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Alberta writing has a long tradition. Beginning with the

pictographs of Writing-on-Stone, followed by Euro-Canadian
exploration texts, the post-treaty writing of the agrarian
colonization period, and into the present era, Alberta writing
has developed into a distinct literature, defined by its own
ever-changing content and by the history of the province.
Writing Alberta provides contemporary perspectives on major
figures in poetry and fiction, while also bringing to light unknown
but significant figures from the province’s literary history. This
book offers a detailed discussion of contemporary Indigenous
writers, an overview of Alberta historiography of the past century,
and a fascinating autobiographical reflection by the novelist
Katherine Govier on her literary career and its Alberta influences.
Writing Alberta demonstrates that Alberta writers are not
afraid to uncover, rethink, and reimagine Alberta’s past, unearthing
the unfinished business that history has tried to lay to rest.
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