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p. vi  Marion Nicoll
  Sicilia #5 The House of Padrone, 1959
  Oil on canvas
  90.0 × 105.5 cm
  Collection of Nickle Galleries

p. 10  Marion Nicoll
  Untitled (Automatic), 1948
  Watercolour on paper
  29.2 × 22.9 cm
  Art Gallery of Alberta Collection,
  purchased with funds donated by Gulf   

     Oil Canada Ltd.

p. 11  Jock Macdonald
  Crimson and Black, 1946
  Watercolour with pen and black ink on   

     wove paper
  17.8 × 25.5 cm
  National Gallery of Canada, Ottawa
  Photo © NGC

p. 12  Marion Nicoll
  Untitled (Automatic Drawing), 1948
  Watercolour on paper
  30.0 × 22.5 cm
  Art Gallery of Alberta Collection,
  purchased with funds donated by  

     Gulf Oil Canada Ltd., 1981

p. 13  Marion Nicoll
  Chinook, 1945
  Tempera on board
  37.00 × 50.00 cm
  Collection of Nickle Galleries

L I S T  O F 
I L L U S T R A T I O N S

p. 14  Marion Nicoll
  Graveyard and Hoodoos, 1955
  Oil on canvas board
  50.7 × 40.5 cm
  Collection of Alberta Foundation   

     for the Arts

p. 18  Marion Nicoll
  East From the Mountains, 1964
  Clay print, 3/20
  27.9 × 33.0 cm
  Private Collection, Calgary

p. 19  Marion Nicoll
  End of Summer, 1963
  Oil on linen
  137.2 × 114.3 cm
  Collection of Roxanne McCaig, Calgary

p. 20  Marion Nicoll
  Prairie Railway Siding, 1967
  Acrylic on canvas
  92.0 × 107.0 cm
  Collection of Alberta Foundation   

     for the Arts

p. 24  Marion Nicoll
  Little Indian Girl II, 1977
  Cardboard print on paper, 11/60
  55.6 × 25.9 cm
  Art Gallery of Alberta Collection,   

     purchased with funds from the  
     Soper Endowment
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p. 43  Marion Nicoll
  Sketchbook, 1968
  Pencil, ink, felt pen on paper
  26.9 × 21 cm
  Collection of Alberta Foundation  

     for the Arts, 1978.048.001.A-O,   
     Capital Arts M5-5

p. 49  A. C. Leighton
  The Lake, Molar Mountain, ca. 1948
  Pencil and watercolour on paper
  29.2 × 29.5 cm
  Art Gallery of Alberta Collection,
      purchased with funds donated by  

     Dr. Brian Hitchon, 81.20

p. 50  A. C. Leighton
  Valley of the Giants, Banff, ca. 1950
  Oil on canvas
  45.72 × 55.88 cm
  Leighton Art Centre, Calgary, Alberta
  Leighton Foundation Collection

p. 56  Marion Nicoll
  Alberta VI, Prairie, 1960
  Oil on canvas
  60.9 × 152.4 cm
  Private Collection, Calgary

p. 57  Marion Nicoll
  Bowness Road, 2 am, 1963
  Oil on canvas
  136.0 × 186.0 cm
  Collection of Glenbow Museum

p. 58  Marion Nicoll
  Foothills No. 1, 1965
  Oil and lucite 44 on canvas
  136.0 × 186.0 cm
  Collection of Glenbow Museum,  

     gift of Don and Shirley Grace, 1995

p. 59  Marion Nicoll
  Calgary III – 4 a.m., 1966
  Oil on canvas
  113.5 × 136.2 cm
  Collection of Nickle Galleries

p. 25  Marion Nicoll
  Prairie Farm, 1970
  Collograph, ink on paper.
  28 × 48.3 cm
  Collection of Art Gallery of Alberta

p. 28  Marion Nicoll
  One Minor Deity, 1962
  Oil on canvas
  106.7 × 81.3 cm
  Private Collection, Calgary

p. 29  Marion Nicoll
  Ritual II, 1963
  Oil on canvas
  128 × 152.8 cm
  Collection of Alberta Foundation   

     for the Arts

p. 31  Marion Nicoll
  Runes “B”, 1972
  Cardboard print on paper, 4/18
  60.0 × 55 cm
  Art Gallery of Alberta Collection,   

     donated by the Alberta  
     Art Foundation

p. 36  Marion Nicoll
  Journey to the Mountains: Approach,  

     The Mountains, Return, 1968
  Oil on canvas
  Approach 274.3 × 114.3 cm;  

 The Mountains 274.3 × 152.4 cm;   
 Return 274.3 × 129.5 cm

  Collection of Nickle Galleries

p. 42  Marion Nicoll
  The Model, 1958
  Watercolour on paper
  26.5 × 20 cm
  Collection of Alberta Foundation  

     for the Arts
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p. 87  Marion Nicoll
  Zoomorphic Figure, 1957
  Rayon satin batik
  123.5 × 51.5 cm
  Collection of Alberta Foundation  

     for the Arts
  1981.155.271, Capital Arts 1-4

p. 90  Marion Nicoll
  Batik, ca. 1950
  Aniline dye on silk
  100 × 92.5 cm
  National Gallery of Canada, Ottawa
  Gift of Joyce and Fred Zemans,  

     Toronto, 2008
  Photo © NGC

p. 91  Jock Macdonald
  Batik, 1951
  Aniline dye on cotton
  95.5 × 96.5 cm
  National Gallery of Canada, Ottawa
  Gift of Joyce and Fred Zemans,  

     Toronto, 2008
  Photo © NGC

p. 94  Marion Nicoll
  Indian Girl I, 1976
  Cardboard print on paper, 26/50
  19.7 × 45.7 cm
  Collection of Masters Gallery Ltd.,   

     Calgary

p. 99  Marion Nicoll
  Prophet, 1960
  Oil on canvas
  106.7 × 82.6 cm
  Collection of Glenbow Museum
  Donated by Shirley and Peter Savage

p. 101 Marion Nicoll
  Assorted bracelets and pair of   

     earrings, n.d.
  Sterling silver and amethyst cabochons
  Private Collection

p. 68  Harry Palmer
  Jim and Marion Nicoll, 1983
  Silver print
  22.0 × 31.5 cm
  Collection of Nickle Galleries

p. 72  Marion Nicoll
  Batik, ca. 1967
  Textile
  193.0 × 134.6 cm
  Leighton Art Centre, Calgary, Alberta
  Leighton Foundation Collection

p. 75  Marion Nicoll
  Untitled (Automatic), 1960
  Watercolour on paper
  35.0 × 22.7 cm
  Art Gallery of Alberta Collection,
      purchased in 1982 with funds from   

     the Miss Bowman Endowment

p. 76  Marion Nicoll
  Untitled (wall hanging), 1956
  Fabric dye on silk
  50.8 × 116.8 cm
  Collection of Glenbow Museum

p. 78  Installation view of the 1971 exhibition   
     Jim and Marion Nicoll: Paintings at   
     Glenbow Museum. At right is Batik,

      ca. 1967, now in the Leighton   
     Foundation Collection.

  Glenbow Archives, D769-13.

  Marion Nicoll, ca. 1971, with Batik, ca. 1967.
  Glenbow Archives, D769-9.

p. 83  Marion Nicoll
  Fishes, 1955
  Silk-rayon velvet batik
  157 × 94 cm
  Collectionof Alberta Foundation  

     for the Arts
  1981.155.270, Capital Arts 2-3-T8
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“The essays in this book represent a major step forward in Nicoll scholarship. Davis and Herbert 

do a real service to our understanding of Nicoll’s place in the larger context of abstract art during its 

development period. By extension, we begin to understand that there was a significant contribution from 

Alberta. This will definitely become a source, if not the source, for Nicoll in our century. The essays 

each cover a different aspect of Nicoll’s work and development to provide a full picture of this important 

artist.” — Tony Luppino, Executive Director, Leighton Art Centre 

Marion Nicoll (1909–1985) is a widely acknowledged and important founder of Alberta art and 

certainly one of a dedicated few that brought abstraction into practice in the province. Her life 

and career is a story of determination, of dedication to her vision regardless of professional or 

personal challenges. Nicoll became the first woman instructor hired at the Provincial Institute 

of Technology and Art (now the Alberta College of Art and Design) – and, although limited to 

teaching craft and design, she became a significant mentor for generations of artists.

ANN DAVIS is a prominent curator, teacher, and art critic.

ELIZABETH HERBERT is an independent curator and author.

JENNIFER SALAHUB is an art and craft historian teaching at the Alberta College of Art and Design in Calgary.

CHRISTINE SOWIAK is the curator of art at The Nickle Galleries at the University of Calgary.


