre, Canadian War Museum.
Taken by William J. Baker of Buffalo, New York, this photograph of the miniature discovered
by Miss Sara Mickle (pl. 11) was necessary for American copyright registration. It was also the
photograph Miss Agnes FitzGibbon showed to the art experts in London. The sitter, however, is
actually Lieutenant George Dunn and not Major General Sir Isaac Brock as a junior officer.
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Plate 18. Champlain Society (after unknown silhouettist, date unknown), Genl. Brock
(otherwise known as the Jarvis silhouette), 1920, halftone illustration of silhouette, 16.5 x 24 cm,
Select British Documents of the Canadian War of 1812.
The Jarvis silhouette, so-called because it originated with the family of Aemilius Jarvis, was long
held to be the profile of “Genl. Brock.” Relying on provenance that seemed indisputable, Miss
Sara Mickle thought the facial outline would serve to authenticate the miniature she discovered
(pl. 11). But the Jarvis silhouette was doubted, and it remains a questionable item to this day.
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Plate 19. Alyn Williams (after unknown copyist, date unknown; after Gerrit Schipper,
1809/1810), General Sir Isaac Brock, 1897, pastel painting with gouache and graphite on paper,
17.8 x 14 cm, Canadian Collection, Department of World Cultures, Royal Ontario Museum
(accession 921.42.3).
This miniature was painted by Alyn Williams, one of the art experts Miss Agnes FitzGibbon
consulted in London during the summer of 1897. After pronouncing the profile portrait of
Brock then owned by John Savery Carey (pl. 4) to be the original, Williams advised a copy and
Miss FitzGibbon agreed to the commission. Unfortunately, the portrait Williams copied was
itself a copy. © Royal Ontario Museum.
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Plate 20. Richard Westmacott, Memorial to Major General Sir Isaac Brock, circa 1815, marble
high relief tableau, approximately 161 x 256 cm, St. Paul’s Cathedral/The Courtauld Institute of
Art. A. Detail of above.
In 1814, Richard Westmacott was commissioned to sculpt this neoclassical memorial to Major
General Sir Isaac Brock. After its completion, the tableau was placed in the south transept of St.
Paul’s Cathedral. The detail illustrates Westmacott’s stylized approach in representing Brock’s
face. © The Courtauld Institute of Art.

xxxiv

The True Face of Sir Isaac Brock

Plate 21. John W.L. Forster (after unknown copyist, date unknown; after Gerrit Schipper,
1809/1810), Major General Sir Isaac Brock, K.B., 1897, oil painting on canvas, 178 x 127 cm,
Royal Court, States of Guernsey (accession GUESP:RCT. 22).
Before he left Guernsey in the late summer of 1897, John Wycliffe Lowes Forster painted a
larger version of his study for a portrait of Major General Sir Isaac Brock (pl. 16). Its purchase
was subject to the approval of the States (or parliament), and after a sometimes-heated debate—
during which both the quality of the painting and the artist’s talents were scrutinized—the
question was put to a vote. Much to Forster’s satisfaction, there was a majority in favour of
the proposition. The portrait now hangs in the Royal Court. © The Royal Court, States of
Guernsey.
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Plate 22. John W.L. Forster (after unknown copyist, date unknown; after Gerrit Schipper,
1809/1810), Major-General Sir Isaac Brock, KB, 1900, oil painting on canvas, 150.5 x 109.2 cm,
Government of Ontario Art Collection, Archives of Ontario (accession 692,993).
This portrait of Major General Sir Isaac Brock, which has long graced the foyer of the Ontario
Legislature, was painted by John Wycliffe Lowes Forster in 1900. It was sold to the Ontario
Minister of Education in that same year. © Government of Ontario Art Collection, Archives of
Ontario.
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Plate 23. Undress (plain) Coatee of Brigadier General Isaac Brock (tailor unknown), circa 1809,
wool (superfine), h. 111 cm, Canadian War Museum (artifact CWM 19670070-009).
The coatee which Major General Sir Isaac Brock wore at the time of his death is actually part
of his brigadier general’s outfit. Unlike the modified colonel’s uniform featured in the profile
portrait by Gerrit Schipper (pl. 3), this coatee shows the correct arrangement of buttons for a
brigadier general (in pairs down the chest). © Canadian War Museum.
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Plate 24. Artist unknown, Captain John Brock, 81st Regiment (misidentified as “Major Gen.
Sir Isaac Brock”), circa 1795, watercolour painting on ivory, 8.3 x 7 cm, Archives and Special
Collections, James A. Gibson Library, Brock University (catalogue BC-024-6-1-1).
Despite an elaborate label on the reverse side of this miniature, which identifies the sitter as
“Major Gen. Sir Isaac Brock,” the officer is actually his older brother, Captain John Brock of the
81st Regiment, circa 1795. This mistake was rectified by Ludwig Kosche, who discovered the
regimental number displayed in one of the uniform’s buttons.
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Plate 25. Philip Jean, Lieutenant John Brock, 8th (or King’s) Regiment, circa 1784–85,
watercolour painting on ivory, 4.8 x 3.7 cm, Guernsey Museums and Galleries, States of
Guernsey (accession GMAG 2009.54).
When John Brock sat for this miniature, which was sometime in 1784 or 1785, he was still a
lieutenant in the 8th (or King’s) Regiment. The artist was Philip Jean. © Guernsey Museums
and Galleries, States of Guernsey.
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Plate 26. Association of Canadian Archivists (after unknown artist, circa 1820), detail from a
Portrait of John Savery Brock, 1985, halftone illustration of graphite drawing on paper (detail),
dimensions unknown, Archivaria.
This detail is taken from a pencil sketch of John Savery Brock, which came to the attention of
Ludwig Kosche in 1982—at the same time that he was trying to identify a miniature owned by
Brock University (pl. 24). Believing that the miniature portrayed John Brock, the older brother
of Isaac Brock, Kosche expected that the sitters in both the miniature and the pencil sketch
would resemble one another. However, upon seeing the sketch for the first time, Kosche began
to realize that there must have been two Brock brothers named John.
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Plate 27. Philip Jean, Ensign Isaac Brock, 8th (or King’s) Regiment, 1785, watercolour painting
on ivory, 4.5 x 3.3 cm, Guernsey Museums and Galleries, States of Guernsey (accession GMAG
2009.53).
The work of Philip Jean, this miniature of a youthful Isaac Brock was painted in 1785—not long
after he became an ensign in the 8th (or King’s) Regiment. © Guernsey Museums and Galleries,
States of Guernsey.
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Plate 28. Artist unknown, Unknown Officer (misidentified as “Sir Isaac Brock as Captain”),
circa 1801–03, oil painting on canvas, 50.8 x 35.4 cm, Honourable P. Michael Pitfield.
Once thought to portray Captain Isaac Brock of the 49th Regiment, this painting was later
refuted mainly because of an incorrect uniform. As well, it was determined that the flag dates to
circa 1801–03, by which time Brock held the rank of lieutenant colonel. Therefore, the officer
depicted cannot be Isaac Brock as a captain. In accepting this conclusion, Ludwig Kosche began
to think that the officer might have been Brock’s older brother, John Brock. However, this
identification is also now questioned.
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Plate 29 A–B.
A. Bradbury, Wilkinson and Company (after J. Hudson, 1816), Lieutenant George Dunn
(misidentified as “Major-General Sir Isaac Brock KB”), 1975–80, banknote, 8.9 x 14.9 cm,
Treasury and Resources Department, States of Guernsey.
B. Thomas de la Rue and Company (after J. Hudson, 1816), Lieutenant George Dunn
(misidentified as “Major-General Sir Isaac Brock KB”), 1980/1992–95, banknote, 8.5 x 15.2 cm,
Treasury and Resources Department, States of Guernsey.
Between 1975 and 1995, the States of Guernsey paid homage to one of its most famous sons on
not one, but three issues of the island’s ten-pound note. Unfortunately, the officer immortalized
was not Major General Sir Isaac Brock, but rather Lieutenant George Dunn of the 23rd
Regiment (pl. 11). The third issue is not illustrated here because it differs from the second only
in size, being slightly smaller. © Treasury and Resources Department, States of Guernsey.
Reproduced with permission.
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Plate 30. Imre Von Mosdossy/Canadian Post Office Department (after J. Hudson, 1816),
Lieutenant George Dunn (misidentified as “Sir Isaac Brock”), 1969, postage stamp, 4 x 2.5 cm,
author’s collection.
In 1969, the Canadian Post Office commemorated the 200th anniversary of Major General
Sir Isaac Brock’s birth with the issue of this six-cent stamp. The officer portrayed, however, is
actually Lieutenant George Dunn of the 23rd Regiment (pl. 11). © Canada Post Corporation.
Reproduced with permission.
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Plate 31. William Quinn (after unknown photographer, date unknown; after Hills and
Saunders, 1881; after Gerrit Schipper, 1809/1810), General Sir Isaac Brock, circa 1891,
photograph in cabinet card format, 25.3 x 20.2 cm, Niagara Historical Society Museum
(accession 984.1.127).
The caption of this alleged watercolour painting of “General Sir Isaac Brock” is misleading. It
appears to be nothing more than a poor copy of the photograph taken by Hills and Saunders
in 1881 (pl. 7), and one that was clumsily overpainted with watercolours. This botched
enhancement probably explains the confusion.

Plates

xlv

Plate 32. Robert Turner, Camera Obscura, 2011, ink diagram on paper, 21.3 x 21.7 cm,
author’s collection.
In 1804, Gerrit Schipper was still using an achromatic camera obscura to reduce the profiles of
his sitters. The term achromatic referred to the lens, which was corrected to produce a sharper
image. It was still effectively a camera obscura, however, and probably looked much like the one
in this cut-away diagram. Through the aperture, the image was projected into an angled mirror,
reflected on a ground glass plate, and then traced by the operator. © Author’s collection.
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Plate 33. Robert Turner, Physiognotrace, 2011, ink and wash diagram on paper, 30.5 x 22.9 cm,
author’s collection.
This diagram illustrates the probable means by which Gerrit Schipper began work on Brigadier
General Isaac Brock’s profile portrait (pl. 3). Using a modified version of the physiognotrace,
Schipper quickly transferred the sitter’s reduced profile onto a piece of paper. He then enhanced
the outline with his artistic skills—a process that occupied about three-quarters of an hour.
© Author’s collection.
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Plate 34. Robert Turner, Brigadier General Isaac Brock’s Bronzed Silhouette, 2011, ink and
graphite drawing on paper, 23.3 x 21.5 cm, author’s collection.
This ink and graphite drawing replicates a traditional bronzed silhouette photographed in black
and white. The outline was derived from the profile portrait of Brigadier General Isaac Brock
by Gerrit Schipper (pl. 3). Given that Schipper used a physiognotrace to transfer Brock’s facial
features onto paper, the delineation can be regarded as highly accurate—illustrating what the
bronze profile (pl. 8) and the Jarvis silhouette (pl. 18) should have looked like, had they been
intended to represent the future “Hero of Upper Canada.” © Author’s collection.
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Plate 35. Philippa Abrahams (after Gerrit Schipper, 1809/1810), Major General Sir Isaac Brock,
1985, oil painting on canvas, 66 x 56 cm, Archives and Special Collections, James A. Gibson
Library, Brock University (catalogue BC-029).
After Captain Michael H.T. Mellish declined to sell the portrait of his famous collateral
ancestor, the Weir Foundation commissioned Philippa Abrahams to paint two copies of it.
Working from a colour photograph of Gerrit Schipper’s profile portrait of Brigadier General
Isaac Brock (pl. 3), Abrahams completed her paintings in 1985. One of them went to what is
now the RiverBrink Art Museum in Queenston, Ontario. The other painting, illustrated here,
was donated to Brock University in nearby St. Catharines.
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Introduction

Of the many portraits depicting Sir Isaac Brock, most were painted long
after his death. Just two are known to have been done from life, and only
one shows him at about the time he achieved everlasting fame. Things
might have been different had he survived the War of 1812, assuming
that he did so with his reputation intact. As Brock the conquering hero,
he was likely to have enjoyed sittings with some of the leading artists of
the early nineteenth century. But he was killed only a few months after the
Americans declared war. Consequently, Brock’s likeness was the inspiration for numerous artists’ impressions—all of which were accepted as bona
fide. To understand how Brock’s portrait became something of a cottage
industry for artistic license, it is first necessary to examine the significance
of heroic iconography in commemorating his legacy.
As the military commander of Upper Canada, Brock was responsible for defending what is now southern Ontario against the threat of
American invasion. His capture of Detroit in August of 1812 secured
the colony’s western region in spectacular fashion, but in October of that
same year, while attempting to repel an American attack on the Niagara
frontier, he met with an untimely death. Despite his loss, Upper Canada
emerged from the War of 1812, if not unscathed, then at least geographically intact. And rightly or wrongly, it was Brock who was praised for
the colony’s salvation. In 1814, the government of a grateful province
unanimously resolved to commemorate his sacrifice with a monument on
Queenston Heights.1 While inadequate funding caused long delays in the
monument’s construction, the necessity for an ongoing subscription drive
actually helped to immortalize Brock through the occasional reiteration of
his worth. Eventually, in October of 1824, the “Hero of Upper Canada”
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was ceremoniously re-interred in the crypt beneath a rising column of the
Tuscan order.2 By the time of its completion in 1826, Brock’s Monument
had become emblematic of Upper Canada’s strong attachment to Great
Britain. But there was one disgruntled Upper Canadian who would take
exception with all the symbolism.
In 1840, a miscreant by the name of Benjamin Lett shattered the monument with a blast of gunpowder.3 This heinous act, one of a number Lett
committed in Upper Canada, was met with calls for a new monument. The
proposal received an overwhelming show of support.4 But as was the case
with the first monument, money was scarce. Work was finally commenced
in 1853, completed in 1856, and in 1859—once the grounds were suitably
landscaped—the second Brock Monument was at last inaugurated.5 There
were throngs of spectators and a full complement of aging dignitaries,
some of whom were invited to recount their fond memories of Brock for
the assembled multitudes.6 Ironically, Lett’s villainy served to strengthen
the ties of loyalty to the mother country. It also helped to shape a destiny
quite apart from that of the United States. Canadian nationalism, which
was even then beginning to take hold, would become a recurring theme
after the confederation of Britain’s North American colonies in 1867. And
because the new Dominion of Canada was still part of the British Empire,
Sir Isaac Brock was just as relevant to the nation builders as he had been to
their colonial antecedents.
Given the length of time required to build Brock’s first monument, it
seems extraordinary that no one thought to enquire after his portrait. Had
the monument been built according to the original design, the question of
a likeness might have become a more pressing issue. But the bronze statue
of Brock planned for the top of his monument never materialized, as there
was simply no money for such an elaborate finial.7 Subsequently, when
work began on Brock’s second monument, it was generally assumed that
his portrait did not exist.8 As the Canadian historian Gilbert Auchinleck
observed in July of 1853: “we are unacquainted with the preservation of
any portrait, public or private, of Gen. Brock in this country.”9 Auchinleck
was right. There was no portrait of Brock—not in Canada, at least.
Auchinleck made his observation while publishing a serialized account of the War of 1812, and he was probably disappointed at not being
able to find a portrait of Brock to use as an illustration.10 But whereas
2
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Auchinleck was quick to admit defeat, other Brock enthusiasts were not so
easily daunted. Whether imperialists, nationalists, or some combination of
the two, these patriotic individuals recognized the value of historical portraiture in forging a unique Canadian identity. They were also intrigued by
the possibility that a portrait of Brock might still be found in Guernsey, if
for no other reason than he was known to have relatives there. But while
the search for Brock’s portrait was lauded as a matter of national importance, the responsibility for finding it fell to a few private individuals who
acted independently of one another. Unfortunately, their efforts met with
repeated failure. However, just as Canadian nationalism helped to keep
Brock’s memory alive, it also fostered a determination to know his face.
By the time a small profile portrait (pl. 3) was finally brought to light
in the mid-1870s, it was too late to be used in conjunction with Brock’s
second monument. This imposing fluted column was completed nearly
fifteen years earlier, and in grand style. Among other things, there was
a fanciful relief depicting his death, inaccurate renderings of his heraldic
shield, and a larger-than-life statue that bore not the slightest resemblance
to Brock—certainly not as he appeared in his newly discovered portrait.11
The sculptor’s liberty is perhaps understandable, given that no portrait of
Brock was thought to exist. Even if the profile portrait had been discovered earlier, it hardly lent itself to heroic art on a monumental scale. After
all, it was a modest little composition painted mainly in pastels. But to
enterprising artists, a less-than-heroic portrait could still be used as the
basis for more impressive and profitable replicas—the sporadic demand
for which was a by-product of the same sense of nationalism that had
prompted the search for Brock’s portrait in the first place. While none of
the duplicates succeeded in capturing the essence or integrity of the original likeness, the differences were subtle enough to avoid controversy. In
time, any similar-looking portrait with a label bearing Brock’s name was
accepted as such, with little or no regard for historical accuracy.
This lax attitude towards Brock’s likeness was further exacerbated by
a number of misidentified portraits, one of which (pl. 11) was copied almost as much as the original. Nor was there any attempt to clarify the
confusion, as Canada’s art historians tended to be more interested in artists than sitters.12 And the indifference of mainstream academic historians
did nothing to mitigate the problem. By the mid-twentieth century, most
Introduction
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of these arbiters of past events were careful to avoid Brock as much as
possible.13 Their condescending attitude can be traced to the professionalization of Canadian history, which began to take place in the newly
formed history departments of Canada’s leading universities at the turn
of that same century.14 Disdaining any association with the over-glorified
biographical commemorations of Victorian times, this new breed of academic historians also shunned antiquarian pursuits and connoisseurship.15
Opportunistic artists took advantage of the situation and began painting
Brock’s portrait in a manner to suit themselves. Since an accurate likeness was presumed to be the point of the exercise, none of these fictitious
portraits were ever questioned. Encouraged by the prospect of not having
to defend their increasingly imaginative portraits of Brock, these same opportunistic artists became especially active around the time of important
anniversaries. In a cycle that continues to this day, the number of spurious
likenesses began to grow ever larger. Yet, this highly dubious and rather
fraudulent practice might have been halted, or at the very least curtailed,
had some eminent Canadian historian been sufficiently roused to publicly
challenge the abuse at an early date. But the academic types preferred to
remain aloof, and they became ever more indifferent with the passage of
time.
By the late 1960s, a new historiographical approach was all the rage.
Favouring the people over their leaders, it further marginalized great men
such as Brock. Beyond academe, however, there was still a lingering fascination with Brock’s life, as one of Canada’s most successful writers discovered when he wrote a popular history about the War of 1812. It was 1980,
and The Invasion of Canada by Pierre Berton was enjoying a great deal of
critical acclaim.16 While most academic historians were privately derisive
of Berton’s lack of scholarly qualifications, one openly expressed his misgivings about the writer’s inconsistent treatment of historical evidence.17
Perplexed but unfazed, Berton followed up with Flames Across the Border
in 1981, which was no more rigorous in its analysis than The Invasion
of Canada, and yet no less popular.18 There can be no doubt that many
of Berton’s academic detractors simply resented his phenomenal success,
especially as he was seen to be impinging upon their own area of expertise.
In reality, however, Berton was simply filling a void left by the academic
historians themselves, and in the process he very ably demonstrated that
4
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Canadians had not forgotten the War of 1812. Neither had they forsaken
Sir Isaac Brock.
When The Invasion of Canada began to take shape in 1979, there was
already a large supply of Brock likenesses on hand. Nearly all of them were
bogus, but nobody writing about Brock or the War of 1812 bothered to
check the authenticity of the pictures they used to illustrate their books.
Unwittingly, Berton managed to get it right, and he was one of the few
who did.19 Ignorance being bliss, the misrepresentations of Brock continued unabated. Yet, the tide was slowly beginning to turn. In the late 1970s,
Ludwig Kosche took it upon himself to authenticate several portraits reputed to be of Brock. Kosche, who was then librarian at the Canadian War
Museum, went on to publish a substantial article in which he presented
his findings.20 In it, he concluded that only two of the portraits were genuine, or painted from life. One of them was a miniature, which showed
Brock as a young ensign (pl. 27). The other portrait, a half-length profile
facing right, presented a more mature likeness (pl. 3). This was the portrait
brought to light in the 1870s. It was also the most historically appropriate,
having been painted only a few years before the War of 1812 and Brock’s
meteoric rise to fame.
The article by Kosche was a commendable attempt to alert his fellow
scholars to the many pitfalls associated with Brock’s portraits, and he certainly looked to be the indisputable authority on the subject. But while his
article initially impressed me as a shining example of dedicated historical
research, its shortcomings soon became all too apparent. In running afoul
of Kosche, I vowed to carry on where he left off. However, like Kosche, I
first had to contend with a certain lieutenant governor of Ontario and his
own obsession with the true face of Sir Isaac Brock.
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