
AN URBAN HOTEL 

ON. THE CEREMONIAL ROUTES 

OF OTTAWA 

by 

Elisabeth Eberts Stikeman 

Prepared in partial fulfillment of the requirements 

of the Masters of Environmental Design Degree 

(Architecture) 

Supervisor 

Professor Dale Taylor 

The Faculty of Environmental Design 
The University of Calgary 

May, 1987 



Permission has been granted 
to the National Library of 
Canada to microfilm this 
thesis and to lend or sell 
copies of the film. 

The author (copyright owner) 
has reserved other 
publication rights, and 
neither the thesis nor 
extensive extracts from it 
may be printed or otherwise 
reproduced without his/her , 
written permission. 

L'autorisation a accorde 
la Bibliothèque nationale 

du Canada de microfilmer 
cette thse .et de prter ou 
de vendre des exemplaires du 
film. 

L'auteur (titulaire du droit 
d1auteur) se rserve les 
autres droits de publication; 
ni la thse ni de longs 
extraits de celle-ci ne 
doivent Atre imprims ou 
autrement reproduits sans son 
autorisation crite. 

ISBN 0-315-46672-3 



THE UNIVERSITY OF CALGARY 

FACULTY OF ENVIRONMENTAL DESIGN 

The undersigned certify that they have read, and 

recommend to the Faculty of Environmental Design for 

acceptance, a Master's Degree Project entitled 

An Urban Hdtel On The Ceremonial Routes Of Ottawa 

submitted by Elisabeth Stikeman in partial 

fulfillment of the requirements for the degree of Master 

of Environmental Design 

Supervisor 
Dale M. Taylor 

William T. Perks 

Yves Go4se1in 

•i 

Date September 24, 1987 



ABSTRACT  

Through the design of a mixed-use development in Ottawa, this 

Masters Project (MOP) examines the issue of new buildings fitting in 

their immediate urban context. This issue is particularly relevant 

to the chosen site because it is located adjacent to landmark 

buildings, streets, and open spaces which are significant to the 

public life of the nation's capital. 

Specifically, the site is located between Mackenzie Avenue and 

Sussex Drive, just north of the Chateau Laurier. These historic 

streets of the city are presently being redeveloped as the 

Ceremonial Routes of the Capital. 

This MDP explores three aspects of the problem of contextual 

fit. First, how new buildings can be sympathetic to the character, 

scale and uses of neighbouring buildings, streets and open spaces. 

Secondly, how new buildings can strengthen the spatial definition of 

the streetscape and other adjacent open spaces. Third, how the 

built environment can link nearby amenities in order to provide a 

more cohesive and potentially dynamic neighbourhood in terms of the 

public life of the city. There are two parts to this document: 

first, the analysis of the urban context and the establishment of 

urban design goals; second, the application of these principles to 

the design of a mixed-use development which includes hotel, office 

retail, health club and parking facilities. 

KEY WORDS: urban design, contextualism, mixed-use, hotel. 
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Chapter One 

Introduction 



1.1 THE MASTERS DEGREE PROJECT  

This MDP presents a design for a new 

hotel/retail/commercial development 

in an established historic district in 

Ottawa. The new development is 

designed to be .sympathetic to the 

language of the existing urban 

fabric. The architect's 

responsibility goes beyond the 

structural, functional, and aesthetic 

requirements of the project to include 

the public role of the building within 

the city as a whole. 
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1.2 OBJECTIVES  

The MDP objectives are: 

A. To design a mixed-use project which 

supports the development of a 

coherent image of the city. 

Specifically: 

- To respect the existing urban 

form, scale and character; 

- To highlight significant 

landmarks, buildings, open 

spaces, views and amenities; 

- To link adjacent landmarks, paths 

and open spaces in a cohesive 

pedestrian circulation system; 

- To support the spatial definition 

of the adjacent streets; 
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- To capitalize on the opportunities 

offered by the topography, 

dimensions and orientation of the 

site. 

B. To reinforce the redevelopment 

and revitalization of the 

neighbourhood; specifically, 

to attract people and activities to 

the site in order to animate the 

public places. 

C. To design an urban hotel that is 

sensitive to its context. 

Specifically: 

- To develop the intimacy and charm of 

a small-scale hotel; 

- To orient the public rooms to the 

surrounding views; 

- To provide gathering places and 

public paths through and around the 

building. 
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D. To meet the functional requirements 

of a small hotel. Specifically: 

- To meet the needs of a particular 

client the independent business 

person in terms of service, room 

design and special amenities; 

- To separate the service areas from 

the public areas; 

- To meet the requirements for 

security, circulation, fire codes, 

handicapped access, heating, 

ventilating and air conditioning, 

service access, vertical 

circulation; 

- To provide public areas such as 

lobbies, restaurants, bars, lounges, 

a social room, vehicular drop-off 

and parking; 

- To design guest rooms which provide 

privacy, daylight, and views. 
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1.3 SCOPE 

The scope of the MOP is twofold: 

1. The analysis of the context and the 

site, and the development of design 

goals; 

2. The application of these design 

goals to the conceptual design of a 

mixed-use development including, 

office, hotel, retail, health club, 

and parking facilities. The hotel 

component is further developed to 

show the application of these 

principles at a more detailed 

level. 

The project does not include in-depth 

market studies, a conclusive 

programme, construction details, 

impact studies or management 

guidelines. 



Chapter Two 

Analysis of the Context and 

Development of the 

Design Goals 
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2.1 INTRODUCTION  

2.1.1 PUBLIC LIFE IN OTTAWA 

Located in the heart of the Nation's 

Capital, with an unobstructed view of 

Parliament Hill, buildings on the site 

selected for this project have the 

potential to be an integral part of 

the public life of the city: the 

pageantry of the processions of state 

when Sussex Drive and MacKenzie Avenue 

are lined with flags; the festive mood 

of Canada Day when 600,000 peoole 

crowd the downtown parks and streets 

for a day of music and fireworks; the 

excitement of spring when the tulip 

beds are in full bloom and Majors Hill 

Park is animated by the Festival of 

Spring; the magic of winter when the 

Rideau Canal freezes and becomes a 

skating rink for winter races and 

games. (Drawings 1, 2) 
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The people of Ottawa enjoy public life 

in their city. It is a city whose 

citizens enjoy the extensive parks and 

bicycle paths; a city of politicians 

vying for coverage on the national 

news; a city of tourists who stroll 

and browse along the historic streets 

and among the national landmarks; a 

city of families and individuals 

looking for open air recreation and 

places to see and be seen. 

2.1.2 IMAGE OF THE CITY 

Ottawa is fortunate to possess 

tremendous potential for developing a 

coherent city image. The 

topographical elements, such as the 

Ottawa River with its steep banks are 

dramatic and memorable; the open 

spaces, such as Majors Hill Park, 

Parliament Hill and the green edge 

bordering the river, are generous. 

The built environment encompasses a 

rich variety of architectural styles 

and a wide range of experiences and 

moods, from the grandeur of Wellington 
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Street and the Parliament Buildings to 

the intimacy of the fine-grained 

ByWard Market area. At present, these 

elements are still lacking in 

cohesiveness and spatial order. 

(Drawings 3, 4) 

2.2 REGIONAL CONTEXT  

The analyses and descriptions of the 

Ceremonial Routes and the Urban Rooms 

reflect the ideas and the intentions 

of the National Capital Commission 

based on the du bit Report, National  

Capital Core Area, Ceremonial Routes  

(1983) [1]. The design goals which 

follow are those of the author unless 

otherwise specified. 

2.2.1 NATIONAL CAPITAL CORE AREA PLAN 

Ottawa and Hull are formally linked to 

establish a unified entity called the 

National Capital Core Area as 

recommended by the 1971 Core Plan. At 

present, the two cities are connected 
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by three bridges and by the sharing of 

cultural facilities and federal 

government buildings. (Figure 2.2) 

2.2.2 CEREMONIAL ROUTES 

The NCC has proposed a "Ceremonial 

Routes" system which includes a 

"Ceremonial Ring" road which is 

intended to strengthen the physical, 

visible and symbolic connections 

between the two cities. (Figure 2.3) 

The design of the Ceremonial Routes is 

outlined in the du bit Report. It 

established two objectives: to create 

a unified image of the Ottawa-Hull 

core as the Nation's Capital focussed 

on the Ottawa River; and to create a 

dignified streetscape with strong 

spatial definition appropriate to 

state processions and celebrations. 

Coal: 

- To provide a building that will 

strengthen the spatial definition 

of the Ceremonial Routes. 



11 

LJ 
/ 

0 

fVuP- 2.' Co4cX-P-1 1IAA1 Vf FOT 
C2 TolT AoC,IA- L17. Ije3. i vi) 



12 

2.3 URBAN CONTEXT  

2.3.1 FORM OR MORPHOLOGY 

The "Town" lands and "Crown" lands 

• 

0 

-... 

31 
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have two distinct urban characters due 

to the patterns formed by the street 

grids and the massing of the 

buildings. On the "Town" lands the 

pattern is established by an 

orthogonal street grid and rectangular 

building blocks like most North 

American cities. This pattern changes 

abruptly when the grid nears the river 

and the adjacent governmenj buildings 

or "Crown" lands. Here the grid stops 

and a new pattern develops which is 

characterized by large free-standing 

pavilions in a park setting. 

(Figure 2.4) 

The proposed Ceremonial Routes mark 

the dividing line between "Crown" and 

"Town". The distinct spatial 

definition of the Ceremonial Routes is 

intended to clarify this division. 
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However, this distinction between 

"Crown" and "Town" is ambiguous at 

Sussex Drive and MacKenzie Avenue 

where the Ceremonial Route is divided 

into two one-way streets. 

Consequently, this section of Sussex 

has two "Town" edges. The spatial 

definition is confused because both 

the Connaught Building on MacKenzie 

Avenue and the Sussex Drive buildings 

are perceived as the edge of the 

"Town". (Figures 2.5, 2.6) 

Goal: 

- To extend the orthogonal grid and 

rectangular building blocks of the 

"Town" lands westward to 

MacKenzie Avenue and to design 

buildings with a strong sense of 

wall. This should strengthen the 

definition of "Crown" and "Town", 

and thereby strengthen the spatial 

definition of the Ceremonial 

Routes. 
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2.4 LOCAL CONTEXT  

2.4.1 INTRODUCTION 

The site relates to a diversity of 

streets, open spaces and buildings. 

For example, it is bordered by both 

parkland and historic buildings; by 

wide formal streets such as Sussex 

Drive, and narrow informal streets of 

the market; by public institutions 

such as the National Gallery and by 

private residences and shops. 

(Figure 2.9 & Drawing 2) 

2.4.2 LAND USE 

A. THE BYWARD MARKET AREA 

In recent years, new retail, 

residential, commercial and 

entertainment activity have been 

developing around the ByWard Market 

area. It is an historic district 

which over the past ten years has been 

restored, renovated and revitalized. 

It has become one of the key social 

centres of the city with 
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retail, residential, commercial, 

cultural and entertainment activities 

that spill out of the small scale 

buildings onto the sidewalks and 

narrow streets. (Figures 2.7, 2.8) 

There is a lively congestion of cars 

and pedestrians year round. People 

stroll casually, choosing their fruits 

and vegetables and stopping in the 

middle of streets and sidewalks to 

talk to friends and acquaintances. 

Between the market and the Sussex 

Drive buildings is a seauence of 

courtyards which form intimate public 

spaces. They are gathering places 

incorporating a mix of cafes, trees, 

fountains, sculptures, boutiques and 

pedestrians. The scale and character 

of these courtyards is fine-grained 

and diverse. (Figures 2.10, 2.31 
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B. SUSSEX DRIVE AND MACKENZIE AVENUE 

While the ByWard Market area is a 

particularly vital social centre of 

the city, Sussex Drive and MacKenzie 

Avenue are relatively quiet and 

unanimated. This lack of activity 

makes the experience of these streets 

uneventful.(Fiqure 2.11) 

More specifically, the retail shops on 

the east side of Sussex Drive do not 

participate fully in the vi tal 

commercial activity of the market. 

These boutiques are perceived to h 

isolated on the outer edge of the 

market (McKellar Architects, 1985'[ 2 ]. 

In fact, the Sussex Drive buildings 

have a very different character. The: 

relate to a main arterial road and a 

system of parallel courtyards, and nec 

to the narrow neiqhbourhood streets of 

the market. 
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Goal: 

- To broaden the variety of activities 

and users on Sussex Drive and 

MacKenzie Avenue; 

- To provide a public domain that can 

support social interaction and 

provide opportunities for animation 

on the Ceremonial Routes; 

- To provide specialty retail shops on 

the west side of Sussex Drive so 

that the east side is no longer 

isolated but becomes a part of a 

retail street with a distinct 

character. The initial research has 

shown that the governmental and 

diplomatic community in particular 

could support such specialty shops. 

C. HOTEL/CONVENTION CENTRE 

The heart of the hotel/convention 

activity has shifted eastward to the 

intersection of Rideau Street and 

Colonel By Drive. Here also, the 
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Chateau Laurier has been renovated; 

the old railway station has been 

converted into a Conference Centre; 

and the Westin Hotel and Convention 

Centre have been built. Interviews 

with persdnnel at the Four Seasons and 

Chateau Laurier Hotels have confirmed 

that a small luxury hotel would be a 

welcome addition to the district. 

D. SHOPPING MALL 

Retail activity has also been boosted 

by the new Rideau Centre Shopping 

Mall, which is a large scale suburban 

type mall. 

Goal: 

- To provide retail facilities on 

Sussex Drive that are intimate 

in scale and relate closely to the 

sidewalk pedestrian traffic. 
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E. TRANSPORTATION 

Rideau Street has been transformed 

from a main arterial road, to a 

transit mall so that large numbers of 

people are now channelled through this 

area. 

F. CULTURAL FACILITIES 

The new National Gallery is under 

construction at Sussex Drive and St. 

Iatrick Street. This new use will 

fortify and extend the existing 

vitality of the area. The Royal Mint 

is being restored; and a theatre and 

an art school have been established 

within a few blocks of the site. 

C. NEW PROJECTS 

Proposed new developments in the area 

include redevelopment of the Daly and 

Woolworths Buildings, and a retail/ 

residential complex at Murray Street 

and Sussex Drive. 
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In conclusion, there is a rich mixture 

of uses and users in the neighbourhood 

both day and night. They spill into 

each other and thereby increase the 

value of each separate activity by 

their interaction. 

--3 CNfr4DN(AL, P'$Xr[. 
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2.4.3 STREETS 

A. CEREMONIAL ROUTES 

The site is bordered on three sides by 

the streets of the proposed 

"Ceremonial Routes". These streets 

are presently used for state 

processions. (Figure 2.12) 

Sussex Drive running one-way north is 

part of the "Mile of History", a long 

established ceremonial path which 

leads from the Parliament Buildings to 

Rideau Hall and the Prime Minister's 

Residence. 
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MacKenzie Avenue, running one-way 

south is part of the proposed 

"Ceremonial Ring" which is intended to 

strengthen the link between Ottawa and 

Hull to form the National Capital Core 

area. The "Ceremonial Ring" is also 

planned to clarify the separation 

between federally owned lands and 

public institutions on the river side 

known as the "Crown" lands, and 

buildings on the other side known as 

the "Town" lands. (Figure 2.3) 

The Ceremonial Routes design 

encompasses a co-ordinated system of 

planted trees, formal street lamps, 

flagpoles and special paving patterns 

and materials. These elements are 

carefully integrated and planned to 

create a sense of occasion and pride. 

The inner edge of the Ceremonial Ring 

is to be defined by a "Grand 

Esplanade" or double-sided allée of 

trees. (Figure 2.13) 
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- To strengthen the spatial definition 

of the street with buildings that 

form a continuous street wall on the 

"Town" side of the Ceremonial 

Routes. 

- To support the dignified character 

of the Ceremonial Routes by 

designing buildings with a formal 

character. 

B. URBAN ROOMS 

The Ceremonial Routes design includes 

the development of turning nodes or 

urban rooms at significant 

intersections. Such an urban room is 

located at the junction of Sussex 

Drive and St. Patrick Street. It is 

spatially defined by the facades of 

the Basilica, the National Gallery and 

the curving face of the escarpment in 

Majors Hill Park. The escarpment will 

be excavated and landscaped as part of 

the Ceremonial Routes design. 
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A circular fountain proposed for the 

centre of the traffic circle is 

designed to act as a pivot or turning 

element. The National Gallery 

forecourt design includes an 

amphitheatre and a sunken grassy 

bowl. They are intended to support 

public activites.(Figure 2.14 - 2.18) 

Goal: 

- To increase the perception of 

spatial enclosure in the urban room 

by providing a facade whose height 

scale and articulation give the 

sense of a solid wall. 

C. VEHICULAR CIRCULATION 

The site's adjacent roads service 

three different traffic volumes. (1) 

Sussex Drive and MacKenzie Avenue are 

arterial roads which carry high 

volumes of traffic at high speeds; (2) 

Murray Street and St. Patrick Street 

are one-way sector roads which form a 
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couplet to carry a medium volume of 

traffic; (3) Clarence Street, York 

Street and George Street are 

neighbourhood roads which are much 

slower paced and conciested with parked 

cars and pedestrians. (Figure 2.19) 

Goal: 

- To recognize that buildings on this 

site relate directly to main 

arterial roads with high volumes of 

traffic moving at relativel' high 

speeds. 

D. SCALE AND CHARACTER 

The east side of Sussex Drive is 

characterized by a continuous street 

wall of three and four storey stone 

and brick Georgian buildings dating 

from the 1860's and 1870's. Their 

flat facades with strongly articulated 

horizontal string courses and cornices 

create a very, linear spatial 

experience. (Figure 2.20) 
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The west side of Sussex Drive is 

dominated by the Connauqht Building 

with its vertical towers and 

buttresses. It is set back from the 

street and is twic& the height of the 

buildings opposite. (Figure 2.21) 

Mackenzie Avenue, in contrast to 

Sussex Drive, lacks spatial definition 

largely because of the absence of any 

built form on the project site. 

Furthermore, the building line formed 

by the Daly and Connaught Buildings is 

irregular and the architectural styles 

of these 'two buildings are unrelated. 

The Connaught and Daly Buildings do, 

however, present a strong facade or 

built wall to the "Crown" lands. 

The Grand Esplanade in particular and 

the Ceremonial Routes design in 

general are intended to strengthen the 

spatial definition of MacKenzie 

Avenue. (Figures 2.22, 2.23) 
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Goal: 

- To strengthen the spatial definition 

of the streets by extending the 

scale and massing of the Connaught 

Building to the new buildings on the 

site. 

E. SERVICE ROADS 

Planners have taken advantage of the 

level changes on the site to conceal 

service roads below ground on the west 

side of the Connaught Building at the 

Sussex Drive level. (Figure 2.24) 

Goal: 

- To adopt this idea of service roads 

on the west side of the site where 

they will be discreetly obscured 

from view. 

F. PARKING 

A shortage of parking spaces is a 

problem in the area although a 
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high percentage of visitors to the 

district use public transit or arrive 

on foot. The site is currently used 

as a parking lot and provides for 350 

parking spaces. On-street meter 

parking is provided adjacent to the 

site on Sussex Drive and MacKenzie 

Avenue. The city is planning several 

new parking structures on the eastern 

edgd of the Byward Market area, but 

this will not be readily accessible to 

visitors to Sussex Drive. The 

shortage of parking spaces is most 

acute on weekends and evenings when 

large numbers of people are attracted 

to the farmers market, the 

restaurants, cafés, bars, and 

boutiques. 

Goal: 

- To provide parking spaces for the 

general public especially during 

peak times on weekends and evenings. 
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2.4.4 OPEN SPACES 

A. INTRODUCTION 

Open spaces in the city define the 

public domain. They are places for 

public interaction, places to see and 

be seen, places to mix with strangers, 

places to meet friends and 

acquaintances, places for festivities 

and recreation, places to share a 

sense of belonging to the city. 

Open spaces can be small intimate 

corners defined by a mere widening of 

the sidewalk, articulated by a step, a 

tree, a bench, or they can be wide 

open plazas, interior atriums, 

porticos or parks. 

B. PREFERENCES 

Research in other cities has shown 

that the most frequented and active 

open spaces are those which provide 

users with choices in terms of seatino 

location, exposure to sun and access 

to food. It has also been observed 
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that people prefer to place themselves 

in the mainstream of pedestrian 

traffic. For example, people choose 

to have conversations in the middle of 

congested sidewalks or to sit on the 

most heavily used staircases (Whyte, 

1980) [3]• 

The project site has the potential to 

provide and define a variety of public 

places, .including Majors Hill Park, 

the connecting east/west staircases 

and terraces, the adjacent sidewalks, 

and interior public spaces. 

Goal: 

- To provide the public with a range 

of public places and amenities from 

which to choose both indoors and 

outdoors. These include cafés, 

takeout food outlets, lobbies, 

terraces, fountains, steps, moveable 

chairs, benches, low walls, trees 

and other plantings. 
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Pedestrian paths proposed by the NCC 

adjacent to the site include the wide 

articulated sidewalks of the 

Ceremonial Routes, the Grand Esplanade 

on the edge of Majors Hill Park, the 

staircase paths that connect across 

the block, and a system of paths and 

gateways connecting the. market 

courtyards. 

- The wide sidewalks of the Ceremonial 

Routes are spatially defined by a 

wall on one side and a colonnade of 

trees, flags and lampposts on the 

other. The character and scale is 

intended to be intimate and yet 

dignified. (Figures 2.25, 2.26) 

- The design of the Grand Esplanade on 

MacKenzie Avenue is intended to 

evoke the great colonnades of 

classical times. The double sided 

allée of trees, the lamps, the flags 

and the special paving are intended 
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to define a very special path 

appropriate for promenading 

(du bit Associates Ltd., 1983). 

OO1pOc rAltA 

P 2-1- A, P,4-111 

- A pattern of isolated buildings 

separated by outdoor staircases has 

been established on this unique city 

block. The George Street staircase 

is utilitarian and unelaborated. It 

is oriented westward to the facade 

of the Chateau Laurier and eastward 

to the market buildings. The York 

Street staircase is also purely 

functional and is oriented eastward 

to the market and westward to a full 

view of the Parliament Buildings. 

The NCC proposes to develop formal 

staircases at George Street and York 

Street similar to the Spanish 

Steps. These staircases will be 

designed to accommodate large crowds 

z 27- P' -1-i- p moving between Majors Hill park and 

'UI1A'U'Lé A4D 1AIp the market (McKellar Architects, 

1985). (Figure 2.27) 
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- The enclosed courtyards formed by 

the rear facades of the Sussex Drive 

buildings offer a unique pedestrian 

experience. The NCC has proposed 
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that they be linked by a 

pedestrian paths running 

north/south. The NCC proposal 

also aims to increase the flow of 

pedestrians from the market area to 

Sussex Drive by opening gateways or 

connections through the buildings 

(McKellar Architects, 1983). 

Coal: 

system of 

- To strengthen the sense .of 

orientation and the coherence of the 

pedestrian path network. This can 

be achieved by defining the edges of 

the paths and nodes through the 

articulation of the facades and the 

ground plane. 

- To mark the access points to the 

pedestrian path network and to 
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create a sense of openness and 

welcoming to the site and to the 

buildings. 

- To provide the paths with retail and 

food outlets such as boutiques, 

cafés, kiosks and mobile food 

vendors as well as chairs, benches 

and low walls for seating. 

- To provide a choice of paths in 

terms of spatial experience, mood 

and activity. 

- To provide sheltered pedestrian 

paths in both the north/south and 

east/west directions. 

- To further develop the links between 

major activity centres by providing 

additional east/west and north/south 

connections such as staircases and 

interior streets. 
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D. MAJORS HILL PARK 

Majors Hill Park is a large scale 

open space to the west of the site. 

It is presently being developed by the 

NCC as a "Festival Park" for important 

public celebrations such as Canada Day 

and the Festival of Spring. (Fig. 2.32) 

The western edge of the park overlooks 

the Rideau Canal and the Ottawa 

River. It is an excellent vantage 

point for views of Parliament Hill, 

Hull and the Gatineau Hills. 

(Figure 2.33) 

The NCC design includes paths, nodes 

and gathering places for enjoying the 

park and the surrounding vistas. 

Goal: 

- To develop paths and visual links 

between the proposed development 

and the park. 
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2.4.5 BUILDINGS 

A. MORPHOLOGY OF THE BLOCK 

The site is located on a unique city 

block which is one block wide and four 

blocks long. The two existing 

buildings on the block are thelength 

of the adjacent city blocks. They are 

separated from each other by outdoor 

staircases. (Figure 2.35) 

Goal: 

- To repeat the pattern of block-long 

buildings separated by outdoor 

staircases. 

B. SETBACKS 

There is no established setback 

pattern on either side of the city 

block bounded by Sussex Drive and 

MacKenzie Avenue. (Figure 2.35) 
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Coal: 

- On Sussex Drive, to recognize the 

deep setback of the Connaught 

Building as a special condition 

suitable to the "castle" style of 

the building; to set the new 

building line just forward of the 

Connaught towers and planting. 

- On MacKenzie Avenue, to mitigate 

the deeply setback edge of the 

Connaught Building and the street 

edge by gradually stepping the 

building line forward. 

- On Murray, Clarence and York, to 

extend the existing building lines 

on the east side of Sussex to the 

new development. 

C. GENERAL SCALE AND MASSING 

The buildings surrounding the site 

appear to be organized according to 

height in a pattern of concentric 

circles, with the lowest buildings 
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appearing in the market area. This 

makes the market area feel spatially 

open in relation to its surroundings. 

The perception of the rising heights 

of the encircling 

emphasized by the 

to the south-west 

buildings is 

rise in topography 

so that, from the 

market, the spires of the Chateau 

Laurier are seen to soar above the 

Connaught Building. (Figure 2.36) 

Goal: 

- To continue this pattern of rising 

building heights. Specifically, to 

reflect the height of the Connaught 

Building in order to give continuity 

to both the neighbourhood and the 

streetscape. 

D. SCALE AND CHARACTER OF ADJACENT 

BUILDINGS 

CONNAUGHT BUILDING 

- Massing: The massing is a simple 

rectangular block form with a 
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central bay and two end-bays 

articulated by interlocking towers. 

- Composition: The composition of the 

building is symmetrical in terms of 

massing, plan, and elevation. 

- Horizontal and Vertical Divisions: 

Horizontal bands divide the facade 

into three parts - base, middle and 

top. The base is strongly 

demarcated by a smooth grey granite 

base. Vertical rhythms are created 

by the repetition of towers and 

buttresses which cast shadows on the 

building wall. This pattern of 

vertical elements contrasts with the 

horizontal bands. (Figure 2.38) 

- Fenestration: There is a greater 

proportion of wall to windows on the 

building facades. The end towers 

with their small slit windows 

give a sense of visual weight to the 

corners of the building. The 

central windows are grouped in bays 
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of three windows to form vertical 

bands. This grouping visually 

increases the scale of the building 

and provides variety to the 

composition. The importance of the 

doors is reflected in their central 

position and in the large scale of 

the surrounding portals. (Drawing 12 

- Proportion: Proportions are repeate 

throughout the facade and give a 

sense of unity and repose. 

- Visual Weight: The buff coloured. 

rough textured stone gives the 

building a heavy visual weight. 

This is further emphasized by te 

large proportion of wall to windows. 

- Ornamentation: The windows, docrwas 

and the roofscape are ornamented 

with details that recall Norman 

castles. The windows are all 

sub-divided by mullions which 

emphasize the verticality of the 

facade composition. (Fig. 2.40, 2.38 
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- Massing: The individual buildings 

are perceived as a single flat 

continuous building wall on Sussex 

Drive with small courtyards behind. 

- Composition: The composition of the 

individual building facades is 

balanced and in some cases 

symmetrical. (Figures 2.42 - 2.45) 

- Horizontal and Vertical Divisions: 

Horizontal hands divide the facades 

into three parts - base, middle and 

top. These divisions are 

articulated by continuous bands 

formed by overhanging cornices, 

prominent string courses and 

repeated shop windows and aninos. 

The changes in colour, texture and 

scale from one building to another 

form the major vertical divisions of 

the building block. These vertical 

divisions set up a fairly regular, 

though mathematically imprecise, 
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rhythm. They also play a 

subordinate role to the horizontal 

bands of the facades. 

- Fenestration: There is a balance in 

the ratio of wall to windows, except 

at the street level where the 

proportion of windows dominates. 

The voids are regularly arranged as 

individual punched windows and 

doors. At street level the voids 

are organized in rhythmical bays 

of windows and doors. (Figure 2.43) 

- Proportion: The group of buildings 

is perceived as a unified whole 

because the proportions of the 

facades, and in particular the 

windows, are repeated the length of 

the street. (Figure 2.45) 

- Visual Weight: The building 

material, usually grey stone, gives 

the row of buildings a solid, though 

not heavy, visual weight. 
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- Roofscape: The roof forms vary from 

flat roofs to mansard roofs with 

dormer windows. However, the 

prominent, continuous cornices and 

the similar heights of the buildings 

give unity to the composition. 

- Ornamentation: The ornamentation 

which is generally limited to the 

window surrounds is simple, austere 

and flat. The casement windows are 

subdivided -- 4/4, 6/6, 2/2. 

Goal: 

- To emulate the character and scale 

of the surrounding buildings. 

- To strengthen the visual unity of 

the streetscape by making visual 

links with adjacent buildings. This 

can be achieved, for example, by 

repeating the dominant elements or 

composition of neighbouring 

structures in the design of the 

proposed buildings. 
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- To express the open and public 

nature of the development in order 

to meet the design objectives. 

2.5 THE SITE  

2.5.1 DIMENSIONS 

The site is 150 metres long by 55 

metres wide. 

2.5.2 TOPOGRAPHY 

The topography changes in ground 

level, both in the north/south and 

in the east/west directions. The site 

is solid bedrock. 

(Figures 2.46 - 2.48) 

Goal: 

- To take advantage of the level 

changes on the site for the design 

of unusual spaces and spatial 

relationships. 
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- To take advantage of the deadspace 

in the south-west corner of the site 

for parking and services. 
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- To take into account that 

excavations will be limited due to 

the expense of excavating and 

removing the bedrock. 

2.5.3 ORIENTATION 

WIND 

The predominant winds are from the 

south-west, west, and north-west, 

while the snow-bearing winds are from 

the south-east. In winter strong 

unrestricted winds blow from the north 

down Sussex Drive. The buildings form 

a funnel which increases the wind 

velocity. (Figure 2.49) 

Goal: 

- To provide protected public paths 

across the site in both the 
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north/south and east/west 

directions. 

- To protect entrances and outdoor 

spaces from the wind, where 

possible. 

St___ SUN 
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Due to its orientation and the open 

space immediately do the west, the 

site has unobstructed exposure to the 

sun all year round. There is no 

significant negative impact on the 

site as a result of the shadow effect 

of surrounding buildings. 

(Figure 2.50) 

Coal: 

- To locate public rooms such as 

restaurants, cafés and lounges on 

the west side of the site in order 

to insure access to the sunlight. 
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2.5.4 ASPECT 

A building on this site would have a 

highly visible and public profile: it 

would be a visual focus for cars and 

pedestrians arriving in Ottawa over 

the Alexandra Bridge or moving south 

on Sussex Drive past the Royal Mint 

and the National Gallery; a backdrop 

for activities in Majors Hill Park; a 

defining edge between the parkland and 

the city buildings; a wall of the 

urban room at the intersection of 

MacKenzie Avenue and Sussex Drive; a 

defining edge of the Ceremonial 

Routes. 

2.5.5 PROSPECT 

The site is a vantage point for a wide 

variety of views both distant and 
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near. These include: the setting sun 

over the Gatineau Hills to the 

northwest; the City of Hull and the 

Ottawa River with its picturesque 

shoreline and bridges; the Parliament 

Buildings including a full profile of 

the Parliamentary Library, Majors Hill 

Park and its festivities; the 

processions on the Ceremonial Routes; 

the vibrant streets of the ByWard 

Market area. (Figures 2.51, 2.52) 

The Parliamentary Library exerts a 

strong visual pull because of its 

siting, its ornate and dignified 

silhouette on the horizon and its 

symbolic importance in the city. The 

National Gallery has recognized its 

importance with the "Great Hall" which 

reflects the form of the Library. 

Goal: 

- To frame and preserve these views. 



58 

- To provide public vantage points for 

enjoying these views, such as 

windows, balconies and rooms. 

2.5.6 OWNERSHIP 

The site is currently a parking lot 

which is owned by Public Works Canada 

and operated by the NCC. For purposes 

of this project, it is assumed that 

the site will be developed and managed 

by a single corporation so that 

service and parking facilities can be 

shared. 



Chapter Three 

Design 
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The design encompasses two parts: 

PART A: 

The conceptual design of a 

mixed-use development which includes 

office, hotel, retail, health club 

and parking components. 

PART B: 

The design of the hotel/retail/health 

club facilities to a more detailed 

level. 
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PART A: THE CONCEPTUAL DESIGN OF  THE 

MIXED-USE COMPLEX  

3.1 PROPOSED BUILDING TYPE  

For reasons and objectives stated in 

Chapters I and II, two mixed-use 

buildings are proposed for the site. 

They would serve to combine offices, 

retail spaces, art galleries, a small 

hotel, a health club and public 

parking facilities. (Figure 3.1) 

A residential component is not 

included because there is presently a 

surplus of residential space in the 

area according to the NCC. 

The proposed uses are considered to be 

more commercially viable. 

3.2 FUNCTIONS  

The type and location of the various 

building functions take into account a 

range of issues, including the 

requirement to increase the 
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variety of activities and users in the 

area; the nature and requirements of 

the functions themselves; the type of 

uses in adjacent buildings and open 

spaces; pedestrian paths and their 

projected levels of activity; the 

integration of building functions with 

structural and mechanical systems; 

access to parking; and requirements 

for privacy, security, daylight, quiet 

and views. (Figure 3.1) 

Specifically, the development 

encompasses a variety of private 

enterprises and public amenities: 

- commercial space to increase the 

mumber of daytime users in the area 

on weekdays; 

- a continuous row of specialty retail 

shops on Sussex Drive to expand and 

strengthen the existing retail 

activity, and to further develop 

Sussex Drive as a distinct retail 

destination; (Drawings 6, 13, 15) 
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- a second floor level "interior 

retail street" lined with art 

galleries and shops to enhance the 

new cultural focus of the area, and 

to provide a weather protected 

public north/south corridor through 

the site; (Drawings 7, 17) 

- a small-scale luxury hotel to 

attract tourists and visiting 

business persons to the heart of the 

market area and to provide public 

amenity spaces focussed on the park 

and the Parliament Buildings. The 

hotel is located at the north end of 

the site so that hotel guests can 

have access to the prime views day 

and night; (Drawings 5, 7, 17) 

- a health club on the third and 

fourth floors of the hotel building 

to serve both hotel guests and club 

members; (Drawings 8, 15) 

- a 300-space parking facility which 

is intended to be used primarily by 
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office workers during the week, and 

to be available to the public 

frequenting the market during peak 

periods on weekends and evenings. 

The parking is also located here 

because it can efficiently make use 

of the "dead space" in the 

south-west quadrant of the site, and 

its structural grid can be 

efficiently shared with that of the 

office building. (Drawings 6, 15,) 

3.3 DESIGN CONCEPTS  

The project is organized into two 

mixed-use buildings. The parameters 

for the design were set by the design 

goals established in the previous 

chapter. In summary, the main goals 

are: (1) to reinforce the the urban 

fabric by reflecting the character and 

scale of adjacent buildings; (2) to 

orient the public rooms to the 

surrounding views and activities; (3) 

to provide public spaces capable of 
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supporting public activities day and 

night; (4) to provide public 

circulation links across the site; (5) 

to capitalize on the special 

topography; and (6) to meet the 

functional requirements of a small 

urban hotel. 

3.3.1 MORPHOLOGY 

A. URBAN PATTERN 

The established pattern of street 

block-length buildings separated by 

exterior staircases is perpetuated 

along the site. New staircases are 

formed at York and Clarence Streets. 

In this way, the continuity of the 

urban pattern is preserved and 

important east/west links between the 

park and the market are defined. 

(Figure 3.2) 
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B. SETBACKS 
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On Sussex Drive, the office and hotel 

buildings maintain a continuous 

building line just forward of the 

Connaught towers and plantings. This 

recognizes the special siting of the 

Connaught Building as "castle" and 

gives spatial definition to the 

streetscape. (Figure 3.3) 

Along MacKenzie Avenue, the building 

lines are stepped rather than 

continuous in order to mitigate the 

deep setback of the Connaught Building 

and the street curb. The sidewalk on 

MacKenzie Avenue is wide, thereby 

providing space for the decorative 

plantings and street furniture of the 

Ceremonial Routes, as well as a place 

for enjoying the sun and views from 

the cafés and terraces. (Drawing 7, 12) 

At the St. Patrick Street traffic 

circle, the building line does not 
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follow the curve of the street, but 

rather it is aligned with the city 

grid. This is in keeping with the 

other buildinus which face the traffic 

circle. The hotel presents a broad 

facade in order to strengthen the 

sense of enclosure in this urban room. 

On the York Street axis, the buildina 

line of the office building is aligned 

with the existing buildings on York 

Street. This alignment is intended to 

preserve and frame the view of the 

Parliament Buildings from the ByWard 

Market area. 

On the Clarence Street axis, the 

established building lines are 

narrowed in order to create the sense 

of an enclosed, almost medieval, 

passageway between the office and the 

hotel. This narrowing of the 

passageway also serves to dramatize 

the views of Majors Hill Park and the 

Parliament Buildings for pedestrians 

moving up the stairs from Sussex 

Drive. The contracted space of 
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the alley opens up suddenly into the 

expanded space of the park, thus 

creating a dynamic spatial experience. 

(Drawing 7, 13) 

C. MASSING AND SCALE 

The massing and scale of the Connaught 

Building are extended to the new 

development in order to give 

continuity to the urban form in this 

precinct. The height of the new 

building is, for the most part of its 

length, in line with the height of the 

Connaught Building. The lower 

building height is in line with the 

Georgian buildings on Sussex Drive. 

(Drawings 3, 4, 5) 

On Sussex Drive, the massing of the 

development steps down in the 

direction of St. Patrick Street. This 

decrease in scale and massing follows 

the topography and mitigates the 

height of the Connaught Building and 

the height of the shorter buildings on 

Sussex Drive. This reduction in scale 
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also allows the National Gallery and 

the Basilica to maintain their 

prominence in the urban room at 

St. Patrick Street. (Drawings 2 - 4) 

On MacKenzie Avenue, the hotel and 

office buildings combine with the 

Connaught Building to form a strong 

built edge to Majors Hill Park and the 

Ceremonial Ring. This built edge 

links visually with the Chateau 

Laurier and the East Block to form a 

very large scale urban room. 

3.3.2 CIRCULATION 

The pedestrian circulation system 

provides pedestrians with a clear 

sense of orientation at both the urban 

scale and the building scale. The 

system is designed to link existing 

amenities, to welcome pedestrians 

across the site and through the 

buildings, and to provide a choice of 

path and spatial experience. 

(Drawing 17) 
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A. STAIRCASES AND TERRACES 
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Two east/west staircases connect 

MacKenzie Avenue and Sussex Drive. 

They are connected to a north/south 

interior street at the MacKenzie 

Street level. This interior street 

weaves in and out of the buildings, 

leading from the York Street staircase 

to the St. Patrick Street node. A 

sequence of small nodes in the form of 

terraces is formed at the intersections 

of the interior street and the 

staircases. (Drawings 7, 17 & Fig. 3.6) 

The two new staircases are designed to 

be different from each other in order 

to provide pedestrians with a variety 

of spatial experiences and social 

activities from which to choose. 

While the York Street steps (which are 

being designed by the NCC) are 

intended to be grand and formal, the 

Clarence Street steps are informal, 
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like a narrow alley-way dotted with 

terraces, staircases, doorways, shop 

windows and a café. (Drawing 7) 

B. SUSSEX PROMENADE 

The circulation path along Sussex 

Drive has an intimate scale created by 

the canopy of trees on one side and 

the glazed wall of the shops on the 

other side. (Drawings 6, 13, 18) 

C. INTERIOR STREET 

On the second level of the building, 

the shops are organized on either side 

of an interior street. Access to this 

interior street is multi-directional 

in order to attract hotel guests, 

office workers, and the general public 

moving up, down, through and along the 

site. (Drawing 17) 
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The broad sidewalk and the row of 

trees are interrupted by the major 

building entrances and outdoor 

staircases, thereby forming separate 

terraces. These terraces are animated 

by cafés and restaurants that extend 

to the outdoors so that users can 

experience views of the park and 

Parliament Hill as well as the western 

exposure to the sun. (Drawings 7, 12) 

3.3.3 SERVICE ACCESS 

The vehicular service system is a 

network of one-way roads primarily 

located below ground. The system is 

entered at Clarence Street, and from 

this central location splits in two 

directions. The secondary roads lead 

to the service areas of the office and 

hotel buildings. The main north/south 

service road is located just outside 
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the walls of the complex, under the 

wide MacKenzie Avenue sidewalk. The 

system exits on the existing service 

road adjacent to the Connaught 

Building. (Figure 3.10, 3.11, & 

Drawing 6) 

3.3.4 PARKING 

The parking facility is a system of 

tiered parking shelves arranged in the 

dead space created by the level 

changes on the site. These tiers 

extend from the Clarence Street 

staircase to the service road adjacent 

to the Connaught Building. They also 

serve to form the supporting structure 

for the York Street steps. The 

parking facility entrance and exit are 

shared with the vehicular service 

system. By combining the two systems 

into a single one-way system, the 

volume of vehicular traffic is spread 

evenly at York Street and Clarence 

Street. (Figure 3.11, & Drawings 6, 7) 
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This parking garage is for the use of 

office workers and the genera]. 

public. The hotel parking is 

accommodated on one level of valet 

parking within the hotel. 

PART B: THE DESIGN OF THE HOTEL!  

RETAIL! HEALTH CLUB FACILITIES  

3.4. PROGRAMME  

The design programme for the 

urban hotel is hypothetical, 

guidelines obtained from the 

regarding hotel planning and 

small 

based on 

literature 

design, 

and on conversations with hotel 

personnel at the Chateau Laurier and 

the Four Seasons hotels. 

Hotel clients would include small 

conference groups, luxury tour groups, 

tourists, independent business persons, 

or overflow from the Chateau Laurier 

and Westin hotels. 
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The prime clients to be targeted are 

independent business persons. The 

following characteristics and 

amenities are designed to meet his/her 

special needs: 

- the intimate scale and charm that is 

often found lacking in larger, chain 

hotels. 

- luxury service such as valet 

parking. 

- a private guestroom/bathroom with 

the option of a generous working 

table so that small meetings of 

three or four persons can be 

comfortably accommodated in the 

suite. 

- a prestigious location overlooking 

the Ceremonial Routes, Parliament 

Hill and the ByWard Market area, 

adjacent to Majors Hill Park, 

jogging paths, fine restaurants, 

cafés, and the National Gallery. 
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- a health club with special amenities 

such as squash courts, a nautilus 

room and direct access to the 

outdoors so that joggers can bypass 

the front lobby. 

- an interior retail street that 

provides convenient access to 

shopping. 

- meeting rooms that can be fully 

serviced for dining or conferences. 

(Drawing 8) 

3.5. DESIGN CONCEPTS  

The design concepts of the hotel 

building grow from the six main 

design goals previously summarized. 

(3.3 ) 
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3.5.1. MASSING 
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The building is comprised of a 

u-shaped tower and a u-shaped base 

which interlock to form a central 

courtyard. This massing echoes the 

characteristic urban form of the 

market neighbourhood. The scale of 

the base relates to the lower scale 

buildings on Sussex Drive. The base 

also provides a broad building wall on 

the traffic circle which enhances the 

perception of a defined urban room. 

The scale of the tower relates to the 

scale of the Connaught Building. The 

tower stands directly on the ground 

rather than on the base in order to 

strengthen the perception of a built 

wall facing the park. (Figures 3.12, 

3.13 & Drawings 3, 5) 

3.5.2 CIRCULATION 

The circulation system provides the 

building with its primary spatial 
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order and orients people who may enter 

the building from a variety of 

directions. 

A. THE COURTYARD 

The courtyard is the central element 

of the circulation system. It is a 

four storey cube with a glazed roof 

and galleries on three sides. 

I. C.ouP -r'1'AP-7 

2. Ha1 

. 4-t/A[O1'- W Day 

1• i ii m-o- PTA L 
45 'u- PPv. -rp-P-At 

G. FP'oN-

t()pg -3- 14 - 1•I*d WUP.ct1APb it, 

A Vo--A 

It is the pivotal node from which all 

the other circulation paths extend. 

At the ground level, it encompasses 

the front desk, the elevator lobby and 

the main staircase. It is also 

adjacent to the hotel foyer and the 

interior retail street. (Drawings 15, 

18) 

The courtyard is the major public 

space of the hotel. The atmosphere of 

an outdoor courtyard is created 

through the use of a glazed roof, 

masonry walls with punched windows and 

galleries, hanging planters, stone 

paving, bollard-like ground lighting 
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and recessed wall lighting, park 

benches and trees set into the 

ground. The scale, organization and 

detailing of the courtyard facades 

echo those of the exterior facades. 
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Three levels of galleries wrap around 

the courtyard. They link and organize 

the diverse activites on each level. 

The galleries at the eastern and 

western edges also act as bridges for 

viewing the park, the streets, the 

river and the Parliament Buildings. 

The galleries continue through each 

level of the hotel tower. This 

reinforces the visual and physical 

continuity with the exterior context. 

The circulation paths are oriented to 

the exterior context wherever possible 

because of the charm and significance 

of the surrounding streets, buildings 

and openspaces. Thus, it is the 

framed views of the exterior context 

which give people a sense of 
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orientation. This experience is 

reinforced by the continuous visual 

exposure to changes of daylight and 

weather. (Drawings 15, 18, 21) 

Thus, the experience of this hotel is 

similar to that of a small scale 

building rather than to that of a 

hotel with a large scale interior 

atrium, visually cut-off from its 

surroundings. 

It can, therefore, be seen that the 

courtyard is more than the central 

element of the circulation system: it 

echoes the unique urban form 

indigenous to the neighbourhood; it 

suggests an exterior public space 

while providing the functional 

services of a central meeting ground 

in a small hotel; it provides the 

essential distinctiveness and charm of 

the hotel by providing an intimate 

scale, and galleries with "exterior" 

orientations on three sides. 
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B. INTERIOR RETAIL STREET 

The interior retail street is part of 

a weather protected north/south path 

and it links the hotel with the urban 

room, Sussex Drive and the Clarence 

Street steps. The street has shops on 

either side of it and a café terrace 

overlooking Sussex Drive. 

These specialty shops and galleries 

are an amenity for hotel guests and 

the general public. While their 

presence adds a special dimension to 

the hotel, they can be closed at night 

without deadening the lively evening 

hotel atmosphere. (Drawings 7, 13, 

15, 17) 

3.5.3 ROOMS AND VIEWS 

The public rooms and guestrooms are 

organized around the perimeter of the 

building for exposure to the 

surrounding views and daylight. 

(Figure 3.18) 
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A. RESTAURANTS AND SOCIAL ROOMS 
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The north-west corner of the building 

is considered to have the most 

expansive and inclusive views and for 

this reason the restaurants and social 

rooms are clustered in this quadrant. 

(Drawings 7, 8, 16) 

B. THE SENATORS' APARTMENTS 

The Senators' Apartments are 

double-sized rooms which might be 

leased on a long-term basis. 

(Drawings 8, 15) 

C. GUEST ROOMS 

The guest rooms are organized in the 

tower along a double-loaded corridor. 

The centre and corner rooms are double 

sized in keeping with their 

prestigious views. Each room has 

access to an exterior balcony so that 
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people can step outside to experience 

the views and activities in the park 

and other open spaces. (Figure 3.21) 

While the west side of the tower 

reflects the formal symmetry of the 

Connaught building, the east side is 

stepped to increase the scope of the 

views. (Drawing 10) 

The uppermost level of guest rooms has 

a two-storey living space and a loft 

sleeping space. (Drawings 11, 16) 

D. -HEALTH CLUB 

The health club would be available to 

hotel guests and club members. The 

health club facilities are organized 

around a central lobby with a circular 

staircase. There are two entrances: 

one is on the third floor of the hotel 

close to the elevators, the second 

provides direct access from the 

outdoors. This entrance accommodates 

joggers or club members who wish to 
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bypass the front lobby. It is a 

transparent sculptural volume that 

encloses a staircase. At night this 

sculptural volume glows with light 

that also serves to illuminate the 

outdoor steps. (Drawings 8, 14 - 16) 
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3.5.4. SERVICE SPACE 

A. PUBLIC ROOMS AND SERVICE ROOMS 

The organization of the service space 

in the hotel is developed from the 

requirement to separate guest rooms 

and public rooms (such as lobbies, 

restaurants and meeting rooms) from 

service rooms (such as kitchens, 

serveries, and food storage rooms). 

In order to separate the public rooms 

and the service rooms, the important 

public rooms are situated around the 

building perimeter and the service 

rooms are clustered in an interior, 

central location. This arrangement 

also ensures that all guest rooms and 

public rooms have access to daylight 

and views. (Drawings 7, 8, 15) 
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B. HIGH AND LOW SERVICE AREAS 

The centrally located service core of 

the hotel is divided in two by the 

hotel courtyard. Spaces which require 

high levels of service activity such 

as kitchens, laundry rooms, dining 

rooms and mechanical rooms are grouped 

on the north side of the courtyard. 

Spaces which require relatively lower 

levels of service activity such as 

administration offices, and health 

club are grouped on the south side of 

the courtyard. (Drawings 7, 8, 16) 

C. STRUCTURE AND VERTICAL DUCTS 

The structure is a reinforced concrete 

flat slab system with clay tile 

infill. The first four storeys have 

higher floor to ceiling heights in 

order to accommodate the public 

functions. The columns are organized 

in a regular grid which accommodates 

varying functions such as guestrooms, 

parking, retail and restaurants. They 
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also articulate the circulation paths 

and reflect the hierarchy of rooms. 

The washrooms and kitchens are stacked 

vertically so that plumbing equipment 

and air handling ducts can be grouped 

around the structural columns. 
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AP PRO?- c*f. 

There are two mechanical rooms. The 

fourth floor mechanical room services 

the requirements of the base of the 

building, in particular the kitchens 

and restaurants. The rooftop 

mechanical space on the tower is 

located over the corridor, and 

washrooms of the upper level of 

guestrooms. The vertical ducts are 

grouped with eight of the columns. 

(Drawings 7, 8, 11, 15, 16) 

3.5.5. VEHICULAR APPROACH AND PARKING 

The vehicular drop-off is a one-way 

loop road which is designed to deliver 

guests in the passenger seat directly 

to the hotel side of the drive. The 

most dramatic vehicular approach to 
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the hotel is from the south along an 

indirect curving path which is 

intended to gradually unveil the 

dramatic context of the building. 

This is achieved by successive 

glimpses of the park and Parliament 

Hill revealed between the buildings at 

the exterior staircases. The tightly 

defined path along Sussex Drive 

suddenly expands at the traffic 

circle. Rounding the fountain, the 

path focuses directly on the 

Parliament Buildings and then turns 

onto MacKenzie Avenue. At this point 

the hotel has been seen from all sides 

and its unique context can be 

appreciated. (Drawings 2, 5, 7) 

Parking requirements are met by a 

valet parking system in keeping with 

the luxury atmosphere of the hotel. 

3.5.6. PUBLIC PLACES 

The design encompasses a variety of 

public places which can accommodate a 
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range of social activities such as 

sitting and waiting, shopping and 

talking, eating and walking, looking 

and meeting. 

These places include the Clarence 

Street and York Street staircases and 

terraces, the adjacent sidewalks, the 

interior retail street, the courtyard, 

and the park-side lounges and 

restaurants. (Drawings 7, 8, 17, 18) 

A. THE ALLEY AND TERRACES 

The Clarence Street alley is like a 

courtyard enclosed by the parallel 

building walls and the continuous rows 

of trees on Sussex Drive and MacKenzie 

Avenue. (Drawings 7, 14, 17, 19) 

The human scale and the articulation 

of this courtyard provide a milieu 

appropriate for social interaction. 

There are stairs with landings and 
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terraces at different levels, 

balconies, low wide walls for sitting 

on, railings for leaning on, special 

paving materials, trees for sitting 

and eating under, cafés with take-out 

services, store windows for gazing 

into and gateways for framing the 

views. This link between MacKenzie 

Avenue and Sussex Drive, together with 

the entrances into the second level 

shopping street, the health club and 

the café, guarantees a fairly constant 

flow of people day and night. 

The terraces are designed to slow the 

tempo of the pedestrian movement and 

to give people the opportunity to stop 

and rest. The terraces and sidewalks 

have an intimate scale created by the 

canopy of trees. 

The rooftop garden is accessible to 

the public for viewing street 

processions and activities in the 

urban room. (Drawings 9, 13) 
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3.5.7. FACADES 

The facades of the hotel make visual 

links with neighbouring buildings. 

They also integrate two potentially 

conflicting images: a contemporary 

mixed-use function and the character 

and scale of traditional buildings. 

Several visual links are made between 

the Connaught building and the hotel 

as seen on the MacKenzie Avenue 

elevation. For example, the building 

height, the symmetry of composition, 

the articulation of central and end 

bays, and the vertical grouping of 

windows. (Drawings 5, 12, 20) 

Similarly, visual links are made 

between the Sussex elevation and the 

Georgian buildings. For example, the 

dominant horizontality defined by the 

cornices, the dominance of glazing at 

street level, the rhythm of bays at 

street level, and the vertical 

divisions in the upper storeys. 

(Drawings 5, 13, 19) 
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The facades have many contemporary 

aspects. For example, the diversity 

of functions and the resulting 

variations in plans and sections are 

expressed through the size, shape, 

spacing and detailing of the wall 

openings. The structure is expressed 

by the rhythmical spacing of the 

windows and entrances. The square 

window openings are spare and 

streamlined. 

The character and scale of traditional 

neighbouring buildings are reflected 

in the hotel facades. This is 

achieved by re-interpreting the rules 

which determined the design of earlier 

buildings, rather than by imitating 

the traditional buildings directly. 

For example, the facades have 

horizontal divisions of base, middle 

and top, and the corners and walls 

have a similar visual weight. The 

stone facing recalls the masonry of 

the neighbouring buildings through its 

texture and pattern. 
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The mansard roof, articulated by the 

dormer windows, is characteristic of 

the neighbourhood. The two storey 

roof encloses the rooftop mechanical 

space and gives scale to the facade. 

By extending the roof to include a 

floor of guest rooms, an extra floor 

of rooms is accommodated while still 

maintaining the cornice line of the 

Connaught Building. 

Thus, the facade designs integrate 

both contemporary and traditional 

characteristics, and they make visual 

links with neighbouring buildings. In 

this way, the facades are sympathetic 

to adjacent buildings and reinforce 

the existing streetscape. 



Chapter Four 

Conclusion 
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In conclusion, the design for this 

Masters Degree Project meets the 

design goals established in Chapter 

Two. Specifically, the design 

- reinforces the urban fabric by 

reflecting the character and scale 

of adjacent buildings, streets and 

open spaces; 

- strengthens the spatial definition 

of the streetscape and other 

adjacent open spaces; 

- provides public circulation paths 

that link nearby public spaces and 

amenities; 

- orients the public rooms to the 

surrounding views and activities; 

- provides public spaces capable of 

supporting public activities day 

and night; 

- capitalizes on the special 

topography; 

- meets the functional requirements 

of a small urban hotel. 
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The most challenging aspect of this 

MDP was the design of the hotel 

elevations, given the complexity of 

the urban context and the design 

goals. There were three main 

conflicts to be resolved: 

- to reflect the character and scale 

of adjacent buildings without 

imitating any one building or 

style; 

- to bring a unity or cohesiveness to 

the four facades as a whole, when 

in fact each related to distinctly 

different streetscape conditions. 

- to knit together the diversity of 

building functions and their 

special facade requirements with 

the relative simplicity and unity 

of historic design principles. 

In order to resolve these conflicts, 

it was essential to develop a 

knowledge and understanding of the 

immediate urban context and the 

buildings' functional requirements, 
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as well as the principles which govern 

the design of historic buildings and 

cities. 

In conclusion, this design was neither 

borrowed from neighbouring buildings 

nor imposed on the site, but rather it 

was discovered through an exploration 

and understanding of the context. At 

the urban scale, it reinforces the 

visual coherence of the neighbourhood 

by making physical and visual links 

with the city. At the architectural 

scale, it provides people with a 

choice of places for participating in 

the public life of the city. 
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