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Note on the new online edition

Pauline Viardot wrote a quite astonishing amount of music, yet never
considered herself a composer by profession: she was rather a singer, pia-
nist, teacher and materfamilias. The works that she produced arose from
these other functions, and were frequently experiments, test pieces, or
tasks for herself, her pupils and her children to undertake and have con-
structive fun with. Some were simply adaptations of one kind or another
from Chopin, Schubert, Brahms and other masters, or arrangements of
popular French and Spanish airs. Her works carried no opus numbers, ex-
isted in variant forms, often remained in manuscript, and were for the
most part brief. As one of her pupils put it, ‘Unlike most composers,
Viardot seemed unwilling to make her own compositions public. All her
life she shrank from publicity in any form.” That is not to say that Pauline
Viardot’s music has no character or originality: far from it. Much of it ex-
hibits that same genius and intellectual strength which distinguished her
from lesser contemporaries on the concert platform or the operatic stage.
As her career developed, the quantity and seriousness of what she wrote
became ever more remarkable. It is both good and rewarding that a wave
of modern performers should bring her fresh and enjoyable compositions
to the attention of a music-loving public. But they remain essentialy
spontaneous and occasional, unlike that of the many composers who ad-
mired her and counted her their colleague or friend: Liszt, Chopin, Schu-
mann, Meyerbeer, Gounod, Berlioz, Brahms, Tchaikovsky, Saint-Saéns,
Fauré, Lalo, Hahn... It is because of her eclecticism, her ventures into
many disparate fields, that Pauline Viardot’'s work is best viewed from
the chronological perspective of her lifetime. Among other things, the ar-
rangement by year clearly demonstrates how busy and creative she was
even in the long decades of her widowhood.

Despite the foregoing, it should not be thought that Pauline Viardot as
a composer has been ‘discovered’ only recently. As early as 1843 music
critics were applauding her inventiveness, refinement, warmth and spe-
cial charm. Later, Saint-Saéns among others praised her compositions
highly, and in her maturity one commentator was so bold as to compare
her songs to Schubert’s. At her death, Henri de Curzon stated that she had
written four hundred and fifty works. How this figure was arrived at
cannot be said, but it aimost certainly counts as two or more each work
that was reissued in a variant form or forms, for instance a song published
originaly in one language and later in another or others. It may well also
embrace those many items not by Pauline Viardot herself which she used
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in her Ecole classique du chant, and which for the sake of completeness
are included in the present online catalogue. Four hundred and fifty is
nevertheless a useful number to bear in mind as the tally of her pro-
ductions creeps up, with hitherto unknown pieces continually surfacing in
libraries and personal archives. Most of these are of course in manuscript,
but a few published in now rare periodicals also remain to be located.
This online catalogue will be able to do what its printed precursors could
achieve only with difficulty and at great extra cost, namely to add from
time to time such new items as may appear, as well as to correct or revise
particular entries on the basis of fresh information.

But our database has further aims. Ever since The Musical Works of
Pauline Viardot-Garcia first appeared as a brochure in 2001, certain lim-
itations then acknowledged have been hovering in the background. Some
were partially addressed in the revised and enlarged second print edition
(2004), but others still remained. With the veritable eruption of new in-
terest in Pauline Viardot over recent years, especially in her composi-
tions, and with the widespread diffusion of these both in recordings and
on internet sites such as the MUGI Grundseite which has incorporated all
the titles of her works that | had previously listed, it seemed appropriate
to add to the present pioneering catalogue a register of musical incipits
and a more comprehensive discography. The earlier editions included on-
ly a selected list of recordings, and carried no incipits because of technic-
al difficulties and my own relative musical illiteracy. My good friend and
colleague Nicholas zekulin, who has helped me with this work since the
beginning and to whom | owe an enormous debt of gratitude, has kindly
supplied the needed sections. We have together taken the opportunity also
to thoroughly revise the whole, making corrections of detail, expanding
entries where necessary, and adding a number of new ones where works
by Pauline Viardot have come to light since the last edition in 2004.

By making the fruits of our research available on the internet we are,
of course, laying ourselves open to the daily plundering of that medium,
which gobbles up most of what is published despite the laws of intellectu-
al property. Just as when one searches someone’s life on Google a dozen
versions come up with an almost identical text, each claiming to be origi-
nal, even so the findings in our catalogue will doubtless quickly appear
on anumber of different sites. We can only urge users to comply with our
copyright but, more still, to respect those genuine historical sources and
authoritative works that we rely upon, rather than the half-truths of blog-
gers. The phenomenal explosion of interest in Pauline Viardot has gener-
ated much solid research but has led also to a previously unimagined pop-
ularisation of her life and work, sometimes to the point of extravagance.
The inevitable errors which occasionally occur even in dependable pub-
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lished works and in theses about her, once not harmful in themselves, un-
fortunately now have a way of becoming so by their constant replication
on multifarious, sometimes highly inaccurate websites. For instance, an
album called L’ Oiseau d' or had nothing to do with Pauline Viardot, and |
can find no justification for the often repeated statement that she wrote or
published in 1879 a stage work entitled ‘Le Conte de fées' (L'Ogre was
of course so described in 1868).

We are nevertheless fully aware that there may be deficiencies in our
own work, and will welcome any fact-based comments or suggestions,
whether for additions, corrections or improvement.

khkkhkkkhkkhkkhkkhkhkkkhkkhkkhk*x

Most sections of the present work should be self-explanatory, but it is
necessary to say something more about the catalogue proper. The vast
majority of published compositions by Pauline Viardot included there are
held in the Département de la Musique of the Bibliotheque nationale de
France. Other important collections are to be found at the British Library,
at Cambridge University Library, and in the Women Composers Collec-
tion at the University of Michigan. The Malibran Society of Los Angeles,
under the initiative of Carol Russell Law, has done excellent work in
reprinting original scores. Numerous manuscript compositions are held in
private archives, often referred to here but not named for reasons of con-
fidentiality. The most significant public collections are at the Média-
theque Hector Berlioz in Paris, and in the Pauline Viardot-Garcia papers
(MS Mus 232 and MS Mus 264) at the Houghton Library, Harvard Col-
lege Library, Harvard University; both contain many printed works also.
Most of the now public archives derive from the Chamerot-Decugis and
Duvernoy-Beaulieu sides of the Viardot family; the Chamerot-Maupoil
ones are still largely in private hands.

Although many publishers' records have disappeared, including those
of Ries & Erler lost during World War 11, it has been possible to supple-
ment standard library information about Pauline Viardot's compositions
from music bibliographies such as the Hofmeister Monatsberichte (re-
ferred to below as Whistling) and Pazdirek’s Universal-Handbuch. These
often help with the challenging problem of dating published scores, few
of which carried a year of issue, and many items can also be correctly
placed in sequence thanks to accession stamps, press reviews, or refer-
ences in the correspondence of Pauline Viardot's friends and colleagues,
including in particular the great Russian novelist Ivan Sergeyevich Tur-
genev. Sometimes the holograph manuscripts of works are dated, and, in
the case of the Viardot-Turgenev operettas, we know more or less pre-
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cisely when the first performances took place. Many doubtful cases still
remain, however, and some years given with question marks must be con-
sidered rather speculative.

Russian names and titles have been trandliterated according to the tra-
ditional semi-phonetic British system, with the exception of ‘ Rubinstein’
and ‘ Tchaikovsky’ in place of a more accurate ‘ Rubinshteyn’ and ‘ Chay-
kovskiy’.

Among the many friends, colleagues and individua librarians and ar-
chivists who have helped me with this project over the years, | thank with
particular warmth Nicholas Zekulin, Dominique Hausfater, Claude Brach,
Jean-Pierre Brach, Benoit Riou, Roger Flury, Colin Clarkson, the late Mi-
chele Beaulieu, the late April FitzLyon and the late André and Martine Le
Cesne. | acknowledge also my significant debt to numerous efficient and
self-effacing members of staff at the Bibliotheque nationale de France
(Département de la Musique), the Bibliothéque historique de la Ville de
Paris, the Bibliothéque de I’ Arsenal, the British Library, Cambridge Uni-
versity Library, the Bodleian Library, the Houghton Library of Harvard
University, the Alexander Turnbull Library and the Nationa Library of
New Zealand.

Patrick Waddington
Heretaunga, New Zealand,
25 April 2011
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Chronological catalogue

[ Works known to have been published are entered with the head words in bold type.]

Mid-1830s. According to some contemporary authorities (Escudier,
Fétis), Pauline Garciais the presumed author of piano accompaniments to
the violin studies of Charles de Bériot.

1838. Der junge Fischer. Russisches Nationallied. * Rausche hin,
dunkle Welt, zur Geliebten; rausche schnell!” Song for medium voice
with piano accompaniment, signed: ‘Berlin le 7 juin 1838. Pauline
Garcia.’” Probably unpublished; manuscript Mary Flagler Cary Music
Collection, Pierpont Morgan Library, New Y ork. It cannot be said if this
piece is connected with one of the same title and first line by Joseph
Panny (his op. 29 no. 1, 1831).

1838. Goldfischlein. “Wenn auf dem See im Sonnenschein.” Song
with words by Forster. Manuscript at Harvard, dated Berlin 1838.

1838. Nine bars of untitled autograph music, signed: ‘ Toplitz le 22
Juillet 1838— Pauline Garcia’ Presumably unpublished. [Koninklijke
Bibliotheek, Netherlands, MSS 76 E 29, Brieven en stukken van musici,
no. 69.2.]

1838. Etoile du soir. ‘Etoile, belle étoile.” Song with piano
accompaniment. Probably unpublished. Manuscript ML96.V44 (case),
Library of Congress, Washington, signed ‘ Pauline Garcia, Francfort, le
18 aolt 1838'. An autograph of this piece at the Conservatoire royal de
musique de Bruxellesis assigned to 1834, but | think that must be in
error. [The work may perhaps derive from Mayrhofer’s ‘ Abendstern’ ]

1838. Die Capelle [Kapelle] von Uhland, fir Singstimme und
Pianoforte. ‘ Droben stehet die Capelle’” Sammlung von Musik-Stiicken
alter und neuer Zeit, als Zulage zur Neuen Zeitschrift fir Musik, val. 111,
Leipzig, September 1838. [See below, 1843, Album, no. 2.] —A
manuscript copy of this song is at Harvard, dated Leipzig 1838; another is
at the Augustiner-Chorherrenstift, Bibliothek und Musikarchiv.

1838. Seliger Tod. ‘ Gestorben war ich vor Liebeswonne.” Song with
words by Ludwig Uhland. Probably unpublished. Manuscript at Harvard,
dated Leipzig 1838; extract (album-leaf) at the Pierpont Morgan Library,
New Y ork.

?1838. Il nevient pas. ‘Il avait dit quand la saison des fleurs.” Song
with words by Ambroise Bétourné. Manuscript at Harvard.

1839. ‘Approche du rivage, 0 fille du pécheur. Vois, le ciel sans
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nuages nous promet le bonheur.” Unpublished musical autograph by
Pauline Garcia written in the album of the sculptor Jean-Pierre Dantan
jeune, Paris, 20 March 1839. Manuscript at the Département de la
Musique, Bibliotheque nationale de France, Rés. Vm7 537.

1839. ‘Tu d’amarmi un di giurasti, adorato mio.” Musical autograph
by Pauline Garcia written for the album of Mr [Giuseppe] Denza,
London, 1 August 1839. Harvard.

1839. Le Retour du printemps. Poésie du XVme siécle. ‘Le temps a
laissié son manteau de vent de froidure et de pluye.” Probably
unpublished song, with words by Charles d’ Orléans. One autograph at
Harvard is dated Boulogne 7 August 1839. Harvard also has fourteen bars
of the song, signed by Pauline Viardot at Naples on 17 June 1840, as well
as a contemporary draft entitled Riviere, fontaine (the third stanza of the
work). The opening musical phrase for voice and piano was written and
signed by Pauline Garciain an album, Paris, 18 March 1840 (manuscript
at the Département de la Musique, Bibliothegque nationale de France).

1839. Fischerlied. ‘Ein armer Fischer bin ich zwar.” Song with afolk
text no doubt wrongly attributed by the composer to Ludwig Uhland.
Manuscript at Harvard, dated Boulogne, 12 August [1839].

1839. Andantino for piano. Manuscript dated 28 August 1839. —Also
a string-quartet arrangement of this by Charles Zeuner dated 23 October
1839. [Moldenhauer Archives, Music Division, Library of Congress, Box
55. See also 1842 and 1866 (Petite suite).]

1839. Mouvement de Tarentelle, for piano in C minor, signed:
*Souvenir amon amie Juliette [Zimmerman]. Pauline Garcia. Parisle 19
Obre 1839." See Himelfarb, pp. 42, 52. Presumably unpublished, but see
1866, Petite suite.

?1839. Il barcaruolo. ‘Ja mabarque.’ Song to words by Gustave de
Larenaudiere, of which two probably related drafts exist in manuscript at
Harvard.

1840s. Transcriptions of popular songs from the Berry region. See
Julien Tiersot, Méodies populaires des provinces de France, first series,
Paris: au Ménestrel (Heugel), 1887 (no. 6, ‘ Briolage. Chant du laboureur
berrichon’, no. 10, ‘Le chant des livrées. Chanson de noces du Berry’,
and no. 18, ‘Les Répliques de Marion. Chanson dialoguée. Version du
Berry’), and La Chanson populaire et les écrivains romantiques, Paris,
1931 (no. 3, ‘Les Répliques de Marion. Morbleu, sambleu, Marion’, and
no. 4, ‘Mon merle’); othersinclude ‘Le Roi Loys', ‘Le Jaloux. Chanson
dialoguée’, ‘Voilasix mois que c était le printemps’, ‘LaFille seduite’,
and ‘A laclairefontaine’. [Seeon thisalso Alexandre Zviguilsky (ed.),



Viardot catalogue: chronological

Ivan Tourguénev, Nouvelle correspondance inédite, vol. |1, Paris, 1972,
p. XXii.]

1840s and 1850s. Arrangements of other French folksongs for herself
and colleagues to perform in concerts, drawn from collections by
Theéophile Dumersan and others such as Chants et Chansons populaires
de la France (1843) and Chansons national es et populaires de la France
(1847), and including ‘La Romanesca’, ‘Margoton’, ‘La Musette’, ‘La
Brunette’, ‘A I’ombre d un ormeau’ and ‘'L’ Amour au mois de mai’.

1840s and 1850s. Transcriptions and arrangements for one or two
voices of Spanish, Mexican and other Latin American popular songs,
which Pauline Viardot often sang in concerts. Aswell as the items listed
under 1853, these included * Seguidilla de los oficialitos’ (or simply ‘Los
oficialitos’) and ‘ Lajota de los estudiantes’ (also known as ‘La serenada
de los estudiantes'; see below, 1858 and 1876). [Note, however, that
Pauline Viardot never published a German collection called ‘ Spanische
Lieder’, as some have maintained.]

1840. L’Enfant de la montagne. ‘ Je suis |’enfant de la montagne.’
Paroles d’ Uhland. Paris; La France musicale. (Translation by Emilien
Pacini of Des Knaben Berglied, also known as Der Knabe vom Berge:
‘Ich bin vom Berg der Hirtenknab.”) [ See below, 1843, Album, no. 1. The
song was written earlier in German, perhapsin 1838.]

1841. L'Hirondelle et le Prisonnier. ‘Hirondelle gentille, qui voltige
alagrille du cachot noir.” Words adapted from the poem by Hector-
Grégoire de Saint-Maur (first published anonymously in the Gazette de
Sainte-Pélagie in 1834). Paris. Bureaux de La France musicale, 1
January 1841. —A manuscript of the song is at Harvard, dated 18 March
1842.

1842. Andantino for oboe and piano, probably unpublished. Written
and signed ‘ Pauline Viardot. Paris 12 Avril 1842’ in the musical
autograph album of Gustave Vogt. Mary Flagler Cary Music Collection,
Pierpont Morgan Library, New Y ork.

1843. Album de Mme Viardot-Gar cia. Huit morceaux de chant avec
accompagnement de piano. Paris. Eugéne Troupenas & Cie, 1843.
1. L’ Enfant de la montagne. Ballade. ‘ Je suis |’ enfant de la montagne.’
Paroles d’ Uhland. (Dedicated to George Sand.) 2. La Chapelle. Ballade.
‘La-haut se voit la chapelle.” Paroles d’ Uhland. (Dedicated to Ary
Scheffer.) 3. L’Abricotier. Chanson servienne. ‘Un ruisseau coule et
murmure.’ (Dedicated to Eugénie Garcia.) 4. Adieu les beaux jours.
Romance. ‘Dgalatendre fleur d automne.” (Dedicated to Daniel Auber.)
5. L’ Exilé polonais. Couplets. ‘Voulant des chefs et non des maitres.’
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(Dedicated to Jean Géraldy.) 6. L’'Enfant et laMere. Dialogue. [Known
also as L’ Enfant malade.] *Oh! ma mere, entends cette voix.’ (Dedicated
to Mme Eugéne [Clotilde] Troupenas.) 7. L’Ombre et le Jour. Mélodie.
‘Vois-tu lanuit qui seretire.” Paroles d’ Edouard Turquety. (Dedicated to
Catherine Stephens, Countess of Essex.) [This song was known also as
LaNuit et le Jour.] 8. Le Chéneet le Roseau. Fable. ‘Le chéne, un jour,
dit au roseau.’” Paroles de La Fontaine. (Dedicated to Louis Viardot.)
[The individual items were also sold separately, now by Troupenas and
later by Brandus & Cie. Some had been written considerably earlier, for
instance Le Chéne et le Roseau in 1841, and the complete * 1843’
collection was published actually at the end of December 1842.] —
Manuscripts of Adieu les beaux jours, I’ Exilé polonais, I'Ombre et e
Jour, and le Chéne et |e Roseau, mélodies pour chant and piano, are at the
Département de la Musique, Bibliotheque nationale de France; that of

I” Abricotier is at the Musikabteilung, Stadtbibliothek, Hanover; and
another manuscript of Adieu les beaux joursis at Harvard. —

L’ Abricotier. Chanson servienne a une voix avec accompagnement. Paris
and Mainz: Schott, 1845. Abrikosovoye derevo. Serbskaya pesnya. St
Petersburg: V. Bessal’, no date. —Le Chéne et |e Roseau. Fable pour
chant et piano. Paroles de La Fontaine. Paris and Mainz: Schott, 1845.
[See also 71861, Méodies.]

[Note that a persistent piece of misinformation, apparently initiated by
Ellen Creathorne Clayton in her Queens of song (2 vols, London, 1863,
vol. I, p. 250), has Pauline Viardot publishing in 1843 ‘five songs and
romances in an album entitled L’ Oiseau d’'or’. Thiswas actually a
volume of piano pieces on bird subjects, and the confusion probably
arose from the fact of its being reviewed together with Pauline Viardot’'s
own album in the Musical World of 5 January 1843, p. 8.]

1843. Unefleur. Paroles d’ Edouard Turquety. ‘Lalégére fleur
tremble sur satige.” L' lllustration, 4 March 1843. [Reprinted in Nuvellist,
1844, vol. V1, and perhaps aso in the collection Severnaya lira, 1844. Cf.
the altered title below in 1850, 10 méodies, no. 4.]

?1843. Songes. ‘ Sur matéte reposee.’ Paroles d’ Edouard Turquety.
Probably unpublished song, written about now. See Turgenev, Pis' ma,
vol. 1, p. 318.

?1843. Auf die Rose. ‘Laldt des Eros’ Blume glénzen.” A song
published at Leipzig as no. 16 in Philipp Reclam’s compendium Das
singende Deutschland. Album der ausgewahltesten Lieder und Romanzen
[fUr eine Sngstimme] mit Begleitung des Pianoforte, pp. 30-1. Reissued
1848; 1854; 1859. [Thisitem was clearly written and perhaps printed
earlier, because it is stated to be by Pauline Garciarather than Viardot. |
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cannot say what connection its text, presumably from Anacreon’s Ode
XLIV, may have with Eduard Mdrike's ‘ Laldt die Rose, Eros’ Blume'.]

1843. Unpublished cadenza on * Ah fu un lampo, un sogno, un gioco’
from the heroine’'s aria‘* Non piu mesta accanto al fuoco’ in Act 11 of
Rossini’ s opera La cenerentola, written in an album and signed at
Leipzig, 20 August 1843. Manuscript in the Mary Flagler Cary Music
Collection, Pierpont Morgan Library, New Y ork. [Cf. 1858, signed
musical autograph.]

1844. Caiia espafiola. ‘S de tu ausencia no muero.” ‘Aux longs
tourments de |’ absence.” Spanish popular song, often performed by
Pauline Viardot from this time on and perhaps published now. See below,
1850, 10 mélodies, no. 3.

1844. La Lecon. Tyrolienne. (Die Sing-Lection.) By Mme Malibran
and Mme Garcia-Viardot. Vienna: Mechetti, spring 1844. [Pauline
Viardot’'s arrangement of a comic song, actually by Amédée de Beauplan,
which her late sister used in the lesson scene of Rossini’s Il barbiere di
Sviglia, and which she, too, took over for that purpose.]

1845. La Solitude. ‘La primevére mourante.’” Paroles d’ Edouard
Turquety. Song published in L’ llustration, vol. IV, 4 January 1845, pp.
276-7. See also below, 1850, 10 mélodies, no. 1.

?1845. Fortunilla. Cancion esparfiola. Song written around 1845 in the
album of Mikhail Y ur’evich Viyel’ gorsky, perhaps only arranged by
Pauline Viardot.

1846. Musical parody on the fable ‘Le Corbeau et le Renard’ by Jean
de La Fontaine. (Un jour maitre Corbeau, sur un arbre perché.’)
[Included in aletter from Pauline Viardot to Matvey Y ur’evich
Viyel’gorsky, Paris, 10 April 1846. See Muzykal’ noye nasledstvo, val. |1,
part 2, Moscow, 1968, pp. 25-6 (and p. 57).]

1846. Setting of the fable ‘Le Savetier et le Financier’ by Jean de La
Fontaine. (Un savetier chantait du matin jusqu’ au soir.”) [See Marix-
Spire, Lettres inédites, p. 224. The song was probably not published at
the time, but see 1904, Méodies.]

1847. Polkafor piano. Manuscript dated 17 May 1847; probably
unpublished. [See Moldenhauer Archives, Music Division, Library of
Congress, Box 55.]

1847. Cadenzafor the aria‘Quand je quittai la Normandie’ from
Meyerbeer’s opera Robert e diable, included in aletter from Pauline
Viardot to Matvey Yur'evich Viyel’ gorsky, Paris, 14 March 1847. See
Muzykal’ noye nasledstvo, vol. I, part 2, Moscow, 1968, pp. 43-4.
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1847. Verlangen. ‘Ich weild im grinen Walde.” Désir. * Je connais une
rose.” Song signed by Pauline Viardot for the author of the words,
Ludwig Rellstab, with the signature also of Louis Viardot and the date
Berlin, 30 March 1847. See Ute Lange-Brachmann and Joachim
Draheim, Pauline Viardot in Baden-Baden und Karlsruhe, Baden-Baden,
1999, p. 66.

1848. La Jeune République. Paroles de Mr Pierre Dupont. Musique
de Mme Pauline Viardot. ‘Paris est sorti du tombeau.” Paris. En depot
chez Mme Vve Launer ...et MM. Brandus & Cie ...E. Troupenas & Cie
...J. Meissonnier & fils..., 1848; L’ Illustration, 22 April 1848, pp. 116-
17. This cantata in the form of a march, scored for soloist (tenor or
soprano) and mixed chorus with piano accompaniment, existed also in an
orchestral form presumably not by the composer.

1850. 10 mélodies par Pauline Viardot. Album de chant pour 1850.
Paris: Brandus & Cie. 1. Solitude. ‘La primevere mourante.’ Paroles
d Edouard Turquety. (Dedicated to Theodosia, Lady Monson. See 1845,
above.) 2. LaPetite chevriére. ‘Ah! ¢’ est dgja mafauvette.” Anonymous.
(Dedicated to Aglae Gaveaux-Sabatier.) 3. L’Absence. (Cafia espafiola.)
*Aux longs tourments de | absence.” Anonymous. [*Si de tu ausencia no
muero.’] (Dedicated to Giacomo Meyerbeer.) 4. Un jour de printemps.
Caprice. ‘Lalégere fleur tremble sur satige.” Paroles d’ Edouard
Turquety. (Dedicated to Count Matvey Yu. Viyel’gorsky.) 5. Villanelle.
“Voici venir sur lapelouse.” Paroles d’ Edouard Turquety. (Dedicated to
General Aleksey F. L’vov.) 6. En mer. ‘Lalune dansles cieux.” Paroles
de Gustave de Larenaudiére. (Dedicated to Hector Berlioz.) 7. La
Chanson de Loic. ‘Dées que lagrive est éveillée.’ Paroles d’ Auguste
Brizeux. (Dedicated to Marietta Alboni.) 8. Marie et Julie. (Pour ténor.)
‘Les lys sont bien charmants.” Paroles de Gustave de Larenaudiére.
(Dedicated to Gustave Roger.) 9. LalLuciole. ‘Voyez laluciole.” Paroles
de Gustave de Larenaudiére. (Dedicated to Delphine Ugalde.)
10. Tarentelle. * Dansez, pécheur napolitain.” Anonymous. (Dedicated to
Antonia Léonard.) [The complete ‘1850’ collection was published
actually in December 1849. The individual items were also sold
separately, and in addition nos 1, 2 and 3 were bound with some songs by
other composers in an Album de chant ...offert aux abonnés de la Revue
et Gazette musicale de Paris (1850).] —Draft manuscripts of nos 6, 7
and 8 are at Harvard, and a manuscript of no. 9 isin a private collection
in Paris. Harvard has in addition a draft variant of no. 7 beginning with
the second stanza of the Brizeux poem, ‘A son tour, Anna, ma
compagne’. A partial manuscript of no. 4 was auctioned at Christie's
New York in 1995 (sale 8144, lot 220). No. 10 was first sketched asa
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piano piecein 1839 (q.v.) [Seealso 7?1861, Mélodies.]

1853. L yubimyye ispanskiye romansy, ispolnyayemyye g-zhoyu
Viardo i g-zhoyu Leonar. [Favourite Spanish songs, performed by Mme
Viardot and Mme Léonard.] Arranged by Pauline Viardot. St Petersburg:
Brandus, 1853. 1. Laceleste. Cancion andaluza. 2. Ay! Manola
Cancion espaiola. 3. Lacolasa. Cancion madrileia. [ There was perhaps
also a French edition, but | have not traced one. See also 1858 ]

?1853. Las muchachas de la Havana[sic] son negras como monillas.
Transcription of a Cuban popular song. [Pauline Viardot wrote the first
musical line of it for someone in London this year.]

?1853. Chanson d’ Aben Hamet. (‘ Chantez la chanson d’ esclavage
d’ Aben Hamet |’ abencerrage [sic for Abencérage].’) [Pauline Viardot
wrote the vocal music and words of the first line of this otherwise
unknown song in the album of the composer A.S. Dargomyzhsky on 23
February (7 March) 1853. Pushkinskiy dom, St Petersburg.]

1855. Valse. Pour piano. Messager des dames et des demoiselles,
1855.

1858. Album de las Sefioras Viardot-Garcia, Castellan, Nantier-
Didiée, Alboni y Clara Novello. Ariasy canciones nacionalesa unay a
dos voces con pianoforte. London: Schott & Co, 1858. Thisitemis
included here because many of these Spanish popular songs, issued
separately in 1858 and later, undoubtedly had some input from Pauline
Viardot’s own interpretation of them in public. The nineteen pieces were:
1. La cachucha. Spanish text only. 2. La calesera. Spanish and English
texts. 3. Latirana se embarco. Spanish text only. 4. Cancién de amor.
Spanish text only. 5. Seguidilla espafiola. Spanish text only. 6. S
piensas engafiar. Spanish text only. 7. El charran. Spanish and English
texts. 8. LaManola. Spanish and English texts. 9. Laperlade Triana.
Spanish and English texts. 10. Ay las nadadores. Spanish text only.

11. El contrabandista. Spanish and English texts. 12. Himno patriotico.
Spanish and English texts. 13. Himno de Riego. Spanish and English
texts. 14. Lajota aragonesa. Del vestido azul. Arranged by Sebastian
Yradier. Spanish text only. 15. El jaque. Cancion espaiiola. Arranged by
Sebastian Yradier. Spanish text only. 16. La colasa. Cancién madrilefia.
Arranged by Sebastian Yradier. Spanish text only. 17. El curro marinero.
Cancion espaiiola. Arranged by Sebastian Yradier. Spanish text only.
[18. El fandango. Withdrawn from sale.] 19. Jota de |os estudiantes.
Canzone spagnuola i.e. Cancion espafiola]. Arranged by Sebastian

Y radier. Spanish text only. —L a calesera. Chanson espagnole. ?1868.

1858. Signed musical autograph of an embellished vocal line from the
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opening of the aria‘Non piu mesta accanto al fuoco’ in Act Il of
Rossini’s La cenerentola. Written at Weimar on 22 December 1858 in the
album of Princess Marie von Sayn-Wittgenstein. Goethe-Schiller Archiv,
Weimar. [Cf. 1843, unpublished cadenza.]

1859. Recitatif et air d’Orphée de Gluck. ‘Amour, viens rendre a
mon ame.’ (‘L’espoir renait dans mon ame.’) Arrangement by Berlioz,
Saint-Saéns and Pauline Viardot of the arietta originally written for
Joseph Legrosto end Act I, with the cadenza introduced by Pauline
Viardot on the words ‘ Je vais braver le trépas...” Incorporated in the
official voice and piano score for Orpheée published by Léon Escudier in
December 1859. A manuscript version of the cadenza, signed ‘ souvenir a
monsieur [Hubert-Ferdinand] Kufferath’, is at the Library of Congress,
Washington, ML96.VV44 (case). See also Adolphe Brisson, Portraits
intimes, 5th series, Paris, 1901, p. 133; Musica, Paris, July 1910, p. 102;
Musical Quarterly, vol. I, 1916, facing p. 46; Blanche Marches,
Snger’s pilgrimage, London, 1923, p. 254.

1860s. Sketches for a planned short comic opera based on La Mare au
diable by George Sand. Pauline Viardot is known to have composed at
least four pieces for this; they may no longer exist, but see Miscellaneous
and undatable mss, L’ Esprit. [See Thérese Marix-Spire, ‘Vicissitudes
d un opéra-comique: La Mare au diable, de George Sand et de Pauline
Viardot (d’ apres des documents inédits)’, Romanic Review, vol. XXXV,
no. 2, April 1944, pp. 125-46; Cahiers Ivan Tourguéniev—Pauline
Viardot—Maria Malibran, no. 3, October 1979, pp. 56-74, 79.]

1860. Orphée. Musique de Gluck. ‘J ai perdu mon Eurydice.” Air
chanté par M. [sic] Viardot-Garcia. Paris. Lemoine ainé, Harand
successeur. This aria, as arranged to be sung by Pauline Viardot in
Gluck’s opera, has been transposed into D major and in her Ecole
classique du chant will first appear as such, though the later Hamelle
collection will also have a higher version for soprano (and alower one
singable by a bass).

?1861. Mélodies de Mme Pauline Viardot. E. Gérard & Cie, no date.
This collection of eighteen songs, numbered alphabetically by title,
brought together the two albums of 1843 and 1850. Note that Marie et
Julie (1850) was here called Marie et Louise.

1861-71891. Ecole classique du chant. Collection de morceaux
choisis dans les chefs-d’ cauvre des plus grands maitres classiques italiens,
allemands et francais, avec le style, I’ accentuation, le phrasé et les
nuances propres al’interprétation traditionnelle de ces chefs-d’ cauvre. Par
Mme P. Viardot-Garcia. Publication compléte divisée en six séries.
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Premiére série. Paris: E. Gérard & Cie, 1861. —Ecole classique de [sic]
chant... Edition revue et augmentée. Paris: J. Hamelle, no date [18917);
reissued 1895, 1896, 1905. —Ecole classique du chant. Auswahl
klassischer Gesange. Nebst genauer Angabe von Stil, Akzentuation,
Phrase, Nuanzierung (italienisch—deutsch—franzésisch). [Thirteen
items.] Berlin: Schlesinger, ?1863.

—What began to appear in 1861 was the first of six planned series,
each intended to contain fifty items and to appear annually, but the
comprehensive collection of c. 1891 included only seventy-six piecesin
all, and as late as 1896 an edition of seventy items was still being
advertised in the Annuaire des artistes de |’ enseignement dramatique et
musical. In 1861 four batches of ten came out (nos 1-40); in 1862, one
batch (nos 41-50); and in 1879-80 a further batch (nos 51-60). The
remaining pieces apparently came out singly around 1886 and after, with
anew publisher, J. Hamelle. It is known that, as of the winter of 1891-92
at least, Pauline Viardot considered her Ecole classique du chant as still a
work in progress and firmly intended to add, for example, the Bergére's
aria‘On s étonnerait moins que la saison nouvelle’ from Act |1 sceneiv
of Gluck’s opera Armide.

From the start, all individual scoresin the series were sold separately
and some existed in two or more versions (for different voices or with
different instrumental accompaniment than the standard piano). The list
which follows draws from contemporary music catalogues and press
advertisements, including atitle page reproduced in Cahiers Ivan
Tourgueniev—Pauline Viardot—Maria Malibran, no. 10, 1986, p. 125.
Each number comprises Pauline Viardot’s ‘ partition pour piano et chant’
for the stated singer or key, and a brief introduction to it. Where the texts
were originaly in Italian, German or English, Sylvain Saint-Etienne
made French translations for the series published by Gérard in 1861-62;
from item 51 on, this work was taken over by Louis Pomey. In the
advertised collections, the constituent pieces were always set out in the
order title/voice/composer/price, but it scemed better here to list them by
composer/title/voice, omitting price. For the sake of bibliographical
accuracy the names of the items and their composers are retained in
French rather than in received international forms (‘Haendel’ instead of
‘Handel’, ‘Pergolese’ instead of ‘Pergolesi’, etc.), but explanatory details
are added wherever necessary. Note that some of the titles were slightly
modified from the Gérard to the Hamelle publication (both in language
and in sequence), and that many also differed as between what appearsin
the overall list and what is printed on the scores; they have been entered
here in the form that gives greatest precision.

1. J.-B. Lulli. Air de Méduse, de |’ opéra Persée. Contralto. [Méduse's
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recitative and aria‘J a perdu la beauté qui me rendait si vaine', from
Lully’s lyric tragedy Persee.] —Manuscript Lisa Cox Music catalogue
no. 50, item 123, where the date ‘c. 1858’ is proposed; now at Harvard.

2. Haendel. Air de Lucifer de la Résurrection. Basse. [Lucifero’s ‘O
voi, dell’ Erebo potenze orribili’, from Handel’ s oratorio La resurrezione.]

3. Haendel. Duo des Sirénes de I’ opéra Rinaldo. Deux soprani. [‘I
vostro maggio de' bei verdi anni.’]

4. Pergolése. Sicilienne. ‘ Pleurant, souffrant, mourant pour une
volage.” Ténor. [Ascanio’s aria‘Ogni pena piu spietata’, from Pergolesi’s
Lo frate "'nnamorato. A version of this aria ‘per soprano con pianoforte,
cantata dalla Signora Paulina Viardot-Garcia', had been published
actually by Schlesinger at Berlin in 1844.]

5. Gluck. Air d’Orphée, de I’ opéra Orphée. ‘' J ai perdu mon Euridice
[sic]’. Contralto. [See also 1860.]

5a. Le méme. Soprano.
5b. Le méme. Contralto (ou basse).

6. Mozart. Air de Cosi fan tutte, opéra. Ténor. [Ferrando’s aria
‘“Un’aura amorosa .

7. Beethoven. Adélaide, élégie. Ténor. [The song ‘ Einsam wandelt
dein Freund im Frahlingsgarten’, op. 46.]

8. Rossini. Romance du saule de |’ opéra Otello. ‘ Assise au pied d' un
saule.” Mezzo-soprano. ['Assisaapie d'un salice’, Desdemona s Willow
Song.]

9. C.-M. de Weber. Air d’ Agathe du Freyschiitz, opéra. ‘Lentement, 6
ma priére.’ Soprano. [‘Wie nahte mir der Schlummer... Leise, leise,
fromme Weise', from Der Freischiitz

10. Mendelssohn-Bartholdy. Air de Paulus: oratorio. (Air du diacre
Etienne: ‘ Jerusalem’.) Ténor. [Stephanus’s aria ‘ Jerusalem! Jerusalem,
die du todtest die Propheten.’]

Le méme. Avec violon ou violoncelle.

11. Haendel. Couplets de Suzanne, oratorio. ‘ Douter que larose
nouvelle’” Soprano. [The Attendant’s aria‘ Ask if yon damask rose be
sweet’, from Handel’s Susanna.]

12. Sébastien Bach. Air dans la Cantate de la Pentecéte. ‘Mon ame
croyante.” Soprano ou ténor. [The aria‘Mein glaubiges Herze, frohlocke,
sing, scherze’ from Cantata no. 68, ‘ Also hat Gott die Welt geliebt’. The
first edition had * Cantate pour le jour de la Pentecote’, which is not
strictly accurate.] —Partial manuscript, signed by Pauline Viardot in
August 1890 for Mme Henriette Fuchs, New Y ork Public Library.

Le méme. Avec violon.
Le méme. Avec violoncelle.
12a. Le méme. Mezzo-soprano ou baryton.



Viardot catalogue: chronological

Le méme. Avec violon.
Le méme. Avec violoncelle.

13. Martini. Plaisir d’amour, romance. Mezzo-soprano. [This
celebrated French song is by Johann Paul Aegidius (Jean-Paul) Martini,
not Giovanni Battista Martini.]

Chant, violon (ou violoncelle) et piano.
13a. Le méme (en mi bémoal [E flat]). Baryton ou contralto.
13b. Le méme (en sol [G]). Soprano ou ténor.
13c. Le méme. A deux VoiXx.

14. Mozart. Trio des masques de Don Juan, opéra. Ténor et deux
soprani. [ Proteggail giusto cielo’ from Don Giovanni.]

15. Mozart. Air de Zoroastre, de la FlGte enchantée, opéra. Basse.
[Sarastro’s aria‘O Isisund Osiris', from Die Zauberfl6te. ]

16. Niccolo Piccinni. Air de Didon, opéra. ‘Ah! que je fus bien
inspirée, quand je vous regus.” Soprano. [Dido’'s aria.]

17. Sacchini. Air d (Edipe, d (Edipe a Colone, opéra. ‘Ellem’a
prodigué sa tendresse et ses soins.” Basse ou baryton.

18. Cherubini. Air de Médée, de Médée, opéra. ‘Vous voyez de vos
filslamere infortunée.” Soprano.

18a. Le méme. Mezzo-soprano.

19. Méhul. Air de Stratonice, opéra. ‘Versez tous vos chagrins dans le
sein paternel.” Ténor. [Séleucus’'s aria.]

20. C.-M. de Weber. Duo d Agathe et Annette de I’ opéra Freyschiitz.
“Vafripon! reste tranquille!” Soprano et mezzo-soprano. [The duet
between Agathe and Annchen, ‘ Schelm, halt fest!’]

21. Marcello. Fragment du XXle Psaume. ‘O toi grand Dieu que
I”univers adore.” Contralto. [The aria‘ Signor non tardi dunqueil tuo
SOCCOrso’ .

22. Haendel. Verset du Te Deum. Avec paroles francaises et latines.
Basse ou contralto. [ Dignare, Domine, dieisto’ (‘Vouchsafe, o Lord’)
from the Dettingen Te Deum.]

23. Haendédl. Air de Cléopétre dans Giulio Cesare. ‘ Soupirer et
pleurer.” Soprano aigu. [ Piangero la sorte mia.’|

23a. Le méme. Mezzo-soprano ou baryton.
23b. Le méme. Soprano.

24. Gluck. Air d’Iphigénie (Les Adieux), d' Iphigénie en Aulide,
opéra. ‘Adieu, conservez dans votre ame.” Soprano.

25. Mozart. Duo de lalettre des Noces de Figaro. Deux soprani. [The
‘Canzonetta sull’ aria’ sung by Susanna and the contessa di Almavivain
Le nozze di Figaro.]

26. Mozart. La Violette, poésie de Goethe. * Au seuil du bois
mystérieux.” Ténor ou soprano. [The song Das Veilchen, K. 476.]
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27. Steibelt. Air de Juliette, dans I’ opéra Roméo et Juliette. ‘Du came
de lanuit ...O nuit profonde.” Soprano.

28. Méhul. Air d’ Ariodant, opéra. Air d'Ina, ‘Unrival odieux’. ‘Mais
que dis-je?...0 desamants le plus fidéle.” Mezzo-soprano.

29. C.-M. de Weber. Couplet de I’ Ondine dans Oberon. (Barcarolle.)
‘Quel plaisir de voguer.” Mezzo-soprano. [The Mermaid’s song ‘O 'tis
pleasant to float on the sea’.]

30. Mendelssohn-Bartholdy. Air de I’ange dans I’ oratorio ‘Elie’. * Aux
jours du malheur.” Contralto ou baryton. [ Sel stille dem Herrn und warte
auf ihn’'/* O rest in the Lord, wait patiently for Him’, from Eliag/Elijah.]

30a. Le méme. Soprano ou ténor.
30b. Le méme. Mezzo avec violon ou violoncelle.

31. Stradella. Air d' Eglise. (Ariadi chiesa.) ‘Dieu tutélaire.” Ténor.
[‘Pietd, Signore, di me dolente’, actually it seems from the opera
Sradella (1837) by Abraham-Louis Niedermeyer (1802-61).] —Le
méme. Avec violon ou violoncelle.

3la. Le méme. Baryton. —Le méme. Avec violon ou violoncelle.

32. Haendel. Air de Polypheme d’' Acis et Galathée. Basse.
[Polyphemus's aria‘ O ruddier than the cherry’, from Acis and Galatea.]

33. Rameau. Air de Télaire, de |’ opéra Castor et Pollux. ‘ Tristes
appréts, pales flambeaux’. Mezzo-soprano.

34. Graun. Air d' Agrippine, de I’ opéra Britannico. ‘Fils indigne, atoi
ma haine.” Soprano. [Agrippina’ s bravura aria‘Mi paventi il figlio
indegno’. The Bibliotheque nationale de France has a manuscript of this.]

35. Gluck. Air d'Alceste, de I’ opéra Alceste. ‘Ou suis-je? O
malheureuse Alceste... Non! ce n’est point un sacrifice!” Soprano.

35a. Le méme. M ezzo-soprano.

36. Haydn. Air du Stabat mater. ‘ Fac me vere tecum flere.” Contralto.

37. Mozart. Duo des portraits de Cosi fan tutte, opéra. ‘ Regarde,
regarde, ma soaur adorée.” Soprano et contralto. [*Ah, guarda, sorella’,
sung by Fiordiligi and Dorabella.]

38. Mozart. Mélodie: Quando miro quel bel ciglio, canzonetta de
M étastase. ‘Quand j’ admire ta prunelle.” Ténor. [ The song An Chloé,

K. 524: ‘Wenn die Lieb’ aus deinen blauen.’]

39. Dalayrac. Romance de Nina, de |’ opéra Nina, ou la Folle par
amour. ‘Quand le bien-aimé reviendra.” Soprano.

40. Rossini. Air de Polidoro, de I’ opéra Zelmira. Basse. ['Ah! gia
trascorseil di.’]

41. Haendel. Air de Josué, oratorio. (Air de Caleb.) Basse. [‘Shdll | in
Mamre' sfertile plain’, from Joshua.]

42. Haendel. Air de Rinaldo, opéra. (Air d’ Almirena.) Paroles
francaises et italiennes. ‘ Peine cruelle! Douleur mortelle!’ ‘Lasciach’io
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pianga mia cruda sorte.” Soprano. [A version of this aria ‘ per soprano con
pianoforte, cantata dalla Signora Paulina Viardot-Garcia', had been
published actually by Schlesinger at Berlin in 1844.]

42a. Le méme. Mezzo-soprano ou baryton.

42b. Le méme. Contralto ou basse.

43. Sébastien Bach. Air pris dans la Cantate funebre. [Also called,
strangely in French: Air dans la sterbe cantate (i.e. die Sterbe-Kantate). ]
‘Dieu secourable et favorable.” Contralto. [The aria ‘In deine Hande
befehl ich meinen Geist’ from Bach’s cantata no. 106, Gottes Zeit ist die
allerbeste Zeit.]

44. Gluck. Air d Alceste (Divinités du Styx), d' Alceste, opéra.

44a. Le méme. Contralto ou baryton.

45. Haydn. Air de la Création, oratorio. (Air de |’ archange Gabriel.)
‘Et Dieu dit: “Que les vallons soient couverts de gazons...” Les champs
étalent leur verdure.” Soprano ou ténor. [The Creation. ‘And God said:
“Let the earth bring forth grass...” With verdure clad the fields appear.’]

45a. Le méme. Mezzo-soprano ou baryton.

46. Mozart. Air de Chérubin, dans |’ opéra les Noces de Figaro. ‘Mon
caoaur soupire.” Soprano. [Cherubino’s aria‘Voi che sapete che cosa e
amor’, from Le nozze di Figaro.]

46a. Le méme. M ezzo-soprano.

47. Mozart. Air du Roi pasteur, opéra. ‘ Tendre amant, époux fidele.’
Avec accompagnement de violon ad libitum. (Mi bémol [E flat].)
Soprano. [Aminta s aria ‘L’ amero, saro costante’, from Il re pastore.]

47a. Le méme. (Ré maeur [D magjor].) Avec partie du violon ou
violoncelle ad libitum.

48. Sacchini. Trio d’ (Edipe a Colone, opéra. Ténor, basse et soprano.
['O doux moment’, sung by CEdipe, Polynice and Antigone.]

49. Grétry. Air de Zémire et Azor, opéra. ‘ Du moment qu’ on aime, on
devient si doux.” Ténor. [Azor’'s aria]

50. C.-M. de Weber. Ballade de Preciosa, opéra. ‘Au vallon, dans la
nuit brune.” Soprano. [Preciosa’ s aria‘ Einsam bin ich nicht aleine'.]

51. Haendel. Le Printemps: air de |’ opéra Rodelinda. ‘ Mon coaur
palpite vite.’ Soprano. [Rodelinda s recitative and aria‘ Con quai risalti...
Ritorna, o caro e dolce mio tesoro’.]

5la Le méme. Mezzo-soprano ou baryton.

52. Pergolése. La chanson du fou. (Nina.) Paroles francaises et
italiennes. ‘Troisfoisj’a vul’aurore.” ‘ Tre giorni son che Nina.’” Baryton
ou mezzo-soprano. [A song in the opera Gli tre cicisbei ridicoli (1748),
long thought to be by Pergolesi, then by Rinaldo di Capua or Legrenzio
Vincenzo Ciampi, but now often attributed to Natale Resta.]

52a. Le méme. Soprano ou ténor.
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52b. Le méme. Basse ou contralto.

53. Buononcini. Air de |’ opéra Griselda. ‘ Pauvre esclave qu’ on
enchaine.” Baryton ou mezzo-soprano. [Roberto’ s recitative and aria ‘ Per
lagloriad adorarvi’.]

54. Gluck. Air d’Armide. ‘Ah! si laliberté me doit étre ravie.’
Soprano ou mezzo-soprano. [Armide’ s ariafrom Act 111 scenei.]

54a. Le méme. Soprano ou ténor.

55. Mozart. Air de laFlGte enchantée. Ténor. [Tamino’'s aria‘Dies
Bildnisist bezaubernd schon’, from Die ZauberflGte.]

56. Mozart. Les Adieux. Basse. [Doubtless the concert aria‘lo ti
lascio, o cara, addio’, K. 621a.]

57. Grétry. Sérénade de I’ Amant jaloux. ‘ Tandis que tout sommeille
dans|’ombre de la nuit.” Ténor ou soprano. [In the opera the pieceis sung
by Florival.]

57a Le méme. Avec violon (ou violoncelle ou mandoline).

58. Beethoven. Prés de matombe obscure: méodie. Contralto ou
basse. [The arietta‘ In questa tomba oscura’.]

59. C.-M. de Weber. Scene et air d’ Oberon: opéra. ‘Vaste mer! ton
sein immense.” Soprano. [Rezia srecitative and aria ‘ Ocean! thou mighty
monster’.]

60. Spohr. Scene et air de Faust: opéra. ‘Lanuit fait place au jour.’
Soprano. [Kunigunde's recitative and aria ‘ Die stille nacht entweicht’ ]
—An undated German fragment at Harvard entitled Faust may be
connected with this.

61. Mozart. Reécitatif et Rondo. (La Prise de Jéricho). Soprano ou
mezzo-soprano. [Thisis presumably ‘D’ une fausse pitié je ne fus point
seduite... Eh! pourquoi me faire un crime?, from the pasticcio oratorio
La Prise de Jéricho first staged in Paris on 10 April 1805; it was
seemingly based in part on Mozart’s *Ch’io mi scordi di te... Non temer
amato bene’, K. 505.]

62. J.-B. Lulli. Air de |’ opéra Atys. Mezzo-soprano. [Probably
Cybele' s aria“Espoir si cher, et si doux’.]

63. Haendel. Cavatine de Rodelinda. Contralto. [Doubtless Bertarido’s
aria‘Dove sei, amato bene'.]

64. Haendel. Air de Jules César. (Le Torrent.) Basse ou contralto.
[Thetitle hero’s aria‘Quel torrente, che cade del monte’, from Giulio
Cesare.]

65. Haydn. Récitatif et Air d Orphée et Eurydice. Soprano ou mezzo-
soprano. [Doubtless the Genio’'s ‘ Al tuo seno fortunato’, from L’ anima
del filosofo, ossia Orfeo ed Euridice.]

66. Gluck. Air d Armide. (La Naiade.) ‘ Au temps heureux ou |’ on sait
plaire.” Soprano ou ténor.
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67. Haendel. Air d Armide de Rinaldo. Soprano ou ténor. [Armida’s
“VO far guerra, e vincer voglio’.]

68. J.-B. Lulli. Air des Songes de Persée. ‘ Je ne puis dans votre
malheur... O tranquille sommeil, que vous étes charmant.” Contralto.
[Mercure' srecitative and aria]

69. Mozart. Air de la FlGte enchantée. Soprano. [Pamina s aria‘Ach,
ich fuhl’s, esist verschwunden’, from Die Zauberfl6te.]

70. Pergolése. Duo du Stabat mater. Soprano et mezzo-soprano. [It
cannot be said what thisis: the work contains seven such duets. Either
‘Quis est homo qui non fleret’ or ‘Inflammatus et accensus’ would seem
most probable.]

71. Gluck. Recitatif et Air d’ Orphée. (Objet de mon amour.)
Contralto. [Orphée’s ariain Act | sceneii.]

72. Gluck. Recitatif et Air d’ Iphigénie en Aulide. Soprano ou mezzo-
soprano. [Clytemnestre’s * Seigneur, j’ embrasse vos genoux! ...Par un
pere cruel alamort condamnee’ ]

73. Mendelssohn-Bartholdy. Duo d' Athalie (ou choeur). O bien
heureux.” En si bémol [B flat]. [The duet for two sopranos, ‘O wie selig
ist das Kind' ]

73a. Le méme. En labémol [A flat].

74. Haendel. Recitatif et Air du Messie. Soprano ou ténor. [Thisis
hard to identify: it could perhaps be ‘He that dwelleth in Heav’ n shall
laugh them to scorn... Thou shalt break them with arod of iron’.]

74a. Le méme. Mezzo-soprano ou baryton.

75. Schumann. J ai pardonné. (2 tons.) Mezzo-soprano. [‘Ich grolle
nicht’, from Dichterliebe.]

76. J.-B. Lulli. Air de Thésee. (Revenez amours.) (2 tons.) [Veénus's
aria‘ Revenez amours, revenez’ .|

1863. Die Klagende. Dichtung von Dilia Helena. For contralto or
baritone. Berlin: Schlesinger, 1863.

1863. Poslednyaya tucha (or: Tucha). Die Wolke. Poem by A.S.
Pushkin. A song composed and performed this year which probably
remained unpublished.

1863. Kogda pechal’ slezoy nevol’ noy. Poem from Maskarad by
M.Y u. Lermontov. A song composed this year which probably remained
unpublished.

1863. Kakaya noch’. Poem by A.A. Fet. A song composed this year
which probably remained unpublished.

1863. ?Psikheya. Poem by A.A. Fet (perhaps ‘ Tselyy zastavila den’
menya promechtat’ ty segodnya’). A song composed this year which
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probably remained unpublished.

?1864. Transcription for organ, harp, violin and three women’s voices
of the Bach-Gounod Ave Maria. Written around 1864 and performed at
least this year, the work probably remained unpublished.

1864. L eave me. Recitative and air sung by Madlle [sic] Pauline
Viardot Garcia, composed by G.F. Handel. ‘Ungrateful! wilt thou leave
me? London: C. Lonsdale, 1864; 1876. [The air ‘Lascia ch’io pianga
from Handel’ s opera Rinaldo, previously published in Italian and French
asitem 42 in Pauline Viardot’ s Ecole classique du chant, 1861-71891.
Meyerbeer and she had adapted the piece for public performance by
herself with piano accompaniment.]

1864. 12 stikhotvor eniy Pushkina, Fetai Turgeneva,
perevedénnyye F. Bodenshtedtom i polozhennyye na muzyku Polinoy
Viardo-Garsia. Zwdlf Gedichte von Puschkin, Feth und Turgeneff,
Ubersetzt von Friedrich Bodenstedt [with the assistance of |.S. Turgenev]
und in Musik gesetzt von Pauline Viardot-Garcia. St Petersburg: A.F.
logansen (Johansen), 1864; 1880; 1881; 1882; 1887. [Texts in Russian
and German.] 1. Tsvetok. ‘ Tsvetok zasokhshiy, bezukhannyy.” Das
Blimlein. ‘Im Buch ein Blumlein seh’ ich liegen.” A.S. Pushkin. 2. Na
kholmakh Gruzii. Auf Grusien’s Hugeln. A.S. Pushkin. 3. Tikhaya
zvézdnaya noch’. Ruhige, heilige Nacht! A.A. Fet. 4. Polunochnyye
obrazy. Mitternéchtige Bilder. A.A. Fet. 5. Shépot, robkoye dykhan’ye.
FlUstern, atemscheues Lauschen. A.A. Fet. 6. Zaklinaniye. [Known also
as: Syuda.] ‘O, yedli pravda, chto v nochi.” Die Beschworung. ‘O wenn es
wahr ist da3 die [zur] Nacht.” A.S. Pushkin. 7. Sinitsa. ‘ Slyshu ya: zvenit
sinitsa.” Die Meise. ‘Wohl im Wald, im Bléttergolde.’ 1.S. Turgenev.
[Note that this song existed also in aversion with violin obbligato.]

8. Dverozy. ‘Polno spat’: tebe dve rozy.” Zwei Rosen. ‘ Schlaf nicht
mehr, zwei junge Rosen.” A.A. Fet. 9. Noch'yu. ‘Moy golos dlya tebya.’
Des Nachts. ‘Die Tone, die sich sanft.” A.S. Pushkin. 10. Uznik. (‘Sizhu
zareshétkoy v temnitse syroy.’) Der Gefangene. (‘Ich sitZ', hinterm
Gitter.’) A.S. Pushkin. 11. Ptichka Bozhiya. [From Tsygany.] (‘ Ptichka
Bozhiya ne znayet.’) Das Voglein. (‘ Glucklich lebt vor Noth geborgen.”)
A.S. Pushkin. 12. Zvézdy. (‘Yadolgo stoya nepodvizhno.”) Die Sterne.
(‘Ich starrte und stand unbeweglich.”) A.A. Fet. [This last with cello
obbligato.] —12 Gedichte von Puschkin, Feth und Turgeneff, Ubersetzt
von Friedrich Bodenstedt, fir eine Singstimme mit Begleitung des
Pianoforte, komponiert von Pauline Viardot-Garcia. Leipzig: Breitkopf &
Hartel, 1864.

1864. Six mazour kes de Freédéric Chopin, arrangées pour la voix par
Mme Pauline Viardot. Paroles de Louis Pomey. [Premiére série.] Paris:
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E. Gérard & Cie, 1864. —Warsaw: Gebethner & Wolff, ?1866; 1899.
Traduction polonaise de Jan Checinski. —Paris: J. Hamelle, 1885.

1. [Op. 50, no. 2.] Seize ans. Szesnascie lat. ‘Voici que|j a seize ans...
Plus d'un amoureux.’ (Dedicated to Nadine Scobelef [N.D. Skobeleva).)
2. [Op. 33, no. 2.] Aime-moi. ‘ Tu commandes qu’on t’oublie... Lorsque
joyeux je m’'éance.” Kocha] mnie. (‘ Chcesz bym wydart ci¢ pamigci.’)
(Dedicated to Eugeénie Richard.) 3. [Op. 6, no. 1.] Plainte d’amour.
‘Chere ame, sanstoi j’expire... Que macruelle peine.” Skarga mitosci.
(‘Bez ciebie umieram zwolna.”) (Dedicated to Berthe de Besplas.)

4. [Op. 7, no. 1.] Coquette. Zalotna. ‘De n'aimer que toi.’ (Dedicated to
Désirée Art6t.) 5. [Op. 68, no. 2.] L’ Oiselet. Ptaszyna. ‘Le ciel est clair
et I’air est doux.” (Dedicated to Fanny Bouchet.) [A part for obbligato
flute was later added to thissong.] 6. [Op. 24, no. 1.] Séparation. Duo.
Rozstanie. ‘ Pars, et nous oublie.” (Dedicated to la vicomtesse [ Clémence]
de Grandval.) —Drei Mazurkas von F. Chopin fir Gesang eingerichtet
von Pauline Viardot. Deutscher Text von Leopold Flamberg.
Franzosischer Text von Louis Pomey. Leipzig: Breitkopf & Hartel, 1866;
1885. 1. [Op. 33, no. 2.] Tanzweise. —Aime-moi. 2. [Op. 68, no. 2.]
Des Krieger's Braut. —L’Qiselet. 3. [Op. 24, no. 1.] Des Geliebten
Wiederkehr. —Séparation. Duo. —Deux mazourkes de F. Chopin,
arrangeées pour lavoix par Mme Pauline Viardot. Leipzig: Fr. Kistner,
1866; ?1880; 1902. (Plainte d’ amour and Coquette.) —Sechzehn.
Mazurka. Schirmer, no date. —Seize ans. (Sixteen.) A Mazurka by
Frederick Chopin, arranged for voice by Pauline Viardot. New Y ork: G.
Schirmer, no date. —Plainte d’amour. Arrangement par Mme Pauline
Viardot. Paroles de Louis Pomey. Skarga mitosci. Przeklad J.
Checiniskiego. Warsaw: Gebethner & Wolff, 1898. —A manuscript of
Aime-moi is at the M édiatheque Hector Berlioz. —See also below, 1895,
Six mazourkas, and 1897, Mazourkas. [Note that (pace Shuster, p. 271)
some of these mazurka arrangements, which Pauline Viardot had been
singing since the 1840s, had previously carried Spanish words:. see e.g.
Wilhelm Ganz, Memories of a Musician, London, 1913, p. 79; Revue et
gazette musicale de Paris, 8 March 1857, pp. 73-4. In 1853 and 1856
Pauline Viardot signed for admirers musical excerpts from one favourite,
‘El amor de mi mozuelatalarato-mal’]

1865. Six mazour kes de Frédéric Chopin. Pour chant et piano.
Paroles de Louis Pomey. Arrangées par Mme Pauline Viardot. Deuxieme
serie. Paris: E. Gérard & Cie, 1865. —Warsaw: Gebethner & Wolff, no
date. —Paris: J. Hamelle, 1890. 1. [Op. 6, no. 4.] LaFéte. (‘Ah! le
village est toujours en féte.”) Przed Mazurem. (‘ Ach! Serce mi z radosci
skacze.”) 2.[Op. 7, no. 3.] Faible coaur! (‘ Prépare-toi, faible coaur.’)
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Biedne serce. (‘llez biedne serce moje.’) 3. [Op. 24, no. 2.] La Jeune
fille. (‘Quand on est jeune et gentille.”) Dzieweczka. (‘Ktéra pigknajest i
mtoda.’) 4.[Op. 33, no. 3.] Berceuse. [This song was later known as
Seconde berceuse.] (‘ Enfant, céde au sommeil qui ferme ta paupiére.’)
Kotysanka. (‘Zmruz oczki synku mity.”) 5. [Op. 50, no. 1.] La Danse.
(‘Tallaralalala, tallaralalalla, entendez-vous, c'est le signal.’) Pierwsza
para. (‘Trallalalalalla, trallalaalallal Na pierwszy do mazura znak.’)

6. [Op. 67, no. 1.] LaBeauté. Duo. (‘La beauté dans ce bas monde.’) Do
pickng! (‘Najmoznigjsza bez watpienia’) [The Polish translations are by
P. Maszynski. Note that some of these mazurka arrangements, like the
ones of 1864, had previously carried Spanish words: see above. See also
below, 1895, Six mazourkas, and 1897, Mazourkas.] —M anuscripts of
nos 4 and 5 are at the M édiatheque Hector Berlioz.

1865. Desyat’ stikhotvor eniy Pushkina, L ermontova, Kol’tsova,
Tyutcheva i Feta, perevedénnyye F. Bodenshtedtom, polozhennyye na
muzyku Polinoyu Viardo-Garsia. Zehn Gedichte von Puschkin,
Lermontoff, Koltzoff, Tutscheff und Feth, tbersetzt von F. Bodenstedt
und in Musik gesetzt von Pauline Viardot-Garcia. St Petersburg: A.F.
logansen (Johansen), 1865. [Texts in Russian and German.] 1. Otchego,
skazhi? Sag’, warum, warum. A.V. Kol’tsov. 2. Stikhi, sochinénnyye
noch’yu vo vremya bessonnitsy. (‘M ne ne spitsya, net ognya.’) Schlaflos
lieg' ich ohne Licht. A.S. Pushkin. 3. Yalyubilayego. Heil3er glth’te
mein Herz. A.V. Kol’'tsov. 4. Tikho vecher dogorayet. [Serenada.]
Golden glih’'n der Berge Gipfel. A.A. Fet. 5. Dlya beregov otchizny
dal’ney. Aus fernem [fremden] Land. A.S. Pushkin. 6. Vetka Palestiny.
(‘ Skazhi mne, vetka Palestiny.’) Der Palmzweig aus Palastina. (* Sag mir,
0 Zweig.”) M.Yu. Lermontov. 7. Ne poy, krasavitsa, pri mne. O sing’, du
schone, sing’ mir nicht. A.S. Pushkin. 8. Kolybel’ naya pesnya.
[Kazach’ya kolybel’ naya pesnya.] (‘ Spi, mladenets moy prekrasnyy.’)
Der Kosakin Wiegenlied. (‘ Schlaf, mein Kindchen, ruhig liege.’) M.Yu.
Lermontov. 9. lva (‘Chto ty klonish’ nad vodami.”) Die Weide.
(‘Warum tief zum Wasser senkst du.’) F.I. Tyutchev. 10. Burya. [Zimniy
vecher.] (‘Buryamgloyu nebo kroyet.”) Der Sturm. (‘ Tobt der Sturm.’)
A.S. Pushkin.

1865. Die Sterne. ‘Ich starrte und stand unbeweglich.” Gedicht von
Feth, Ubersetzt von Friedrich Bodenstedt, fir eine Singstimme mit
Begleitung des Pianoforte und Violoncello, komponiert von Pauline
Viardot-Garcia. Tenor or soprano; baritone or mezzo-soprano. Leipzig:
Breitkopf & Hartel, 1865; (and New Y ork) ?1880. —Les Etoiles.
Mélodie avec accompagnement de piano et de violoncelle ou violon
obligé. Poésie russe de Feth. Traduction francaise de Louis Pomey. Paris:
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E. Gérard & Cie, 1867; J. Hamelle, 1899. Dedicated to Sa M ajesté
Augusta, Reine de Prusse. [See also 1864, 12 stikhotvoreniy, no. 12.]

1865. Rusalka. Die Wassermaid. Poem by M.Y u. Lermontov. A song
composed and performed in 1865, but perhaps published only in 1868.
See below, Pyat’ stikhotvoreniy, no. 5.

1865. Das verlassene Mé&gdlein. Gedicht von Mérike. (La Jeunefille
abandonnée.) A song composed in 1865. Publication untraced, but the
undated autograph manuscript is at the Médiathéque Hector Berlioz; see
also the manuscript: L’ Abbandonata. Mé odie pour chant et piano.
Département de la Musique, Bibliotheque nationale de France. —Pauline
Viardot is believed to have set twelve poems by Eduard Mérike in all; ten
were ready by mid-April 1865.

?1865. Er ist’s. ‘Fruhling 1&3t sein blaues Band.” Setting of a poem by
Eduard M érike. Publication untraced.

1866. Douze mélodies sur des poeésies russes de Feth, Pouchkine,
Tourgueneff, L ermontoff et Koltsoff. Par Madame Pauline Viardot-
Garcia. Traduction de Louis Pomey. Chant et piano. Ténor ou mezzo-
soprano. Paris. E. Gérard & Cie, 1866. [The individual items from this
selection by Gérard were also sold separately.] —Paris: J. Hamelle, no
date (1899?) 1. Fleur desséchée. ‘Dans ce vieux livrel’on t'oublie’
[Tsvetok.] A.S. Pushkin. (Dedicated to Maria Crépet-Garcia.) 2. La
Meésange. ‘ Sous la feuille qui frissonne.” [Sinitsa] I.S. Turgenev.
(Dedicated to Mme Edith Brelay [née Bouron].) 3. Les Ombres de
minuit. ‘A mes yeux étincellent dans |’ombre.” [Polunochnyye obrazy.]
A.A. Fet. (Dedicated to Camille Saint-Saéns.) 4. Berceuse cosague.
‘Dors dans les plis de mon voile.” [Kolybel’naya.] M.Y u. Lermontov.
(Dedicated to Mme Constance-Caroline Faure-Lefebvre.) 5. Evocation.
‘Oh! si jamais pendant lanuit.’ [Zaklinaniye.] A.S. Pushkin. (Dedicated
to Mme Jeanne-Julie Pomey.) 6. Chant du soir. ‘ Sur la cime des
montagnes.’ [Tikho vecher dogorayet.] A.A. Fet. (Dedicated to Mlle
Aglaé Orgueni [Aglaja Orgeni].) 7. LesDeux roses. ‘Leve-toi, voici
I’aurore.’ [Dverozy.] A.A. Fet. (Dedicated to M. [Louis-Charles?]
Jourdain.) 8. Aurore. ‘Soupirs, faible voix tremblante.’” [Shépot, robkoye
dykhan'ye.] A.A. Fet. (Dedicated to Mlle Désirée Art6t.) 9. Georgienne.
‘Mabelle, nedis plustout bas.” [Ne poy, krasavitsa, pri mne.] A.S.
Pushkin. (Dedicated to Enrico Delle Sedie.) 10. Le Rameau de Palestine.
‘Palestine.’ [Vetka Palestiny.] M.Yu. Lermontov. (Dedicated to Jules
Lefort.) 11. Chanson de lafaucille. ‘Dis-moai, faux chérie.” [Otchego,
skazhi, moy lyubimyy serp? (Grust’ devushki.)] A.V. Kol’tsov.
(Dedicated to Mme Marie-CarolineVandenheuvel-Duprez.) 12. L’ Orage.
“‘Sur nos fronts le vent d’orage.” [Burya.] A.S. Pushkin. (Dedicated to M.
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Archaimbault [=Eugene Archainbaud].) —Fleur dessécheée. Paris:. J.
Hamelle, 1899. —LaMésange. Paris. J. Hamelle, 1899. —Berceuse
cosaque. Paris: J. Hamelle, 71885; 1899. —Manuscripts of several of
these songs are in a private collection in Paris. [See 1864, 12
stikhotvoreniy, and 1865, Desyat’ stikhotvoreniy.]

1866. Fruhlingslied. Dichtung von C.W. Miiller. Leipzig: Schuberth
& Co.

1866. Mérchen. ‘Waldeinsamkeit, Waldeinsamkeit!” Dichtung von
Richard Pohl. Komponiert von Pauline Viardot. See below, 1871, Shest’
stikhotvoreniy, no. 1. Although no publication has been traced in 1866,
there is a manuscript composed this year at the Rossiyskiy
gosudarstvennyy arkhiv literatury i iskusstva, Moscow, Pauline Viardot
archive, no. 8, and another in a private collection.

1866. Petite suite. Pour piano, violon, tambourin et triangle.
(Allegretto. Scherzo. Andantino. Tarentelle.) [Composed by Pauline
Viardot for her children, this work seemingly remained unpublished.] —
For the Andantino and Tarentelle, see also 1839.

?1866. Pavane. Pour piano. Paris. E. Gérard & Cie, no date. [Note
that a song by Pauline Viardot with thistitle is known to have been
performed by her on 19 May 1866.]

?1867. Song perhaps composed this year to a poem by Nikolaus
Lenau. See|.S. Turgenev, Pis ma, vol. 7, p. 150. In al probability this
was a setting, perhaps incomplete, of ‘ Auf dem Teich, dem
Regungslosen’.

1867. Marche militaire. (Militdrmarsch.) Composed for and
dedicated to the Queen of Prussia, March 1867. Probably not published in
that year, it is said to have been scored originally for two flutes and
piccolo, two oboes and two brass choirs. However, a manuscript of it at
the Staatsbibliothek zu Berlin-Preul3ischer Kulturbesitz, Musikabteilung
(Mus. ms. 22330), is dedicated actually to the King of Prussia and scored
differently. —Marche militaire. Central-Partitur fur die gesammte
Militdrmusik eingerichtet von Wilhelm Wieprecht. Berlin and Posen:
Bote & Bock, 1870; 1871.

1867. Trop de femmes. Opeérette en deux actes (or: Grand opéraen
deux petits tableaux). Paroles de M. Tourguéneff. Musique de Mme P.
Viardot. [V ocal music and piano accompaniment.] For the French
libretto, see Turgenev, Sochineniya, vol. 12, pp. 7-25 (and cf. pp. 428-
45). —Fragments of manuscript music for this work, first staged at
Baden-Baden in August 1867, are at the Meédiathéque Hector Berlioz; at
the Bibliotheque nationale de France, Fonds slave (Tourgueneff), no. 75;
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at RGALI, Moscow, f. 509 op. 4 yed. khr. 10; and in two private
collections. These pieces include ‘ Je suis pacha’, ‘ Pour charmer les/vos
noblesloisirs’, ‘L’ Invocation a Mahomet’, and ‘* Chanson a boire’.
Harvard has the berceuse ‘ Dodo, gros pacha’, and the * Chanson de Noix
de Coco’ for voice and percussion; another version of this at Harvard,
Dans la plaine de Tombouctou, was used first for the operetta Le Miroir
(1869) and then for arevival of Trop de femmesin 1870. [See also 71868
below, Gipsy rondo.]

1867. Le Dernier sorcier (or: Krakamiche [Craguemiche,
Croquemiche]). Opérette fantastique en deux tableaux (or: Fantaisie en
deux actes). Paroles de M. Tourguéneff. Musique de Mme P. Viardot.
[Vocal music and piano accompaniment.] First staged at Baden-Baden in
September 1867. —Der letzte Zauberer. Fantastische Operette in zwei
Akten. 1869. (Augmented version, translated by Richard Pohl and
orchestrated with the help of Eduard Lassen and—it is claimed by
some—Franz Liszt.) —Der letzte Zauberer. Fantastische Operette in
zwel Aufziigen von Iwan Turgenev, Ubersetzt von Richard Pohl. Musik
von Pauline Viardot-Garcia. Riga, 1870. For the German libretto, see
Russkiye propilei, vol. 111, ed. M.O. Gershenzon, Moscow, 1916, pp. 281-
94; Turgenev, Sochineniya, vol. 12, pp. 44-84 (and see ibid., pp. 456-65,
471-5 and 478-81 for relevant French materials.) —See aso below,
Chaoaur des elfes (1899), Chanson de la pluie (1900), and Cendrillon,
1904. —The following manuscripts exist: 1. ‘Der letzte Zauberer/Le
Dernier sorcier. Poeme de J. Tourguenef. Musique de Pauline Viardot.’
Score for singers and piano prepared for Lassen to orchestrate, with many
additions and annotations. Harvard (formerly in the Collection Le Cesne).
Harvard has in addition a separate manuscript aria and other musical
notations. 2. ‘Der letzte Zauberer. Oper in 2 Akten. Partition allemande
[et francaise]. Texte d’ Ivan Tourguéniev, traduit par Richard Pohl.’
Conductor’s score. Astor, Lenox & Tilden Foundation, Music Division,
New York Public Library. 3. Copy of the German spoken parts, Fonds
slave (Tourgueneff), no. 97, Bibliotheque nationale de France. 4. Vocal
and instrumental parts, and an orchestral score of the Weimar production
of 1869. Hochschule fur Musik Franz Liszt, Weimar (Thiringisches
Landesmusikarchiv). [See on all the above Nicholas G. Zekulin, The
story of an operetta: Le Dernier sorcier by Pauline Viardot and Ivan
Turgenev, Munich, 1989, especially pp. 112-47 (the French libretto).]

5. Various partial manuscripts in private collections.

1867. Six mor ceaux pour piano et violon, composés pour son fils
Paul. Paris; E. Gérard & Cie, 1867; J. Hamelle, no date. 1. Romance.
2. Bohémienne. 3. Berceuse. 4. Mazourke. 5. Vieille chanson.




Viardot catalogue: chronological 22

6. Tarentelle. —6 morceaux pour violon et pianoforte. Cahier 1:
Berceuse, Bohémienne, Vieille chanson; Cahier 2: Mazurka, Romance,
Tarantella. Berlin and Posen: Bote & Bock, 1867. —Romance pour
violon (avec piano). Copenhagen: Hof-Musikhandel, 1883. [Note that this
was referred to at the time as Pauline Viardot's op. 6. | cannot explain
why, and believe it to be the only attempt ever to apply opus numbers to
her works.] —Berceuse pour violon (avec piano). Copenhagen: Hof -
Musikhandel, 1883. —M anuscripts of the Romance, Mazourke and
Tarentelle are at the Département de la Musique, Bibliotheque nationale
de France. Note that the Berceuse at least existed in aversion for solo
violin, as performed in London in 1871 by Hugo Heermann, and that it
may have been sketched as early as 1852 as a piano piece for Frederick
Lehmann. In the 1870s the Vieille chanson existed in a version for cello
and piano. —Note that when Henri Vieuxtemps and Ferencz Erkel
composed a fantasy duet on this set, they referred to it as * Six morceaux:
des Airs hongrois'.

1868. L’ Ogre. Conte de fées. Opérette fantastique en deux actes.
Paroles de M. I. Tourguénef, musique de Mme P. Viardot. [Vocal music
and piano accompaniment.] First staged at Baden-Baden on 23 May
1868. For materials connected with the original libretto, also known as
L’ Ecole des ogres, see Turgenev, Sochineniya, vol. 12, pp. 118-25, 436-
93. —A number of drafts and sketches for various items in the operetta
are held at Harvard and in private collections. —The musical extract
most widely known is Choaur des fileuses (‘ Lorsgue le soleil’ ; see below,
1905).

?1868. La Veillée de la Saint-Sylvestre. Operetta said to have been
performed at Baden-Baden about now, of which a copy of the libretto by
Turgenev and several musical numbers by Pauline Viardot remainin at
least one private collection. [See Paul Viardot, Souvenirs d un artiste,
Paris, 1910, p. 17.]

1868. Uberall. (‘Wenn droben eine Lerche singt.’) Mein alles. (‘Und
wér’ auch der ganze Erdkreis.’) Dein Bild. (‘In meinen schonsten
Stunden.”) Abschied. (*Wie schwer es auch dem Herzen fdlt.’) Four
pieces for 4-part chorus (soprano, contralto, tenor, bass), with words by
Richard Pohl. Manuscripts at Harvard.

1868. Kol’ lyubit’, tak bez rassudku. Song. A setting of the short
poem by A.K. Tolstoy. Manuscript at Harvard.

1868. Die Spinnerin. ‘Alsich still und ruhig spann.” A song setting of
a poem by Goethe. Manuscript at Harvard.

1868. Walzerlied. Song with an unknown German text, also with the
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French text ‘Quand le vin pétille’. Manuscript at Harvard.

1868. Pyat’ stikhotvoreniy Lermontovai Turgeneva, polozhennyye
na muzyku Polinoyu Viardo-Garsia. St Petersburg: A.F. logansen
(Johansen), 1868; ?1880. 1. Nazare. (‘ Son ne kosnulsya glaz moikh.”)
Stated to be by 1.S. Turgenev, but actually an adaptation of Eduard
Morike's poem ‘In der Frihe'. (Dedicated to O.F. von Minckwitz.)

2. Utés. (‘Nochevalatuchka zolotaya.’) M.Y u. Lermontov. (Dedicated to
Yu.F. Abaza.) 3. Razgadka (‘Kak prilivalak serdtsu.’) Stated to be by
|.S. Turgenev, but actually an adaptation of ‘Réthsel’, by Richard Pohl
(see 1870). (Dedicated to Ye.A. Lavrovskaya.) 4. Razluka. (‘O razluka,
razlukal’) Stated to be by 1.S. Turgenev, but perhaps translated by him
from an unidentified German or other original. (Dedicated to A.A.
Khvostova, afterwards Polyakova)) 5. Rusalka. (‘ Rusalka plyla po reke
goluboy.’) M.Yu. Lermontov. (Dedicated to A.V. Klemm.) —A
manuscript of no. 2 is at Harvard.

?1868. Gipsy rondo. For two sopranos and chorus, with English words
by Henry Fothergill Chorley. [Nothing can be said for certain about this
piece, first performed in London on 29 April 1868. According to the
Athenaeum of 20 November 1869, p. 670, it came from ‘Trop de
femmes' . However, it was probably first written for another planned
Viardot-Turgenev operetta called ‘ Les Bohémiens', of which only a brief
scenario survives, but whose second ‘tableau’ was to include a ‘ronde a
boire’ sung by the Viardot daughters and a chorus of gipsies. Asthe
Gipsy rondo had a tambourine accompaniment, it may perhaps have been
related to 1899, Choaur bohémien, below.]

?1868. Nocturne. Duo. This may have been an adaptation from
Chopin. See|.S. Turgenev, Pis ma, val. 8, p. 153. [A.S. Rozanov
maintains that Pauline Viardot very probably set to words three of
Chopin’s Nocturnes—op. 9 no. 1, op. 15 no. 1, and op. 62 no. 1—as well
as part of the Ballade op. 38, and the ‘Berceuse’ in D flat mgjor, op. 57.
According to another source, one should add to this the Prelude op. 28,
no. 20.]

?1868. Um Mitternacht. ‘ Gelassen stieg die Nacht an’s Land.” Poem
by Eduard Morike. A song composed and performed by Pauline Viardot
as from this year, no publication of which has been traced; a partial
transcript by her of the text only is at Harvard.

?1868. Jung Volkers Lied. ‘Und die mich trug im Mutterarm.” Poem
by Eduard Morike. A song performed by Pauline Viardot at this period,
and which is perhaps by her. Publication untraced. There could be
confusion with the work of this title by Robert Schumann.
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1869. Dva romansa na slova Gétei Ye. Tyurkesti [sic] v perevode
|.S. Turgeneva. Muzyka Poliny Viardo-Garsia. St Petersburg: A.F.
logansen (Johansen), 1869; ?1887. 1. Pered sudom. ‘Pod serdtsem moim
ch’é dityayanoshu.’ [Translation of Goethe's ‘Vor Gericht’ (‘Von wem
ich es habe, das sag’ ich euch nicht’).] 2. Noch’ i den’. ‘Uzhe begut
nochnyye grézy.’ [Turquety, ‘Vois-tu lanuit’; see above, 1843, Album,
no. 7.]

1869. Le Miroir. Opérette en deux actes. Words by Turgenev, music
by Pauline Viardot. Apart from the manuscript song at Harvard Dans la
plaine de Tombouctou (see above under Trop de femmes, 1867), and a
partial manuscript in a private collection of Viens sur mon coeur, ma Léila
[sic for Dilara] chérie, there seems to be no trace of the music for this
operetta, but its libretto is known and it was doubtless staged once or
twice in 18609.

?1869. Rondefia. ‘ Seras duefia de mi vida.” Arrangement of a Spanish
popular song. (Dedicated to Emil Naumann.) Probably unpublished.
Manuscripts at Bayerische Staatsbibliothek, Mus. ms. app. 1264, and
Universitéatshibliothek Johann Christian Senckenberg, Frankfurt-am-
Main, Mus. Hs. 515. [The first library posits the approximate date as
1880, the other as the second third of the 19th century; the late 1860s
seem to suit best.]

1870. Das st ein schlechtes Wetter. Gedicht von Heinrich Heine. Flr
eine Singstimme mit Begleitung des Pianoforte. (Dedicated to Fréulein
Marianne Brandt.) Leipzig and Weimar: Robert Seitz, 1870. —Berlin:
Ries & Erler, no date. [See below, 1871, Shest’ stikhotvoreniy, no. 6.]

1870. Rathsel. Gedicht von Richard Pohl. ‘In deinen Augen
schlummert.’” Fir eine Singstimme mit Begleitung des Pianoforte.
(Dedicated to Herr [Hans Feodor] von Milde.) Leipzig and Weimar:
Robert Seitz, 1870. —Berlin: Ries & Erler, no date. —L’Enigme.
Réthsel. Poésie de Richard Pohl, adaptation francaise de Paul Collin.
Paris: au Ménestrel (Heugel), 1884. [See 1868, Pyat’ stikhotvoreniy, no.
3, and 1882, Six mélodies, no. 4.]

1870. Der Gartner. Gedicht von Eduard Mérike. * Auf ihrem
Leibrollein.’” Fur eine Singstimme mit Begleitung des Pianoforte. Leipzig
and Weimar: Robert Seitz, 1870. —Berlin: Ries & Erler, no date. —This
and the following two items were also sold together as Drei Lieder auf
Texte von Eduard Mdrike. —Manuscript: Der Gértner. * Auf ihrem
Leibrollein.” Lied von Mdorike. Musik von Pauline Viardot. For Mme
[Rosa] de Milde. Song for mezzo-soprano with piano accompaniment.
New Y ork Public Library. —Another manuscript of Der Gértner isin a
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private collection in Paris. [See also below, 1871, Shest’ stikhotvoreniy,
no. 3; 1904, Elle passe!]

1870. In der Frihe. Gedicht von Eduard Mdrike. ‘Kein Schlaf noch
kihlt das Auge mir.” Fir eine Singstimme mit Begleitung des Pianoforte.
Leipzig and Weimar: Robert Seitz, 1870. —Berlin: Ries & Erler, no
date. [See above, 1868, Pyat’ stikhotvoreniy, no. 1.]

1870. Nixe Binseful3. * Des Wassermanns sein Tdochterlein.” Gedicht
von Eduard Mérike. Fir eine Singstimme mit Begleitung des Pianoforte.
(Dedicated to Fraulein Aglaja Orgeni.) Leipzig and Weimar: Robert
Seitz, 1870. —Berlin: Ries & Erler, no date. —The copy of thissongin
the Women Composers Collection at the University of Michigan includes
an English text written in afterwards. The original work was composed
apparently in 1868.

1870. Anliegen. * O schdnes Madchen du.” Poem by Goethe. A song
composed this year but published only in 1880 (as Sténdchen in Vier
Lieder); it also had a Russian and a French adaptation by Turgenev (‘Na
tvoy balkon’ and ‘Belle aux cheveux dejais’). —Manuscript at Harvard.

?1870. Die traurige Kronung. Gedicht von Mdrike. ‘Es war ein Konig
Milesint.” This song apparently exists only in manuscript, marked ‘no. 5
asif it (and of course a no. 4) were perhapsto have followed on after the
Drei Lieder mentioned above under Der Gartner. [See Lisa Cox Music
catalogue no. 46 (2004), item 128.]

1871. Shest’ stikhotvoreniy G. Geyne, E. Mérikei R. Polya,
perevedénnyye narusskiy yazyk 1. Turgenevym i polozhennyye na
muzyku Polinoyu Viardo-Garsia. St Petersburg: A.F. logansen
(Johansen), 1871; ?1877. [Both the Russian and the original German
words are printed.] 1. Lesnayatish’. Méarchen (‘Waldeinsamkeit,
Waldeinsamkeit!") By Richard Pohl. 2. Zagublennaya zhizn'. (‘ Glyadit
na zakat ona solntsa.’) Verfehltes Leben. (‘ Sie schaut nach der sinkenden
Sonne.”) By Richard Pohl. 3. Sadovnik. (*Verkhom naloshadke.”) Der
Gartner. (‘Auf ihrem Leibrofdein.”) By Eduard Mérike. 4. Ozhidaniye.
(*On dom seychas pokinul moy.”) Allein. (* Still schau’ ich in die Nacht
hinaus.”) By Richard Pohl. 5. Byloye schast’ye. (‘ Schast’ya dni! kak
skoro vy.”) Agnes (‘ Rosenzeit! wie schnell vorbel.”) By Eduard Morike.
6. Chto za pogoda zlaya. [Or: Stoit pogoda zlaya.] Das ist ein schlechtes
Wetter. By Heinrich Heine.

?1871. L’ Enfant. ‘Un enfant de quatre ans.” Song. Manuscript at
Harvard. [Dated London 5 April, this could belong only to 1839, 1841 or
1871, and the present year seems most likely for its subject.]

?1871. La Soirée perdue. Vocal ‘saynete’ (short drawing-room
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operetta), to alibretto by Marie Dumas adapted from the work of thistitle
by Alfred de Musset. Composed perhaps in London during the spring and
early summer of 1871, the piece was apparently first performed there
only on 21 June 1872. [A manuscript of it dated 1873 is at the
Bibliotheque nationale de France, N.a.f. 24664, ff. 323-33. See dlso e.g.
Musical World, 10 June 1871, p. 357, 29 June 1872, p. 415; Era, 30 June
1872, p. 12 col. d; Le Ménestrel, 14 July 1872, p. 271.]

1873. Introduction et polonaise. Pour piano a quatre mains. Paris:
E. Gérard & Cie, 1873; 1874. [This existed also in aversion for two
hands.]

1873. Cinquante mélodies de Franz Schubert. Traduites par Louis
Pomey avec annotations et sous la direction de Mme Pauline Viardot.
Paris: E. Gérard & Cie, 1873. —Franz Schubert. Cinquante mélodies,
choisies, revues et annotées par Mme Pauline Viardot-Garcia. Texte
original allemand et traduction francaise de Louis Pomey et Victor
Wilder. Paris: J. Hamelle, c. 1890. [Wilder’ srole in the later edition was
doubtless to revise or embellish Pomey’s French translations. Note that in
her preface Pauline Viardot stated that the guidance given to singersin
the scores related more specifically to these French versions than to the
origina German texts.]

1. Der Einsame. —Les Grillons. [D.800.]

2. Standchen. —Sérénade. [D.957, no. 4. (From Schwanengesang.)]

3. Der Lindenbaum. —Le Tilleul. [D.911, no. 5. (From Winterreise.)]

4. Die Forelle. —La Truite. [D.550.]

5. Hymne an die Jungfrau. [Ellens Gesang I11.] —Hymne ala Vierge.

[D.839. (Ave Maria)]

6. Erlkbnig. —Le Roi des aulnes. [D.328]

7. Sel mir gegrufdt! —Jet'aime encore. [D.741.]

8. Die Post. —La Poste. [D.911, no. 13. (From Winterreise.)]

9. Am Bach im Frihlinge. —Au ruisseau dans le printemps. [D.361.]

10. Auf dem Wasser zu singen. —Barcarolle. [D.774.]

11. Vor meiner Wiege. —Devant mon berceau. [D.927.]

12. Im Dorfe. —Danslevillage. [D.911, no. 17. (From Winterreise.)]

13. Geheimes. —Secret. [D.719.]

14. Ich denke dein. [Nahe des Geliebten.] —Je pense atoi. [D.162.]

15. Der Wanderer. —Le Voyageur. [D.493.]

16. Heidenroslein. —La Rose de lalande. [D.257.]

17. Die Krédhe. —Le Corbeau. [D.911, no. 15. (From Winterreise.)]

18. Ungeduld. —Elan d’amour. [D.795, no. 7. (From Die schone

Mullerin.)]
19. An die Musik. —A lamusique. [D.547.]
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20.
21.
22.
23.
24.

25.

26.
21.
28.
29.
30.
31
32.

33.
34.
35.
36.

37.

38.

39.
40.
41.
42.

43.

44,

45.
46.
47.
48.
49.
50.

Tauschung. —L’llusion. [D.911, no. 19. (From Winterreise.)]

Die Stadt. —La Ville. [D.957, no. 11. (From Schwanengesang.)]

Gesung des Harfners. —Chant du harpiste. [D.479.]

Ihr Bild. —Son image. [D.957, no. 9. (From Schwanengesang.)]

Aufenthalt. —Mon sgjour. [D.957, no. 5. (From Schwanen-
gesang.)]

Der Neugierige. —Le Curieux. [D.795, no. 6. (From Die schone
Mullerin.)]

Du liebst mich nicht. —Tu n’aimes pas. [D.756.]

Du bist die Ruh’. —Tu eslerepos. [D.776.]

Gretchen am Spinnrade. —Marguerite au rouet. [D.118.]

Abschied. —Le Départ. [D.957, no. 7. (From Schwanengesang.)]

Die Rose. —LaRose. [D.745.]

AndieLeier. —A lalyre. [D.737.]

Trockne Blumen. —Fleurs dessechées. [D.795, no. 18. (From Die
schone Millerin.)]

Des Méadchens Klage. —Plaintes de lajeunefille. [D.191.]

Am Grabe Anselmos. —Sur une tombe. [D.504.]

Die Allmacht. —La Toute-puissance. [D.852.]

Die bdse Farbe. —La Méchante couleur. [D.795, no. 17. (From
Die schone Millerin.)]

Die liebe Farbe. —La Couleur préférée. [D.795, no. 16. (From Die
schone Mullerin.)]

Am Meer. —Au fond de lamer. [D.957, no. 12. (From Schwanen
gesang.)]

Dithyrambe. —Dithyrambe. [D.801.]

Nachtstiick. —M éditations de nuit. [D.672.]

Uber Wildemann. —Sur la montagne. [D.884.]

Wohin? —Ou vaisje?[D.795, no. 2. (From Die schone
Mullerin.)]

Der Doppelganger. —Vision. [D.957, no. 13. (From Schwanen
gesang.)]

Der Miller und der Bach. —Le Meunier et le Ruisseau. [D.795,
no. 19. (From Die schone Millerin.)]

Lob der Trénen. —Eloge des larmes. [D.711.]

Die junge Nonne. —La Jeune religieuse. [D.828.]

Mignon’s Gesang. —Chanson de Mignon. [D.321.]

Fruhlingsglaube. —L e Printemps. [D.686.]

Lachen und Weinen. —Le Rire et lesLarmes. [D.777.]

Mignon und der Harfner. Duo. —Mignon et le harpiste. Duo.
[D.877, no. 1.]

[In addition to these published items, eleven other Schubert Lieder
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which Pauline Viardot copied with Pomey-Wilder French texts remained
in manuscript at her death. Formerly in the Collection Le Cesne and
discussed by Antoine Virenque in Cahiers Ivan Tourguéniev—Pauline
Viardot—Maria Malibran, no. 2, October 1978, pp. 103-5 (in pp. 100-7),
they are numbered 51-61 below.]

51. Der Winterabend. —Soir d hiver. [D.938.]

52. Klagelied. —Chant de plainte. [D.23.]

53. Der Vater mit dem Kind. —Le Pére avec I enfant. [D.906.]

54. Lied der Mignon. —Le Chant de Mignon. [D.877, no. 4.]

55. Auflosung. —Dissolution. [D.807.]

56. Dal3 sie hier gewesen. —Qu'ellefdtici. [D.775.]

57. Atys. —Attis. [D.585.]

58. Vergil3meinnicht. —Myosotis. [D.792.]

59. Totengrabers Heimwehe. —La Nostalgie du fossoyeur. [D.842.]

60. Die Liebe hat gelogen. —L’ Amour amenti. [D.751.]

61. Die Sterne. —Les Etoiles. [D.939.]

1874. Pyat’ stikhotvoreniy Géte, Pushkina, Mérike, Geybelya i
Polya, polozhennyye na muzyku Polinoyu Viardo-Garsia. Funf Gedichte
von Goethe, Puschkin, Mdrike, Geibel und Pohl, in Musik gesetzt von
Pauline Viardot-Garcia. St Petersburg: A.F. logansen (Johansen), 1874;
?1880. —Funf Gedichte... Leipzig: Breitkopf & Hartel, 1884. [The
German poems in this collection were translated into Russian by 1.S.
Turgenev, who also rendered the Pushkin into German.] 1. Slepets. (‘Po
zhiznennomu polyu.’) Der Nachtwandler. (‘Mein Leib ist wie gefesselt.”).
By Richard Pohl. (Dedicated to O.A. Petrov.) 2. Finskaya pesnya. (‘Lish’
by milyy vorotilsya.’) Finnisches Lied (‘Kam'’ der liebe Wohlbekannte').
By Goethe. (Dedicated to A.A. Polyakova) 3. Yunoshai deva
(*Yunoshu, gor’ko rydaya.’) Der Jingling und das M&dchen. (* Bitterlich
weinte das Mé&dchen.”) By A.S. Pushkin. (Dedicated to Ye A.
Lavrovskaya.) 4. Soldatskaya nevesta. (‘ Soldat udaloy moy zhenikh!”)
Die Soldatenbraut. (* Ach! wenn’s nur der Kénig auch wusst.”) By Eduard
Morike. (Dedicated to Henriette Nissen-Saloman.) 5. Vesenniy vecher.
(‘Vesenniy vlazhnyy vecher.”) Im April. (‘Du feuchter Frihlingsabend.”).
By Emanuel von Geibel. (Dedicated to N.A. Iretskaya.) —Drafts of nos
2 and 3 are at Harvard, and German manuscripts of no. 5 are in a private
collection in Paris and at the M édiathéque Hector Berlioz. —See also
1880, Vier Lieder.

1874. Sonatine pour piano et violon. Paris: E. Gérard & Cie, 1874.
[A partial manuscript of this exists in a private collection.]

1875. Chansons espagnoles par Manuel Gar cia, pére. Paroles
francaises de Mr Louis Pomey. Arrangées avec accompagnement de



Viardot catalogue: chronological 29

piano par Mme Pauline Viardot. Paris: E. Gérard & Cie, 1875. Ténor ou
soprano. [The original Spanish texts are printed separately, without
distinguishing titles.] 1. Jalousie. (‘ Je voudrais te croire.” ‘Que quieres
Panchito qué me piense yo¢’') Dedicated to Mme George Sand. 2. La
Fleur du vallon. (‘ Gentille fauvette.’ * Sueltas avecillas.”) Dedicated to
Mme Art6t de Padilla. 3. Floris. ( Sous tanoire mantille.” ‘A laferiava
Floris.”) Dedicated to Mme [Antonia] Léonard. 4. Silence! (‘ Silence,
hirondelle!’ ‘ Parad Avecillas.’) Dedicated to Mariano de Padilla. 5. La
Barque de |I’amour. (‘Gare! gare! gare! gare! Du plaisir du plaisir qui
t'appelle.” ‘Bio! bio! bio! bio! que mi tambolo tengo en € rio.’)
Dedicated to Mlle Anita de Wheelock. 6. Le Courrier. (‘Des courriers
voilaleroi.” ‘Este si que es corredor.’) Dedicated to Lorenzo Pagans.
[Some believe that this collection was first published around 1868, but |
have found no evidence for that. It is worth adding that the Spanish songs
‘Ay, ay, ay’ and ‘El riqui-riqui’, often performed by Pauline Viardot and
sometimes thought of as her own, were actually by her father also.]

1875. Troisvalses de Franz Schubert, transcrites et arrangées pour
deux voix et piano par Pauline Viardot. (Dédiées a sesfilles [Claudie et
Marianne].) Paroles de Louis Pomey. Paris: E. Gérard & Cie, 1875; 1879.
—Paris: J. Hamelle, ?1890. 1. Le Printemps. ‘Filles, garcons, honneur de
nos hameaux.’ [D.783, no. 1.] 2. Tesyeux. ‘Larose nouvelle dans tes
noirs cheveux.’” [D.969, no. 9.] 3. Dansez fillettes. ‘Vite, vite, vite,
accourez pres de nous.’ [D.783, no. 6.] —Three waltzes by Franz
Schubert. Transcribed and arranged for two voices by Pauline Viardot.
Adapted to English words by J.H. Cornell. New Y ork: G. Schirmer,
?1889. 1. Spring-time. 2. Autumn. 3. Dance, young maidens. —Tvoi
ochi. Va'’s Shuberta. St Petersburg: V. Bessel’, no date. [According to
A.S. Rozanov, the English versions of these waltzes were published also
in Britain (at Chester?), and the subject of the second one (Autumn) was
not related to that of Tes yeux. Lydia Torrigi-Heiroth maintained that
Pauline Viardot made vocal arrangements of six Schubert waltzesin all.
Some manuscript sketches of the three known ones exist in a private
collection.]

1876. La Jota [de los estudiantes]. Sérénade des étudiants. (‘O belle
qui sous ton voile.”) Duo espagnol arrangé par Mme Pauline Viardot.
Paroles [francaises| de Louis Pomey. Paris: E. Gérard & Cie, 1876. —
Heugel, ?1890. [Also known as La Serenada de |os estudiantes.]

?1876. Capriccio al’ ungarese. Perhaps unpublished vocal duet with
piano accompaniment, performed by Pauline Viardot’s daughters Claudie
and Marianne (for instance on 15 May 1877 and, in Spanish, on 27 April
1882); known also as Duo dans |e style hongrois.
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?1876. Lagalina. Air mexicain. ‘Lavecinade ali enfrente.” Perhaps
unpublished vocal trio with piano accompaniment, performed by Pauline
Viardot with her daughters Claudie and Marianne (for instance on 10
May 1877). —Manuscripts at Harvard, at the M édiathéque Hector
Berlioz, and in a private collection.

1878. Canti popolari toscani. Musica di Pauline Viardot. (Narodnyye
toskanskiye pesni. Muzyka Poliny Viardo.) St Petersburg: A.F. logansen
(Johansen), 1878. 1. Serenatafiorentina. ‘VVado di notte e vado a
passeggiare.” (Florentiyskaya serenada.) 2. C’era unavolta che con voi
parlavo. (Byvalo, ya s toboyu govorila)) (Dedicated to Mlle Alexandrine
Panaeff [Aleksandra Valerianovna Panayeva-Kartsoval.) 3. Non vi
maravigliate, giovinotti. (Ne udivlyaytes'.) (Dedicated to Mlle Lydie de
Heiroth.) 4. Poverame, che non pensavo al fine. (Bednyazhkayal)
(Dedicated to Mlle Aimée Albini.) 5. L’innamorata. * Son innamorata di
due giovinotti.” (Vlyublénnaya. ‘ Po dvum krasivym parnyam.’)
(Dedicated to Mme Désirée Artot de [sic] Padilla)) [Theindividual items
were also sold separately.] —FUunf toskanische Gedichte fir eine
Singstimme mit Pianoforte. Leipzig: Breitkopf & Hartel, 1879.

1. Florentinisches Sténdchen. ‘ Néachtliche Schleier rings die Erde
decken.’ (Serenata fiorentina.) 2. Die Verlassene. ‘Einst fuhrte dich das
Schicksal mir entgegen.” (C’'eraunavolta.) 3. Die Dorfséngerin. ‘Ich
kann, ihr Freunde, ach, nicht besser.” (Non vi maravigliate.) 4. Die
Unglickliche. ‘O weh’ mir Armen!” (Poverame.) (Dedicated to Frau
[Maria Schroder] Hanfstangl.) 5. Doppel-Liebe. ‘Hab' zwei Geliebten,
mochte fast mich schamen!” (L’ innamorata.) —Poésies toscanes. (Canti
popolari toscani.) Paroles frangaises de Mr Louis Pomey. 5 numéros.
Paris: E. Gérard, 1881; 1889. 1. Sérénade florentine. ‘J erre sans tréve a
|” heure ou tout repose.” (Serenata fiorentina.) (Dedicated to Félix Lévy.)
2. Reproches. ‘Vous me parliez jadis.” (C' eraunavolta.) (Dedicated to
Mme Marthe Duvivier.) 3. LaChanson villageoise. ‘Vous paraissez
surpris.” (Non vi maravigliate; dedicated to Mlle Lidie de Torrigi.)

4. L’ Affligée. ‘Maheur amoi.” (Povera me.) (Dedicated to Mme
[Blanche] Boidin-Puisais.) 5. Indécision. ‘Pour cette fois suis-je assez
malheureuse!” (L’ innamorata.) (Dedicated to Mlle Bianca Bianchi.) —
Manuscript at the M édiatheque Hector Berlioz; manuscripts of Non vi
maravigliate and C'era unavolta are in a private collection in Paris.
—Although in some cases she modernised them, Pauline Viardot drew
the texts for her various series of Canti popolari toscani from the
collection of that title by Giuseppe Tigri, first published at Florence in
1856.

1878. Tsvetok. ‘Uvyal tsvetok.” Text by or translated by 1.
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Kalashnikov. [Perhaps Ivan Timofeyevich Kalashnikov (1797-1863).]
Contribution to the Sbornik 25 lyubimykh romansov inostrannykh
kompozitorov. Recueil des vingt-cing romances préférees des
compositeurs étrangers. St Petersburg: M. Bernard, 1878; 1887. [See
also 71880, O débile fleur du vallon.]

1879. La Calandrina ou la Marchande d’ oiseaux. Ariettatirée du
Parataglio [Il Parataio] de Niccolo Jommelli (1750); traduction francaise
de Victor Wilder. Chantée par Mlle Marianne Viardot et variée pour elle
par Mme Pauline Viardot. ‘ Chi vuol comprar labella calandrina? Paris:
au Meénestrel (Heugel), 1879.

?1880s. Echos d’ Italie. Edition revue et annotée par Mme P. Viardot-
Garcia. 6 vols, Paris. Durand-Schomewerk & Cie, no date. —A. Durand
& fils, no date. [A new edition of awork previously published by
Gustave-Alexandre Flaxland, under the editorship of Lorenzo Pagans.
Note that some repositories list the volumes in a different order.]

I. Airs, romances, ariettes et duettinos, suivis de quatre chansons

espagnol es.

[1. Airs, romances, ariettes et duettinos, suivis de chansons

napolitaines.

[11. Cavatines célebres.

V. Trios, quatuors et quintettes, suivis d’ un trio espagnol.

V. Duos.

V1. Les maitres italiens des XVIIme et XVIlIme siecles.

1880. Franz Josef Haydn. Canzonetta de concert, tirée du 17eme
quatuor de J. Haydn. Transcrite pour lavoix par Mme Pauline Viardot.
Paroles francaises de Mr Louis Pomey. ‘La nuit monte, tiede et sombre.’
‘Gialanotte s'avvicina.’” Ténor ou soprano; baryton ou mezzo-soprano.
(Dedicated to Marianne Duvernoy.) [Andante cantabile, op. 3, no. 5, the
‘Serenade’, actually by Roman Hofstetter?] Paris: Heugel & fils, 1880.
—Night isfalling. (Gialanotte.) ‘Lanuit monte.” Canzonetta. Music by
Joseph Haydn, arranged by Pauline Viardot. French words by Louis
Pomey. For alto or baritone. New Y ork: G. Schirmer, 1888; c. 1942.
—Kantsonetta... Translated by E. Orlova. St Petersburg: Bessel’, 1891.
—A manuscript of Pauline Viardot’s Canzonetta arrangement is at the
Bayerische Staatsbibliothek. [According to an American source the work
was first published in 1845, but that seems improbable.]

?1880. O débile fleur du vallon. Unpublished song, with words stated
to be by Alexandre Dumas but no doubt translated from V.A.
Zhukovsky’s Tsvetok (itself adapted from Charles Millevoye). The poem
appears in French in Xavier Marmier’s Voyage en Suisse (Paris, 1862, pp.
347-8), and in La Semaine des enfants (21 July 1869, p. 254).
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Manuscripts at the M édiatheque Hector Berlioz and in a private
collection. —Perhaps originally intended to form part of Six mélodies et
une havanaise, below, but perhaps the same as 1878, Tsvetok, above.

?1880. En dix ans. ‘Dans dix ansd’ici seulement.” Unpublished and
possibly unfinished song, with words from the Rondeau by Alfred de
Musset. Partial manuscript at the M édiatheque Hector Berlioz. Perhaps
originaly intended to form part of Six mélodies et une havanaise, below.

1880. Six mélodies et une havanaise variée a deux voix. Poésies de
MM. Théophile Gautier, Xavier de Maistre, Louis Pomey, Henry Charles
Read, Armand Silvestre et Victor Wilder. Paris: Heugel & fils, 1880;
1882; ?1890. 1. LaMain. ‘Jame lablancheur dela main.” Paroles de
Henry Charles Read. Ténor ou soprano; baryton ou mezzo-soprano.

2. Dernier aveu. ‘Voilalongtemps que je vous aime!’ Poésie de
Theéophile Gautier. Baryton ou mezzo-soprano. 3. Jen mourral! ‘J en
mourrai! j’en mourrai de ton parjure.” Moriro. Poésie toscane. Paroles
francaises de Victor Wilder. Ténor ou soprano; baryton ou mezzo-
soprano. 4. Hai-luli! [From the Russian Ay Iyuli!] *Je suistriste, je
m’'inquiéte.” Poésie de Xavier de Maistre. Soprano ou ténor. 5. Gentilles
hirondelles. ‘ Oiseaux |égers, gentilles hirondelles.” Potess diventar,
poésie toscane. Paroles francaises de Victor Wilder. [Perhaps actually by
Louis Pomey.] Ténor ou soprano. 6. Chanson mélancolique. ‘ Nous avons
passé, ce me semble.” Poésie d’ Armand Silvestre. Ténor ou soprano.

[7.] Havanaise. Theme populaire, varié pour voix de soprano. ‘ Sur larive
le flot d’argent.” Paroles francaises de Louis Pomey. [All these items
were also sold separately, and existed in versions for other types or
combinations of voice, asisillustrated in what follows below. In
performance no. 3 sometimes had a violin accompaniment.] —Havanaise,
théme populaire. Habanera, tema popular. ‘Vente, nifia, conmigo a mar.’
Variée pour voix de contralto. Paris: Heugel & fils, 1880. —Havanaise.
Variée adeux voix égales. Paris, 1880. —Havanaise. Chanson aune
voix et duo. Paris, no date. —A manuscript of Chanson mélancolique and
an Italian manuscript of Gentilles hirondelles are in a private collection in
Paris; a manuscript of Potessi diventar is also at the M édiatheque Hector
Berlioz. —For Russian versions of nos 3 and 5, see below (1880),
Stikhotvoreniya Geybelya, etc., nos 50 and 47.

1880. Vier Lieder fUr eine Singstimme mit Begleitung des Pianoforte.
Berlin and Posen: E. Bote & G. Bock, 1880. 1. Standchen. ‘O schones
Madchen du.” [Goethe, Anliegen.] 2. Die Soldatenbraut. ‘Ach! wenn's
nur der Konig auch wiisst.” [Morike.] 3. Verfehltes Leben. ‘ Sie schaut
nach der sinkenden Sonne.” [Pohl.] 4. Der Nachtwandler. ‘Mein Leib ist
wie gefesselt.’” [Pohl.] [See 1870, Anliegen; 1871, Shest’ stikhotvoreniy,
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Zagublennaya zhizn’; 1874, Pyat’ stikhotvoreniy, Soldatskaya nevesta
and Slepets.]

1880. Une heure d’ étude. Exercices pour voix de femme, écrits pour
ses éléves par Mme Pauline Viardot. Adoptés au Conservatoire national
de musique. [Two series, respectively 38 and 64pp.] Paris. au Ménestrel
(Heugel & fils), 1880 and 1882. —Paris: Heugel et Cie, 2 séries, 1896.
—Gesangsunterricht. Une heure d’ éude. Ubungen fir die Frauenstimme,
Fur ihre Schilerinnen verfasst von Pauline Viardot-Garcia. Deutsch von
Ferdinand Gumbert [Teil 1] und Romanka Becker [Teil 2]. Berlin: E.
Bote & G. Bock, 1881; ?1905. —AnN hour of study: exercises for the
medium of the voice, by Mme Pauline Viardot. Adopted by the National
Conservatorium of Paris. 2 vols, New Y ork: G. Schirmer, 1881; 1897;
1939. —Uprazhneniya. (Une heure d’ étude.) Dlya zhenskogo golosa s
soprovozhdeniyem fortepiano. Soch. Pauliny Viardo-Garchia[sic].
Prinyaty kak rukovodstvo Parizhskoy konservatoriyey. Two series,
Moscow: A. Gutkheyl’ (Gutheil), 1892; 1918; 1926; 1967. [In 1904 it
was announced that a third volume of Une heure d’ é&ude had been
completed, but | have not traced this. (See Musical Sandard, 8 October
1904, p. 233.) See also Louise Héritte-Viardot. Etudes d’ artistes, faisant
suite a Une heure d’ éude de Pauline Viardot. 2 vols, Paris. au Ménestrel,
1924.]

1880. Stikhotvoreniya Geybelya, [Geyne], Géte, Kol'tsova,
L ermontova, M érike, Polya, Pushkina, Turgeneva, Tyurketi,
Tyutcheva i Feta, polozhennyye na muzyku dlya peniyas
akkompanementom fortepiano Polinoyu Viardo-Garsia. St Petersburg:
A.F. logansen (Johansen), 1880; 1882; 1887. [Under thistitle the
publisher reassembled all the pieces by Pauline Viardot issued by him
previously, together with the following new items which she had very
probably written earlier but set aside.] 46. Canti popolari toscani. E che
t' ho fatto, dolce anima mia? Pered toboyu chem ya provinilas'?
47. Potessi diventar. Khotela by byt’ ya ptashechkoyu maloy. [Gentilles
hirondelles.] 48. Canti popolari toscani. Vo pianger tanto. Khochu ya
plakat’? 49. Canti popolari toscani. Il barchettino. (Faremo un
barchettino in mezzo al mare.) Nalodochku my syadem udal uyu.
50. Moriro. Yaumru. [Jen mourrai.] 51. Vot zerkalo moé. A.S. Pushkin.
52. Nochnoy zefir. Ispanskiy romans. A.S. Pushkin. 53. Staryy muzh,
groznyy muzh. [Zemfira's song from Tsygany.] A.S. Pushkin. 54. VVoron
k voronu letit. Shotlandskaya pesnya. A.S. Pushkin. —A manuscript of
no. 52 isin aprivate collection, in Russian and French (Romance
espagnole); manuscripts of nos 46 and 48 are at the M édiathéque Hector
Berlioz. —For the French versions of nos 47 and 50, see above, Six
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mélodies (1880), nos 5 and 3; for that of no. 51, see below, Six mélodies
(1882), no. 5.

1881. Akh! my gornykh kazachek. Contribution to: Lira. Sobraniye
ariy, kavatin i romansov. Lyre. Recueil d'airs, de cavatines et de
romances. St Petersburg: V. Bessel’, 1881. [Apparently an arrangement
of a Brahms Hungarian dance.]

?1882. Chasovoy. (‘Polnoch’. Zlaya stuzha.”) La Sentinelle. Setting of
apoem by 1.Z. Surikov. Sent to A.F. logansen (Johansen) in 1882, this
song was perhaps never published. See |.S Turgenev’sletter to A.V.
Toporov, 7/19 December 1882.

1882. Six mélodies. Deuxieme serie. Paris. au Ménestrel (H. Heugel),
1882; 1883. 1. Sylvie. ‘Voici les lieux charmants.’” Paroles de Nicolas
Boileau. 2. Berceuse. ‘Enfant, si tu dors.’ Paroles d’ Auguste de
Chétillon. 3. Sérénade. ‘ Sur le balcon ou tu te penches.” Paroles de
Théophile Gautier. 4. L’Enigme. ‘Une énigme est cachée.’ ‘In deinen
Augen schlummert.” [Réthsel.] Paroles de Richard Pohl; adaptation
francaise de Paul Collin. 5. Le Miroir. [Vot zerkalo moé.] ‘O toi qui tiens
les cieux.” Paroles de Pouchkine, traduites par Victor Wilder.

6. Insomnie. [Stikhi, sochinénnyye noch’yu vo vremya bessonnitsy.]
Paroles de Pouchkine, traduites par Paul Collin. [The individual items
were also sold separately, in editions for tenor or soprano and for baritone
or mezzo-soprano/ contralto.] —M anuscripts of Sérénade and Le Miroir
arein aprivate collection in Paris; one of Berceuse is at the M édiatheque
Hector Berlioz. —For no. 4, see 1870, Réthsel; for no. 5, see 1880,
Stikhotvoreniya Geybelya, etc., no. 51; for no. 6, see 1865, Desyat’
stikhotvoreniy, no. 2.

1883. ‘Ombra mai fu.” ‘O bois épais, ombre sereine.” Arianell’ opera
Serse di Haendel/Air de Serse de Haendel, arrangé avec accompagnement
de piano et avec violoncelle ou violon par Mme Pauline Viardot. Paris:
Heugel et fils, 1883. [Handel’s so-called ‘Largo’, from Serse (Xerxes).]
—Ariade Haendel, Paris, ?1890. —A manuscript of the violin-
accompanied version of thisitem is at the University of Michigan.

1885. Deux piéces pour piano. Paris: Henri Heugel, 1885.
1. Gavotte. 2. Sérénade. —The Gavotte was published first by Le
Ménestrel on 27 September 1885. A manuscript of it, dated 1884, is at
Harvard. Note that the work existed also as a duet.

1885. S vous demourez longuement, mon amy. Chanson du XVe
siecle. Unpublished song. Manuscripts in a private collection and at the
M édiatheque Hector Berlioz, one dated 18 May 1885. Medieval text from
Chansons du XVe siecle, published by Gaston Paris: see 1886.
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1885. Las! que feray je, desollée? Chanson du XVe siecle.
Unpublished song. Manuscript at the M édiatheque Hector Berlioz, dated
20 May 1885. Medieval text from Chansons du XVe siecle, published by
Gaston Paris: see 1886.

1885. Et j’ay eu des lettres vrayment que mon amy m’ envoye. (J ai
recu des lettres ce soir.) Paroles [modernes] de Louis Pomey, d’ aprés une
poésie du XVe siécle. Unpublished song. Manuscripts in a private
collection and at the M édiatheque Hector Berlioz, one dated Paris, 15
August 1885. Medieval text from Chansons du XVe siécle, published by
Gaston Paris: see 1886.

1885. Vray Dieu d’amours, confortés moy. Chanson du XVe siecle.
Unpublished song. Manuscripts in a private collection and at the
M édiatheque Hector Berlioz, one dated Bougival, 23 August 1885.
Medieval text from Chansons du XVe siecle, published by Gaston Paris:
see 1886.

?1885. Ne renvoyez plus, mon amy. (Ne m’ envoyez plus, mon ami.)
Chanson du XVe siécle. Song. Several manuscripts at the M édiatheque
Hector Berlioz. Medieval text from Chansons du XVe siecle, published
by Gaston Paris. see 1886.

1885. Epitaphe, 1604. Regoy, regcoy mon cceur. Unpublished song.
Manuscript and sketch at the M édiatheque Hector Berlioz; dated at
Chaville, Seine-et-Oise, 1885. The text is a sonnet by Gilles du Couldrier,
seigneur de Houville, inscribed on the grave of his 19-year-old daughter
Charlotte at Saint-Sulpice-de-Favieres (Seine-et-Oise), 10 March 1604.

1886. Six chansons du XVe siecle, avec letexte original et une
adaptation moderne de Louis Pomey. Pour chant et piano. Paris: Henri
Heugel, 1886. [The medieval words, but not of course the music, are
taken from Chansons du XVe siécle, publiées d’ aprés le manuscrit de la
Bibliotheque nationale de Paris par Gaston Paris et accompagnées de la
musique transcrite en notation moderne par Auguste Gevaert, Paris:
Firmin-Didot et Cie, 1875.] 1. Aimez-moi ma mignonne. ‘ En regardant
vo gracieulx maintien.” (‘ En regardant ce front plein de candeur.”)

2. Vous parlez ma de mon ami. (On adit mal de mon amy.) 3. Chanson
de I’ Infante, de |’ espagnoal. (‘Lareine était languissante.’) Cancion de la
Infanta. (‘Hablando estabalareina.’) 4. Le Roussignolet. ‘Il est venu, le
petit oysillon.” (‘ Aux premiers temps de la belle saison.”) Avec
accompagnement de fl(te. 5. Ladinderindine. A deux voix. 6. LesTrois
belles demoiselles. ‘Delalariviére sont lestrois gentes damoiselles.’

(‘Ou vont-elles tout la-bas, les trois belles demoiselles? ) A troisvoix. —
Heugel later republished these songs individually. No. 4 then carried the
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title: Le Roussignolet. Avec partie de flGte obligée, and no. 5:

L adinderindine, vieille chanson a deux voix. —Manuscripts of nos 2 and
4 are at the Médiatheque Hector Berlioz; a manuscript and the soprano
part of no. 6 are at Harvard; and sketches for nos 1 and 6 exist in aprivate
collection. —Les Trois belles demoiselles. Choaur [atrois voix].
Adaptation moderne de Louis Pomey. (Sans accompagnement.) Paris:
Heugel, 1932. —The three fair maids. New Y ork: G. Schirmer, c. 1910.
[See also 1889, Seulette; 1899, Au jardin de mon pere; 1905, En douleur
et tristesse; Miscellaneous and undatable mss (two items). Numbered
documents at the M édiatheque Hector Berlioz, some listed under 1885
above, lead one to suppose that Pauline Viardot originally wanted a larger
group of 15th-century songs, or perhaps further groups of six.]

1886. Six airsitaliensdu XVIIle siecle. Auteurs inconnus.
Traduction francaise de Louis Pomey. Accompagnement, harmonie et
variations de Pauline Viardot. Pour ténor ou soprano et piano. Paris:
Henri Heugel, 1886. —Pour baryton ou mezzo-soprano et piano. Paris:
Henri Heugel, 1887. 1. Quel’on médise d’ elle. Mafacciaquel che vuol.
2. Cruel, taperfidie. 1l cor chetu togliesti. 3. O pauvre ame! Spiri pure.
4. Songes, songes comme un miroir fidéle. Apri, apri. 5. Dites, que faut-
il faire? Fingo per mio diletto. 6. Plus d’ espérance! (‘Jour de colére, je
désespére.’) Son disperato. [The individual items were also sold
separately. According to an American source this collection was first
published in 1845, but that seems impossible. A manuscript of no. 3isat
the Médiathéque Hector Berlioz. Harvard and a private collection in Paris
have manuscripts of no. 5, as‘Dimmelo caro ben’, dated 1884. All but
no. 5 in this set are arrangements of pieces contained in a bound volume
given to Pauline Viardot by Fortunato Santini in 1840, and which is now
at the Hargrove Music Library, Berkeley.] —Dites, que faut-il faire? Air
italien du XVllle siecle. Harmonisé et varié par Pauline Viardot. Paris:
Heugel, no date. —[The same.] Orchestrirt von W. Mihlfeld. 1888. [An
orchestral arrangement of ‘Dites, que faut-il faire?, performed at Mainz
in 1888 but probably unpublished. Harvard has a related manuscript.]

1886. Désespoir. ‘Prends ce fer, frappe-moi.” Poésie de Louis Pomey.
(Dedicated to Mme [Adele] Franck-Duvernoy.) Paris. Enoch freres &
Costallat, 1886. —Manuscript at the Mediatheque Hector Berlioz.

1886. L amento. (‘Mabelle amie est morte.’) Poésie de Théophile
Gautier. (Dedicated to Mme Evelyn Enoch.) Paris: Enoch fréres &
Costallat, 1886. —Manuscript advertised in Lisa Cox catalogue, no. 39
(2001), item 122. —L amento was apparently also played as a violoncello
solo, unless there is confusion here with a composition by Paul Viardot.
[This song is also known to some as ‘ Sur les lagunes’, because that is the
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title given to it in the famous setting by Berlioz. Gautier’s original poem
was called ‘ Lamento. La chanson du pécheur’—atitle used by Gounod
and Fauré in their versions of the piece.]

1886. Mignonne. ‘Mignonne, alons voir si larose.” Poésie de Pierre
de Ronsard. Paris: Enoch freres & Costallat, 1886. —Manuscript at the
M édiatheque Hector Berlioz.

1886. L es Bohémiennes, pour une voix avec accompagnement de
piano. Arrangement d’ aprés les Danses hongroises de Brahms. Paroles
francaises de Victor Wilder. * Ah! plus vagabondes que les chevres.’
Paris: J. Hamelle, 1886; 1899. [Ungarische Tanze, no. 6, also part of no.
5.] —LesBohémiennes. Duo pour deux voix [et piano]. D’ apres les
Danses hongroises de Joh. Brahms par Mme Pauline Viardot. Paroles
francaises de Victor Wilder. Paris: J. Hamelle, no date. —Les
Bohémiennes. Duo ou chaaur [pour soprano et mezzo-soprano]. D’ apres
les danses hongroises de Johannes Brahms. Edition de salon (sans
vocalises). Paris: J. Hamelle, 1910. —Note that some French editions
also carried a Spanish text: Ay! El amor de mi mozuela. —Johannes
Brahms. The gipsies. Duet for soprano and mezzo-soprano. Arranged by
Mme P. Viardot. [Note that the University of Texas Sheet Music
Collection dates this 1883.] —Zigeunerlied. (Gipsey [sic] Song.) ‘Wir
leben nur von heut auf morgen.” ‘We live today.” Deutsche Ubersetzung
von Frau O. Malybrok-Stieler. Duett fir zwel Singstimmen nach einem
der Ungarischen Tanze von Johannes Brahms, arrangiert mit Begleitung
des Pianoforte von Pauline Viardot. English version by Mrs John P.
Morgan. Berlin: N. Simrock, 1886. —V engerskiye tantsy. Tsyganki.
Duet dlya dvukh soprano s fortepiano. ‘My tochno kozochki rezvimsya.’
Russian translation by A.A. Gorchakova. St Petersburg: V. Bessel’,
?1886. —Moscow: A. Gutkheyl’ (Gutheil), 1887; 1929,

?1886. L es Cavaliers. Duo pour deux voix [et piano]. D’ apres les
Danses hongroises de Joh. Brahms par Mme Viardot. Paroles de Louis
Pomey. ‘Ma soaur, as-tu vu? Paris: J. Hamelle, 71886. [Ungarische
Tanze, no. 7.] —Paris: G. Miran, 1904. —Vengerskiye tantsy. Vsadniki.
Duet dlya dvukh soprano s fortepiano. Russian translation by A.A.
Gorchakova. St Petersburg: V. Bessel’, 71886. —Moscow: A. Gutkheyl’
(Gutheil), 1887.

1887. Six mélodies. Baryton ou mezzo-soprano; ténor ou soprano.
Paris: au Ménestrel (Heugel & Cie). 1. A lafontaine. ‘Que viens-tu faire
alafontaine? Poésie d’ Eugene Hubert. (Dedicated to Mlle Marthe
Boutet de Monvel.) 2. Belle Yali! *Voici la pentectte.” Poésie de Roger
de Beauvoir. (Dedicated to Mme Harouel Garcia[low voice] and to Mlle
Anna Soubre [high voice].) 3. Ici-bastous les lilas meurent. Poésie de



Viardot catalogue: chronological 38

Sully Prudhomme. (Dedicated to Mme Montégu-M ontibert.)
4. Sérénade a Rosine. * Sous ta mantille sombre.” Poésie de Louis Pomey.
(Dedicated to André Delaroche-Vernet [tenor version].) 5. Madrid.
‘Madrid, princesse des Espagnes.” Poésie d’' Alfred de Musset. (Dedicated
to Mlle Mathilde de Nogueiras.) 6. LesFilles de Cadix. Pour mezzo-
soprano; pour ténor ou soprano. ‘Nous venions de voir le taureau.’” Poésie
d Alfred de Musset. (Dedicated to Mlle Céline Monvel.) —M anuscripts
of nos 1, 2,4 and 5 are at the M édiatheque Hector Berlioz. Note that
Belle Yali! there, dated Paris 17 November 1886, has an alternative title:
Le Boisjoli.

1887. Menuet. This short work for piano perhaps exists only in
manuscript. [Private collection in Paris.]

1887. Chanson de Nounou francaise a Bex. Start of a sketch for a
song, dated this year; possibly only atranscription of something
overheard. Private collection, Paris.

1887. Scéne d’Hermione, tirée de Andromagque, tragedie de Racine.
‘Jenet’a point ame, cruel.” (Dedicated to Mme [Adele] Franck-
Duvernoy.) Paris. au Ménestrel (Heugel), 1887. Editions pour contralto
et soprano. —Scene d’ Hermione. Pauline Viardot; orchestrated by Henry
J. Wood. ?1901. —Three variant autograph piano scores and a
manuscript orchestral score and other material are at the M édiatheque
Hector Berlioz. [According to an American source this work (which
draws on Chopin mazurkas) was first published around 1850, but that
seems improbable.]

?1887. Scéne d’ Athalie, tirée de la tragédie de Jean Racine. ‘ Prétez-
moi |"un et I’ autre une oreille attentive.’ | have not traced a published
version of this, but it exists in manuscript at Harvard and extracts from it
dating from around 1887 are in a private collection; the opening words
arefrom Act |l scenev of the play. [ Thisitem must not be confused with
the duet from Mendelssohn’s Athalie which features (as no. 73) in the
Hamelle edition of the Ecole classique du chant.]

?1887. Scéne de Phedre], tirée de la tragédie de Jean Racine.] ‘Les
moments me sont chers, écoutez-moi, Thésée.” (From the final scene of
Phedre.) No publication traced. Undated manuscripts, with variants, at
the M édiatheque Hector Berlioz; the suggested year is purely
suppositional. [Note that Pauline Viardot apparently also set a scene
from Cornellle’s Le Cid, but | have not found this.]

1888. La L outchina. Chanson russe. ‘Loutchina, loutchinouchka
berezovaia.’ ‘O flambeau! O mon petit flambeau de bouleau.” Revue des
traditions populaires, val. 111, January 1888, p. 31. Complete text in free
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French trangdlation; eight bars only of music and Russian words, several
of which are incorrectly trandliterated. [Thisis Pauline Viardot’ s record
of awell-known folksong which she had evidently heard and perhaps
sung in Russia several decades before.]

1888. Depuis un mois, chere exilée. Words by Frangois Coppée.
Unpublished and perhaps unfinished song for voice and piano.
Manuscript at the M édiatheque Hector Berlioz.

?[1888. Music for one item in the topical revue Cent moins un by Paul
Fuchs and Henri Lyon, produced in March 1888 at the house of the singer
Henriette Fuchs. Other contributors included Chabrier, M assenet,
Chausson, Delibes, d' Indy, Messager and Widor. See S1.M. Revue
musicale mensuelle, April 1910, p. 278; Le Figaro musical, 20 April
1893. | think there was probably confusion with the composer Paul Vidal
(1863-1931): see Le Ménestrel, 1 April 1888, p. 111.]

1889. La Marquise. ‘Montant a sa chaise a porteurs.” Poésie de
Maurice Vaucaire. Pour chant et piano. Deux versions vocales.
(Dedicated to Mme Edouard Colonne.) Paris. Durand-Schomewerk &
Cie, 1889. —The Département de la Musique, Bibliotheque nationale de
France, has in manuscript: La Chaise a porteurs. Mélodie pour chant et
piano, and the M édiatheque Hector Berlioz has two manuscript variants
of the published song.

1889. Ressemblance. ‘Vous désirez savoir de moi.” Poésie de Sully
Prudhomme. Baryton ou mezzo-soprano; ténor ou soprano. Paris:
Durand-Schomnewerk & Cie, 1889.

1889. Seulette. ‘ Seulette suis et seulette veulx étre.’ Parolesdu XVe
siecle. Recueil de Gaston Paris. Unpublished song. Manuscripts at the
M édiatheque Hector Berlioz, dated Chaville (Seine-et-Oise), September
1889. The text is taken actually from the poem by Christine de Pisan,
rather than from the Chansons du XVe siecle (see 1886).

1889. Au mois de rose éclose. Unpublished song with words from the
medieval text incorporated at pp. 21-2 in Miette et Noré, by Jean Aicard
(1880). One of two manuscripts at the M édiatheque Hector Berlioz
carries the date May 1889.

1890. Le Réve de Jésus. Mélodie. (‘Mere au regard si doux.’) The
dream of Jesus. (‘ Thou who doth guard my rest!’) Traduction anglaise
par Beata Garcia. Included at pp. 91-8 in Contes mystiques. Poésies de
Séphan Bordese. Musique de Edmond Diet, Théodore Dubois, Gabriel
Fauré, Augusta Holmes, Charles Lecocq, Charles Lenepveu, Henri
Maréchal, Jules Massenet, Emile Paladilhe, Camille Saint-Saéns,
Pauline Viardot, Charles-Marie Widor. Paris. Durand-Schomewerk &
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Cie, 1890. [For soprano with piano accompaniment. It seems that some of
the items were also orchestrated, but perhaps not Pauline Viardot’s one:
see Journal des débats, 29 December 1890, p. 3 col. d.]

1892. Six mélodies pour une voix, suivies d un duo pour deux Voix,
avec accompagnement de piano. Paris: J. Hamelle, 1892. 1. Premier
trouble. * Chaque jour davantage.” Paroles de Louis Pomey. (Dedicated to
Mlle Sacha Ilinsky [Aleksandra ll’inskaya.) 2. Divin sommeil. *Or Jésus
sommeillait.” Paroles de Stéphan Bordese. (Dedicated to Mlle Laure
Taconet.) 3. Chanson d’ autrefois. ‘Jamais elle neraille”’” Paroles de
Victor Hugo. 4. LaJaponaise. ‘La Japonaise aux yeux d’'ébéne.’ Paroles
d Abel de Montferrier. (Dedicated to Mlle Jeanne Lyon.) 5. LaVierge au
lavoir. ‘LaVierge Marie, lamére de Dieu.” Paroles de Gabriel Vicaire.
(Dedicated to Mlle Mathilde de Nogueiras.) 6. Suzon, Suzette. ‘' J adore
Suzette, mais |’ aime Suzon.’ Paroles de Victor Hugo. [7.] Réverie.
‘Automne au ciel brumeux.” Duo. Paroles d’ Armand Silvestre. [The
individual items were also sold separately.] —Manuscripts of nos 4, 5, 6
and 7 are at Harvard (the last dated 1884), and manuscripts of nos 1 and 3
are at the M édiatheque Hector Berlioz (those of no. 1 being actually an
arrangement for voice and string quartet).

1893. Parme. Croquisitalien. ‘L air pur n’est troublé.” Poésie de
Sully Prudhomme. Ténor ou soprano; baryton ou mezzo-soprano. Paris:
Enoch fréres & Costallat, 1893. —Manuscript at Harvard.

1893. Grands oiseaux blancs. ‘ Grands oiseaux blancs qui bravez les
tempétes.” Chant et piano. Paroles de Louis Pomey. Paris: Enoch freres &
Costallat, 1893 and no date. —A manuscript of thisis at Yale University
Library (former collection of Emi de Bidoli). [See also below,
Miscellaneous and undatable mss, Les Goéands.]

1893. Les Attraits. Poésie du XVllle siecle. ‘D’ attraits ravissants
pourvue.’” (Dedicated to Mme Claudie Chamerot [the composer’s
daughter].) Paris: Enoch freres & Costallat, 1893 and no date.

1893. Rossignal, rossignolet. Villanelle. * Doux virtuose au coaur
tendre.” Poésie de Joseph Boulmier. Ténor ou soprano; baryton ou
mezzo-soprano. (Dedicated to Mlle Marthe Petitdemange.) Paris: Enoch
freres & Costallat, 1893 and no date. —Manuscript at the M édiatheque
Hector Berlioz.

?1893. Primavera. Villanelle. *Elle avait quinze ans a peine.’
Unpublished song. Text by Joseph Boulmier. Manuscript at the
M édiathéque Hector Berlioz.

1893. Troisjours de vendange. ‘Jel’a rencontrée un jour de
vendange.” Chant et piano. Poésie d’ Alphonse Daudet. Ténor ou soprano;
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baryton ou mezzo-soprano. Paris: Enoch freres & Costallat, 1893 and no
date. Dedicated to Mlle Marcella Pregi. —Manuscript at the
M édiatheque Hector Berlioz, entitled ‘ Les Trois rencontres'.

1894. Chanson de mer. ‘Ton sourire infini m’est cher.” Poésie de
Sully Prudhomme. Paris. Enoch freres & Costallat, no date. —A
manuscript of this assigned to 1886 is at Harvard, and the M édiatheque
Hector Berlioz has an undated one exhibiting important differences from
the published song.

1894. Moderato languissamment. Short piano piece written by Pauline
Viardot for her granddaughter. Publication unknown. [Manuscript in a
private collection.]

1895. Bonjour mon coaur. Poésie de Pierre de Ronsard. Ténor ou
soprano. (Dedicated to Félix Lévy.) Paris: Enoch fréres & Costallat,
1895. —Manuscript at the M édiatheque Hector Berlioz.

1895. L a Nuit. * Sur les sommets des monts brumeux.” Mélodie pour
une voix avec accompagnement de violon, violoncelle et piano. Paroles
de Louis Pomey. Paris. J. Hamelle, 1895.

1895. La Fiancée. Méodie. ‘Quoi! sur ton front un nuage de deuil ?
[Anton Rubinstein, Méodie pour piano, op. 3, no. 1.] Arrangée par
Pauline Viardot. Poésie de Louis Pomey. Deux versions vocales. [For
soprano and for mezzo-soprano.] Paris. Henri Heugel, 1895.

1895. Conseil. ‘S tu tiens a blanchir ta peau.” Song, doubtless never
published; manuscript at Harvard.

1895. Six mazourkas de Fr. Chopin arrangées par Pauline Viardot.
Mazurki Fr. Shopena aranzhirovannyye dlya peniya P. Viardo. [Each of
nos 1-5=Mazurka dlya golosa s fortepiano. No. 6=Mazurka-duet dlya
dvukh golosov s fortepiano.] Izdaniye na russkom i frantsuzskom yazyke.
St Petersburg: V. Bessel’, 1895; 1916. [Russian translations by A.A.
Gorchakova.] 1. Shestnadtsat’ let. ‘ Vot mne shestnadtsat’ let.” Seize ans.
2. Lyubi menya. Aime-moi. 3. Skorb’. ‘K chemu zhe skryvat’
stradan’ya? Plainte d’amour. 4. Koketka. ‘ Chtob tebya lyubit’’.
Coquette. 5. Ptashka. L' Oiselet. 6. Razluka. ‘Da, porarasstat’sya.’
Séparation. —See 1864, Six mazourkes, first series.

1896. Au Japon. Pantomime en un acte par Sabine Mancel.
Accompagnement de piano par Pauline Viardot. Paris: Enoch & Cie,
1896. For one or two pianos in unison, with two female and three male
non-singing performers. —The author and composer had begun work on
thisin 1890, and several drafts and scores for it exist in private
collections.
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?1896. Le Chagrin des fleurs. ‘L’ ardbme de la fleur a perdu son
merite.” Song set to the words of an advertising quatrain by Paul Hortus
for ‘le savon du Congo’ by Victor Vaissier. Manuscript at Harvard. [See
Le Journal amusant, 10 October 1896, p. 7.]

1897. M azour kas arrangées par Mme Pauline Viardot. In Utwory
Fryderyka Chopina ulozone do spiewu. Warsaw: Gebethner & Wolff,
1897; 1899. This edition of fifteen mazurkas includes the two series of
Six mazourkes de Frédeéric Chopin (1864 and 1865), together with:

13. [Op. 7, no. 3.] L’ Inondation. Duo. (‘L’eau mugissante.’) Paroles de
Stéphan Bordese. Opuszczona. ( Szumi wicher w lesie.’) 14. [Op. 17, no.
1.] Beau rossignol. Duo. Paroles de Stéphan Bordese. Swaty. (‘ Dana
mojadanal’) 15. [Op. 59, no. 1.] Les Traineaux. (‘ Sur cette glace.’)
Paroles de Stéphan Bordése. Sanna. (‘ Pruszy $niezek pruszy.’) [The
Polish translations of the mazurka texts are by J. Checinski (nos 1-6) and
P. Maszynski (nos 7-15). Note that the text of no. 13 hereis an alternative
to that of Faible coaur! in the original second series of mazurkas; the
piano accompaniment is also quite different. According to A.S. Rozanov,
one should add to the present list a setting of Chopin’s mazurka op. 30
no. 1, under thetitle ‘ Conte ancien’.]

1897. Je n’aime pas les toreros. Song, doubtless never published;
manuscript at Harvard.

1897. On ne peut s en lasser. Song, doubtless never published;
manuscript at Harvard.

1897. Toujours le Congo. ‘Le jeu conduit au vol, I'or a
I"indépendance.” Song set to the words of another advertising quatrain for
‘le savon du Congo’ by Victor Vaissier (see 1896), thistime by Victor
Leveu. Manuscript at Harvard. [See La Liberté, Fribourg, 9 July 1891, p.
4]

1899. Choaur bohémien. ‘Vrais enfants de la Bohéme.” Pour piano et
chant [solo et choaur de femmes], avec accompagnement de tambourin et
triangle. Paris: Enoch & Cie, 1899. —Choaur bohémien. Chant et piano
par Pauline Viardot. Pour trois voix de femme et solo. Paris: Enoch &
Cie, 1899 and no date. [ See also ?1868. Gipsy rondo.]

1899. Choaur des elfes. ‘ Compagnes ailées, mes sceurs bien-aimees.’
Piano et chant par Pauline Viardot. Pour trois voix de femme et solo.
Paris: Enoch & Cie, 1899 and no date. [From the operetta Le Dernier
sorcier.]

1899. Au jardin de mon pere. Chanson du XVe siecle, mise en
musique par Pauline Viardot. (‘Au jardin de mon pereil y croit un
rousier.”) Supplément de |’ lllustration, 1 July 1899. —Paris. Eugene
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Fromont, 1900. —Manuscripts at Harvard, in a private collection, and at
the M édiatheque Hector Berlioz (which has several, dating from 1893-94;
one carries the titte Aymez-moy). Medieval text from Chansons du XVe
siecle, published by Gaston Paris: see 1886.

1900. Chanson de la pluie. ‘Coulez, coulez, gouttes fines.” Paroles
d'Yvan Tourgueneff. A mafille Marianne Duvernoy. Trois versions
vocales. Paris and London: Enoch & Cie, 1900. —Novoye vremya, 28
October 1900. —Manuscripts of thisare at Yae University Library
(former collection of Emi de Bidoli) and at the M édiatheque Hector
Berlioz. [Stella s ariafrom the operetta Le Dernier sorcier.]

1901. Ave Maria. (Ave Maria gratia plena.) Pour solo avec choaur (ad
libitum) [avec accompagnement de piano ou orgue]. Paris: Enoch & Cie,
1901. —This existed also in a version without chorus. —M anuscripts of
it are at the University of Michigan and the M édiatheque Hector Berlioz.

1901. Song of an at present unknown title, published with the article
‘Mme Pauline Viardot, compositeur’ by Henri de Curzon. Supplément
illustré to La Gazette de France, December 1901. [According to the
Bibliotheque nationale de France and other French authorities, this
supplement may no longer exist. See Polybiblion. Revue bibliographique
universelle, January 1902, p. 49; Les Annales politiques et littéraires, 2
February 1902, p. 77.]

1904. Cendrillon. Opérette de salon. Représentée la premiere fois
dans les Salons de Mlle de Nogueiras. Le 23 Avril 1904... Paris: G.
Miran, 1904. 86pp. [Contains the music and verbal cues.] —Cendrillon.
Opéra-comique en 3 tableaux. Paroles et musique de Pauline Viardot.
Paris: G. Miran, 1904. 44pp. [Contains the libretto.] [Despite what the
title seems to imply, the contemporary performances of this operetta for
voices and piano, which was conceived and partially sketched much
earlier, took place actually in March-May 1904 (indeed in the apartment
of Mathilde de Nogueiras to whom it is dedicated). Its plot isa
modernised version of the tale by Charles Perrault; contrary to what is
sometimes stated, it owes nothing but the family name of its leading
characters to Le Chéateau de Pictordu by George Sand (1873), even
though Pauline Viardot may have originally intended to draw upon that
story more. While it iswrong to believe with Charles H. Parsons, in The
Mellen opera reference index: Opera librettists and their works
(Lewiston and Queenston, 1987, val. 11, p. 780), that the author of the
words for Cendrillon was Turgenev rather than Pauline Viardot, the work
does incorporate music for the Duo delarose in Le Dernier sorcier, and
quotesits Entrée des elfes] —Air delafée. (‘Jeviensterendre a
|’ espérance.’) Dedicated to Mme Borello d' Artaux. Paris: G. Miran,
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1904. —C’est moi, ne craignez rien. Duo. Paris: G. Miran, no date. —
Some manuscript musical notation for the operettais at Harvard, together
with written drafts and sketches; numerous other partial manuscripts are
at the M édiatheque Hector Berlioz and in private collections.

1904. Mélodies. Paris: G. Miran, 1904. 1. Le Toréador. Poésie de
Victor Hugo. [The poem is actually Cancion.] ‘J avais une bague, une
bague d’ or... Mon anneau luit plus que I' astre vermeil.” (Dedicated to
Alfred Josset.) 2. Peronelle [La Péronnellg]. * Avez-vous vu fillette en
larmes.” Poésie [du] XVe siécle. (Dedicated to Mlle Marie-Thérese
Josset.) [This item existed also in a choral version.] 3. Poursuite. Poésie
toscane. ‘Du cerf pour m’ échapper prends-tu I'image? Paroles
[francaises] de Victor Hugo. [Poesiatoscana. (Se per fuggir dame.)]
(Dedicated to Mme Dal Piaz.) 4. Saralabaigneuse. ‘Sara, belle
d indolence.’ Poésie de Victor Hugo. (Dedicated to Mme Eugene Capet
[Marguerite Droz?]) 5. Le Vase brisé. ‘Le vase ou meurt cette verveine.’
Poésie de Sully Prudhomme. (Dedicated to Mlle Elisabeth de Courcel.)
6. Le Savetier et le Financier. ‘Un savetier chantait du matin jusqu’ au
soir.” Fable de La Fontaine. (Dedicated to Lucien Fugere.) —Paris:
Auditorium musical, ?71905. —A-ccording to an American source these
songs, which also existed separately, were first published in the period
1860-70, but that is most unlikely, even though a setting of no. 6 was
written as long before as 1846 (and no. 2 originally in 1887). —
Manuscripts of nos 1 and 2 are at Harvard, nos 1, 3, 4 and 5 at the
M édiatheque Hector Berlioz, and no. 5 at Yale University Library
(former collection of Emi de Bidoli); some of these are variants of the
published songs.

1904. Elle passe! ‘Du fond de |’ allée accourt en riant.” Paroles et
musique. Paris; G. Miran, 1904. [A French version of Der Gartner
(1870).]

1904. Deux airs de ballet [pour piano]. (Dedicated to Mlle Cécile
Boutet de Monvel.) Paris: G. Miran, 1904. 1. [Air de ballet, sanstitre.]
2. Mdlicieuse. —Deuxiéme air de ballet de Pauline Viardot, orchestre
par lvan Snoek. Paris: G. Miran, ?71905.

1904. Suite arménienne. (Quand méme!) Pour piano a deux mains.
Paris: G. Miran, 1904. —Pour piano a quatre mains. Paris; G. Miran,
1904.

1905. Canzone d’amore. ‘Ti voglio amar se laterratremasse.” Canti
popolari toscani. Paris: G. Miran, 1905. —Manuscript at Harvard.

1905. En douleur et tristesse. Parolesdu XVesiecle. (‘Dansles
pleurs, latristesse.’) Pour ténor ou soprano. (Dedicated to Mlle de Vidal
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[sic for Emilie Vidal].) Paris: G. Miran, 1905. —Manuscripts at the
M édiatheque Hector Berlioz.

1905. Choaur desfileuses. Extrait de L' Ogre, conte fantastique en
trois tableaux. Paroles d' Y van Tourgueneff. ‘Lorsgue le soleil dans un
flot vermeil.” Paris: G. Miran, 1905. —A manuscript version of this for
one to three female voices is at Harvard. [See 1868, L’ Ogre.]

1905. Défilé bohémien. Pour piano a quatre mains. (Dedicated to
Mme Edouard Lyon [Fanny Coche].) Paris: G. Miran, 1905. —
Orchestré par Ivan Snoek. Paris: G. Miran, 1905. —A manuscript
entitled Marche bohémienne is at the Meédiatheque Hector Berlioz.

1905. Ta chevelure. Chanson napolitaine. Paroles francaises de
Vincent Des Louys. (A mon ééve Mme Louise Willoughby Lissa.)
Paris: G. Miran, 1905.

1905. Liberté Chanson de page. 'V oulez-vous savoir ce qui fait la
joie? Paroles de Stéphan Bordese. (Dedicated to Mme Henriette Fuchs.)
Paris: G. Miran, 1905. —Manuscript at the M édiathéque Hector Berlioz,
and another with corrections by Pauline Viardot in a private collection.

1905. Mazourke. Pour piano a deux mains. Paris. G. Miran, 1905. —
Mazourka. Orchestré par Ivan Snoék. Paris. G. Miran, 1905. —A
manuscript version entitled Tempo di mazurkais at Harvard.

1906. Alza, Pepita!l Danse populaire espagnole pour piano. Paris: G.
Miran, 1906.

?1908. Fermiere et Demoiselle. *Veut-on savoir? A song perhaps
inspired by the Palace of Women's Work at the Franco-British Exhibition
of this year. Doubtless unpublished; manuscripts at the M édiatheque
Hector Berlioz and in a private collection.

?1909. Air ancien. A Pauline Viardot song of thistitle for voice and
piano was performed at a concert in Paris on 29 April 1910.

1910. Chanson hongroise. No. 1. ‘Bien au loin, la-bas.” Traduction
francaise de Louis Pomey. Paris, 1910. —Manuscript at Harvard.

?1910. Ber ceuse. ‘Les éoiles naissent aux cieux.” Poéme de M.
Stéphane [sic] Bordese. Musique inédite de Mme Pauline Viardot. [A
copy of this apparently otherwise unknown, posthumously printed work
Is found in a private collection in Paris. The manuscript, which looks as
though it was written perhaps in the 1890s, has been offered for sale by
Wourlitzer-Bruck.]
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Miscellaneous and undatable manuscripts

Ah! doux souvenir du temps de la jeunesse. Duet for Mére M. and
Pére M. Bibliothéque nationale de France, Fonds slave.

L’ Aimable messagere. ‘On veut utiliser I’ hirondelle a la guerre!’
Song. Harvard.

Allegretto and Andante espressivo, for violin and piano. Harvard.
Allumeur de désir dans les coaurs presgue éteints. Song. Harvard.
Apres avoir tout fait. Song. Harvard.

[l braccio mio. Transposition of Rossini’s ornamentations on a
cavatina by Giuseppe Niccolini inserted in his (Rossini’ s) opera
Tancredi. Harvard.

Budget. Song. Harvard.

Cadenzas and embellishments for operatic arias. —Cadenza for
Lachner’s melody ‘ Je pense atoi, Marie', for voice and cello
accompaniment. Département de la Musique, Bibliothéque nationale de
France. [Thisis perhaps a French adaptation of Ignaz Lachner’s‘An die
Entfernte’. There was an English version of a Lachner song entitled ‘|
think then of thee', and avery popular ‘ Je pense atoi’ by Joseph H.
Doppler.] — Cadenzen Viardot.” Cadenzas for arias by Bellini (La
sonnambula), Donizetti (Parisina, Lucrezia Borgia, Lucia di
Lammermoor), and others. Manuscript collection of Marcella Sembrich,
New York Public Library. —Two sets of vocalises and cadenzas for
various operatic arias, one of 4 pages and the other written on 23 pages
for Gertrud Seeger-Engel. Library of Congress, Washington, ML96.VV 44
(case). —Cadenzafor ‘Regnavanel silenzio’ from Donizetti’s Lucia di
Lammermoor. Harvard. —Embellishment of ‘ Perché non ho del vento’,
from Donizetti’s Rosmonda d’ Inghilterra. Harvard. [For these last, see
also Dietrich Fischer-Dieskau, Wenn Musik der Liebe Nahrung ist:
Kinstlerschicksale im 19. Jahrhundert, Stuttgart, 1990, p. 343.]

Cancion espaiiola. ‘ Pues por besarte, Minguillo.” Harvard.

C’est bien vous. ‘La plus charmante femme.” Song with words from
Sérénade by Auguste de Chétillon. Harvard.

Celui que j’aime est sur lamer. Song. Private collection in Paris.
[Perhaps a French setting of a poem called ‘My loveis on the sed,
whether by Timothy Loker or Edward Oxenford.]

Chanson bohémienne. Song. Manuscript at the M édiatheque Hector
Berlioz.
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Chanson de pirates. ‘Nous emmenions en esclavage.” Text from Les
Orientales by Victor Hugo. Song. Harvard.

Comefan’ leragazze. Song. Private collection in Paris.

El corazon triste. Spanish song. Manuscript at the M édiatheque Hector
Berlioz.

L"Emir de Bengador. ‘Si tu savais que je t’adore.’” Song with words by
Joseph Méry. Harvard.

L’ Enfant grec. ‘Les Turcs ont passe la.’ Text from Les Orientales by
Victor Hugo. Meédiatheque Hector Berlioz.

L’ Esprit. ‘Lejour, lanuit veille un esprit.” Paroles de Gustave Vaéz.
Song. Médiatheque Hector Berlioz. [This may conceivably be connected
with the project for a comic opera based on La Mare au diable by George
Sand, of which Vaéz was to write the words. See 1860s, above.]

Esquisses pour piano. Manuscript attributed to Pauline Viardot.
Département de la Musique, Bibliotheque nationale de France.

Les Goélands. ‘ Grands oiseaux blancs qui planez sur les ondes.” Song
to words stated to be by Auguste Brizeux. M édiatheque Hector Berlioz.
[See also 1893, Grands oiseaux blancs, to which it may be related.]

Juanita. ‘ Caminito de la Andalucia, me dijo un gitano.... Para
hermosear Granada.” Song (allegro and jota). Harvard. [Pauline Viardot's
copy—with slight alterations—of Sebastian Yradier's ‘Juanita o La perla
de Aragon’.]

Kranze versprachst du/Mit mir zu winden. Vocal part of a song or
arietta. Harvard. [The text is taken from ‘Die Braut’ in Siegfried Kapper’s
Savische Melodien (Leipzig, 1844).]

Lourdaud! Song. Harvard. [This could perhaps have some connection
with Musset’s poem ‘Le Rideau de ma voisine'.]

Le Moissonneur. ‘1l est un moissonneur que I’on nomme lamort.” A
setting of the poem by Gustave de Larenaudiére, based on an old German
folk poem included as ‘Esist ein Schnitter, der heil3t Tod’ in von Arnim
and Brentano’s Des Knaben Wunder horn. Incomplete manuscript in a
private collection.

Morgenlied. ‘Wer schlégt so rasch an das Fenster mir.” (*Qui donc
frappa a mafenétre?) Song with words by Wilhelm Mdller. Harvard and
a private collection.

Nourmahal-la-Rousse. Song. M édiatheque Hector Berlioz. [A setting
of the poem by Victor Hugo.]

Petit oiseau qui charmes le bocage. Song. M édiatheque Hector
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Berlioz. [Possibly an adaptation of a poem by Lamartine, but perhaps
from amedieval text.]

Primavera. Italian song with words translated from Armand Silvestre’s
Vous aimerez demain. Private collection in Paris.

Saluto. ‘Vi vengo a salutar, bellaragazza.” A song in Pauline
Viardot’s series of Canti popolari toscani, from Giuseppe Tigri.
Manuscripts at the M édiatheque Hector Berlioz and in a private
collection.

Soir d’avril or Soir de printemps. ‘Je t’aime 6 soir humide.” Song to
words by Louis Pomey. M édiatheque Hector Berlioz (two manuscripts).

Sonetto [di Petrarca]. ‘ Amor con sue promesse lusingando.” Song.
Advertised in Lisa Cox catalogue, no. 39 (2001), item 122, and now in a
private collection.

Tableau antique. ‘Non, tu n’es plus pour moi le méme.” Song with
words by Sully Prudhomme (apparently from the Russian of Pushkin).
Harvard and a private collection.

The three ravens. ‘ There were three ravens sat on atree.” Song with
words from the English ballad. Harvard.

Les Trois oiseaux. ‘Jal dit au ramier.” Song to words by Francois
Coppée. Médiatheque Hector Berlioz.

Tutti matti! ‘E mattalamiamadre.” Italian cabaret song. Two
versions, Harvard; also in a private collection.

Voici que leslys ont ouvert leurs coaurs étoilés ala brise. Song to
words by Armand Silvestre. Harvard.

Addenda. In addition to items listed above, Harvard has folders with musical
notations by Pauline Viardot for various poems in French, Russian and L atin, together
with undated fragments, sketches or drafts for songs provisionally entitled: Amour de
mai (with traditional words; cf. 1840s and 1850s, L’ Amour au mois de mai);
Gretchen; Comme I’ heure passe vite (with words by Armand Silvestre); La Laitiere et
le Pot au lait (Perrette, sur satéte, by LaFontaine); Soirée d automne (*Voici venir le
soir’; by Gustave de Larenaudiere). Harvard al so has two measures of musical
notation by Pauline Viardot accompanying a draft libretto with the title Aischa, and
part of alibretto called Simone. Finaly, Pauline Viardot made some annotations on
the manuscript of Mozart’s Don Giovanni, which she owned and later donated to the
Paris Conservatoire; it isnow at the Département de la Musique of the Bibliotheque
nationale de France. Note that these last comments take no account of a number of
draft or completed musical items by Pauline Viardot held in two or three important
private collections, including some for operettas otherwise unknown.
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| ndex of titles

A laferiavaFlorissFloris: 1875, Chansons espagnoles (Garcia).

A laclairefontaine: see 1840s, Popular songs from the Berry.

A lafontaine: 1887, Six mélodies.

A I’ombre d’un ormeau: see 1840s and 1850s, French folksongs.

A mes yeux étincellent=Polunochnyye obrazy=Mitternéchtige Bilder=Les Ombres
de minuit: 1864, 12 stikhotvoreniy; 1866, Douze mélodies.

A son tour Anna, ma compagne: see 1850, 10 mélodies.

Abbandonata, I’=?Das verlassene Magdlein: 1865.

Abricotier, I'=Abrikosovoye derevo=Chanson servienne=Un ruisseau coule: 1843,
Album.

Abschied: 1868.

Absence, |’ =Caiia espafiola=Aux longs tourments=Si de tu ausencia no Muero:
1844, 1850, 10 mélodies.

Ach! wenn’s nur der Konig auch wusst=Die Soldatenbraut: 1874, Pyat’
stikhotvoreniy; 1880, Vier Lieder

Adieu les beaux jours=D¢ja latendre fleur d’ automne: 1843, Album.

Affligée, I'=Povera me=Bednyazhka yal=Die Ungluckliche: 1878, Canti popolari
toscani.

Agnes=Byloye schast’ ye=Rosenzeit: 1871, Shest’ stikhotvoreniy.

Ah fu un lampo un gioco (Rossini): 1843.

Ah! ¢ est dga=L a Petite chevriere: 1850, 10 méodies.

Ah! doux souvenir: Miscellaneous and undatable mss.

Ah! le village=L a Féte=Przed Mazurem (Chopin): 1865, Six mazourkes.

Ah! plus vagabondes que les chevres=L es Bohémiennes=Zigeunerlied=Gipsey
[sic] Song=The gipsies=Wir Ieben nur=We live today=Tsyganki (Brahms): 1886.

Aimable messagere, I"': Miscellaneous and undatable mss.

Aime-moi=Tanzweise=Kochg] mnie (Chopin): 1864.

Aimez-moi: 1886, Six chansons.

Air ancien: ?1909.

Air de I’Ondine (Weber): 1861-71891.

Air delafée: 1904, Cendrillon.

Air de Méduse (Lully): 1861-71891.

Air mexicain=La Gallina: ?1876.

Aischa: Miscellaneous and undatable mss, Addenda.

Album=Huit morceaux de chant: 1843.

Album=10 méodies: 1850.

Allegretto and Andante espressivo: Miscellaneous and undatable mss.

Allein=0zhidaniye: 1871, Shest’ stikhotvoreniy.

Allumeur de désir: Miscellaneous and undatable mss.

Alsich still und ruhig spann=Die Spinnerin: 1868.

Alza, Pepital: 1906.

Amor con sue promesse lusingando=Sonetto: Miscellaneous and undatable mss.

Amour au moisde mai, I’: see 1840s and 1850s, French folksongs.

Amour de mai: Miscellaneous and undatable mss, Addenda.

Amour, viensrendre amon ame (L’ espoir renait dans mon ame; Gluck): 18509.

An hour of study=Une heure d &ude=Gesangsunterricht=Uprazhneniya: 1880.
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Andantino for piano: 1839; 1842; 1866, Petite suite.

Andromaque: 1887.

Anliegen=Standchen=0 schtnes Madchen du: 1870; 1880, Vier Lieder.

Approche du rivage, 0 fille du pécheur: 1839.

Aprés avoir tout fait: Miscellaneous and undatable mss.

Aréme de lafleur a perdu son mérite, I'=Le Chagrin des fleurs: ?1896.

Athalie=Prétez-moi I’ un et |’ autre une oreille attentive: 1887.

Attraits, les: 1893.

Au Japon, pantomime: 1896.

Au jardin de mon pere: 1899 (and 1886).

Au mois de rose éclose: 1889.

Auf dem Teich, dem Regungslosen (Lenau): ?1867.

Auf die Rose=L al%t des Eros Blume glanzen: ?1843.

Auf Grusien’ s Hiigeln=Na kholmakh Gruzii: 1864, 12 stikhotvoreniy.

Auf ihrem LeibroRRlein=Der Gartner=Sadovnik=Elle passe!: 1870; 1871, Shest’
stikhotvoreniy; 1904.

Aurore=Shépot, robkoye dykhan’ ye=FIUstern, atemscheues L auschen=Soupirs,
faible voix: 1864, 12 stikhotvoreniy; 1866, Douze mélodies.

Aus fernem [fremden] Land=Dlya beregov otchizny dal’ ney: 1865, Desyat’
stikhotvoreniy.

Automne au ciel brumeux: 1892, Six méodies.

Autumn=Tes yeux=Tvoi ochi (Schubert): 1875, Trois valses.

Aux longs tourments=Cafia espariola=L’ Absence=Si de tu ausencia no muero:
1844, 1850, 10 mélodies.

Ave Maria (Bach-Gounod): ?1864.

Ave Maria: 1901.

Ay! El amor de mi mozuela=L es Bohémiennes, 1886.

Ay! Manola: 1853.

Aymez-moi=Au jardin de mon pére, 1899.

Ballade de Preciosa (Weber): 1861-71891.

Barcaruolo, il=J a mabarque: ?1839.

Barchettino, il=Nalodochku my syadem udaluyu: 1880, Stikhotvoreniya
Geybelya, etc.

Barque de I’amour, la: 1875, Chansons espagnoles (Garcia).

Beau rossignol=Swaty: 1897, Mazourkas.

Beauté, la=L a beauté dans ce bas monde=Do pi¢kngj! (Chopin): 1865, Six
mazourkes.

Bednyazhka yal =Povera me=Die Unglickliche=L’ Affligée: 1878, Canti popolari
toscani.

Belle aux cheveux de jais=Anliegen: 1870.

Belle Yoli!: 1887, Six mélodies.

Berceuse: 1867, Six morceaux.

Berceuse=Enfant, s tu dors: 1882, Six mélodies. Deuxiéme série.

Berceuse [or Seconde berceuse]=Enfant, céde au sommeil=K otysanka (Chopin):
1865, Six mazourkes.

Berceuse=L es étoiles naissent aux cieux: ?1910.

Berceuse cosague=K olybel’ naya pesnya=Der Kosakin Wiegenlied=Dors dans les
plis. 1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.
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Beschworung, die=Zaklinaniye=Evocation=0Oh! s jamais pendant la nuit=0, yedli
pravda, chto v nochi=Syuda=0 wenn es wahr: 1864, 12 stikhotvoreniy; 1866, Douze
mélodies.

Biedne serce=Faible coaur!=Prépare-toi (Chopin): 1865, Six mazourkes.

Bien au loin, |&-bas=Chanson hongroise: 1910.

Bio! bio! bio! bio!’=LaBarque del’amour: 1875, Chansons espagnoles (Garcia).

Bitterlich weinte das M&dchen=Der Jingling und das Madchen=Y unoshai deva:
1874, Pyat’ stikhotvoreniy.

BlUmlein, das=Tsvetok=Fleur dessechée=Dans ce vieux livre: 1864, 12
stikhotvoreniy; 1866, Douze mélodies.

Bohémienne: 1867, Six morceaux.

Bohémiennes, les=Ah! plus vagabondes que les chevres=Zigeunerlied=Gipsey
[sic] Song=The gipsies=Wir leben nur=We live today=Tsyganki (Brahms): 1886.

Boisjoli, le=Belle Yali!: 1887, Six méodies.

Bonjour mon coaur: 1895.

Braccio mio, il: Miscellaneous and undatable mss.

Briolage: see 1840s, Popular songs from the Berry.

Brunette, la: see 1840s and 1850s, French folksongs.

Budget: Miscellaneous and undatable mss.

Burya=Zimniy vecher=L’ Orage=Sur nosfronts: 1865, Desyat’ stikhotvoreniy;
1866, Douze mélodies.

Byloye schast’ ye=Agnes=Rosenzeit: 1871, Shest’ stikhotvoreniy.

Byvalo, ya stoboyu govorila=C’ era une volta=Die V erlassene=Reproches: 1878,
Canti popolari toscani.

Cadenzafor Je pense atoi, Marie (Lachner): Miscellaneous and undatable mss.

Cadenzen Viardot: Miscellaneous and undatable mss.

Calandrina, la=La Marchande d’ oiseaux=Chi vuol comprar (Jommelli): 1879.

Calesera, la: see 1858, Album.

Caiia espafiola=L’ Absence=Aux longs tourments=Si de tu ausencia no muero:
1844; 1850, 10 mélodies.

Cancion: 1904, Mélodies, Le Toréador.

Cancion de la Infanta=Chanson de |’ Infante: 1886, Six chansons.

Cancion espafiol a=Pues por besarte: Miscellaneous and undatable mss.

Canti popolari toscani=Narodnyye toskanskiye pesni=T oskanische
Gedichte=Poésies toscanes: 1878; 1880, Six mélodies; 1880, Stikhotvoreniya
Geybelya, etc.; 1904, Mélodies, Poursuite; 1905, Canzone.

Canzone d amore=Ti voglio amar: 1905.

Canzonetta de concert=Gia la notte s avvicina=Night is falling=La nuit monte
(Haydn/Hof stetter): 1880.

Capelle, die=La Chapelle=L a-haut se voit la chapelle: 1838; 1843, Album.

Capriccio all’ ungarese: ?71876.

Cavaliers, les=Vsadniki: ?1886.

Celeste, la- 1853.

Celui quej’aime est sur lamer: Miscellaneous and undatable mss.

Cendrillon: 1904.

Cenerentola, la (Rossini): 1843; 1858.

[Cent moins un, doubtful contribution to: 1888.]

C eraune volta=Byvalo, ya s toboyu govorila=Die V erlassene=Reproches: 1878,



Viardot catalogue: title index

Canti popolari toscani.

C'’ est bien vous: Miscellaneous and undatable mss.

C’ est moi: 1904, Cendrillon.

Chagrin desfleurs, le: 71896.

Chaise a porteurs, la=La Marquise=Montant a sa chaise a porteurs. 1889.

Chanson a boire: 1867, Trop de femmes.

Chanson bohémienne: Miscellaneous and undatable mss.

Chanson d’ Aben Hamet: ?1853.

Chanson d autrefois=Jamais elle neraille: 1892, Six mélodies.

Chanson de I’ Infante=Cancion de laInfanta: 1886, Six chansons.

Chanson de lafaucille=Sag’, warum=0Otchego, skazhi?=Dis-moi, faux chérie:
1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Chanson de la pluie=Coulez, coulez: 1867, Le Dernier sorcier; 1900.

Chanson de Loic, la=Dés que la grive: 1850, 10 méodies.

Chanson de mer: 1894.

Chanson de Noix de Coco: 1867, Trop de femmes.

Chanson de Nounou francaise a Bex: 1887.

Chanson de page=Liberté: 1905.

Chanson de pirates. Miscellaneous and undatable mss.

Chanson du Pacha=Je suis Pacha: 1867, Trop de femmes.

[ Chanson du pécheur, 1a=1886, Lamento.]

Chanson espagnole=L a calesera: see 1858, Album.

Chanson hongroise: 1910.

Chanson mélancolique: 1880, Six mélodies.

Chanson servienne=L’ Abricotier=Un ruisseau coule=Abrikosovoye derevo: 1843,
Album.

Chanson villageoise, la=Non vi maravigliate=Ne udivlyaytes =Die Dorfsangerin:
1878, Canti popolari toscani.

Chansons espagnoles (Garcia): 1875. See aso below, Spanish popular songs.

Chant des livrées: see 1840s, Popular songs from the Berry.

Chant du soir=Tikho vecher dogorayet=Golden gliih’ n der Berge Gipfel=Sur la
cime des montagnes. 1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Chantez la chanson d’ esclavage: ?1853.

Chapelle, la=Die Capelle=Droben stehet die Capelle=L a-haut se voit lachapelle:
1838; 1843, Album.

Chague jour davantage=Premier trouble: 1892, Six mélodies.

Chasovoy=L a Sentinelle: 71882.

Chéne et le Roseau, le=Le chéne, un jour: 1843, Album.

Chére ame, sanstoi j’ expire=Plainte d’ amour; 1864, Six mazourkes.

Chi vuol comprar=La Marchande d’ oiseaux=L a Calandrina (Jommelli): 1879.

Choaur bohémien: 1899.

Choaur des elfes=Compagnes ailées. 1867, Le Dernier sorcier; 1899.

Choaur des fileuses=Lorsque le soleil: 1868, L’ Ogre; 1905.

Chto ty klonish’=lva: 1865, Desyat’ stikhotvoreniy.

Chto za pogoda zlaya=Das ist ein schlechtes Wetter: 1870; 1871, Shest’
stikhotvoreniy.

Cid, le: 1887.

Cinquante mélodies (Schubert): 1873.

Colasa, la: 1853.
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Come fan’ leragazze: Miscellaneous and undatable mss.

Comme |” heure passe vite: Miscellaneous and undatable mss, Addenda.
Compagnes ailées=Choaur des elfes: 1867, Le Dernier sorcier; 1899.
Composition for oboe and piano: 1842.

Conseil: 1895

Contes mystiques. 1890, Le Réve de Jésus.

Coquette=Zalotna (Chopin): 1864, Six mazourkes.

Corazon triste, €: Miscellaneous and undatable mss.

Corbeau et le Renard, le: 1846.

Coulez, coulez=Chanson de lapluie: 1867, Le Dernier sorcier; 1900.
Courrier, le: 1875, Chansons espagnoles (Garcia).

Crudl, taperfidie: 1886, Six airsitaliens.

D’ attraits ravissants pourvue=L es Attraits: 1893.

Dance, young maidens=Dansez fillettes (Schubert): 1875, Trois valses.

Dans ce vieux livre=Tsvetok=Das Blimlein=Fleur desséchée: 1864, 12
stikhotvoreniy; 1866, Douze mélodies.

Dansdix ansd'ici=En dix ans: ?1880.

Danse, la=Tallaralalalla=Pierwsza para (Chopin): 1865, Six mazourkes.

Danses hongroises=Ungarische Tanze=Vengerskiye tantsy (Brahms): 1886;
?1886.

Dansez fillettes=Dance, young maidens (Schubert): 1875, Trois valses.

Dansez, pécheur napolitain=Tarentelle: 1850, 10 mélodies.

Das ist ein schlechtes Wetter=Stoit pogoda zlaya: 1870; 1871, Shest’
stikhotvoreniy.

Défilé bohemien pour piano: 1905.

Dégalatendre fleur d automne=Adieu les beaux jours: 1843, Album.

Delalariviere: 1886, Six chansons du XVe siecle.

De n’aimer que toi=Coquette: Six mazourkes, 1864.

Depuis un mois: 1888.

Dernier aveu=Voilalongtemps. 1880, Six mélodies.

Dernier sorcier, le=Krakamiche=Der |etzte Zauberer: 1867.

Des courriersvoilaleroi=Le Courrier: 1875, Chansons espagnoles (Garcia).

Des Geliebten Wiederkehr=Séparation=Rozstanie (Chopin): 1864, Six mazourkes.

Des Knaben Berglied: 1840, L’ Enfant.

Des Krieger’s Braut=L’ Oisdlet=Ptaszyna (Chopin): 1864, Six mazourkes.

Des Nachts=Noch'yu: 1864, 12 stikhotvoreniy.

Des Wassermanns=Nixe Binsefufl3: 1870.

Des que lagrive=La Chanson de Loic: 1850, 10 mélodies.

Désespoir=Prends ce fer: 1886.

Désir=Verlangen: 1847.

Desyat’ stikhotvoreniy=Zehn Gedichte: 1865.

Deux airs de ballet: 1904.

Deux piéces pour piano: 1885.

Deux roses, les=Zwel Rosen=Dve rozy=Schlaf nicht mehr=Leéve-toi: 1864, 12
stikhotvoreniy; 1866, Douze mélodies.

Dimmelo, caro ben: 1886, Six airsitaliens.

Dis-moi, faux chérie=Sag’, warum=0tchego, skazhi?=Chanson de la faucille:
1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.
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Dites, que faut-il faire?=Fingo per mio diletto: 1886, Six airsitaliens.

Divin sommeil=0r Jésus sommeillait: 1892, Six mélodies.

Dix [10] mélodies=Album: 1850.

Dlyaberegov otchizny dal’ ney=Aus fernem [fremden] Land: 1865, Desyat’
stikhotvoreniy.

Do pigknej!=L a Beauté dans ce bas monde (Chopin): 1865, Six mazourkes.

Dodo, gros pacha: 1867, Trop de femmes.

Don Giovanni (Mozart): Miscellaneous and undatable mss, Addenda.

Doppel-Liebe=L’innamorata=Vlyublénnaya=Indécision: 1878, Canti popolari
toscani.

Dorfsangerin, die=Non vi maravigliate=Ne udivlyaytes =L a Chanson villageoise:
1878, Canti popolari toscani.

Dors dans les plis=sKolybel’ naya pesnya=Berceuse cosaque=Der Kosakin
Wiegenlied: 1865, Desyat’ stikhotvoreniy; 1866, Douze méodies.

Doux virtuose au coaur tendre=1893, Rossignol.

Douze méodies: 1866.

Dream of Jesus, the=Thou who doth guard: 1890, Le Réve de Jésus.

Drei Lieder auf Texte von Eduard Mérike: 1870 (see Der Gértner).

Droben stehet die Capelle=La-haut se voit |a chapelle=La Chapelle=Die Capelle:
1838; 1843, Album.

Du came de lanuit (Steibelt): 1861-71891.

Du cerf pour m’ échapper prends-tu I’ image?=Poursuite: 1904, Mélodies.

Du feuchter Frihlingsabend=Im April: 1874, Pyat’ stikhotvoreniy.

Du fond de |’ allée=Elle passe!=Der Gértner: 1904.

Dvaromansa: 1869.

Dve rozy=Zwei Rosen=Schlaf nicht mehr=Les Deux roses=L éve-toi: 1864, 12
stikhotvoreniy; 1866, Douze mélodies.

Dvenadtsat’ [12] stikhotvoreniy=Z2wdlf Gedichte: 1864.

Dzieweczka=L a Jeune fille=Quand on est jeune (Chopin): 1865, Six mazourkes.

E che t’ ho fatto=Pered toboyu chem ya provinilas ?: 1880, Stikhotvoreniya
Geybelya, etc.

E mattala miamadre=Tutti matti!: Miscellaneous and undatable mss.

Echos d' Italie: ?1880s.

Ecole classique du/de chant=Gesénge (Auswahl klassischer): 1861-71891.

Ein armer Fischer=Danziger Fischerlied: 1839.

Einst fuhrte dich=C’ eraunavolta: 1878, Canti popolari toscani.

El amor de mi mozuela: 1864, Six mazourkes.

Elle avait quinze ans=Primavera: ?1893.

Elle passe! =Du fond de |’ allée=Der Gértner: 1904.

Emir de Bengador, |I’=Si tu savais. Miscellaneous and undatable mss.

En dix ans. 71880.

En douleur et tristesse: 1905.

En mer=Lalune dansles cieux: 1850, 10 méodies.

En regardant ce front plein de candeur=Aimez-moi: 1886, Six chansons.

Enfant, I’=Un enfant de quatre ans. ?1871.

Enfant de la montagne, I’ =Je suis |’ enfant de la montagne: 1840; 1843, Album.

Enfant et laMere, I’ (or L’ Enfant malade)=Oh! mamere: 1843, Album.

Enfant, cede au sommeil=Berceuse=K otysanka (Chopin): 1865, Six mazourkes.
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Enfant grec, I': Miscellaneous and undatable mss.

Enfant, s tu dors=Berceuse: 1882, Six mélodies. Deuxiéme série.

Enigme, I’ =Razgadka=Ré&thsel=In deinen Augen schlummert: 1868, Pyat’
stikhotvoreniy; 1870; 1882, Six mélodies. Deuxiéme érie.

Epitaphe: 1885.

Erist’s: 1865.

Eswar ein Konig Milesint=Die traurige Krénung: ?1870.

Espoir renait dans mon ame, I’ (Gluck): 1859.

Esprit, I": Miscellaneous and undatable mss.

Esquisses pour piano: Miscellaneous and undatable mss.

Este si que es corredor: 1875, Chansons espagnoles.

Et j’ay eu des lettres: 1885.

Etoile du soir=Etoile, belle étoile: 1838.

Etoiles, les=Die Sterne=Ich starrte=Zvézdy: 1864, 12 stikhotvoreniy; 1865.

Etoiles naissent aux cieux, les=Berceuse: ?1910.

Evocation=0h! s jamais pendant |a nuit=Zaklinaniye=Die Beschworung: 1864,
12 dtikhotvoreniy; 1866, Douze mélodies.

Exilé polonais, I'=Voulant des chefs: 1843, Album.

Faible coaur! =Prépare-toi=Biedne serce (Chopin): 1865, Six mazourkes.

Faremo un barchettino=I1 barchettino=Na lodochku my syadem udaluyu: 1880,
Stikhotvoreniya Geybelya, etc.

Faust (Spohr): 1861-71891.

Fermiere et Demoiselle=Veut-on savoir: ?1908.

Féte, la=Ah! le village=Przed Mazurem (Chopin): 1865, Six mazourkes.

Fiancée, la (Rubinstein): 1895.

Fille séduite, la: see 1840s, Popular songs from the Berry.

Filles de Cadix, les=Nous venions de voir: 1887, Six mélodies.

Filles, garcons=Le Printemps: 1875, Trois val ses.

Fingo per mio diletto=Dites, que faut-il faire?. 1886, Six airsitaiens.

Finskaya pesnya=Finnisches Lied=Kam’ der liebe Wohlbekannte: 1874, Pyat’
stikhotvoreniy.

Fischerlied=Ein armer Fischer: 1839.

Fleur dessechée=T svetok=Dans ce vieux livre=Das BlUmlein: 1864, 12
stikhotvoreniy; 1866, Douze mélodies.

Fleur du vallon, la: 1875, Chansons espagnoles (Garcia).

Florentinisches Standchen (or: Standchen)=Serenata fiorentina=Florentiyskaya
serenada=Sérénade florentine: 1878, Canti popolari toscani.

Floris: 1875, Chansons espagnoles (Garcia).

Flistern, atemscheues L auschen=Shépot, robkoye dykhan’ ye=Aurore=Soupirs,
faible voix: 1864, 12 stikhotvoreniy; 1866, Douze mélodies.

Fortunilla: ?1845.

Frihlingdlied: 1866.

Funf Gedichte=Pyat’ stikhotvoreniy: 1874.

Funf toskanische Gedichte: 1878, Canti popolari toscani.

Gallina, la=Air mexicain: ?1876.
Garel garel gare! garel: 1875, Chansons espagnoles (Garcia).
Gértner, der=Auf ihrem Leibrodlein=Sadovnik: 1870; 1871, Shest’
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stikhotvoreniy; Elle passe!, 1904.

Gavotte: 1885, Deux pieces pour piano.

Gefangene, der=Uznik: 1864, 12 stikhotvoreniy.

Gelassen stieg die Nacht an’s Land=Um Mitternacht: ?1868.

Gentille fauvette=La Fleur du vallon: 1875, Chansons espagnoles (Garcia).

Gentilles hirondelles=Potess diventar: 1880, Six méodies; 1880, Stikhotvoreniya
Geybelya, etc.

Géorgienne=Ne poy, krasavitsa, pri mne=0 sing’, du schdne, sing’ mir nicht=Ma
belle, ne dis plus: 1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Gesange (Auswahl klassi scher)=Ecole classique du/de chant: 1861-71891.

Gesangsunterricht=Une heure d’ &ude=An hour of study=Uprazhneniya: 1880.

Gestorben war ich vor Liebeswonne=Seliger Tod: 1838.

Giala notte s avvicina=Canzonetta de concert=Night is falling=La nuit monte
(Haydn/Hof stetter): 1880.

Gipsies, the=Gipsey [sic] Song=Les Bohémiennes=Ah! plus vagabondes que les
chevres=Zigeunerlied=Wir |eben nur=We live today=Tsyganki (Brahms): 1886.

Gipsy rondo: ?1868.

Glucklich lebt vor Noth geborgen=Das V 6glein=Ptichka Bozhiya: 1864, 12
stikhotvoreniy.

Glyadit na zakat ona solntsa=Zagublennaya zhizn': 1871, Shest’ stikhotvoreniy.

Goélands, les: Miscellaneous and undatable mss.

Golden gluh’n der Berge Gipfel=Tikho vecher dogorayet=Chant du soir: 1865,
Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Goldfischlein=Wenn auf dem See: 1838.

Grands oiseaux blancs: 1893; Miscellaneous and undatable mss.

Gretchen: Miscellaneous and undatable mss, Addenda.

Hab' zwei Geliebten=L’innamorata: 1878, Canti popolari toscani.
Habanera=Havanai se=V ente, nifia, conmigo al mar: 1880, Six mélodies.
Hablando estaba la reina=Cancién de la Infanta: 1886, Six chansons.
Hai-luli!=Je suistriste: 1880, Six mélodies.

Havanai se=Habanera=Vente, nifia, conmigo al mar: 1880, Six mélodies.
HeilRer glih’te mein Herz=Y alyubilayego: 1865, Desyat’ stikhotvoreniy.
Hirondelle et le Prisonnier, I’=Hirondelle gentille: 1841

Huit morceaux de chant=Album: 1843.

Ich bin vom Berg der Hirtenknab=L’ Enfant de lamontagne: 1840.

Ich kann, ihr Freunde=Non vi maravigliate: 1878, Canti popolari toscani.

Ich sitz', hinterm Gitter=Der Gefangene=Uznik: 1864, 12 stikhotvoreniy.

Ich starrte=Zvézdy=Die Sterne=L es Etoiles: 1864, 12 stikhotvoreniy; 1865.

Ich weil im griinen=Je connais une rose=Verlangen=Désir: 1847.

Ici-bas tous |es lilas meurent: 1887, Six méodies.

Il est venu le petit oysillon=L e Rossignolet: 1886, Six chansons.

Il ne vient pas: 71838.

Im April=Vesenniy vecher: 1874, Pyat’ stikhotvoreniy.

Im Buch ein Blumlein seh’ ich liegen=Das Blumlein=Tsvetok: 1864, 12
stikhotvoreniy; 1866, Douze mélodies.

In deinen Augen schlummert=Réthsel=Razgadka=L’ Enigme: 1868, Pyat’
stikhotvoreniy; 1870; 1882, Six mélodies. Deuxiéme série.
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In der Friihe=Na zare: Pyat’ stikhotvoreniy, 1868; 1870.

Indécision=L’innamorata=Vlyublénnaya=Doppel-Liebe: 1878, Canti popolari
toscani.

In meinen schonsten Stunden: 1868.

Innamorata, I’=Vlyublénnaya=Doppel-Liebe=Indécision: 1878, Canti popolari
toscani.

Inondation, I’=0Opuszczona: 1897, Mazourkas. [ See also Faible coaur.]

Insomnie=Stikhi, sochinénnyye noch’yu=Schlafloslieg’ ich: 1865, Desyat’
stikhotvoreniy; 1882, Six mélodies. Deuxiéme série.

Introduction et polonaise pour piano: 1873.

Invocation a Mahomet, I': 1867, Trop de femmes.

| spanskiye romansy: 1853.

Iva=Die Weide: 1865, Desyat’ stikhotvoreniy.

J adore Suzette=Suzon, Suzette: 1892, Six méodies.

Jal dit au ramier=Les Trois oiseaux: Miscellaneous and undatable mss.

J a mabarque=Il barcaruolo: ?1839.

J ai regu des lettres=Et j’ ay eu des lettres: 1885.

J ame la blancheur=LaMain: 1880, Six mélodies.

Jalousie: 1875, Chansons espagnoles (Garcia).

Jaloux, le: see 1840s, Popular songs from the Berry.

Jamais elle ne raille=Chanson d’ autrefois: 1892, Six mélodies.

Japonaise, la: 1892, Six mélodies.

J avais une bague: 1904, Méodies, Le Toréador.

Jen mourrai=Moriro: 1880, Six mélodies; 1880, Stikhotvoreniya Geybelya, etc.

Je connais une rose=Ich weif3 im grinen=Verlangen=Désir: 1847.

Je!’al rencontrée un jour de vendange=Trois jours de vendange: 1893.

Jen’ame pas lestoreros. 1897.

Jenet’a point aime, cruel=Scene d’ Hermione, 1887.

Je pense atoi, Marie (Lachner): Miscellaneous and undatable mss.

Je suis !’ enfant de la montagne=L’ Enfant de |la montagne: 1840; 1843, Album.

Je suis Pacha=Chanson du Pacha: 1867, Trop de femmes.

Je suistriste=Hai-luli!: 1880, Six mélodies.

Je t’aime 0 soir humide=Soir d avril/de printemps: Miscellaneous and undatable
mss.

Je voudrais te croire=Jalousie: 1875, Chansons espagnoles (Garcia).

Jeune fille abandonnée, la=Das verlassene Mé&gdlein: 1865.

Jeune fille, la=Quand on est jeune=Dzieweczka (Chopin): 1865, Six mazourkes.

Jeune République, la: 1848.

Jota [de los estudiantes], la=Sérénade des étudiants: 1840s and 1850s; 1876.

Jour, lanuit veille un esprit, le=L’ Esprit: Miscellaneous and undatable mss.

Jour de colere, je désespére=Plus d' espérance!: 1886, Six airsitaliens.

Juanita=Para hermosear Granada: Miscellaneous and undatable mss.

Jung Volkers Lied: 71868.

Junge Fischer, der=Rausche hin, dunkle Welt, zur Geliebten: 1838.

Jungling und das Mé&dchen, der=Y unoshai deva: 1874, Pyat’ stikhotvoreniy.

Kak prilivala k serdtsu=Razgadka=Ré&thsel: 1868, Pyat’ stikhotvoreniy.
Kakayanoch': 1863.
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Kam' der liebe Wohlbekannte=Finnisches Lied=Finskaya pesnya: 1874, Pyat’
stikhotvoreniy.

Kapelle, die=Die Capelle: 1838.

Kein Schlaf noch kihlt das Auge mir=In der Frihe: 1868, Pyat’ stikhotvoreniy;
1870.

Khochu ya plakat’ =V 0 pianger tanto: 1880, Stikhotvoreniya Geybelya, etc.

Khotela by byt’ ya ptashechkoyu maloy=Potess diventar=Gentilles hirondelles:
1880, Stikhotvoreniya Geybelya, etc.

Klagende, die: 1863.

Kocha mnie=Aime-moi=Tanzweise (Chopin): 1864, Six mazourkes.

Kogda pechal’ dezoy nevol’ noy: 1863.

K oketka=Coquette: 1895, Six mazourkas (and see 1864).

Kol’ lyubit’, tak bez rassudku: 1868.

Kolybel’ naya pesnya=Berceuse cosague=Der Kosakin Wiegenlied=Dors dans les
plis: 1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.

K otysanka=Berceuse=Enfant, cede au sommeil (Chopin): 1865, Six mazourkes.

Kosakin Wiegenlied, der=Kolybel’ naya pesnya=Berceuse cosaque=Dors dans les
plis: 1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Krakamiche=Le Dernier sorcier=Der |etzte Zauberer: 1867.

Kranze versprachst du/Mit mir zu winden: Miscellaneous and undatable mss.

L a beauté dans ce bas monde=Do pi¢knej! (Chopin): 1865, Six mazourkes.

Lalégérefleur tremble=Une fleur=Un jour de printemps: 1843; 1850, 10
mélodies.

Lalune dans les cieux=En mer: 1850, 10 méodies.

La nuit monte=Canzonetta de concert=Gia la notte s avvicina=Night is falling
(Haydn/Hof stetter): 1880.

La primevere mourante=Solitude: 1845; 1850, 10 mélodies.

Larose nouvelle dans tes noirs cheveux=Tes yeux: 1875, Trois valses.

LaVierge Marie=La Vierge au lavoir: 1892, Six mélodies.

Ladinderindine: 1886, Six chansons.

La-haut se voit la chapelle=Droben stehet die Capelle=La Chapelle=Die Capelle:
1838; 1843, Album.

Laitiere et le Pot au lait, la- Miscellaneous and undatable mss, Addenda.

Lamento=Ma belle amie est morte: 1886.

Las muchachas de la Havana: ?1853.

Las! queferay je: 1885.

Lasciach’io pianga=L eave me=Ungrateful! wilt thou leave me? (Handel): 1864.

Lal3t des Eros Blume glénzen=Auf die Rose: 71843.

Le chéne, unjour=Le Chéne et |le Roseau: 1843, Album.

Leciel est clair et I'air est doux=L’ Oiselet: Six mazourkes, 1864.

Lejeu conduit au vol, I’or al’indépendance=Toujours le Congo, 1897.

Letemps alaissié son manteau: 1840.

Leave me=Ungrateful! wilt thou leave me?=Lasciach’io pianga (Handel): 1864.

Lecon, la: 1844.

Leslyssont=Marie et Julie [Louise]: 1850, 10 mélodies; 71861, Mélodies.

L es moments me sont chers=Phédre: 71887.

Lesnayatish’ =Méarchen: 1866; 1871, Shest’ stikhotvoreniy.

Letzte Zauberer, der=Le Dernier sorcier=Krakamiche: 1867.
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Leve-toi=Zwei Rosen=Dve rozy=Schlaf nicht mehr=Les Deux roses. 1864, 12
stikhotvoreniy; 1866, Douze mélodies.

Liberté=Chanson de page: 1905.

Lish’ by milyy vorotilsya=Finskaya pesnya=Finnisches Lied=Kam’ der liebe
Wohlbekannte: 1874, Pyat’ stikhotvoreniy.

Lorsque joyeux je m’ élance=Aime-moi: Six mazourkes, 1864.

Lorsgue le soleil=Choaur des fileuses: 1868, L’ Ogre; 1905.

Lourdaud!: Miscellaneous and undatable mss.

Loutchina, la=O flambeau: 1888.

Lucia di Lammermoor (Donizetti): Miscellaneous and undatable mss.

Luciole, la=Voyez laluciole: 1850, 10 mélodies.

Lucrezia Borgia (Donizetti): Miscellaneous and undatable mss.

Lyre. Recueil d airs (contrib.): 1881.

Lyubi menya=Aime-moi: 1895, Six mazourkas (and see 1864).

Lyubimyye ispanskiye romansy: 1853.

Ma belle amie est morte=L amento: 1886.

Mabelle, ne dis plus=Ne poy, krasavitsa, pri mne=0 sing’, du schone, sing’ mir
nicht=Géorgienne: 1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Ma soaur, as-tu vu?=Les Cavaliers: ?1886.

Madrid: 1887, Six mélodies.

Main, la: 1880, Six mélodies.

Malheur a moi=L’ Affligée: 1878, Canti popolari toscani.

Malicieuse: 1904, Deux airs de ballet.

Marchande d’ oiseaux, la=La Calandrina=Chi vuol comprar (Jommelli): 1879.

Marche bohémienne: see 1905, Défilé bohémien.

Marche militaire: 1867.

Maérchen=Lesnayatish’: 1866; 1871, Shest’ stikhotvoreniy.

Mare au diable, la: 1860s.

Margoton: see 1840s and 1850s, French folksongs.

Marie et Julie [Louise]=Les lys sont: 1850, 10 mélodies; 71861, Mélodies.

Marquise, la=Montant a sa chaise a porteurs=La Chaise a porteurs. 1889.

Maskarad: 1863.

Mazourkas arrangées (Chopin): 1897.

Mazourke: 1867, Six morceaux.

Mazourke pour piano: 1905.

Mazourkes (Chopin): 1864; 1865; 1897.

Mein alles: 1868.

Mein Leib ist wie gefesselt=Der Nachtwandler: 1874, Pyat’ stikhotvoreniy; 1880,
Vier Lieder.

Meise, die=Sinitsa=La Mésange=Sous lafeuille qui frissonne: 1864, 12
stikhotvoreniy; 1866, Douze mélodies.

Mélodies de Mme Pauline Viardot: ?1861.

Menuet: 1887.

Mére au regard s doux: 1890, Le Réve de Jésus.

Meésange, la=Sous la feuille qui frissonne=Sinitsa=Die Meise=Wohl im Wald:
1864, 12 stikhotvoreniy; 1866, Douze mél odies.

Mignonne: 1886.

Militarmarsch=Marche militaire: 1867.

59
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Miroir, le, operetta: 1869.

Miroir, le=V ot zerkalo moé: 1880, Stikhotvoreniya Geybelya, etc.; 1882, Six
mélodies. Deuxieme série.

Mitternachtige Bilder=Polunochnyye obrazy=L es Ombres de minuit=A mes yeux
étincellent: 1864, 12 gtikhotvoreniy; 1866, Douze mélodies.

Mne ne spitsya, net ognya=Stikhi...: 1865, Desyat’ stikhotvoreniy.

Moderato languissamment: 1894.

Moissonneur, le: Miscellaneous and undatable mss.

Mon ame croyante=L a Pentectte (Bach): 1861-71891.

Mon anneau luit plus que | astre vermeil: 1904, Méodies, Le Toréador.

Mon merle: see 1840s, Popular songs from the Berry.

Montant a sa chaise a porteurs=La Marquise=L a Chaise a porteurs. 1889.

Morbleu, sambleu, Marion=L es Répliques de Marion: see 1840s, Popular songs
from the Berry.

Morgenlied=Wer schl&gt so rasch an das Fenster mir: Miscellaneous and
undatable mss.

Moriro=J en mourrai: 1880, Six mélodies; 1880, Stikhotvoreniya Geybelya, etc.

Musette, la: see 1840s and 1850s, French folksongs.

My tochno kozochki rezvimsya=Tsyganki: Les Bohémiennes, 1886.

Na kholmakh Gruzii=Auf Grusien’s Higeln: 1864, 12 stikhotvoreniy.

Na lodochku my syadem udaluyu=Il barchettino: 1880, Stikhotvoreniya
Geybelya, etc.

Natvoy balkon=Anliegen: 1870.

Na zare=In der Frihe: Pyat’ stikhotvoreniy, 1868; 1870.

Nachtwandler, der=Slepets. 1874, Pyat’ stikhotvoreniy; 1880, Vier Lieder.

Né&chtliche Schleier=Serenata fiorentina: 1878, Canti popolari toscani.

Narodnyye toskanskiye pesni=Canti popolari toscani=T oskanische
Gedichte=Poésies toscanes: 1878; 1880, Six mélodies; 1904; 1905.

Ne m’ envoyez plus, mon ami: Miscellaneous and undatable mss.

Ne poy, krasavitsa, pri mne=0 sing’, du schdne, sing’ mir nicht=Géorgienne=Ma
belle, ne dis plus: 1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Ne renvoyez plus: ?1885.

Ne udivlyaytes =Non vi maravigliate=Die Dorfsingerin=La Chanson villageoise:
1878, Canti popolari toscani.

Night is falling=Canzonetta de concert=Giala notte s avvicina=La nuit monte
(Haydn/Hofstetter): 1880.

Nixe Binseful3=Des Wassermanns. 1870.

Nochevala tuchka zolotaya=Utés: 1868, Pyat’ stikhotvoreniy.

Noch’ i den’=Uzhe begut nochnyye grézy=L’ Ombre et e Jour=Vois-tu la nuit:
1843, Album; 1869, Dvaromansa.

Noch'yu=Des Nachts: 1864, 12 stikhotvoreniy.

Nochnoy zefir: 1880, Stikhotvoreniya Geybelya, etc.

Nocturne (Chopin?): ?1868.

Non, tu n’es plus pour moi le méme=Tableau antique: Miscellaneous and
undatable mss.

Non vi maravigliate=Ne udivlyaytes =Die Dorfsangerin=La Chanson villageoise:
1878, Canti popolari toscani.

Nourmahal-la-Rousse: Miscellaneous and undatable mss.
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Nous avons passe=Chanson mélancolique: 1880, Six mélodies.

Nous emmenions en esclavage=Chanson de pirates. Miscellaneous and undatable
mss.

Nous venions de voir le taureau=L es Filles de Cadix: 1887, Six mélodies.

Nuit, la: 1895.

Nuit, la, et le Jour=L’Ombre et le Jour: 1843, Album.

O belle qui souston voile: 1876, La Jota.

O bois épaissOmbramai fu: 1883.

O débile fleur du vallon: ?1880.

O flambeau=L outchina: 1888.

O pauvre ame!: 1886, Six airsitaliens.

O razluka, razlukal =Razluka=Heimweh: 1868, Pyat’ stikhotvoreniy.

O schdnes Mé&dchen du=Anliegen=Standchen: 1870; 1880, Vier Lieder.

O sing’, du schone, sing’ mir nicht=Ne poy, krasavitsa, pri mne=Géorgienne=Ma
belle, ne dis plus: 1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.

O toi qui tiensles cieux=Le Miroir: 1882, Six mélodies.

O weh' mir Armen!=Poverame!: 1878, Canti popolari toscani.

O wenn es wahr=Zaklinaniye=0, yedi pravda, chto v nochi=Syuda=Die
Beschworung: 1864, 12 stikhotvoreniy; 1866, Douze mé odies.

Oberon (Weber): 1861-71891.

Oficialitos, los: 1840s and 1850s.

Ogre, I': 1868.

Oh! mamere=L’ Enfant et la Mére: 1843, Album.

Oh! s jamais=Zaklinaniye=Die Beschworung=Evocation: 1864, 12
stikhotvoreniy; 1866, Douze mélodies.

[Oiseau d'or, I’: see note after 1843, Album.]

Oiseaux |égers=Gentilles hirondelles: 1880, Six méodies.

Oiselet, I'=Des Krieger' s Braut=Ptaszyna (Chopin): 1864, Six mazourkes.

Ombramai fu (Handel): 1883.

Ombre et le Jour, I’=Vois-tu lanuit=Noch’ i den’: 1843, Album; 1869, Dva
romansa.

Ombres de minuit, les=Polunochnyye obrazy=Mitternéchtige Bilder=A mes yeux
étincellent: 1864, 12 gtikhotvoreniy; 1866, Douze mélodies.

On dom seychas pokinul moy=0zhidaniye: 1871, Shest’ stikhotvoreniy.

On ne peut s en lasser: 1897

On veut utiliser I hirondelle ala guerrel =L’ Aimable messagére: Miscellaneous
and undatable mss.

Opuszczona=L’Inondation: 1897, Mazourkas.

Or Jésus sommeillait=Divin sommeil: 1892, Six mélodies.

Orage, I’=Burya=Der Sturm=Sur nos fronts: 1865, Desyat’ stikhotvoreniy; 1866,
Douze mélodies.

Orphée (Gluck): 1859; 1860.

Otchego, skazhi?=Sag’, warum=Chanson de lafaucille=Dis-moi, faux chérie:
1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Ou vont-elles?=Les Trois belles demoiselles: 1886, Six chansons.

Ozhidaniye=Allein: 1871, Shest’ stikhotvoreniy.

Palestine=Der Palmzweig aus Pal&stina=V etka Palestiny=L e Rameau de
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Palestine: 1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Para hermosear Granada=Juanita: Miscellaneous and undatable mss.

Parad Avecillas=Silence!: 1875, Chansons espagnoles (Garcia).

Parataio, il (Jommelli): 1879.

Parisina (Donizetti): Miscellaneous and undatable mss.

Parme: 1893.

Pars, et nous oublie=Séparation: Six mazourkes, 1864.

Pavane: ?1866.

Perché non ho del vento (Donizetti?): Miscellaneous and undatable mss,
Cadenzas.

Pered sudom [Vor Gericht]: Dvaromansa, 1869.

Pered toboyu chem ya provinilas ?=E che t' ho fatto: 1880, Stikhotvoreniya
Geybelya, etc.

Peronelle [laPéronnelle]: 1904, Méodies.

Petit oiseau qui charmes e bocage: Miscellaneous and undatable mss.

Petite chevriére, la=Ah! ¢’est dga 1850, 10 méodies.

Petite suite pour piano, violon, etc.: 1866.

Phedre: 71887.

Piano accompaniments to violin studies by de Bériot: mid-1830s.

Pierwsza para=La Danse=Tallaralalala (Chopin): 1865, Six mazourkes.

Plainte d’ amour=Skargamitosci (Chopin): 1864, Six mazourkes.

Plus d’ espérance!: 1886, Six airsitaliens.

Plus d’ un amoureux=Seize ans. Six mazourkes, 1864.

Po zhiznennomu polyu=Slepets=Der Nachtwandler: 1874, Pyat’ stikhotvoreniy;
1880, Vier Lieder.

Pod serdtsem moim ch’ € ditya ya noshu=Pered sudom: 1869, Dva romansa.

Poem by Lenau: ?1867.

Poésies toscanes=Canti popolari toscani=Narodnyye toskanskiye pesni=
Toskanische Gedichte: 1878; 1880, Six mélodies; 1904; 1905.

Polkafor piano: 1847.

Polno spat’ =Dve rozy=Zwei Rosen=Schlaf nicht mehr=Les Deux roses=L éve-toi:
1864, 12 stikhotvoreniy; 1866, Douze mélodies.

Polunochnyye obrazy=Mitternachtige Bilder=Les Ombres de minuit=A mes yeux
étincellent: 1864, 12 stikhotvoreniy; 1866, Douze mé odies.

Popular songs from the Berry: 1840s.

Podlednyaya tucha (or: Tucha)=Die Wolke: 1863.

Potess diventar=Gentilles hirondelles: 1880, Six mélodies; 1880, Stikhotvoreniya
Geybelya, etc.

Pour cette fois suis-je assez malheureuse! =Indécision: 1878, Canti popolari.

Pour charmer les/vos nobles loisirs: 1867, Trop de femmes.

Poursuite=Se per fuggir: 1904, Méodies.

Povera me=Bednyazhka yal =Die Unglickliche=L’ Affligée: 1878, Canti popolari
toscani.

Preciosa (Weber): 1861-71891.

Premier trouble=Chaque jour davantage: 1892, Six mélodies.

Prends ce fer=Désespoir: 1886.

Prépare-toi=Faible coaur! =Biedne serce (Chopin): 1865, Six mazourkes.

Prétez-moi |’ un et I’ autre=Scéne d’ Athalie: ?1887.

Primavera=Elle avait quinze ans: ?1893.
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Primavera (Italian): Miscellaneous and undatable mss.

Printemps, le=Spring-time (Schubert): 1875, Trois valses.

Przed Mazurem=La Féte=Ah! le village (Chopin): 1865, Six mazourkes.
?Psikheya: [1863].

Ptashka=L’ Oiselet: 1895, Six mazourkas (and see 1864).

Ptaszyna=L’ Oiselet=Des Krieger’ s Braut (Chopin): 1864, Six mazourkes.
Ptichka Bozhiya=Daas Vdglein: 1864, 12 stikhotvoreniy.

Pues por besarte=Cancién espariola: Miscellaneous and undatable mss.
Pyat’ stikhotvoreniy Lermontova, etc.: 1868.

Pyat’ stikhotvoreniy Géte, etc.=Finf Gedichte: 1874.

Quand je quittai la Normandie (Meyerbeer): 1847.

Quand le vin pétille=Wal zerlied: 1868.

Quand méme!=Suite arménienne; 1904.

Quand on est jeune=L a Jeune fille=Dzieweczka (Chopin): 1865, Six mazourkes.

Quel’on médise d’ elle: 1886, Six airsitaliens.

Que ma cruelle peine=Plainte d amour: Six mazourkes, 1864.

Qué quieres Panchito=Jalousie: 1875, Chansons espagnoles (Garcia).

Queviens-tu faire alafontaine?=A lafontaine, 1887, Six mélodies.

Qui donc frappa a mafenétre=Wer schlégt so rasch an das Fenster
mir=Morgenlied.

Quoi! sur ton front un nuage de deuil ?=1895, La Fiancée.

Rameau de Palestine, le=V etka Pal estiny=Palestine=Der Palmzweig aus Pal astina:
1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Réthsel=In deinen Augen schlummert=Razgadka=L’ Enigme: 1868, Pyat’
stikhotvoreniy; 1870; 1882, Six mélodies. Deuxiéme série.

Razgadka=L’ Enigme=Ré&thsel=In deinen Augen schlummert: 1868, Pyat’
stikhotvoreniy; 1870; 1882, Six mélodies. Deuxiéme série.

Razluka=Séparation: 1895, Six mazourkas (and see 1864).

Rausche hin, dunkle Welt, zur Geliebten=Der junge Fischer, 1838.

Recoy, recoy mon coaur=Epitaphe: 1885.

Recueil des vingt-cing romances (contrib.): 1878.

Regnava nel silenzio (Donizetti): Miscellaneous and undatable mss, under Perché.

Reine était languissante, La=Chanson de I’ Infante: 1886, Six chansons.

Réve de Jésus, le=Mére au regard s doux: 1890, Le Réve de Jésus.

Répliques de Marion, lessMorbleu, sambleu, Marion: see 1840s, Popular songs
from the Berry.

Reproches=C’ era une volta=Byvalo, ya stoboyu govorila=Die Verlassene: 1878,
Canti popolari toscani.

Ressemblance: 1889.

Retour du printemps, le: 1839.

Réve de Jésus, le=Mére au regard s doux: 1890.

Réverie: 1892, Six mélodies.

Riviere, fontaine: see L e temps alaisse son manteau, 1840.

Robert le diable (Meyerbeer): 1847.

Roi Loys, le: see 1840s, Popular songs from the Berry.

Romance: 1867, Six morceaux.

Romanesca, la: see 1840s and 1850s, French folksongs.
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Roméo et Juliette (Steibelt): 1861-71891.

Rondefia=Seras duefia de mi vida: ?18609.

Rosenzeit=Byloye schast’ ye=Agnes: 1871, Shest’ stikhotvoreniy.

Rossignol, rossignol et: 1893.

Roussignolet, le: 1886, Six chansons.

Rozstanie=Séparation=Des Geliebten Wiederkehr (Chopin): 1864, Six mazourkes.
Ruhige heilige Nacht! =Tikhaya zvézdnaya noch’: 1864, 12 stikhotvoreniy.
Rusalka=Die Wassermaid: 1865; 1868, Pyat’ stikhotvoreniy.

Sadovnik=Der Gartner=Auf ihrem Leibroflein=Elle passe!: 1870; 1871, Shest’
stikhotvoreniy; 1904.

Sag mir, o Zweig=Der Palmzweig=V etka Palestiny: 1865, Desyat’ stikhotvoreniy.

Sag’, warum=0tchego, skazhi?=Chanson de la faucille=Dis-moi, faux chérie:
1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Saluto=Vi vengo a salutar: Miscellaneous and undatable mss.

Sanna=Traineaux, les: 1897, Mazourkas.

Saralabaigneuse: 1904, Mélodies.

Savetier et le Financier, le: 1846; 1904, Mélodies.

Scene d’ Athalie: ?1887.

Scéne d’ Hermione: 1887.

Schast’ya dni! kak skoro vy=Byloye schast’ye: 1871, Shest’ stikhotvoreniy.

Schlaf, mein Kindchen=Der K osakin Wiegenlied=Kolybel’ naya pesnya: 1865,
Desyat’ stikhotvoreniy.

Schlaf nicht mehr=Dve rozy=Zwei Rosen=L es Deux roses=L éve-toi: 1864, 12
stikhotvoreniy; 1866, Douze mélodies.

Schlafloslieg’ ich=Stikhi, sochinénnyye noch’ yu=Insomnie: 1865, Desyat’
stikhotvoreniy; 1882, Six mélodies. Deuxieme série.

Se per fuggir=Poursuite: 1904, Mélodies.

Seconde berceuse=Berceuse=Enfant, cede au sommeil=K otysanka (Chopin):
1865, Six mazourkes.

Seguidilladelos oficialitos: 1840s and 1850s.

Seize ans=Szesnascie lat (Chopin): 1864, Six mazourkes.

Seliger Tod: 1838.

Sentinelle, la=Chasovoy: 71882.

Séparation=Des Geliebten Wiederkehr=Rozstanie (Chopin): 1864, Six mazourkes.

Seras duefia de mi vida=Rondefia: ?18609.

Serenada de | os estudiantes, la: 1840s and 1850s; 1876.

Sérénade=Sur le balcon: 1882, Six méodies. Deuxieme série.

Sérénade: 1885, Deux pieces pour piano.

Sérénade a Rosine: 1887, Six mélodies.

Sérénade des étudiants=Jota [de |os estudiantes], la: 1840s and 1850s; 1876.

Sérénade florentine=Serenata fiorentina=Fl orentiyskaya serenada=Fl orentinisches
Standchen (or: Sténdchen): 1878, Canti popolari toscani.

Serse (Handel): 1883.

Seulette: 1889.

Shépot, robkoye dykhan' ye=FlUstern, atemscheues L auschen=Aurore=Soupirs,
faible voix: 1864, 12 stikhotvoreniy; 1866, Douze mélodies.

Shestnadtsat’ let=Seize ans: 1895, Six mazourkas (and see 1864).

Six mazourkas: 1895.
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Shest’” stikhotvoreniy: 1871.

Si de tu ausencia no muero=Caria espafiola=L’ Absence=Aux longs tourments:
1844, 1850, 10 mélodies.

Si tu savais que jet’ adore=L’ Emir de Bengador: Miscellaneous and undatable
mss.

Si tu tiens a blanchir ta peau=Conseil: 1895.

Si vous demourez: 1885.

Sie schaut nach der sinkenden Sonne=V erfehltes Leben: 1880, Vier Lieder.

Silence, hirondellel: 1875, Chansons espagnoles (Garcia).

Simone: Miscellaneous and undatable mss, Addenda.

Sinitss=Wohl im Wald=La Mésange=Sous |la feuille qui frissonne: 1864, 12
stikhotvoreniy; 1866, Douze mélodies.

Six airsitaliensdu XVllle siecle: 1886.

Six chansons du XVe siecle: 1886.

Six mazourkes (Chopin): 1864; 1865 (deuxiéme série).

Six mélodies: 1880; 1882; 1887; 1892.

Six mélodies. Deuxieme série: 1882.

Six mélodies ...suivies d un duo: 1892.

Six mélodies et une havanaise: 1880.

Six morceaux pour piano et violon: 1867.

Skarga mitosci=Plainte d’ amour (Chopin): 1864, Six mazourkes.

Skazhi mne, vetka Palestiny=V etka Palestiny: 1865, Desyat’ stikhotvoreniy.

Skorb’ =Plainte d amour: 1895, Six mazourkas (and see 1864).

Slepets=Der Nachtwandler: 1874, Pyat’ stikhotvoreniy; 1880, Vier Lieder.

Slyshu ya: zvenit sinitsa=Sinitsa=Die Meise=La M ésange=Sous la feuille qui
frissonne: 1864, 12 stikhotvoreniy; 1866, Douze mélodies.

Soir d' avril: Miscellaneous and undatable mss.

Soirée d’ automne: Miscellaneous and undatable mss, Addenda.

Soir de printemps: Miscellaneous and undatable mss.

Soirée perdue, La: ?1871.

Soldat udaloy=Die Soldatenbraui.

Soldatenbraut, die=Ach! wenn’s nur der Konig auch wisst=Soldatskaya nevesta:
1874, Pyat’ stikhotvoreniy; 1880, Vier Lieder.

Solitude=L a primevére mourante: 1845; 1850, 10 mélodies.

Son innamorata di due giovinotti=L’innamorata: 1878, Canti popolari toscani.

Son ne kosnulsya glaz moikh=Na zare=In der Frihe: 1868, Pyat’ s stikhotvoreniy.

Sonatine pour piano et violon: 1874.

Sonetto=Amor con sue promesse lusingando: Miscellaneous and undatable mss.

Songes: 1886, Six airsitaliens.

Songes=Sur ma téte reposée: 71843.

Sonnambula, la (Bellini): Miscellaneous and undatable mss.

Soupirs, faible voix=Shépot, robkoye dykhan’ ye=FlUstern, atemscheues
Lauschen=Aurore: 1864, 12 stikhotvoreniy; 1866, Douze mélodies.

Sous lafeuille qui frissonne=Wohl im Wald=Sinitsa=Die Meise=Wohl im
Wald=La Mésange: 1864, 12 stikhotvoreniy; 1866, Douze méodies.

Sous ta mantille sombre=Sérénade a Rosine: 1887, Six mélodies.

Sous ta noire mantille=Floris: 1875, Chansons espagnoles (Garcia).

Spanish popular songs: 1840s and 1850s; 1853; 1876; ?1880.

Spi, mladenets moy prekrasnyy=Kolybel’ naya pesnya=Berceuse cosague: 1865,
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Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Spinnerin, die: 1868.

Spring-time=L e Printemps (Schubert): 1875, Trois valses.

Standchen (Goethe)=Anliegen: 1870; 1880, Vier Lieder.

Standchen (i.e. Florentinisches Standchen)=Sérénade florentine=Serenata
fiorentina=Florentiyskaya serenada: 1878, Canti popolari toscani.

Staryy muzh: 1880, Stikhotvoreniya Geybelya, etc.

Sterne, die=Ich starrte=Zvézdy=L es Etoiles: 1864, 12 stikhotvoreniy; 1865.

Stikhi, sochinénnyye noch’ yu=Schlaflos lieg’ ich=Insomnie: 1865, Desyat’
stikhotvoreniy; 1882, Six mélodies. Deuxieme série.

Stikhotvoreniya Geybelya, etc.: 1882.

Still schau’ ich in die Nacht hinaus=Allein=0zhidaniye: 1871, Shest’
stikhotvoreniy.

Stoit pogoda zlaya=Das ist ein schlechtes Wetter: 1870; 1871, Shest’
stikhotvoreniy.

Sturm, Der=Burya=L’ Orage=Sur nos fronts: 1865, Desyat’ stikhotvoreniy; 1866,
Douze mélodies.

Sueltas avecillas=La Fleur du valon: 1875, Chansons espagnoles (Garcia).

Suite arménienne=Quand méme!: 1904.

Sur la cime des montagnes=Tikho vecher dogorayet=Golden gliih’ n der Berge
Gipfel=Chant du soir: 1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Sur larive=Havanaise: 1880, Six mélodies.

Sur le balcon=Sérénade: 1882, Six méodies. Deuxieme série.

[Sur les lagunes=1886, L amento.]

Sur les sommets des monts brumeux=1895, La Nuit.

Sur matéte reposée; 71843, Songes.

Sur nos fronts=Burya=L’ Orage=Der Sturm: 1865, Desyat’ stikhotvoreniy; 1866,
Douze mélodies.

Suzon, Suzette=J adore Suzette: 1892, Six mélodies.

Swaty=Beau rossignol: 1897, Mazourkas.

Sylvie=Voici leslieux: 1882, Six méodies. Deuxiéme série.

Syuda=Zaklinaniye=0, yedli pravda, chto v nochi=Die Beschworung=0 wenn es
wahr: 1864, 12 stikhotvoreniy; 1866, Douze mélodies.

Szesnascie lat=Seize ans (Chopin): 1864, Six mazourkes.

Tachevelure: 1905.

Tableau antique=Non, tu n’ es plus pour moi le méme: Miscellaneous and
undatable mss.

Tallaralalalla=La Danse=Pierwsza para (Chopin): 1865, Six mazourkes.

Tanzweise=Aime-moi=Kochag mnie (Chopin): 1864, Six mazourkes.

Tarentelle movement for piano: 1839.

Tarentelle=Dansez, pécheur napolitain: 1850, 10 mélodies.

Tarentelle: 1867, Six morceaux.

Tesyeux=Tvoi ochi=Autumn (Schubert): 1875, Trois valses.

There were three ravens=Three ravens. Miscellaneous and undatable mss.

Thou who doth guard=Dream of Jesus, the: 1890, L e Réve de Jésus.

Three fair maids, the=Les Trois belles demoiselles: 1886, Six chansons.

Three ravens=There were three ravens. Miscellaneous and undatable mss.

Ti voglio amar=Canzone d’ amore: 1905.

66
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Tikhaya zvézdnaya noch’ =Ruhige heilige Nacht!: 1864, 12 stikhotvoreniy.

Tikho vecher dogorayet=Golden glih’ n der Berge Gipfel=Chant du soir: 1865,
Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Taobt der Sturm=Der Sturm=Burya: 1865, Desyat’ stikhotvoreniy.

Ton sourireinfini m’ est cher=Chanson de mer: 1894.

Toréador, le: 1904, Mélodies.

Toskanische Gedichte=Canti popolari toscani=Narodnyye toskanskiye pesni=
Poésies toscanes: 1878; 1880, Six méodies; 1904; 1905.

Toujours le Congo: 1897

Traineaux, les=Sanna: 1897, Mazourkas.

Traurige Krénung, die=Es war ein Konig Milesint: ?1870.

Trois belles/gentes demoiselles, les=Three fair maids, the: 1886, Six chansons du
XVeseécle

Troisjours de vendange: 1893.

Trois oiseaux, les=J ai dit au ramier: Miscellaneous and undatable mss.

Trois rencontres, les=Trois jours de vendanges, 1893.

Trois valses (Schubert): 1875.

Trop defemmes. 1867.

Tselyy zastaviladen’ menya promechtat’ ty segodnya=7Psikheya, [1863].

Tsvetok=Das Blumlein=Fleur desséchée=Dans ce vieux livre: 1864, 12
stikhotvoreniy; 1866, Douze mélodies.

Tsvetok=0 déhile fleur du vallon: ?1880.

Tsyganki=We live today=L es Bohémiennes=Ah! plus vagabondes que les
chevres=Zigeunerlied=The gipsies=Gipsey [sic] Song=Wir leben nur (Brahms): 1886.

Tu d amarmi un di giurasti: 1839.

Tu commandes gu’ on t’ oublie=Aime-moi: 1864, Six mazourkes.

Turcsont passe 13, les=L’ Enfant grec: Miscellaneous and undatable mss.

Tutti matti!=E matta la mia madre: Miscellaneous and undatable mss.

Tvoi ochi=Tes yeux=Autumn (Schubert): 1875, Trois valses.

Uberall: 1868.

Um Mitternacht: ?1868.

Un enfant de quatre ans=L’ Enfant: ?1871.

Un jour de printemps=Une fleur=Lalégere fleur tremble: 1843; 1850, 10
mélodies.

Un jour maitre Corbeau: 1846.

Un ruisseau coule=Chanson servienne=L’ Abricotier=Abrikosovoye derevo: 1843,
Album.

Un savetier chantait du matin jusqu’ au soir=L e Savetier et le Financier: 1846;
1904, Mélodies.

Une fleur=Un jour de printemps=La |égere fleur tremble: 1843; 1850, 10
mélodies: 1843.

Une heure d' &ude=Gesangsunterricht=An hour of study=Uprazhneniya: 1880.

Ungarische Tanze=Danses hongroises=Vengerskiye tantsy (Brahms): 1886;
?1886.

Ungllckliche, die=Povera me=Bednyazhka yal =L’ Affligée: 1878, Canti popolari
toscani.

Ungrateful! wilt thou leave me?=Leave me=Lasciach’io pianga (Handel): 1864.

Uprazhneniya=Une heure d’ étude=Gesangsunterricht=An hour of study: 1880.
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Utés: Pyat’ stikhotvoreniy, 1868.

Uzhe begut nochnyye grézy=Noch’ i den’=L’ Ombre et le Jour=Vois-tu la nuit:
1843, Album; 1869, Dva romansa.

Uznik=Der Gefangene: 1864, 12 stikhotvoreniy.

Vado di notte=Serenata fiorentina: 1878, Canti popolari toscani.

Valse pour piano: 1855.

Vase brisg, le: 1904, Mé odies.

Veillée de la Saint-Sylvestre, la: ?1868.

Vengerskiye tantsy=Danses hongroi ses=Ungarische Tanze (Brahms): 1886;
?1886.

Vente, nifia, conmigo al mar=Havanaise=Habanera: 1880, Six mélodies.

Verfehltes Leben=Zagublennaya zhizn': 1871, Shest’ stikhotvoreniy; 1880, Vier
Lieder.

Verkhom naloshadke=Sadovnik: 1871, Shest’ stikhotvoreniy.

Verlangen=Désir: 1847.

Verlassene, die=C’ era une volta=Byvalo, ya s toboyu govorila=Reproches. 1878,
Canti popolari toscani.

Verlassene Mégdlein, das=La Jeune fille abandonnée: 1865. (See also
Miscellaneous and undatable mss, Kranze versprachst du.)

Vesenniy vecher=Im April: 1874, Pyat’ stikhotvoreniy.

Vetka Palestiny=L e Rameau de Palestine=Palestine=Der Palmzweig aus
Pal&stina: 1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies.

Veut-on savoir=Fermiére et Demoiselle: 71908.

Vi vengo a salutar=Saluto: Miscellaneous and undatable mss.

Vieille chanson: 1867, Six morceaux.

Vier Lieder: 1880.

Vierge au lavoir, la=LaVierge Marie: 1892, Six mélodies.

Villanelle=Voici venir: 1850, 10 mélodies.

Vite, vite, vite=Dansez fillettes: 1875, Trois valses.

Vlyublénnaya=L’innamorata=Doppel-Liebe=Indécision: 1878, Canti popolari
toscani.

V0 pianger tanto=Khochu ya plakat’: 1880, Stikhotvoreniya Geybelya, etc.

Vocalises and cadenzas: Miscellaneous and undatable mss.

Vdglein, das=Ptichka Bozhiya: 1864, 12 stikhotvoreniy.

Voici la pentecOte=Belle Yoli!: 1887, Six méodies.

Voici leslieux=Sylvie: 1882, Six mélodies. Deuxiéme érie.

Voici quej’a seize ans=Seize ans. 1864, Six mazourkes.

Voici queleslys...: Miscellaneous and undatable mss.

Voici venir=Villanelle: 1850, 10 mélodies.

Voici venir le soir: Miscellaneous and undatable mss, Addenda.

Voilalongtemps=Dernier aveu: 1880, Six mélodies.

Voilasix mois: see 1840s, Popular songs from the Berry.

Vois-tu lanuit=L’Ombre et le Jour=Noch’ i den’: 1843, Album; 1869, Dva
romansa.

Voron k voronu letit: 1880, Stikhotvoreniya Geybelya, etc.

Vot zerkalo moé=Le Miroir: 1880, Stikhotvoreniya Geybelya, etc.; 1882, Six
mélodies. Deuxieme série.

Voulant des chefs=L’Exilé polonais: 1843, Album.
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Voulez-vous savoir ce qui fait lajoie: 1905, Liberte.
Vous parlez mal de mon ami: 1886, Six chansons.
Voyez laluciole=La Luciole: 1850, 10 mélodies.
Vray Dieu d amours. 1885.

Vrais enfants de |la Bohéme=Choeaur bohémien: 1899.
Vsadniki=Les Cavaliers: ?1886.

Walzerlied=Quand le vin pétille: 1868.

Warum tief zum Wasser senkst du=Die Weide=Iva: 1865, Desyat’ stikhotvoreniy.

Wassermaid, die=Rusalka: 1865; 1868, Pyat’ stikhotvoreniy.

Weide, die=lva: 1865, Desyat’ stikhotvoreniy.

We live today=L es Bohémiennes=Ah! plus vagabondes que les chevres=
Zigeunerlied=The gipsies=Gipsey [sic] Song=Wir leben nur=Tsyganki (Brahms):
1886.

Wenn auf dem See=Goldfischlein: 1838.

Wer schlégt so rasch an das Fenster mir=Morgenlied.

Wir leben nur=Les Bohémiennes=Ah! plus vagabondes que les chévres=
Zigeunerlied=The gipsies=Gipsey [sic] Song=We live today=Tsyganki (Brahms):
1886.

Wohl im Wald=Sinitsa=Die Meise=L.a Mésange=Sous la feuille qui frissonne:
1864, 12 stikhotvoreniy; 1866, Douze mélodies.

Wolke, die=Podednyaya tucha (or: Tucha): 1863.

Xerxes (Handel): 1883.

Y alyubilayego=Heil%er glih’'te mein Herz: 1865, Desyat’ stikhotvoreniy.
Yaumru=Moriro=J en mourrai: 1880, Stikhotvoreniya Geybelya, etc.
Yunoshai deva=Der Jingling und das Mé&dchen: 1874, Pyat’ stikhotvoreniy.

Zagublennaya zhizn’ =V erfehltes Leben: 1871, Shest’ stikhotvoreniy; 1880, Vier
Lieder.

Zaklinaniye=0, yedli pravda, chto v nochi=Syuda=Die Beschworung=0 wenn es
wahr: 1864, 12 stikhotvoreniy; 1866, Douze mélodies.

Zaotna=Coquette (Chopin): 1864, Six mazourkes.

Zehn Gedichte=Desyat’ stikhotvoreniy: 1865.

Zigeunerlied=Les Bohémiennes=Ah! plus vagabondes que les chévres=The
gipsies=Gipsey [sic] Song=Wir leben nur=We live today=Tsyganki (Brahms): 1886.

Zvézdy=Die Sterne=Ich starrte=L es Etoiles: 1864, 12 stikhotvoreniy; 1865.

Zwei Rosen=Dve rozy=Schlaf nicht mehr=Les Deux roses=L éve-toi: 1864, 12
stikhotvoreniy; 1866, Douze mélodies.

Zwolf Gedichte=12 stikhotvoreniy: 1864.
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List of writersset, composersarranged,
& trandatorsand arrangers

Aicard, Jean (1848-1921): 1889, Au mois de rose éclose.
Anacreon (6th century B.C.): 71843.

Bach, Johann Sebastian (1685-1750): 1861-71891; ?1864; 1901.

Beauplan, Amédée Rousseau, dit de (1790-1853): 1844, La L egon.

Beauvoir, Roger de (pseudonym of Edouard Roger de Bully; 1809-66): 1887, Belle
Yoli!

Becker, Romanka: 1880, Une heure d' éude.

Beethoven, Ludwig van (1770-1827): 1861-71891.

Bellini, Vincenzo (1801-35): Miscellaneous and undatable mss, Cadenzen.

Bériot, Charles de (1802-70): mid-1830s.

Berlioz, Louis-Hector (1803-69): 1860, Recitatif.

Bétourné, Ambroise (1795-1835): 71838.

Bodenstedt, Friedrich Martin von (1819-92): 1864, 12 stikhotvoreniy; 1865, Desyat’
stikhotvoreniy; 1865, Die Sterne.

Boileau[-Despréaux], Nicolas (1636-1711): 1882, Six méodies.

Bononcini, Giovanni (or Buononcini; 1670-1747): 1861-71891.

Bordese, Stéphan (originally Stefano Luigi Bordese; in French the forename occurs
also as Stéphane; 1847-after 1910): 1890, Le Réve de Jésus, 1892, Six mélodies,; 1897,
Mazourkas; 1905, Libertél; 1910, Berceuse.

Boulmier, Joseph (1821-7?): 1893, Rossignol.

Brahms, Johannes (1833-97): 1881; 1886, L es Bohémiennes and Les Cavaliers.

Brizeux, Julien-Auguste-Pélage (1806-58): 1850; Miscellaneous and undatable mss,
Les Goélands.

Capua, Rinaldo di (eighteenth century): 1861-71891.

Chétillon, Joseph-Auguste de (1808-81): 1882, Six méodies; Miscellaneous and
undatable mss, C’ est bien vous.

Checinski, Jan Konstanty (1826-74): 1864, Six mazourkes.

Cherubini, MariaLuigi Carlo Zenobio Salvatore (1760-1842): 1861-71891.

Checinski, Jan (1826-74): 1864, Six mazourkes, 1897, Mazourkas.

Chopin, Frédéric-Francois (Fryderyk Franciszek; 1810-49): 1840s and 1850s; 1864,
Six mazourkes; 1865, Six mazourkes; ?1868, Nocturne; 1887; 1897, Mazourkas.

Chorley, Henry Fothergill (1808-72): ?1868.

Christine de Pisan (Mme Etienne Castel; 1365-1430): 1889, Seulette.

Ciampi, Legrenzio Vincenzo (17197-62): 1861-71891.

Collin, Paul (1845-1915): 1870, Réthsel; 1882, Six méodies.

Coppée, Francis-Joachim-Edouard (Francois; 1842-1908): 1888, Depuis un mois;
Miscellaneous and undatable mss, Les Trois oiseaux.

Cornellle, Pierre (1606-84): ?71887.

Cornell, John Henry (1828-94): 1875, Trois valses.

Dalayrac, Nicolas (or d’ Alayrac; 1753-1809): 1861-71891.
Daudet, Alphonse (1840-97): 1893, Trois jours de vendange; Miscellaneous and
undatable mss, Trois rencontres.
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Des Louys, Vincent: 1905, Ta chevelure.

Donizetti, Gaetano (1797-1848): Miscellaneous and undatable mss, Cadenzen,
Perché.

Dumas, Alexandre, pére (1802-70): 71880, O débile fleur.

Dumersan, Théophile Marion (1780-1849): see 1840s and 1850s, French folksongs.

Dupont, Pierre (1821-70): 1848.

Fet, Afanasy Afanas evich (Shenshin; 1820-92): 1863 x 2; 1864, 12 stikhotvoreniy;
1865, Desyat’ stikhotvoreniy; 1865, Die Sterne; 1866, Douze mélodies; 1880,
Stikhotvoreniya Geybelya, etc.

Flamberg, Leopold: 1864, Six mazourkes.

Forster, ?Friedrich Christoph (1791-1868): 1838, Goldfischlein.

Fuchs, Paul-Edmond (1864-1940): 1888, Cent moins un.

Garcia, Beata (18507-19207): 1890, Le Réve de Jésus.

Garcia, Manuel de e Populo Vicente Rodriguez (1775-1832): 1875, Chansons
espagnol es.

Gautier, Pierre-Jules-Théophile (1811-72): 1880, Six mélodies; 1882, Six mélodies;
1886, Lamento.

Geibel, Emanuel von (1815-84): 1874, Pyat’ stikhotvoreniy.

Gilles du Couldrier, lord of Houville (died 1611): 1885, Epitaphe.

Gluck, Christoph Willibald (1714-87): 1859; 1860; 1861-71891.

Goethe, Johann Wolfgang von (1749-1832): 1868, Die Spinnerin; 1869, Dva
romansa; 1870, Anliegen; 1874, Pyat’ stikhotvoreniy; 1880, Vier Lieder.

Gorchakova-Santagano, Aleksandra Aleksandrovna (née Mezenkampf; 1842-1913):
71886, Les Cavaliers; 1895, Six mazourkas.

Gounod, Charles-Francois (1818-93): 71864; 1901.

Graun, Karl Heinrich (1704-59): 1861-71891.

Grétry, André-Ernest-Modeste (1741-1813): 1861-?1891.

Gumbert, Ferdinand (1818-96): 1880, Une heure d’ éude.

Handel, George Frideric (Georg Friedrich Handel; in French Haendel; 1685-1759):
1861-71891; 1864, Leave me; 1883.

Haydn, Franz Joseph (1732-1809): ?1868, Gipsy rondo; 1880, Canzonetta de
concert; 1861-71891.

Heine, Heinrich (1797-1856): 1870, Das ist; 1871, Shest’ stikhotvoreniy; 1880,
Stikhotvoreniya Geybelya, etc.

Helena, Dilia (pseudonym of Dilia Thelyma Nelly Helene Branco; 1818-94): 1863,
Die Klagende.

Héritte-Viardot, Louise-Pauline-Marie (1841-1918): 1880, Une heure d’ éude.

Hofstetter, Roman (1742-1815): 1880, Canzonetta de concert.

Hortus, Paul (perhaps a pseudonym of Victor Vaissier, 1851-1923): 71896, Le
Chagrin desfleurs.

Hubert, Eugene (1846-19--?): 1887, A lafontaine.

Hugo, Victor-Marie (1802-85): 1892, Six mélodies, 1904, Méodies, x 3;
Miscellaneous and undatable mss, Chanson de pirates, L’ Enfant grec and Nourmahal-
la-Rousse.

Jommelli, Niccolo (1714-74): 1879.
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Kapper, Siegfried (1821-79): Miscellaneous and undatable mss, Krénze.
Kol’'tsov, Aleksey Vasil’ evich (1809-42): 1865, Desyat’ stikhotvoreniy; 1866,
Douze mélodies; 1880, Stikhotvoreniya Geybelya, etc.

Lachner, ?2ignaz (1807-95): Miscellaneous and undatable mss, Cadenza.

La Fontaine, Jean de (1621-95): 1843, Album; 1846 x 2; 1904, Mélodies, Le
Savetier; Miscellaneous and undatable mss, Addenda.

Larenaudiere, Gustave de (or de la Renaudiere; 1812-62): 21839, Il barcaruol o;
1850; Miscellaneous and undatable mss and Addenda.

Lassen, Eduard (1830-1904): 1867, Le Dernier sorcier.

Lenau, Nikolaus (pseudonym of Nikolaus Niembsch von Strehlenau; 1802-50):
?1867.

Lermontov, Mikhail Y ur’ evich (1814-41): 1863, Kogda pechal’; 1865, Rusalka;
1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies, 1868, Pyat’ stikhotvoreniy; 1880,
Stikhotvoreniya Geybelya, etc.

Leveu, Victor (perhaps apseudonym of Victor Vaissier, 1851-1923): 1897,
Toujours le Congo.

Liszt, Franz von (Ferencz; 1811-86): 1867, Le Dernier sorcier.

Lully, Jean-Baptiste (Giovanni Battista Lulli; 1632-87): 1861-71891.

Lyon, Henry: 1888, Cent moins un.

Maistre, Xavier de (1763-1852): 1880, Six mélodies.

Malybrok-Stieler, Frau O. (pseudonym of Ottilie Kleinschrod, née Stieler; 1836-
1913): 1886, L es Bohémiennes.

Mancel, Sabine (pseud. Jacques Sabines; fl. from 1889; died 1931): 1896.

Marcello, Benedetto (1686-1739): 1861-71891.

Marmier, Xavier (1808-92): 71880, O débile fleur.

Martini, Johann Paul Aegidius Schwartzendorf (Giovanni Paolo; Jean-Paul; 1741-
1816): 1861-71891.

Maszynski, Piotr (1855-1934): 1897, Mazourkas.

Mayrhofer, Johann (1787-1836): [1838, Etoile du soir].

Meéhul, Etienne-Henri-Nicolas (1763-1817): 1861-?71891.

Mendel ssohn[-Bartholdy], Jakob Ludwig Felix (1809-47): ?1891.

Méry, Joseph (1798-1865): Miscellaneous and undatable mss, L’ Emir de Bengador.

Meyerbeer, Giacomo (pseudonym of Jakob Liebmann Beer; 1791-1864): 1847,
Cadenza; 71868, Gipsy rondo.

Millevoye, Charles-Hubert (1782-1816): 71880, O débile fleur.

Montferrier, Antoine-Abel du Vidal, marquis de (1861-after 1914): 1892, Six
mélodies.

Morgan, Mrs John Pierpont (Frances Louisa, née Tracy; 1845-1924): 1886, Les
Bohémiennes.

Morike, Eduard (1804-75): 1865, Das verlassene and Er ist’s; 1868, Pyat’
stikhotvoreniy; 71868 x 2; 1870 x 3; 1871, Shest’ stikhotvoreniy; 1874, Pyat’
stikhotvoreniy; 1880, Vier Lieder; 1904, Elle passe!

Mozart, Wolfgang Amadeus (1756-91): 1861-?1891; Miscellaneous and undatable
mss, Addenda.

Muhifeld, Wilhelm (1854-1912): 1886, Six airsitaiens.

Mdaller, CW. (Carl [Karl] Wilhelm von Kdnigswinter?): 1866, Frihlingdlied.

Muller, Wilhelm (1794-1827): Miscellaneous and undatable mss, Morgenlied.
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Musset, Louis-Charles-Alfred de (1810-57): 71880, En dix ans; 1887, LesFilles de
Cadix and Madrid; Miscellaneous and undatable mss, L ourdaud!

Niccolini, Giuseppe (1763-1842): Miscellaneous and undatable mss, 11 braccio mio.
Niedermeyer, Abraham-Louis (1802-61): 1861-71891 (no. 31).

Orléans, Charlesd’ (1391-1465): 1840.
Orlova, Emiliya: 1880, Haydn.

Pacini, Emilien (1810-98): 1840, L’ Enfant de |a montagne.

Pagans, Lorenzo (1838-83): 71880s, Echos d’ Italie.

Paris, Gaston (1839-1903): 1885 x 5; 1886; 1889; 1899.

Pergolesi, Giovanni Battista (in French Pergolése; 1710-36): 1861-?1891.

Perrault, Charles (1628-1703): 1904, Cendrillon.

Petrarca, Francesco (Petrarch; 1304-74): Miscellaneous and undatable mss, Sonetto.

Piccinni, Niccol0 (1728-1800): 1861-71891.

Pohl, Richard (1826-96): 1866, Méarchen; 1867, Le Dernier sorcier; 1868, Four
pieces, 1868, Pyat’ stikhotvoreniy; 1870, Réthsel; 1871, Shest’ stikhotvoreniy; 1874,
Pyat’ stikhotvoreniy; 1880, Vier Lieder; 1882, Six mélodies.

Pomey, Louis-Edmond (1835-1901): 1861-71891; 1864, Six mazourkes; 1865, Six
mazourkes; 1865, Die Sterne; 1866, Douze mélodies; 1873, Cinquante mélodies; 1875,
Chansons espagnoles; 1875, Trois valses; 1876, La Jota; 1878, Canti popolari; 1880,
Canzonetta; 1880, Six mélodies; 1885, Et j’ay eu; 1886, Six chansons; 1886, Six airs;
1886, Désespoir; 71886, Les Cavaliers, 1887, Six méodies, 1892, Six mélodies; 1893,
Grands oiseaux blancs; 1895, LaNuit and LaFiancée; 1910, Chanson hongroise;
Miscellaneous and undatable mss, Soir d’ avril.

Pushkin, Aleksandr Sergeyevich (1799-37): 1863, Posednyaya tucha; 1864, 12
stikhotvoreniy; 1865, Desyat’ stikhotvoreniy; 1866, Douze mélodies; 1874, Pyat’
stikhotvoreniy; 1880, Stikhotvoreniya Geybelya, etc.; 1882, Six méodies.

Racine, Jean (1639-99): 1887, Scéne d’ Hermione, Scéne d’ Athalie, Scéne de
Phedre.

Rameau, Jean-Philippe (1683-1764): 1861-?71891.

Read, Henri-Charles (or Henry Charles, 1857-76): 1880, Six mélodies.

Rellstab, Ludwig (1799-1860): 1847, Verlangen.

Resta, Natale (eighteenth century): 1861-71891.

Romani, Felice (1788-1865): Miscellaneous and undatable mss, Perchée.

Ronsard, Pierre de (1524-85): 1886, Mignonne; 1895, Bonjour.

Rossini, Gioacchino Antonio (1792-1868): 1843, Unpublished cadenza; 1861-
?1891; Miscellaneous and undatable mss, 1| braccio mio.

Rubinstein, Anton Grigor’ evich (strictly Rubinshteyn; 1829-94): 1895, La Fiancée.

Sacchini, Antonio Maria Gaspero Gioacchino (1730-86): 1861-?1891.

Saint-Etienne, Sylvain (1807-82): 1861-71891.

Saint-Maur, Hector-Grégoire de (1808-79); 1841.

Saint-Saéns, Charles-Camille (1835-1921): 1860, Récitatif.

Sand, George (Amantine-Aurore-Lucile Dupin, baronne Dudevant; 1804-76): 1850s
and 1860s; 1904, Cendrillon; Miscellaneous and undatable mss, L’ Esprit.

Schubert, Franz Peter (1797-1828): 1873, Cinquante mélodies; 1875, Trois valses.
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Schumann, Robert Alexander (1810-56): 1861-71891; ?1865; ?1868.

Ségur, Joseph-Alexandre-Pierre, vicomte de (1756-1805): ?1860.

Silvestre, Paul-Armand (1837-1901): 1880, Six mélodies; 1892, Six mélodies,
Miscellaneous and undatable mss x 2 and Addenda.

Snoek, Ivan (perhaps originally Isaac; fl. 1900-36): 1904, Deux airs; 1905, Défilé
and Mazourke.

Spohr, Louis (1784-1859): 1861-71891.

Steibelt, Daniel (1765-1823): 1861-71891.

Stradella, Alessandro (1642-82): 1861-71891.

Sully Prudhomme, René-Francois-Armand (1839-1907): 1887; 1889,
Ressemblance; 1893, Parme; 1894, Chanson de mer; 1904, Mélodies, Le Vase brisg;
Miscellaneous and undatable mss.

Surikov, Ivan Zakharovich (1841-80): 71882.

Tigri, Giuseppe (1806-82): 1878, Canti popolari toscani; 1880, Six méodies; 1880,
Stikhotvoreniya Geybelya, etc.; 1904, Mélodies, Poursuite; 1905, Canzone.

Tolstoy, Aleksey Konstantinovich (1817-75): 1868, Kol’ lyubit’.

Turgenev, Ivan Sergeyevich (1818-83): 1864, 12 stikhotvoreniy; 1866, Douze
mélodies; 1867, Trop de femmes; 1867, Le Dernier sorcier; ?1868, La Veillée dela
Saint-Sylvestre; 1868, L’ Ogre; 1868, Pyat’ stikhotvoreniy; 1869, Dva romansa; 1869,
Le Miroir; 1871, Shest’ stikhotvoreniy; 1874, Pyat’ stikhotvoreniy; 1880,
Stikhotvoreniya Geybelya, etc.; 1900, Chanson de la pluie; 1905, Choaur des fileuses;
Miscellaneous and undatable mss, Addenda.

Turquety, Edouard-Marie-Louis-Casimir (the name occurs also as Turquéty; 1807-
67): 1843, Album, Une fleur, and Songes; 1845; 1850, 10 mélodies; 1869, Dva
romansa.

Tyutchev, Fédor Ivanovich (1803-73): 1865, Desyat’ stikhotvoreniy; 1880,
Stikhotvoreniya Geybelya, etc.

Uhland, Johann Ludwig (1787-1862): 1838, Die Capelle; [1839, Danziger
Fischerlied?]; 1840, L’ Enfant; 1843, Album.

Vaéz, Jean-Nicolas-Gustave (actually van Nieuwenhuysen; 1812-62):
Miscellaneous and undatable mss, L’ Esprit.

Vaucaire, Maurice (1865-1918): 1889, La Marquise.

Vicaire, Gabriel (1848-1900): 1892, Six mélodies.

Weber, Carl Maria Friedrich Ernst von (1786-1826): 1861-71891.

Wieprecht, Wilhelm Friedrich (1802-72): 1870, Marche.

Wilder, J&rdme-Albert-Victor van (1835-92): 1873, Cinquante mélodies; 1879;
1880, Six mélodies; 1882, Six mélodies; 1886, L es Bohémiennes.

Wood, Sir Henry Joseph (1869-1944): 1887, Scene d’ Hermione.

Yradier, Sebastian (1809-65): 1858, Album; Miscellaneous and undatable mss,
Juanita.

Zhukovsky, Vasiliy Andreyevich (1783-1852): 71880, O débilefleur.
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I would like first of all to thank my long-time colleague and friend Patrick
Waddington for the opportunity to participate in his pioneering project devoted to
providing a catalogue of the compositions of Pauline Viardot. Like Patrick, I came to
Pauline Viardot initially through my interest in Ivan Turgenev. As I became better
acquainted with this remarkable woman, not only did my appreciation of her multiple
talents and achievements increase, but so did my understanding of Turgenev’s
fascination for her. Despite the enmity often displayed towards her by scholars of
Turgenev and the occasionally prurient insinuations of those who find the nature of
the forty-year friendship between Turgenev and both Pauline and Louis Viardot
difficult to comprehend, there can be no doubt about the underlying intellectual
atmosphere of mutual support in which they lived and worked. This can be seen in a
number of instances in this catalogue of Pauline’s compositions.

This initial attempt at compiling a thematic catalogue has been relatively
successful in finding and reproducing Pauline Viardot’s published works. While a
few items remain tantalizingly unlocated, the materials assembled represent by a large
margin the greater part of her musical compositions published over her long creative
life. As such, they may provide incentives for performers to explore some of the
compositions that still remain unknown. The next stage of this work will involve a
more systematic collection of information about the available unpublished
manuscripts. As this edition of the Catalogue shows, these are much more numerous
than was previously known, and it is clear that the next few years will see a further
expansion of this section. Admittedly, not all manuscripts are currently available;
furthermore, some of the manuscripts are drafts from which it will not be easy, or
even possible in some cases, to extract coherent “quotations.” Nonetheless, such
work may serve to answer some of the remaining questions about the relationship of
manuscripts with known and published compositions by Pauline Viardot herself, or
with the work of other composers that she arranged for her own use and that of other
singers.

In addition to Patrick Waddington for the opportunity to collaborate so closely on
this project, and to the libraries and institutions he mentions in his Preface, I would
like to thank the librarians at the University of Calgary, and in particular in its Inter-
Library Document Delivery Division for their assistance in obtaining some fairly rare
items. I would also like to thank Valentina Lukina of Pushkinskiy dom in St.
Petersburg for her efforts and assistance in tracking down hard-to-find Russian
material. Finally, I would like to echo earnestly the call made by Patrick Waddington
for assistance from those who find errors or omissions and, especially, from those
who can help us locate the lacunce in the main catalogue or the appendices.

Nicholas G. Zekulin,
University of Calgary,
Calgary, Canada
zekulin@ucalgary.ca

April 2011
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CHRONOLOGICAL THEMATIC CATALOGUE OF Musical Incipits

(All pieces are cited in a single key, even where they may have been published in more than one key)

1838 Goldfischlein
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Wenn auf dem See im  Son - nen-schein die  hel-len Strah-len Blit - zen, denn mogt ihrFisch-lein aus und ein so  hin und wie-der flit-zen;

1838 Die Capelle (Fr.: 1843 Album de M™ Viardot Garcia, No. 2)
Andantino J =92
]

A | i
g — . 5 . Y
i I ij | ) ‘A
Py, o - Iqa A
Dro - ben het le, et  still ins Thal hin - ab,
1a - haut voit le do - mi - ne le val - lon;
1838 Seliger Tod
And-te cresc.
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Ge-storben  war ich Vor Lie - bes-won - ne; Be-gra-ben lag ich In ihr-en Ar - men; Er - we-cket war ich Von ihr - en Kiis -sen;

21838 Il ne vient pas
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1839 Tu d’amarmi
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Tu da - mar - miun di giu - ras - ti a - do - ra - to mio
1839 Le Retour du printemps
And-no (?) grazioso
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Le tempsa lais - si€ son man teau de vent de froi - dure et de pluye et s'est ves-tu de bro-de-ri-e de so-leil lui-sant cher et__ beau

1839 Fischerlied
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21839 Il barcaruolo (v. 2 “J’ai ma barque™)
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1840 L’Enfant de la montagne
Allegro J.: 136 ~
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Je  suis len - fant de la mon -ta gne D'en haut je vois le fier ma -noir
Rec: AN'
1841 L’Hirondelle et le Prisonnier
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Hi - ron - del - le gen - til - le, qui vol - tige a la gl le du ca - chot noir,
1843  Album de M™ Viardot-Garcia
No.1 L’Enfant de la Montagne (See 1840)
No. 2 La Chapelle (See 1838)
No. 3. L’Abricotier
Allegretto J= 120 P
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No.4 Adieu les beaux jours
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Rec: KO

For the key to recordings, see the list of CD recordings
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w
No. 5 L’Exilé polonais
Allegro maest. J: 104
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Vou - lant des chefs et non des mai - tres, Nous a - vions vain-cu les ty - rans; Et mon fils, ab - hor-rant les traf - tres,
No. 6 L’Enfant et la Meére
Andantino J =92
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Rec: 1IB; KO; DS
No.7 L’Ombre et le Jour (Russ; 1869 Dva romansa, No. 2)
Andantino J-: 46 2
| '\ A
B/ 3 3 Al N 3 Ay
Y 4 & _ Y 4 (7] ] / AY ] ] 4 (Y] 4 (7] )] 1N AY )] 0
£ Wi P 1 -3 y—- ] - o P —Te 1 7 o
ANY 74 S, I 1) ]
Y [ 4 |
Vois - tu la nuit qui se re - ti - re Vois - tu l'o - ri-ent qui se teint?
V - xe ©6€ - TyT HOY-HBl - € TIpe - 3BL. Jen - Hu-na BHE-6e  yxX  3&K - IJack..
No. 8 Le Chéne et le Roseau
Allegro Mod-to =100
o4 2 S W W Y ek . —
™ r) 014 : |\/ : i'L_'_‘i‘l_H )} - ‘: : I} \ - i r '5 'd I o 0 I? 0 ﬁ ‘:
0 - —— —r ¢ ¢ 1 v
Le chéne, un jour, dit au ro - seau: Vous a - vez bien su - jet dac-cu-ser la na - tu - Ie,

Rec: ACA; KO
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1843 Une fleur
Allegretto 5
A [ A
[>) AY et 0 o N ) o - N1
%__ N R - d - f) 1) ; H— 7Em ) - !
-vs ) I 4 | -4 74 | -
D)) r I
La € - & - re fleur Trem - ble sur sa ti - ge, La - beil-le vol - ti - ge,
1844 Caiia espafiola
Andantino
A | |
—3 N ——  — K —— i — — P~
H— Do i g - N 1 N ) 9 ) = -
By T - de g e — O G o |
Aux longs tour-ments de I'ab-sen - ce Le seul re-méde est mou - rir Dans la triste in - dif - fé- ren - ce
Si de tu au-sen-cia no muero, Y con el-la he de mo - rir, Di-gau que soy en el mun - do
Rec: FvS
1845 La Solitude
Andantino
A | .
17 - - -g - —H—-'———‘ ’—Q 5 D
(> T D ﬁ 7 77— i i Fﬁ s 5 ] { e -
NSV . 4 4 |4 T V— T I 1/ 4 17 14 4 V) I I
Py) ' ! ' y T r ! r T Y 1 [
La pri-me - vé - re mou - ran - te As - pi - rait la  brise er - ran - te,
Rec: BKD
1846 Le Corbeau et le Renard
All-tto .
f i \ A\ ] I\ I\
A2 ) ) —) — ' 7] Py N N ) P+ ) i I T %]
I - 7 N9 ‘IP >  — y— 7 ‘I 1 7
v | v
Un jour mail-tre Cor-beau sur un ar - bre per - ché Te - nait de - dans son bec un fro - mag raf - fi - né

81
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1847 Verlangen (Désir)

All-o0 Mod-tto
A [ A\ :
i o - N N \ N | 1y
y .AR] ‘: < ) A —— IP ﬁ ‘1 T 7 N i ks §_a )./ C
Q) I Y \/ ~—
Ich weil im grii-nen Wal - de ein R&s - lein zart und jung, so zart ent - fal - tet, - zu - seh'n!
Je con-nais un - e ro - se, dans la ver - te Sa beau - té, fraiche ¢é - clo - se, croit se - cret__ .
1848 La Jeune République
Mouvement de marche
A 4 3 . .
A € — N—N—DN—"T—D ® y J el —— r7) - y
Goma ' D 1 —r—7—p— ——=
Y] 4 ' T 4 ! ] T
Pa - ris est sor - ti En ren - ver - sant ti - nel - le;
1850 10 mélodies par Pauline Viardot
No. 1 Solitude (See 1845)
No. 2 La Petite Chevriere
Allegretto moderato
> — > — P @ — p= e N
% = } f o - I - o - I ff—e - $
1 T i 1 | ! 1 I | : 1 1 |
Q) T T | T T I T I I I
Ah! clest dé - ja ma te chan pom - mier;
Rec: KO

No. 3 L’Absence (Cafia espafiola) (See 1844)
No. 4 Un jour de printemps (see 1843 “Une fleur”)

No. 5 Villanelle

Allegretto
’ '%”' 2 2  — — ——— 2 . 2
oy 0 < —
S "’ ¥ } ¥ ! — >3

ra - yons meurt:

Voi - «ci ve - nir sur la pe -

82
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No. 6 En mer
Andante
Al 5 I . [ A\ A [ N A N
4753 i i s s — N —
e S e v e e o e Er e~ i R a——
Q) e 1~ NS
Ia lu - ne dans les cieux pro - me-nant  ses clar - tés, Se mi- rait sur les flots,
Rec: VCh
No.7 La Chanson de Loic
AHegretto 4 rit. A ~ A
#—-—6 K N i N T K N ! N T N — kN ﬁ i N1 K I (7]
(&> j— N ) ] ) - N =" I - i - N—
3 = e g S £
“' 2
Deés que la grive est &€ - veil-16 - e, Sur cet-telande en-cor mou-illé - e Je viens mas - seoir, Jus - ques au soir.
No. 8 Marie et Julie
Andantino mosso
doux G
A .
-’ - . — — _—— e o
(R~ — i - . 14 14 7 i { 1 — Vv 1V [ )
AN3VJ L/ i L L y | | | 4 | 4 r Y | Y
Py PP 14 i i 1 y
Ies lys sont bien char - mants Mais jaime aus -si la ro - se
No.9 La Luciole
Allegretto vivace
4 9 ——  NS——— K —  N——— K
e e e e o e e e e e T =
\e\)U S — > - -  — - o o
Vo - yez la In-ci - o - L Vo - yez comme el -le vo - le
No. 10 Tarentelle
Alceio vivace 61~ L .
\Jg T g 3 N | N H N | N 1 N | |\ 1
" £ % ee—— £ i o o P Ea— g 1 '!\/ I S *
D) . o @ . . . .
Dan - sezz pé - cheur Na-po - li - tain, FEn chan - tant vo - tre gai re - frain.
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21853 Chanson d’Aben Hamet

84

Allegro Moderato
i I? —N K £ < Lm_i‘
f s g . e e et e e e — v —
5 T —= . : \ —
Chan-tez 1la chan-son d'esc-la - va - - ge d'A-ben-Ha-met la-ben-cer - ra - R . ge
1864 Dvenadtsat’ stikhotvoreniy Pushkina, Feta i Turgeneva
(Russ: Johansen 1864; Germ: Johansen and Breitkopf & Hirtel 1865; Fr: Gérard 1866)
No.1 Tsvetok; Das Bliimlein; Fleur desséchée
Andante mosso 5 J: 69
A | ¢
Y TDh N I N A\ A\ A
o, — R —— e e e e L e 7
e) i / i / > ) o d Vi i 7 i /
IIse - TOK 328 - cox - mui, O6e3 - y - xaH - Hbelil, 3a - Obi - THIi B KHH re BH - XYy s1;
Im Buch ein Bliim - lein seh’ ich lie - gen, Ver - ges - sen, duft - los und ver - bliht;
Dans ce vieux liv - re Ton tou - bli - e  Fleur sans par - fum et sans cou - leur,
No. 2 Na kholmakh Gruzii; Auf Grusien’s Hiigeln
Andante mosso J =88 A —_— T
1’} - N N A A N '\/ Ik) N T N —N n — ;
%C Ty he e wge o e & [ el P e e =
AN\YV 4 A) - | | 1 | 1 ‘ ? | d T 1 | | =I
Py, o — 1 I [ | T [ - = — I |
Ha =xom - max I'py-3m - ¥ 1e - XUT HOY - Ha-4 MrJIa My - mur A - par - Ba mpe - 10 -  MHO - I0...
Auf Gru-siens Hi - geln liegt die Nacht schon dicht, Vor mir A rag - va's Wo - gen schaii - men...
Rec: ES
No.3 Tikhaya zvézdnaya noch’; Ruhige, heilige Nacht
Alh'dal“te J'z . 3 dolce con emoZione | \
Il(’ LV 6 Il\ | N A ‘; k\ Ik\ ] ] il 11\/ (Y] (7]
> —— ) A > = s Y s i i
9 & - m— " ) P
Tu - xa - g, 3Be3x - HA - 4 HOUb! Tpe - mer - HO CBE - TUT Jy - Ha
Ru - hi- ge hei - i - ge Nacht! Ddam - me - rig schei - mnet der Mond
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No. 4 Polunochnyye obrazy; Mitternichtige Bilder; Les Ombres de minuit

85

Andante mosso =84
A “LI. “| = IN 1N = IL\ Ik A N N
e ==k & bR b hle g s J P b b by b r e
o & o e T r -
ITo - ny - Hou-HEl - € o0 - Opa-36l pe - IOT, bie - myT wuc - xpa - MH  Ap - KO B IIOTh-Max;
Mit - ter - niach-ti - g¢ Bil - der er - schei - nen, Fun - keln hell in der schau-ri - gen Nacht;
A mes yeux € - tin - cel - lent dans I'om - bre Les fan - t6 - mes er - rants de mi - nuit,
No. 5 Shépot, robkoye dykhan’ye; Fliistern, atemscheues Lauschen; Aurore
Andante mosso J=54
P P N ——3—
Mo S T K S = NN N T K — T
P ' — N —T 5 7
< 0 A) ) L)
) i; r
1le - oT, po6 - ko - e Al - Xa - HbE, 3By - kum cO - 0 - BB,
Fliis - tern, a - tem - scheu - es Lau - schen, Nach - ti - gal - len - schlag;
Sou - pirs, fai - ble voix trem - blan - te A tra - vers la nuit,
No. 6 Zaklinaniye; Die Beschworung; Evocation
i J-: 132
Allegro agitato 6 rubato
[ l A A | I
PR ) = o N1 PN > R — i S— - — N | —
AN3VJ L Y = i—‘—i’ L ) L J\/ @ — - J\\\ i ‘I L
) - -
O ec-nmm mpar - Ja YTO B HO - YW, Kor - ja mo - xo - AT - Cf XH - BH - €
O wenn es  wahr ist dass zur Nacht, Die in den  Schlaf lullt al - les Le - ben
O! si ja - mais, pen-dant la  nuit, Lors - que la paix ré - gne  sur ter - re,
Rec: IB; VCh; GD; AN; JO; LR; ES
No. 7 Sinitsa; Die Meise; La Mésange
Allegretto J: 100
4e > 4 0 } 'Y I K N - >~ N K T
D) » ] 1N ] T [} N—7 P W ) T I
G N S | = 2
o ' v { ! 14
Cnbl-my s: 3Be - HAT cH-HH - uma Cpemp kem-Te - O-IIMX  BET - Beif 3apas - CTBYH, Ma - JeHb - Ka - 4 IITH - 1a,
Wohl im Wald im Bt - ter-gol - de hel - len Tons die Mei - se singt Gruss dir, Sén - ge - rin, du Hol - de
Sous la feuil - le qui fris-son - ne, La mé-sange est de re - tour Cest el - le qui de lau - tom - ne

Rec: VCh
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No. 8 Dve rozy; Zwei Rosen; Les Deux roses

J-: 92

86

Allegretto
— T
A b . At
776 ! e (o . @ , o N —H ,Q—P—'—R o = » O i 7]
{es es— 1 D R — - | 1 d 1 o @ { 1 — I I i 1 —& i
SP— V1 14 | - ) I I A — | V) I I I A
y r— } — 4 1 | ¥ —— ! ! !
Ilon - HO cmats TE - O€ ase  po - 3m S OpH - HEC cpac - ¢cBE - TOM JHS
Schlaf nicht mehr zwei jun - ge Ro - sen Mit dem Friih - thau bring ich Dir
Ie - ve-toi voi - ci lau - to - re, Vois ces ro - ses dans ma main
Rec: VCh; IR; LR
No. 9 Noch’yu; Des Nachts
Andante mosso J=76
Al 5 dolce |
7 AR W) N K K i K—T N ;
(57— — S i . — -~ . St o R— —K
) | r r | e  S—— o
Moit ro - Jjoc [ Te - 0% u j1ac - KO - BBIH u TOM - HBIH
Die To - ne, die sich  sanft und sehn - suchts - voll Dir nei - gen,
Rec: 1B; ES
No. 10 Uznik; Der Gefangene
Andante J=76
f e R N r A - N R__R_
,, < 0 - 0 N d -
— Y 7 # @ o a 7  — . d—
D T — 1 I — Y’ v " | g ;r’ Yr—y i ;r, 7
o) r | | | r I r
Cu - xy 3a pe - WéT - KOH B TEM- HH - ue Cbl - pOH... Bekop - wien - HEII B HE - BO - e
Ich sitz, hin - term Git - ter im feuch - ten Ge - mach, ein Ad - ler, ein jun - ger,
No. 11 Ptichka Bozhiya; Das Voglein
Allegretto giocoso J: 108
44 1 1% N e —N | |
o r R—f—ﬂ_'___ N 3
£ e ﬁ —V—b—1 I . £ A —— z > ‘:
€ 14 Y ! Y 4 1 I € b v U ) = = F
) ! ! | } r %
ITtuy - ka bo-xm - 12 mHe 3Ha - €T Hu 3a - 60 -Tel HM TPy - Ja
Gliick - lich lebt vor Noth ge - bor - gen Got - tes Vog-lein in der Welt

Rec: JO; IR; LR
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No. 12 Zvézdy; Die Sterne

87

Andante mosso J=76 s
6 légérement
A |1 | A A
A AP E2 _— o i D —N K I I YR YR ¢ K —N ) by ’ } y 2
. LAY —— &/ (70 = P i Y ) 1 I 1N N—1) i u I P S
ANV, v < 0 77 7 s‘. €
S - A
g pon - ro Cro -1 He TIo - ABHWX - HO, B na - né - Kd - € 3Be3 - Jbl BIIA - JfCh;
Ich starr - te und stand un-be - weg - lich, den Blick zu den Ster - nen ge - wandt,
Rec: 1B; FvS
1864  Six mazourkes de Chopin
No.1 Seize ans
Allegretto 3 dolce .
| | [\ A N
Y 10 hH o D R__R 7] Y =N N—T) T
P35 ) 7] -  — A— ; 0
(o2t £ 1 e e F ST e [ fFie
1y} o ' ) r 4 [ & ! ' r
Voi- - ci que jai seize ans. On dit que je suis bel le A dieu, a - dieu, jeux in - no - cents,
Rec: IB; KD; AN; KO; OP; IR; BS
No.2 Aime-moi
Allegro vivace 19 légerement —3— —3—
. T W N — . 3
) 7 nd i ) N 1 Y N y 2
[l —o
&__ | — i - Uk B) ! — i i Y d ] P
Q) » 0 Y ! —— Y . . N ——
Tu com - man - des quon t'ou - bl - - e Jai grand' peine a t'o - - bé - i -
Rec: 1B; KD; AN; KO; OP; BS; MS
No. 3 Plainte d’amour
Tempo di mazurka —_— —3—
3 —3—
A |1 ] | A
53 —r—] N — —— P 7
b 4 — 1 = =P % im‘ , =a o ) > —
D) > ~ " " > ~——
Chere a - me, sans toi jex-pi - re, Pour - quoi  tai - - re ma dou - leur?
Bez cie - bie u - mie - ram zwol - na, przed mi¢ - czar - nia, nie - ma  schron,

Rec: 1B; KD; KH; UK; AN; BS
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No. 4 Coquette

Allegro brillante
A 4 con brio o P \ r
) T N——R— ) *— ._F_Fﬁ 4”1 Crm—) o i%
1 W 1] o Vi1 | 1/ W] Y (¥4 | 74 s t | e 17 |
)] L/ Y A 4 r Y T Ji v 1 1 174 -l
o " & r ' T — ' = ¥—o ~
De n'ai- mer que toi Je don - ne ma foi Tra la la la O fi - le Gen - til - le,
Rec: KD; LJ; AN; OP
No.5 L’Oiselet
Lento doux
2 3 2 ¥ [%] K IL\/ ﬂ R. lﬁ_—ﬁft:_“_‘ﬁ [Y] H i r J { L#li‘ ]k\/ (7] Y lk\ \ Ik\
G : .- . ' N —
L e e ie e g He 4 ¢ Ra ¢ f
d 4 T T T Y V Ly T \_4 L4
Le ciel est clair et lair est doux, Tout rit, tout jase au - tour de nous; Toi  seul, toi  seul,
Rec: KD; LJ; CL; AN; KO; OP
No. 6 Séparation
Non troppo presto A J\ dim 3 g
A | ! A I\ #,
YD o . N 3 | 13 N I IAY ] > = -
A Hh O F - y 2 Y 2 /& |\] I ] 7 1 - =
4 == == e . e P .
Y] " r— I V7 -rl | —
Pars, et nous ou - bli - e Pars, ne suis point mes pas
Res - te O mon a - mi - e,
Rec: LI/BS; CL/KH; AN; DS
1865 Six mazourkes de Chopin (Deuxiéme série)
No.1 La Féte
Allegretto I — o
0 H Q 4 O/',_‘—\ﬁ/"_’_——\ﬂf_,——\ﬂ N f IL\ | ’ Ik\/ Ik\ T
&%’__ I i i I 4 ® 1 { H J R—mf—‘ 7 I —
1 i i | Al 1) | 4 | | | L/ 1] r ! | | I
o r ' — r r —
Ah! Le vil-lage est tout en f& - te, A dan-ser cha - cun s'ap - pré - te,

Rec: 1B; GD; UK; AN; BS
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No. 2 Faible cceur!

89

Allegretto
T
I;,\ | ) - e - - Ll ol - L
RS —
e
prp
) 5,3 === —— |
Z 5 iVI’ !‘ 0 F e o 0 F e ;i D T77s F. nr r F. nr r
—3— —3—
g ——m—t > i — D 5 St i = =i > i :
e e S E e == v e
Pré - pa - re toi, fai - ble coeur, A I'an goisse, a la dou - leur Puis - - quil te plait de & - ver
Al | | | | I
o E I 2 ! I 2 o —— z S - 2 I i X ]
: «, ¢ . I B S e L S ¢ :
: ERNE ERE! R R ERNE E
p
. | | | | | | ]
CRRE i i x ' | e — 2 T —— z | ! x i
R e R e e e e e e = —————
Rec: UK; AN; BS
No. 3 La Jeune Fille
Allegro mf
S I T N e —
oy iy — Y e —S— - & T——1t—r— o—¢
|74 Y |74 r L/ Al L] | L/ Al |4 |4 |74 | 4 L/ A
Q) T T r r r r T T r
Quand on est jeune et gen - til le, Com - ment ne pas le sa - voir? Tout d'a-bord, la jeu - ne le

Rec: L]; AN
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No.4 Berceuse

90

Andantino (doux)
A
J . :
. . g e ; :
oy Pm— ! e 1 — e —
3] y f 1 | Y t ’ ' — i
En - fant, cede au som - meil qui fer - me ta pau - pi¢ - re,
Rec: BKD; LJ; UK; CL; AN; FvS
No.5 La Danse
Allegro vivace f
2 N A 2 N s A N
—3 ™ =4 J— v ) K N D —
} —ﬁ )] )] [ JA d 0 {
D) ' 4 = > ,
Tal - la-ra la la - la, tal - la-ra la la - la, En - ten - dez -vous cest le sig - nal, )
Rec: LJ; AN; KO
No. 6 La Beauté
Vivace —3
3
4 f [ W N N [N N N A N SN
YT DAY N | 1) 1] ' N 11 N ] 1Y N N ) ]
AR E——— it ' EEE =t
I AT ] I — I ——
J r\/ 4 [ g | — — K/ ~__—
La beau-t¢ dans ce bas mon - de Ré-gne sans se-con - de; Du cou - chant jus - qu'a l'au - ro - re
Rec: LJ/BS; CL/KH; AN
1865 Desyat’ stikhotvoreniy Pushkina, Lermontova, Kol’tsova, Tyutcheva i Feta
(Russ and Germ: Johansen 1865; Fr: Gérard 1866)
No.1 Otchego, skazhi?; Sag’, warum, warum; Chanson de la faucille
Allegretto Js 96 A |
R — h—i — - — = I
G ) R LR R £ m L L Aoy
S v o * fe— s o —p——r—1} ;
Or - wuye-ro, cKa - XH, Moi mo - 6u - MBIH  cep, I[lo - 4yep - HEA Tl  BECH, Uro ko -ca Mo - a?
Sag, wa - rum, wa - rum, lie - be Si-chel du, Bist ge - schwirtz du gangz, Wie mein  Haar - ge - flecht?
Dis - moi, faux ché - rie, O ma bel - le faux! Ce qui ta noir - ci - e En ce long re - pos,
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No. 2 Stikhi, sochinénnnye noch’yu vo vremya bessonitsy; Schlaflos lieg’ ich ohne Licht

Andante mossg J: 100

ﬁu y | I N N N N I
L ) - Y 4 N | T £ ] Y A N (Y] A | Y 4 N (7] IAY ] |
P 1\ ] PN )] P.Y IAY ] Ji )] 15 1 P A )] L )] 4
(o ¢ / < < o1 —= ] - 2
D)) P @ [4 —J'
MHe He cnour - cf, HeT Or - Hi Bero - iy  Mpak W COH [0 - KyY - HBIH, Xox 4a - coB JWIOb OX - HO 3BYY - HBIH
Schlaf-los lieg' ich, oh - ne Licht Quéd-lend driickt mich Lan - ge - wei- le... Nur der Uhr ein form-ge LEi - le
No. 3 Yalyubila yego; HeiBer gliihte mein Herz
Allegretto J= 108 con espressivo A m—— Y
b bro— —h — ————" . i — : ——
o e e e S e e e e N = o — N T
ANIV4 O A 1/ [ . | )] |[ ‘ | D A O N 1 M A}
[y, P r o o & e 4
d mo-06u-ma e - ro XKap -ue mHA U or - Hi; Kak mpy -rum He mo - Oute__  Hu - KOT - Ja, HM - KOT - jal
Heis - ser gliih'-te mein Herz Ihm als Feu-er und Tag, An demn schligt es so heif Nim-mer mehr, nim - mer mehr!
No. 4 Tikho vecher dogorayet; Golden gliih’n der Berge Gipfel’; Chant du soir
Andante J-=50
G l!f 2 /——\ A} 3 1
'\‘J‘ml b 17 r 5 ; lV’) I I' / ; d’—j ) K
¢ rp — T ’ = N —
Tu - X0 BE - uep o - ro - pa - T, I'o - p®L 30 - 30 - T
Gol - den glilh'n der Ber - ge Gip - fel, Kiih - lung haucht der Wind;
Sur la ci - me des mon - ta - gnes Fuit le jour mou - rant,
No. 5 Dlya beregov otchizny dal’ney; Aus fremde Land
Allegro appassionato J.=100 Agitato J.=84
7 . A A A A A A
=== ) = | o —
% gty & 2 et o S———
Hdna 6e - pe - TrOB OT - 4M3 - HBl Jalb Het Tel Mo -xu - J1a - Ja  Kpa 4y - KOH;
Aus frem - den Land von mei - mnem Her zen Du zo - gest fort in's Va - ter - land.
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No. 6 Vetka Palestiny; Der Palmzweig aus Palistina; Le Rameau de Palestine

J=104

92

Andante
g 'lpi 3 - y 3 (7] }I\) IL\ lL\/ Ia' P [} FR_H_ ? 7 Il\ b 72
i T & & |# e —— P77+ f 4 e 4
3] [ vy —r r r 1
Cka - Xd MHE  BET - ka Ila - nec - T - HBI: I'me 161 poc - na, rac Thl IIBE - na?
Sag mir, O Zweig aus heil' gem Lan - de: Aus wel-chem Stamm bist du ge - pfliickt?
Dis - moi, ra - meau de Pa -les - ti - ne Quel lieu ta vu naitre et fleu - rir?
No.7 Ne poy, krasavitsa, pri mne; O sing’, du schone, sing’ mir nicht; Géorgienne
Allegro J=88 rub
ato
4 ||r) " P P A — ——— !\1 —N Ikl A A A A |
—— i s g s
AN3VJ Al | v 1 1 1 L7
! ~——— T I I r
He ToH, Kpa - ca - BH - Ia, 0pPH  MHE Ter me - ceeb Ipy - 3 - m ne - vaib HOM;
O sing, du Scho -ne, sing mir nicht Ge - or-giens weh - mut - vol - I Lie der;
Ma bel - le, ne dis plus tout bas Les vieux re - frains de G - or - gi e,
Rec: GD
No. 8 Kolybel’naya; Der Kosakin Wiegenlied; Berceuse cosaque
Moderato =138
13 — . A A
J |\ 1N N 1 1 | |\ N
W \ I 1] i L [”] H | * R I y 2
[ ] / =| ] r J 5 1 1/ e/ ‘A
5 e | = —F
P Cm, Mia - jge - Hel Mot npe - Kpac - HBIi ba - o - KH, 6a - 0!
Schlaf! mein Kind - chen, ru - hig lie - ge, Schlaf, mein  Kind, schlaf ein!
Dors dans les plis de mon voi - le, Dors, 0 mon en - fant;
Rec: KE; RDP
No. 9 Iva; Die Weide
Andante J°= 88 dolce
Ak | I p— — o T — T — L
A ¥ - ® N a i N ~ N i R_I'_F ) f f { ¥ ¥
fes—1 P y— N r [ —ra i I 4 | I I P 1
ANIV4 = | / / L/ I—:——l T 1 | 1
¢ P ~ N T
Y10 TBI KJIO - HUIOb Haj BoO - gma - wmu, U - Ba, Ma - KyHmI - Ky TBO - IO
Wa -rum tief zum Was - ser senkst, du, Wei - den - baum, dein Schman - kes Haupt?
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No. 10 Burya; Der Sturm; L’Orage
Allegro moderato J: 104
. 4 . SN .
T e S ~ o | -
vV D Al 1 ] —— I 7 1) - ] F Al
f — ' r T Y o
By - p=a He Kpo - €T, CHEX - HBl - € Kpy T,
Tobt der Sturm, den Tag - hiill - ter, Treibt den Schnee im Wir - bel wind;
Sur nos le vent - ra - ge Tour - bil - lonne en gé - mis sant;
Rec: VCh
1865 Die Sterne (see 1864 Dvenadtsat’ stikhotvoreniy, No. 12)
1866 Douze mélodies sur des poésies russes
No. 1 Fleur desséchée (see 1864 12 stikhotvoreniy, No. 1)
No. 2 La Mésange (see 1864 12 stikhotvoreniy, No. 7)
No.3 Les Ombres de minuit (see 1864 12 stikhotvoreniy, No. 4)
No. 4 Berceuse cosaque (see 1865 10 stikhotvoreniy, No. 8)
No. 5 Evocation (see 1864 12 stikhotvoreniy, No. 6)
No. 6 Chant du soir (see 1865 10 stikhotvoreniy, No. 4)
No. 7 Les Deux roses (see 1864 12 stikhotvoreniy, No. 8)
No. 8 Aurore (see 1864 12 stikhotvoreniy, No. 5)
No. 9 Géorgienne (see 1865 10 stikhotvoreniy, No. 7)
No. 10 Le Rameau de Palestine (see 1865 10 stikhotvoreniy, No. 6)
No. 11 Chanson de la faucille (see 1865 10 stikhotvoreniy, No. 1)
No. 12 L’Orage (see 1865 10 stikhotvoreniy, No. 10)
1866 Miirchen (Waldeinsamkeit); Lesnaya tish’ (Russ: 1871, 6 Stikhotvoreniy, No. 1)
Andante
b e — e ——————— ———— .
o = i——ﬁ—H € ) & = £ e e i », 7 £
o i - ' 4
Wald - ein - sam - keit, Wald - ein - sam - keit! Welch' kost - lich Klein - od hii - test
Jlec - Ha 1 THIb! Jec - Ha - s THIIB! Ka-xoifi or - pa-gmoii Be - ems
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1867

Trop de femmes

Prologue (“Pour charmer les nobles loisirs™)

04

-
> e e e P ee®f o et ff o f 2e,e =
. y = 1) 1/ L/ |74 |4 { - [ 7] L/ | 74 | 4 | 4 | /4 | 7] L4 Y/ 1 y 2
tt_ui_— 3 B ¥ 14 4 f 1 i r ! LA A 7 A T P
Pout char - mer les no - bles loi - sirs, Di - ver - si t¢é cest la loi du plai - sir
ACTE]
Scene 7 Chanson du Pacha (“Je suis pacha”)
Allegro g -~ ~ ~ _ /,_-? P
. mf . e £ o fF éf-fﬂ f £ 2 »
b2 —— @)  — v E— — — 2 ——r— | I
P /A 1) r | 4 | ] Ji Ji 1} T 1 1 ) ! Y v | 4 T r !
7 ! 7 7 ! —¥
Je suis pa-cha Trois lar-ges queu - es or-nent mon € ten - dard sa - cré
Scene 11 Berceuse (“Dodo, gros Pacha”)
) = — s
s r—¢ — e E i o -
_@_4 ~ 1 1/ L/ Y Y I 1) r | 4 L/ | 1/ i/ | 4 Y 1] L} r L/
Y] ' 1 r ! ' ¥ 7 r 1 r—F 4 r
Do - do gros Pa - cha, dors comme un bon pe-tit chat, do - do gros Pa - cha, dors comme un bon pe -tit chat
AcTEII
Scene I Trio et Cheeur (“La, la, la. Fortune sois bénie”)
j —_— ﬁ
Al |
A2 -  ——— - :':g g* EP% :ng
(5> —% P 1 —H - 5 i —
[ oo 4 I N — ' |
La. la, la, la, la, la, la, la, la, la! For - tu - ne sois bé - ni - e, la. la, Ia, la, la, la, la, la, la, la!
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Scene 7 L’Inveocation 2 Mahomet

" - = f f
e e s o Y = i i = e ——
L’ < < - <€ .
o
Ma-ho -| met! O Ma-ho -| met! Ma - homet! - Ma - homet! -
A N L | N N N | | ]
) - - = ¥—— ' < < - X
'\@ V X/ e i: j_L I | PN
Q) w w
Par ta bar-be vé - né ra ble, Nous te pri-ons in-stam - ment,
Chanson de Noix de Coco
A e SN ey D = =
. G . S 4 7
:g L/ LJ AV 4 T 'V |74 L/ 1/ 1J | ] 1) 1) 1) - L/ 1) 1) IYJ I'j :V) L/ 1) M
3] r r Y r r |4 ' rr r r r r rr r

Dansla plai-nede Tombouc-tou, ou vient dan-ser le cro-co - di-le, ou lon

1867(-1869) Le Dernier Sorcier

man - ge lecous-cous a-pres s'ét-re

bi-en frot-té

d'hui - le,

Ouverture
'H P A
N> — — - - 5 D= 2 -
4 / s, ‘A
ANYV A1 pui )
e f 1;' | —F
;\ = & 5 # * T~ T~ f
e F PEIPE e P S e .
A3 = = = B
'-ll i | ] 7 7 I 7 \\SYJ Y177 ﬁ
I I 14 r T r '3} N ~—
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ACTE 1
No. 1 Cheeur (Par ici)
Vivace
Ny 45 - p N N ] L. h N, L .
%ﬂ y 2 ﬁ : 5 l': {‘; He |[9 i ] ) - 7 -IEIH ‘x Y - ] q
D) 3 P Y vV 1 [ I I r vV 1 1% 7 [
Par i - ci!
Par i-cil Par i - ci! Par i - «ci!
No. 2 Air de Lelio (Dans le bois)
Allegretto
A 9 A\ I\ A
e | T S ——— =
) . == — Y i 0 —n I i_—i . o~ -
< 4 o N\ I I
Dans le bois frais et som - bre Ré - veil - 1€ par le cor
No. 3 (Mélodrame et) Romance (La Reine) (Ramasse cette rose)
Andante
A | N, | - | A - L) .
1D o N N N ] | N I I A I NN | |\ I | P ﬁ | e N N f N -~
v e w1 e T ey el E
—4% e ¢ : o1 ) o : Pt o—o || L+
' T - r L}
D MP  Ra-mas - se cet-te ro - se, FEt la fleur a la  main Ce soir a la nuit clo - se, A-vance et ne crains rien,
No. 4 Air de Krakamiche (Ah, la sotte existence)
Allegro P ~
i go 20 2 B £ %—‘F—ﬁ'—f—;—;—%—-ﬁ ' ' KRN
: ) —_— e e e
! - 'v - 'IJ ! | : IV) 'V IV) I | 1 I 1 = L I = 1 ™ 1 1 1) 1) I ~
- i - 1 - | — —] } } ! ! F—¥ Il : o
l ————
Ah, la sotte ex-is - ten-ce, Ah, le tris-te mé-tier que ce - lui dun -sor- - cier quand il a per - du sa puis-san - ce
No. 5 Chanson de la pluie (Stella) (Coulez, coulez) (see also 1900)
Andante m —
A 5 pd 1\ ] g N —k pJ . | \
iJ ¢ N i I | N [N | ' i A N 1 |
F 2 (7] ‘_ [ &4 ] 1 bt | | RICY] '/) [N A N [ I/] i t
(7 Pt P e Sy e S Pt E
D) ~ Y -~ b bl ' y =

Cou - - lez, cou - - lez, gout -tes fi - - - - mnes, Le long descol-li - -nes, En pe - tits ruis - seaux
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No. 6 (Mélodrame et) Air (La Reine) (Sous les yeux)

Andante
A | N | | N N P Y N \

O — y J y NN ] ) 3 I N P A NN e = ek hF_H a

% e P e e e —
Q) ,”lp r T L4 T y T

Sous les yeux de ton pe-re un voi - le s'é-ten - dra At-tends ce soir, es - peé - re Ton a - mant re- vien - dra
No. 7 Chanson de Perlimpinpin (Quand j’étais un géant)

Moderato ~
o =k alo — e o —"
G ————] e e L e e e e e e e e e e e S e e e
o wp * & @ r—F—7— o ¥ ft

Quand j'¢ - tais un gé - ant, J'é - tais beau-coup plus grand! Quand j'¢ - tais moins pe - tit, J'a - vais un grand - es - prit...

No. 8 Marche des Farfadets

Moderato pp = ﬁ/\ =
*ﬂ—jklut——& - - urur—ur) ulpurul’) ul’urul ; o .‘{#-:f.‘( (Y] L | ;
_@LL& Ih ! k I h‘ﬁ /h 1 k 1 h{\ Ih[hlhe . o [ */ h I hé
D y r v y r y y r v y r %

prp

) IL\ N Ik\ 1 IL\ 1 IL\ A lk 1 .N 1 lk 1 Ik .KM
%ﬁﬁl l‘.; 4[ | DV 4‘7 117 :q/ |,lql | YA 0:4 I ] /q 7 | R
T f3°3 widd © 3 - 3

t N : N n N L N .
R P R e e
d 393 343 @3
No. 9 Rondes des Lutins (Tourne, tourne, tourne)

\jévrtce 12 | L | \ 23 | i_‘ '/—\| | ‘.'
(e j— P : i ] - :
= = | A'ET' P —rr |'.

Tour - mne, Tour - ne, Tour - ne comme un ton - ton

.__\”__.*
_._\g__‘
~N e
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Andante mosso

No. 10 Cheeur des Elfes (Compagnes ailées) (see also 1899)

—_ T
A 6 N —~ A | — — I\ I\ A
) < ; | = dz ; | ) | P - A I N I\/ | IL\ -
'@ L S— Ll 1 —1 I L L 71 ﬂi “_Hi'L'F"F
D} P il N R NS, NN N7 4
Com -pa- - -gnes ai - 16 - - -es, mes sceurs - bien ai-mé - - es, mol- le-ment ber-cé - -es Au chant des gril - lons!
ACTE2
No.1 Stornello (Lelio) (Pourrais-je jamais aimer)
- Andante con moto
Andante —
A 9 7 1 } " | ! A
¥ N N N 1 ] 1 |\ 1 ) N | | N N
s — | — S K N Sl . ==
S = ——= o
Pour-rais - je ja-mais ai - mer une au - tre  fem - - me?
No.2 Mélodrame (Krakamiche) (Mux, mux, fiat lux)
Allegretto ~
N )
A | . o) )
Y 7 & 1
V. h A | - - - - ol Ll - L
—4 ¢
7P g N =
, Y4 _ 1 | : fp ™ p . T ] | o)
)2 - y 2 — ,‘ r i > :II I - -~ y 2 i > - i -
A—— 3 1 Ci— 4 < ~—4 5 >
 — e 0
No.3 Duo (Krakamiche, Stella) (Si tu ne sais pas)
Vivace ~ -
. - U
3 > B 2 e o n? T e e, i s . )
[*): -] R_'Tﬁ: Y P o S st s P S ¥— 70— T T l I 1 7]
Z J— —7 ] 14 [ T 1 A AR A A ! 1 | —4 I I I 1 I i
O 1/ |74 L/ L 1 L/ |4 L/ * T L
r——r r——r
mp . . . N ) R . .
Si tu ne sais pas, Ce que la ri-ches - se, Méme a2 la jeu - nes-se, Peut pré - ter d'at - traits
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No. 4 Couplets du rouet (Stella, Lelio) (Quand vient la saison fleurie)

Allegretto 6 mp
A M A . \ N N N 7~ N
‘ﬁi——u =2 ﬁ N N A'k, .{'\) ﬁ" y - J ‘h ‘{\) ‘l : ‘t ] T] |
) — o — o = — ¥ ¥ !
Quand vient la sai - son fleu - n - e Ou  tout s'¢ - veille a la fois,

No.5 Duo de la Rose (Stella, Lelio) (C’est moi) (see also 1904)
Andante animato

9 mp N A A
Q N N K [A) | )] N ] ] |\
e I & o S = o e S " — o R
Al h) Y [ Y 17 | | 4 L/ | "4 | 1 Al /
Q) Ll T T r T I |
C'est  moi, ne crai-gnez rien Cet - te fleur nous pro - t& - ge Je n'ai pu  ré-sis - ter
No. 6 Exorcisme (Krakamiche) (Louppola, shibbola, trix)
Allegretto S o . A
2 » . .~ . _—— - A A A A
7 ) N ——e @ ﬁ ?“F‘F o i -IIQI- R—.%‘F & 7 il ﬁ B
< Y 2 y 2 Vil 'V 1) 'V 1 L/ [7] § 1 'V 1) 'V I 1/ e | | 1) F? R [7] 'V ] I
Q\ ‘A Y 11 Y 1 4 T 1 'V | r /i g | Y I v/ 11
: ' —F—H ¥ '
Loup - po - la, Shi - bo - la, Trix, Ke - re - met, Ze - re - met, Trix! A - sta-roth! Bel - ze - bub! An - tro - pos!
No.7 Mélodrame (La Reine)
Allegretto o P
P = gE ~ T T~ 9 o o o
A H., T+ £ e ot il Py - -~ ® — F £ of
7 i ”'IJ.'FTK |/ L/ | 1 1 r ] 7 | I ] I
[ ox W i &) —— ifdl ' i I ! i —— . s —] f ! : o
\;)V =t 1 I [~ I I I
No. 8 Quartet (Krakamiche, Stella, Lelio, Perlimpinpin) (Adieu, témoins de ma miseére)
Andante o - A
f/ﬁf‘ L o o - - P v o ™ o 1= - . ®- -
s ' 7 D—H - 1 5 1 I o —) . —H= e —
. 4 PN ‘Il b ! 'V 'U :V) 5 :V) | 4 T ! 1 'V I 'V r Kl I ! | 4 Ll 4 5y 1 'V = {
r r 4 ]

A-dieu té-moins de ma mi - s¢ - re! H¢ - las! en vain jau - rai  Jut - té! Ra - ni - me - toi, mon cceur, es - p& - Tr€
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No. 9 Marche (Entrée des Elfes) (O bienfaisante fée)

Tempo di Marcia mp
Al 18 | [r— 1 [ l l | | |
| *I il' - by I | I# l\/ 774+| I 1 ¢l d —
ﬁ —— ﬁ 2 % = ﬁ
| — | | Y | | Y| | |
(6] bien - fai-san - te fé e (0] rei ne  des fo réts

No. 10 Cheeur final (Salut, salut)

e SN DI S = I N N— [
@iﬁ?d ‘ - —— ﬂyr——oj 2 =

TR

~e|
e

Sa - lut! Sa - lut! O fo - rét bien ai - mée
RE - jou-is - toil
1867 Six morceaux pour piano et violon
Rec: KH/EW; LK/SKG; JL/MD; US/SI
No.1 Romance
Andante mosso P
o84 — — —_— — T
{@ Ilﬁ {3 = i I | | IP .7 5 ? .7 T ‘IF ‘s
\J . i i ' | r —®
No. 2 Bohémienne
v A
Allegro 3 i v i D / . A
25— g I— g I I_‘I ! —T — — ] ! l—1—
R S— ¢ — —— ; e
Q) —— i A
No.3 Berceuse
Andante PPo 2o s
A 4 consordino Eﬁ:&:ﬁ:!,.ﬁ.‘ .. — ——— T f\—\
- i i — — | ! o -
(&S o —] ] —— 1 o ﬁ—
) T 9 ~ - ~—}_"
SOds =
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No.4 Mazourke
Tempo di Mazurka

101

A
S A —
s—T 1+ 7 T = - ¢ —
ANIVJ P
J » T T 3 S ¥ 3 3 o o - F —=
No. 5 Vieille chanson
Allegretto
P = T e T b p——
- $ P —— Q—P—'——_P_Pq—a:':g—o——ﬁ E._.'_'_
oy —C ) e et i ——— ——— — E——
) I ™ B ' ——— = —— N
No. 6 Tarentelle
Allegro vivace cresc. féﬁ jﬁ{—xi/—\i pizz.
/) 4 fl | r”) () () (] — — +— T — N F N 1 N
(o o I I ! I I ! I & —r -
ANIVA®, ';l ;J’ 'II" -’,4 1 1 1 1 ~ I A) ‘ Al
Q) ~— - ~—— -~
p
1868 L’Ogre
No.1 Cheeur des fileuses (Lorsque le soleil) (see also 1905)
Allegro All-to Mod-to Lo oy
AUl 14 ] N N N | N NN |
HILL‘H > | + 1 A 1 A 1 1 I. L~ 1/ I) 7 ) g —— ;
T | | |.N NN | 1 (7]
%Efé__ g —a g 14 : :a;!i%: I <
) $: 14— S— = e
p —
Lors - que le so - leil Dans un flot ver - meil De nou-veau com-men-ce sa car - rie - Ie,
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No.4 Duo (C’est bien vous)

LU h=al .- E » - - o -
:'I \ W) - Py L7 v } i IVJ Illﬂ' = II= -\{ 'V) IV) | 1] 17 i 5 Ia. I}. F? i i Irj i 75.14
€ 7 v ] € r— , 7 ! I 7 ]
Clest bienvous,vous que ja-do - re, Jevous trou - ve. Ah quel trans - port, Et mon 4me souv - re en - co - re
No 13. Chansonnette et Cheeur (Ecoutez ma chansonnette)
% Cheeur
7y m— Kk— N K—K— N } g’ )  m— w N e I
/ 1) 8] 1N / ] | 1] 1] I N | 1/ (7]
7 _‘_i_‘—s—s— ! I ZA—4 ain iy B — =t / P 4 7
" . i ¥ ! F— 7
E-cou-tez ma chan-son-net-te vive et jo -l - et te, E - cou-tez la.  chan-son-net - te, que je chante__ i - ci
1868 (Choruses to texts by Richard Pohl)
Uberall
) #u#d 3 i i , N |k\/ |k)’ h\ ql I ) ll‘\ I
ity —g = , 5 — z s
S l
Wenn dro - ben ei - ne Ler - che singt im hel - len Mor-gen - [strghl
L "t :ﬁ # :ﬁ - . P . j
DEsEEESt oz — e
| 1 1/ 1/ 1/ 1/ Y/ 1 1 1 1/ | 4 | WA
T T r r r r v I 1 14 r
Mein Alles
: | b h e — b
A 1] | 1 1T P ‘, d ’3 F 1] I I 1] p ﬁ F | )
D, V|~ F T | | 4 — 7 r | | 4
Und | wir auch der gan - ze Erd - kreis mein ei gen;Und |konn te mein (Ruhm zu den | Ster-nen stei - gen;
o F £ £ £ r . g £ £ £ L0 L L . o
P~ ] - 1 1 4 | 4 1 ] > Py P 1 | 4 1 4 1 4 | 4 1 | 1
== ——f —

10
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103
[Dein Bild] “In meinen schonsten Stunden”
T’}Jhlpi r o) l 7] Ik" | qli = ’ 4! 5“ 4
| z ?. H’:di ‘ 7 | } T 1 ;
oJ ! ) f | |
In mei - nen schon-sten Stun - den, Wo - \/jn der Welt be - |freit
Ca| 1 ".._ i 'h‘ni* 1 -I'- ‘blp- -IP— )
O/ € ) - 1 1 [ | | 1 1 [ e o
Z Y ' — ' — — =
| T T
Abschied
P —
(n—C . 4{' : - ! !
ANV 4 I t
o | L } I ﬁ
Wie schwer es auch dem Her - zen fillt, Das Va - ter-land = mei - den
. {9 - - - | || |
' ! ¥ }
1868 Kol’ lyubit’, tak bez rassudku
All-o brillante
b #, A Fﬁ N N
‘ P> IO 0P~ 2> > Ry _ I ﬁ_ _lf r s - _ 7 K Y - N—T1r
| e e A fe e e——yd e P
[y} [ ' r I r 7 vy 1 | | r
Konr m10-6uts, Tak Ge3 pac - cyn - kxy, Komp  rpo - 3uts, TaKk He Ha WyT - Ky, Komp pyr-HyTs, TaKk Cro - ps - 4a,
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1868

Die Spinnerin

104

—3
) J_lv Q 3 S K K K f’"}’ S 3 ) s -
e e S S e L e e s R ] ' —r—he P
) s = e |
Als ich still undruh-ig spann oh-ne nur zu sto - - cken, Tratein sché - nerjun ger Mann
1868  Pyat’ stikhotvoreniy Lermontova i Turgeneva
No. 1 Na zare (Germ: 1870 In der Friihe)
Moderato
A 4 - A | N ¢ N ) Lo N ;
7 A N 1N Py | |\ N I >y I\ | N1 I 1 | 1 I
‘I’ Il\ 1) ﬂl ‘7 N 1T o F o . | [7] )] | | ’J -
ANV J/ 4 A— 7 H_Ai I I N d 14
o P r [ —
Kein Schlaf noch kithlt das Au - ge mir. Dort geh - et schon der Tag her - fiir an mei- - nem__ Kam - mer - fen - ster
Con  me KOC - Hyn - ¢I Tia3 MO - ¥X A Iep -BEIA  Oneck NIy - e IHEB - HBIX Bo - kom - Ko opo - HA - K& =~ €T..
Rec: GD; BKD
No.2 Utés
o = ——— X re———— . —— ———————— ——
m__ - : N N 5 I\/ %\ IR) Y | = IR) CIJ |1 1] I;'\-' )] N 1N || / } | :
&) < > . = | H——!’—dﬁﬁ-/—d—ﬂi g —=a £
p ,
Ho-we - Ba - Jja Ty4-ka 30 - 0O - Ta a1 Ha rpy - mm y -Te-ca Be - JIM - Ka - Ha
Rec: VCh
No.3 Razgadka (Germ: 1870, Rdthsel; Fr: 1882 6 mélodies, No. 4) [Germ. and Fr. versions have a 4 bar introduction]
Andante —_— A
4 |lr) aE= f I ] T I | ,! A A K I
I , D I [ ) i [ 7 ] i e Y N i
) P E — s . ' e e
o P rr [ T 7 i
In dei - nen Au-gen schlum-mert Ein hol - des Rit - sel - wort Das mei - ne Bli - cke bann - te An den ge-weh-ten  Ort.
Kax IpH - JId - Ba-Jla KcepA - uy Besd KpoBp BIpY -IM MO - eH, Kor - ma BMe - H1 Bme - pg - Jjucb Jly - um TBO-MX O - deill
Une ¢ - nigme est ca - ché - e Au fond de tes beaux yeux! Je lai long-temps cher - ché - e, Plein d'un doute an-xi - eux.

Rec: 1B; GD
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No.4 Razluka
Andante mosso

L. 2 . \ |
P e e 5 — —r— ———| | 2
€ < L p= i e - ; — > ¢ @ 7 = 77
O pa3z-nmy - «ka pa3 - 7y Ka! Kax 1B cepn - my ropep - Ka..
No.5 Rusalka
Andante tranquillo
— ———
e R R L Em e e R SAT ST PR B A e e e
D)) P ri rr LA A l f ~ ! r r ' [ [
Py-can - kxannei-na 0 pe-Ke ro - iy - 6oii, O -3a-pa - e-Ma NOJ-HOM Jy - HOMH;__
1869 Dva romansa na slova Géte i E. Tyurkesti
No.1 Pered sudom
Con fuoco ~
I 3 . [\ . \ . N I\ !
543 ¥ ¥ S E— Ii"/ f 0 4 H I T3
—= ! f - — = . 1 S
eJ ' r
Von wem ich es ha - be, das sag' ich euch nicht.
Ilox cepn - meM MO - HM ypé M - T q HO - IOy,
No. 2 Noch’iden’ (see 1843 Album de M™ Viardot Garcia, No. 7)
2?1869 Rondeia
All-o vivace —3—
A 4 4 4 9 oo \
= IT=——m [E=——m B —— e e 7 - B
D84 1 . i i | ¥V 7 : . — 7 ¥ 7 -] i

Se - rds due-fia de mi vi - da Se -ras due-fia de mi vi - da




Viardot catalogue: Musical incipits 106

1870 Das ist ein schlechtes Wetter (Russ: 1871, 6 stikhotvoreniy, No. 6)

Allegro molto A
A | 7 A A I ] 6 , A \ A,
J T N 0 N | A 1 N ¥ N ] I 3
o> C = 5= — — : : :
5> 1 = o tge ® o < d Tale ==
P ' r— T L
Das ist ein schlech-tes Wet-ter! Das ist ein schlechtes Wet-ter es reg - netund sturmt und schneit,
Co - ur mo-to - ga 3ma - s Yro 3a mo-ro-pma 3ma - sl Cep - M1 - TO Iy-MHUT TpO - 3a...
1870 Rithsel (see 1868 5 stikhotvoreniy, No. 3)
1870 Der Giirtner (Russ: 1871, 6 stikhotvoreniy, No. 3; Fr: 1904, Elle passe!)
Allegretto cop brio f K—3 -
" - = — o—F= i T T M N N IR
(e re==rsr===tis TR e e e e e
5 ‘ S ea——=m g r T —
Auf ih - rem Leib -16ss - lein,so weiss wie der Schnee die schén-ste Prin -zes - sin reittdurch die Al - lee
Bep - xoM Ha 50 - max - -Ke, KaKk CTalb BO - PO - HOH, Kusx - Ha Mo-yo - ma - =« ckok! me - pe - 1o MHOI!
Du fond de lal - I - e Ac-court en ri - ant Ia belle a-do -6 - e Sur son coursier  blanc
Rec: BKD; NP
1870 In der Friihe (see 1868 5 stikhotvoreniy, No. 1)
1870  Nixe Binsefuf}
4 y 2 A A A A 2
0 IIV 3 k ’ N A i k k } Ik\ | (7] | N :N) :R) N Ik\ D IL\/ II
ﬁg_ *t 1|g " ) " ) i\f i\/ ] :r\) J e | ={ =| ) 5{) I!\f 7 { i J J—-4/ ‘l\/ P L K f i&i
o) & & g * I T

Des Was-ser-mans sein Toch - ter- lein Tanzt auf dem Eis im Voll - mond - schein. Sie  tan-zet oh-ne Furcht und Scheu,
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1870 Anliegen (Stéindchen)
Lﬁdiraéo p A LN — — A T
) r < I ) » 0 I )
R e R e e e e e e e e e e
o r r 4 vy r | v r —
O schdé - nes Mid-chen du du mit dem schwar - zen Haar, die du an's Fen - ster trittst,
1871 Shest’ stikhotvoreniy G. Geyne, E. Mérike i R Polya
No. 1 Lesnaya tish’; Mérchen (Waldeinsamkeit) (see 1866)
No. 2 Zagublennaya zhizn’; Verfehltes Leben
Moderato
L) 2 P \ ) \ A \ \ ) I\ I\ \ . \ )
A T — N T E— KT | :
1) e e A wr u - . E— — o o——+¢ o—h b’—d—&i’ e~ e~ L -
03] r Y L
Sie schaut nach der sin-ken-den Son - ne Und Tri-nen um- flo - ren den Blick
T'ma - mar Ha 33 - KaT O - HAa  COJH - La M B3op 0 - Ty -Ma-HEeH cjle - 30H
No. 3 Sadovnik; Der Gértner (see 1870)
No. 4 Ozhidanie; Allein
Moderato
h ” H 1 I 1 1 L i 1 L k
I o 1T N 1 | N N N |\ R N . N r”]
X T ge PS— J I 1 i N N i — i N1z y Am— ) .-_xan:?_'__&_'_ o i
@ T 2\ d d‘ =| d d d - d I e { I L/ | 1 ] ~ | L] ) L) 1) L4 I
Y PP ! ' I r = I r 4 4
Still  schau’ ich in die Nacht hin - aus, Wo - hin er nun ge - gan - gen, Und blick hin-auf zum Va - ter-haus
O 1oMm ceil - yac O - KU - HyJ MOH, Cka - 3aB MHe: JIo cBU - ma - Hbi! WU  cepn - ue BHOBb y - K€  TO - MUT
Rec: ACA
No. 5 Byloe schast’ye; Agnes
Andante 3 P —3— v
Al B— . . ! !
A>3 J—] y 2 y 2 | i r 2 7] ﬁ [ i r) f} J ﬁ > ;157 J
) I—— —— € € 1 L F F ¥ I 1 7] T] 7 174 1] =
Py, ~— T T 4 1 y 4 ~——
Ro - sen zeit! Wie schnell vor - bei, schnell vor - bei, Bist du doch ge - gan - - gen!
Cyac - Tha JHH! KaKk CKO - poO  BHI, CKO - pO BB, CKpHI -JUCh M 0po - Ma - m!
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No. 6 Stoit pogoda zlaya; Das ist ein schlechtes Wetter (see 1870)

21871 L’Enfant
"Il).lh N N \ |\ N N \ N
e ) =h 0 — ’ = %
5 e — S
Un en-fant de quatre ans ex-pi-r6 de la vell - le est tom-bé surson lit on di-rait quil som-neil - le
1873 Introduction et Polonaise
Introduction
Maestoso
= - 2 & Hﬁ_i — 2 = =
/ ' —— ——=
7Y 4 T
) | ) 1
M3 —<=—h —R ¥ E— o — — = i
O ) 7 ] P i___gi j P < " —
D) i P \' 4 A Al
< < "
Py ®| W, & | Koo,
| . animez un peu
O3~ S > ] Rt .
: e = s — = (%Jﬁ" s
oot Z T [3) V i 4 edé i' ;:
tﬁ h N | _p A N A V Iy . "
:i 3 p= g [ N i j
! r—a = = P —
= v 2 & 3 =

&b

108
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Polonaise

Moderato J-ss —
3 : - e i —)

(i
.

E———
L _P_. M~ v v v
> . =
—— v
T T | 74 1|
1 gg
I
| L — | ===
' & ' =
A @ A &
1874 Pyat’ stikhotvoreniy Géte, Pushkina, Mérike, Gebelya i Polya
No. 1 Slepets; Der Nachtwandler
Andante mosso —
f E " f T ~ - e w— N—k
y AR £ ] - - Y 2 | | N | | I Y 4 | | i 1/ [ -
@ \ W] & | - I I I Y I } P I J_‘_b [ —-| r
D) FF“ v ‘ H‘ > = »__ ~ [
Mein Leib ist  wie ge - fes - selt Doch mei - ne See - le bei din
Ilo )KMU3 - HE - HO - MY no - o Bron - me___ rpo - MaXg - HOH JIHOX - CKOH,
No. 2 Finskaya pesnya; Finnisches Lied
Andante mosso
A R P A A A. A A |
A’I___l;g,,.:'plk*—.}\it? —Ft—Fk—r=r—N—1 ! E———
@ P ! =| 1] 1 | / ‘I AI )] i & :l 1] 1 1 / ’}. dl‘ dl ‘A /i
Kiam' der liec - be Wohl - be - kann - te Vol - lig so, wie er ge - schie - den!

Jlump 6B MH - JBIE BO - po - THWI - csi, TeM K€ TIpeX-HHUM, Bep - HBIM - JIpy - rom!
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No.3 Yunosha i deva; Der Jiingling und das Midchen

110

—
AI;dante 10 P o> > § i X R X —_—_ ]
| REAY | I 1 | | N )] ~ N |
(G0 e s ST e e e
S | “_#tni'__d 7 i -] T — ] i
IO - Ho-mry ropp - ko pHI - la - s, peB-HU -Ba -5 J€ - Ba 6pa-HU - - ma
Bit - ter-lich wein - te das Maid - chen Sie schalt oh-ne Treu den Ge - lieb - ten
Rec: KE
No. 4 Soldatskaya nevesta; Die Soldatenbraut
Tempo di marcia
P S A ’ oo
# 6 P . —~ A L A A
%ﬂ__ﬁ_;u p et P e # e E—— ) S
| PN 7 ] 1 L 1/ Ll 7 | 74 1 / 141 1 T |
Al L/ 14 1 % |4 174 L | vV v D) Ll 17} 1] 7 1
o r ’ T v v
Als wenn's nur der Ko-nig auch wusst, Wie wa - cker mein Schi - tze-lein ist! Fir den K6 - nig, das liess er sein Blut,
Coux - pat y - na - Joi Mo#t ke - HuX! He MHO - TO M ChHl - el Ta-kux! Y-Mme-pete oOH 710 - ToB 3a lla - pa.
No. 5 Vesenniy vecher; Im April
Moderato 5 P _— = —_—
- : < ———— . K e ——
VA Y 4 (] = | y ] N 1T . 1 —
o —— 7 | s —e—10 £ < ¢ 5 @ |F
ry| ' 7 == N—— i it r 4 — |
Du feuch - ter Fih - lings - a - bend, Wie  hab ich dich SO gem!
Be - cen - HuH BIAK - HBIH BE - 4ep. Bcee ™M - X0, BCe MOd -  YHT.
1874 Sonatine pour piano et violon
Rec : LK/SKG; JL/MD; US/SI
I. Adagio —
A ——— pr—— [— - o @
o = — ——F e
GRS = e [ ‘
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I1. Allegro . - =
. R inw i 3 '/\ -L#F o hJ I
J == I i ¥
11T Allegro J: 138 .

A ~ . » . j ... = ~ T ST S

" ) - 3 ) P'_P 1 7 B R ———— —— — - o
y ] y J V] ] ] e

% e B e —_—— "0 | |

Y] P " L s —— ¢ I

1875 Chansons espagnoles de Manuel Garcia
No. 1 Jalousie
Andante mosso avec tristesse
4 —
) |!7 0> e ?  — N I A —3
| ¥ 4 | | | | Y 2 | | 1 I
() —— | i ] 2 J | |
) P s — I Z- C : : o
Que quie - res Pan - chi - to que me pien - se yo
Je vou - drais te croi - re Mais le puis-je  hé - las!
No.2 Fleur du vallon

AI}FgrO 9 % N A N - A I\ N A \ )

i T N N N I‘} = ) A 1N - A\ |N N |\] R Ik) — lk Ik) g =
(~> J— -/ W I — & us Ju/ } *t N M) ‘P} T I a— i | d 0 — - i
ANIV4 L/ L I/ 1 - 1] |4 w 1) - e
o P r r o - r - r -

Suel-tas a - ve ci - llas queal a - ma -ne - cer Mil a - le-gres sal-vas ca - no-ras meha ceis
Gen -til - le fau - vet - te Dont au point du jour Ie c6-teau € - p&¢ - te¢ le doux chant da - mour
No.3 Floris
Moderato —

f 4 r ] A [ | ] N I A — f 7 T~
i e e e e i S ¥ i o —% Rl e e i e o S S B Ea—
[ ) I [ 17 - I 1 | L] L/ 1]

S —— =] ==
A la fe-ria va Flo - ris por queten-ga la fe - ria Mas quo yasqueel O - rien - te
Sous ta noi-re man - til - - e O Flo-ris ton ceil bril - le Moins ri-ante et moins bel - le

Rec : EP
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No. 4 Silence!

All-tto tranquillo P
/) u 5 } —— —
)" 4 ﬂu. [>) ; ; = & 5 . ~ -~
& Py P I i F o @ F  —
S A I I I I I I I ! I
) ' I ] 1 f ——
Pa - rad A - ve - ci - llas
Si - len- ce, hi - ron - del - le,
Rec: EP
No.5 La Barque d’amour
Vivace con grazia f
A B 15 . A A o A A A P A A .
Gy P 7 05t et e 4 e v Pt e X
ANIV4 Y =| 1 ! 'V | | ) 1 'V ﬂ ) IR) n r | I
J ! ! 4 r-r—r ]
Bi - o! bi - o! bi - ol bi - o! que mi tam-bo o ten goen el ri - (o]
Ga - re! ga - rel ga - re! ga - re! Du plai - sir, du plai - sir qui tap - pel - le,
No. 6 Le Courrier
Allegro
. 3 \ A N A N A \ A N \ A
AR R e e e e RN PP e e e e
| 7 7] 1] } ‘ 17 i) # ‘I e . ‘IP} d_]_‘, 7] D)
[y) S y¥—r 1 o o 7 e
Es-te si quees cor -re - dor es - te si  que los 0 - tros no. es -te si quees cor - re - dor
Des cour-riers voi - ]a le roi, Tou - jours leste et tou-jours frin - gant. I de-van -ce - rait le vent,
1875 Trois valses
No.1 Le Printemps
Allegro brillante
A i 8 S A A
1l & - - - | - r’) N r K
oy ) —— o t o e o | e s o
| | | | 4 | | | 1 | Al | | | | || | | | 1
D) ' ' ' o [ I ' [ [ [ ri ! [ [ f
Fil - les, gar -{cons, honneur | de nos ha - meaux Ve -nez dan -| ser auson de nos pi - |peaux.
A
o8 8 f,_,_, @ __ - - — i — —— i
oty — P Df e L
! ! ! - | ! } v
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No. 2 Tes yeux
Mouv-t de Valse

A 3 I A I— I 4 | | — .
’!(l LV 3 ; ; ) ‘ ‘ j ] | ] i 1 | | | 1| = )
Gt — 2 8 === ——3 31
[y | | % SN— ~— N |

La 1o - se nou - vel - le Dans tes noirs che - veux

No. 3 Dansez Fillettes

/R | S R— | - PN : _ _
Gt E=EE e P RS EEEe = SE = -
Y] - I I | r r—i —1
Vi - te vi - te |vite accou } rez presde |nous La fé - te com [ men-ce
A i 11 | A |
. i I = —N— — 2 = y— — —
(o * o r——y : g ¢ e el P e
) [ [ r 1 [
En - trez dans la dan se
1876 La jota
All-to moderato
L 15 LR N N K — T G —

|
12
v

I & Y ——
14 / I

—4 133 5555

bel - le qui sous ton voi - le Des nuits fais pd-lir 1€ - toi - le,

NS

DN
e
e
e

© ‘Z:?'

"
e

w /|
A

?1876  La gallina

- m%‘ | |k) h h A DN P\f\/ |k) k 'n‘quku N i
D) y vy vy v oot o vrvery | Y

ILa ve - ci-na de al-lien-fren-te, gal-1i - na - ci-to veny vo - lar le ti-r6unpa-loa mi gal-lo mis de-que - di-to,ya-si no mas,

1
127
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1878 Canti popolari toscani (Ital and Russ: Johansen; [Germ: 1879]; Fr. Gérard 1881)
No.1 Serenata fiorentina; Florentiyskaya serenada; Sérénade florentine

Andantino
W S H— — T
(g o & i T T ——— o —& Y 1o ® [ @ R——J—gjj#—ﬂ*ﬂ—'ﬂ——p—k—'f—'f—
AN\IY 1/ 1] Vi | L/ ! L/ ] | Al ) L/ 'V | | ) 1 | v/ 1 | I)
o P r ] J r r I | r v ' r I [ r ] 4
Va - do di notte e vado a pas -seg - gia - 1€ Va-do sull o - ra del tuo bel dor - mi- re
Jer - re sans tréve a lheure ol tout re - po - se; Ta lam-pe meurt et ta pau - piere est clo - se;
Rec : RPD
No.2 (C’era una volta; Byvalo, ya s toboyu govorila; Reproches
Quasi Adagio 2 % con gran tristezza A A —_— i —— _ A
D — e —
o) A | . | ]
7 T} I 1N N T I I d I I
v - | } Q_R_IQ — I us 7 ) >
— 0 ¢ 1 e =
o) r y 14 r r T
Ce - rau - na vol-ta che con voi par - la - vo O - ra non son piu deg-na di ve - der - vi
Bt - Ba-5m0, 5 c10 - 60-F0 TO - BO - pH - Ia Ax! s Te - Iepb I - JeTh Ha Bac He cMe - 10
Vous me par-liez ja - dis; jé - tais heu - reu - se; Mais main - te - nant vous € - vi-tez ma vu - e.
Rec: GD; BKD
No. 3 Non vi maravigliate; Ne udivlayytes’; La Chanson Villageoise
Allegretto
& 4 p N I\ A A -
Y T N N N |\ IAY - ) N 1 N N 1N |
GE e i e e EEEE == :
D) v . o T r . . r : r
Non vi ma -ra-vi- glia - te gio - vi- not - ti Se non sa - pes-si trop-po ben can - ta - re
He Yy - M-BBi-Tech, Jlo - m MO -0 - mBI - e, Yro TakK n - w0 = yac - TO He - y - Me - JO..
Vous pa - rais -sez sur - pris, gens de la vil - e, Qua bien chan - ter je suis si mal - ha - bi - le;
No. 4 Povera me; Bednyazhka ya; Die Ungliickliche; L’ Affligée
G ||r) % 2 . = N ) N T = X
fon— __JI'—‘I_'F:#P—_H_ T |’ i Y ~ i/ i/ ; T —Y ——0 'rrP ﬁ I 1" Y
9 ——p ol i ha—] ——p 0 i
Po - ve - ma me___ che non pen - sa - voal fi - ne Quan - do  di vo - i
Bex - wmk - Ka sl rre  Oeur  TOr - &Na MoOH pa - 3yMm, Kor - ja Tt - 01
Mal - heur a moi qui, sans y rien com - pren - dre, Dun fol a - mour____
() weh' mir Ar - men! mei - ne Freu-den ver - bli - hen! ich soll - te weit,

Rec: 1B
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No.5 L’innamorata; Vlyublyénnaya; Indécision
Allegretto 2 mf/\ ,
o N N A A \ A . 4 . bd
G T e ek 3 S R Y e
v | 4 L/ 1/ dl 4 I 1] d
Y] r 4 14 f 14 i 4 o & o
Soin - na - mo - ra - ta di due gio - vi - not - ti U - no de du - e non so qual las - cia - re
Ilo IByM Kpa - CH - BBIM 1ap - HAIM 8 B3Il - Xa - IO u CKEM  u3 HUX pac-cratb-cid 4 He 3Ha - 10
Pour cet - te fois suis-je  as - sez mal - heu - reu - se! De deux gar - ¢ons je me sens a - mou -reu - se!
Rec: BKD; FvS
1880 Canzonetta de concert
Andante cantabile >
—)Qlei s r— i S—! = % — == >‘;_\ . ——  —
b - ce 2 e o7 - i  —
e P N T [S— — ~— . < = b | ~— .
La nuit mon - te, tiéde et som - bre, Nulle é - toi - le, fleur de lom-bre, Ne scin -til - le au front des cieux!
Gia la not - te sav-vi - ¢i - na vie-nio Ni - ce a-ma - to be - ne vieni o Ni cea-ma - to ben
1880 Six mélodies et une havanaise
No.1 La Main
Moderato —_— T T
H-48 T N Y ) N —1 ) r—
e e / e e e P S B
[ €Y L i___‘ 4 1) | / L/ L/ |V | 1) / 1 b)) L/ | ‘A 1] L/ ! 'V L
\3} D] IrJ 'V | | 4 | 4 ! 'V ! 'V | 4 { i I'/ 'V |4
Jai-me la blan-cheur de la main, Le doigt bien fin, Ion - gle bien ro - se, La pé-leur au - pres du car - min
No. 2 Dernier aveu
Andante N
A | 3 [ — A | .
L7 y i (Y] IL\ I (7] ] (7] . I\/ I' “ﬁ\ (7] ] [V} 3 I (7] R | I/ &
{65 P — i —  — 1 ﬁ I' = | — —§ I — r—7
P Y [ r r |4
Voi - 1a long - temps que je vois ai - me! La - veu re - monte a dix - huit ans!_____
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No.3 Moriro; J’en mourrai; Ya umru (It and Russ: 1880—82 Stikhotvoreniya, No. 50)
A%itato - -

. . \
= I e I
1 T 7]
I 1 ) t_g\—_i' E,‘

—)_—)_F—-E N y 2 . y P C— o
~ < < i I e— | = e— M |
S I B R — g =

Mo -1 - 10, mo - 1 - ro, sa -rai con - ten - ta mo - ri - ro, mo - ri - 10,

J'en - mour - rai! jen mour-rai de ton par - ju - re! Jen  mour - rai, jen  mour - rai

A ym - py T YM - py o1 Oy - geums  pa - Ja! A YM - py s YM - py

Rec: 1B
No. 4 Hai-luli
Andante
_9_& 4 il ] A , b A ppmm——
y i o] Y A T — I D 1 ] — } —N T I I I ] g I 0
(e e T T — 11— _—Ll:j":gjﬁ::pﬁgjj——‘——i'-—% £
Q) | V v P hdf ! I T T 14
Je suis tris - te, je min-qui - ¢ - te, je ne sais plus que de - ve - nir. Mon bon a - mi de - vait ve - nir.

Rec: CB; CB2; IB; ESS

No. 5 Gentilles hirondelles; Potessi diventar; Khotela by byt’ ya ptashechkoyu maloy (Russ: 1880—382 Stikhotvoreniya, No. 47)

Allegretto > i
A | = A l [ I
126 - p A YR = ) = D ——» T Y 1 - D) — I ] I
@ . O \A L L L J\/ J! 1] 1 | ot - - - i L \A r) I — ~— %i . - i
13} P [ I m— N o T
Po - tes -si di - ven - tar un u - cel -1k - no! A-ves -ti la-1li da po-ter vo - la - re,
Oi-seaux lé-gers, gen - til - les hi - ron -del - les, Si com-me vous,moncoeura-vait des ai - les,
Xo-Te-mab OBITH 1 NTa-IIe9-KO - K0 Ma - no#! Ha xpeI-Jelm-kax Je-Tath OBl 1 ke - 1a - Ja...
No. 6 Chanson mélancolique
—_— T T
Andante dowx ;
A ! { | \ ’
i ) — T N Y o) Fﬁ—ﬁ— > ———— »—
(A - i JA |19 .7 L/ |4 | 4 ] 1) 1) 1) IV, IO
A3V 1/ 1/ | 4 L/ L/ A 17 ] L/ |74 | 4 v I |74 Y VvV L I L/
Py P ¥ Y r r—v f ' ! ! ] T
Nous a-vons pas-sé ce me sem - ble, L'un preés de lau - tre sans nous voir In - dif - fé - rents et sans sa - voir
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No.7 Havanaise variée

Moderato
—<
A 10 P R —— \ \ —3—
7 > N N N N N 1N N .
o m B : N o AR L ] ~—
< T —® L/ 1/ 1 I j I @
Ven -te, | ni - fia, con -mi- goal { mar queen la | pla - ya ten-goun ba 1 jel vo - ga |re - mos a dos en el
Sur la ri - ve le flot dar -|gent En chan{tant bri-se mol - le - |ment, Et des |eaux a-vec le ciel pur
10
%ﬂ % = y 2 N 5 'kl\z IL}\/ i I N — N [ K —) % il
PN I/ lh N )] N ™ N Y |1 N / / i N )] N dﬁ_‘__i—_— D
~ N T I w A / 7 i Tl T
T T —@ v
o - v =0 o o v _

Rec: CB; CB2; IB; KO; DS

1880 Vier Lieder
No. 1 Stindchen (see 1870)
No. 2 Die Soldatenbraut (see 1874 5 stikhotvoreniy, No. 4)
No. 3 Verfehltes Leben (see 1871 6 stikhotvoreniy, No. 2)
No. 4 Der Nachtwandler (see 1874 5 stikhotvoreniy, No. 1)

1880 (-1882) Stikhotvoreniya

No. 46 E che t’ho fatto, dolce anima? Pered toboyu, chem ya provinilasya?

Andante agitato —_— —

H—b 2 P I T IL\ Y e ——— —
L) | e e g :
Q) 1 —{ 'V 7 q . ‘ l % A I | 4 ,V q . v

N——

E che tho fat - to dol - cea-ni-ma mi- a? Del - la mia ca - sa ti seal - lon -ta na - to

Ile - pen T - 60 - B qeM g XpO-BH - HA - Jach? Or MO - € - IO TBI o - Ma y-pma-Jym1 - csl

No. 47 Potessi diventar; Khotela by byt’ ya ptashechkoyu maloy (see 1880 6 mélodies, No. 5)
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No. 48 Vo pianger tanto; Khochu ya plakat?

Allegro mosso A cresc. VA
9 ” H 6 .p A N N A A | N \ N 3 4
Q ) 1 | N I Y L. I 3 1 1T N | N [N |\ I 1 N
T O _g,_#_ﬂ_'_ I y 4 —— - —F I P T & ) Y S I —F
w— 77— il ) I o € o D—t—a—*¢ = ; o  — i:ﬁji
) : r— 4 1 r—
VO pian - ger tan - to che me vud fi - na - re co - me che fe - ce Ma -ra Mad - da - le - na
Xo - uy 4  IUa - KaTh AX, 10 cMmep-TH IJa - KaTb! Kak Mar-pma - m1 - HAa 3a-JHMTB - Cf CJIE - 33 - MH.
No. 49 11 barchettino; Na lodochku my syadem udaluyu
Allegretto . ‘
Al 2 % P . N A N
Y D o - 3 N - - 1] 1 A— 1 P 4] N
o — e i e <t —
ANI Y Al Al 1] 1 | ) - ™D I SV | AY
e | 4 I ) r e I I |
Fa - re - moun bar - chet - ti noin mez - zoal ma - re!
Ha 1o - jgod - Ky MBI cd - O0eM |y - ma - Jay - 10!
No. 50 Moriré; Ya umru (see 1880 6 mélodies, No. 3)
No. 51 Vot zerkalo moyé€; Le Miroir (Fr: 1882 6 mélodies, No. 5)
Andante
tranquillo —
A qum 11 A A b LA A A | N
7 - NN K | a4 T N
s i — R} 1 D — S ) v
W 1 YT 7 1 | A i . A P E— — i T
: _ U ! Y 1 1 | A Y J
Q) L I T T r r |
Bor 3ep-xa - 10 MO - e.. opy - MH e - IO, Ka - mpu - na! bBor - m - ®H1 kpa-co - TH
0o toi, qui tiens les cieux sou - mis a ton pou - VoOIr,_ O blon - de Cy - thé - rée,
No. 52 Nochnoy zefir
Andantino mosso
>
m 4 | — ~ _ Z— o
3 i o — & P — - VIR v v o @ guu;ﬁTl’P‘ b - -
S S e e e R A R A e
o ¥ | ! ! —H— } : ¥ . :
p
Hou - Holt 3¢ - ¢up Crpy - wur 3 - ¢up Iy - mur 6e - JxuT
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No. 53 Staryy muzh, groznyy muzh

119

Allegro —_—
A | 10 A N s A A \ A A, A,
B N r—k—h b, = e S R S D —— I
v P T . 1] 17/ ) 7] . 14 1 |4 L4 | Y L4 | /
) - - - + ¥ 2 t ¥ 1y — i y—F—1 - L1 - L1
P
Cra - pbifi MyX, TIpo3 - Hbld Myx, Pexb Me - Hi, XM Me - Hi Sl TBep-ma, He 6o-tocb Hu HO-ka, HU oOr - H!
No. 54 Voron k vorony letit
Andante mosso of
m,
Al 2 " AN - N1 N Ay N S ] I\ N ] ey N
e e 1 e e P et e e e e e s
= i e IR ATER SR s+ e e e SE s
o ' ' I 4 T ' I 4
Bo - poH Kk BO - po-Hy  n€ - THT Bo - poH BO - pOo-HY KpH-uHT: Bo-pon.rae6 Ham or-o0 - Oe - gatb? Kak Obl HaMm o0 ToM mpo-Be - JdaTh?
. . aN / .
1882 Six melodies. Deuxieme série
No. 1 Sylvie
Andante —_— A
| P — \ | N\ L9 | I N —
ot o o e m—i) — R 3 F—h
P S— S— o T — 4 . N ) = ?
<. I 7 A— V- o a— — o m—— ——
Q) | r Y r I N~ - N——"
Voi - «i les lieux char - mants ou mon a4 - me ra - vi-e Pas - sait a con -tem - pler Syl - vi - e
Rec: 1B; GD
No. 2 Berceuse
Moderato ——
6 N A A AN I\ P = = A
7 A=) 3 K SNV N RN N ) o 5 N
T F 4 (7] 11 N )] 1 / 7 ! [ 7]
P S— NT o — & H_“R—_J'; ) f f 77 1 M
A e — @ ¥ L) 17/ 4 4 —r V—v ¢ 1 7/ 7 S — |
Py] Y Y r ' | 44 Y T | SIS A 4
En - fant. si tu dors. les an - ges a-lors Tap - por - te - ront mil - le cho - ses: Des pe -tits oi-seaux, Des pe-tits a-gneaux
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No.3 Sérénade

A
Moderato 2 P ’ _ A
Y1 iy i » r T ) ) 1 3 —
l:lﬂuh - y 2 LY J 1/ 1) ) b/ 1 ) (7] 1] L/ 1] 1/ I |4 (7] |74 | "4 1 &
Z h 1V e | ¢ & 1] Vi Y Y | 4 L/ Y yi I Y VA Y 1 4 |4 1 4 L L L 1
V1) ~ ) |74 | 4 T T | 4 T T T | 4 T T
Sur le bal-con ol tu te pen - ches Je veux mon -ter, ef - forts per - dus! Il est trop haut,

Rec: 1B; GD; KO

No. 4 L’Enigme (see 1870 Réithsel)
No. 5 Le miroir (see 1882 Stikhotvoreniya, No. 51)
No. 6 Insomnie (see 1865, 6 stikhotvoreniy, No. 2)

1885 Deux piéces pour piano
No.1 Gavotte

Allegretto /\ i
Y
Qﬂn - . - > T Ik\ L K | ) T _E: %
y A ] = | | e ™= | Vi 1] (7] i 4
&—4—w P 3 =
d P b 4 % Y \—/ >~ A A >\—/ A A
v > v v > v v
3 3 . ; —
e P . s > o |8 oo
D = | =
T B h 7 ¥ 7 7 ! ru 7 T
4 %
Rec. : SS
No. 2 Sérénade
Moderato
A | v \
7 A2 3 N — -
oo v g v v vy iy : : : 5 ;",é‘—%f Tt
D) V % : — L G
sf sf’ p m j marquez bien le chant > >
pd _' M _' /—"—_—_\ J
1T }\/ﬁ;\f — lk\ o % e - & Py J L
i Cammr > - — —o— } > = —
5P j;@b*_—i - ' N—~—= . - =
P <J < p —3 % —Y—g 1 'y *f % — +— 'y F—
TR, b ﬁ
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. € 3N
1886 Six chansons du XV siecle
No.1 Aimez-moi
Andante 3 —
bbb — : ———S——— — i — . e N e —1 ——
J 1 I | L2 I |.N | ) | A 1y D] I N Y] 1 1 | re) I | N 1N | )] 7 | ] I I
‘ . —— —r - - 54— o — @ . J._"’_i-/—d—i—d/ A&
p En re - gar - dant ce front plein de can - deur Et vos doux yeux qui me pé - né-trent 1'a - me,
En re - gar - dant vo gra - ci-eux main - tien___ Et vos douls yeux qui tant me font de jo ye,
No. 2 Vous parlez mal de mon ami
Vivace All-o
—_— E—
A L > N . N > N
g [ &y N N K | N A ) | A N N I A 1 |.N 1] A N 1T I
% e Rl e e e e e = et S B = L e St s i B e i i
5 \ oo 7 ! —o o - L — . 72 i -
On a dit mal de mon a - my, Dont jai eu le coeur bien mar - ri Quont-ils af - fai - re quel i soit
Vous par - lez mal de mon a - mi Et jen ai le coeur bien mar - ri; Que vous im - por - te, s'il vous plait,
No.3 Chanson de I’Infante
Moderato
A 2 ~ | K I\ N R — A [\ N T
‘l.l o ; - ; 1 N ) | )] . - A 1N AY IR Y IL\
(o5 o m— —% i E—— e e ¥ [ e R R ) -
Q) p I I ~ -
Ha - blando es -ta - ba 1la rei - na En su pa-la-cio re - al
La reine € - tiat lan - guis - san - te, As -sise au bal-con ro - yal,
No.4 Le rossignolet
Andante dolce
[ - N |
i | &) | | et . - 1y ] N N
1) — | 4 ] f—¢ e e 7 2 = 125 t
o ! - r 7 r—F 4 ¥ ! ¥ ¥ -
! est ve - nu le pe - tit oy - si - llon, Ce moys de may, cer - tai - ne - ment
Aux  pre - miers temps de la. bel - le sai - son, ILe 108 - si - gnol ve -nait le soir
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No. 5 Ladinderindine
All-to moderato 2d dessus —
R I P ——— ST pee— — bk | |
{ a8 5 * |7 - - - I 17 - - —f - o—Y - — v = ™
r L/ | 74 4 1 1 I i 4 L/ I 74 4 I 1 | 4
1!) p ' L4 T I ' T T I
la-din - de -rin - di - ne, La din - de-rin - d&¢ - - ne, la din - de - rin - din.
No. 6 Les Trois belles demoiselles
And-te mosso m ’ ’
" s N N | AN N N N | . N ) N
Y o - N I,) 1] ] 7 /- | l‘} | h I) I,) ] I‘; I\, q
S === S == =
[Y) & » & 0
De la la ri-vie - re sont Les trois gen - tes de - moi - sel - les, De la la ri-vie - re sont,
O vont -el-les tout 1a - bas, Les trois bel - les de - moi - sel - les, Ou vont - el-les tout 1la - bas,
1886 6 airs italiens du XVIII® siecle
No.1 Que I’on médise d’elle : Ma faccia quel che vuol
Andante mosso
2 ‘ | >
b - ————— e — N = K S
7 I;'\ re) M - y 2 (7] HAY I) 7 ‘ l I - Y 2 (7] ) ]
!\ / !\ L l / d {\ I @ i j’ | ! l : I ! ' I '
ANY L/ L/ L7 | 4 L/ [I]
D r ~— Y r——+ ¢ ==
Ma fac-cia quel che vwol Ma fac-cia quel che vuol chiotan-to la - mo,
Que lon mé -di-se del - le, Que lI'on mé-di-se del - le, Toujours je lai-me - rai;
No. 2 Cruel, ta perfidie; Il cor che tu togliesti
Moderato
| 11 P A —_— ———
f | k P J 1 N k ‘P N 1 L
‘ };T O —— 7] » é’)- f I N i —N [ Y, » —H— , { I N I T
’\ i i 1 IVJ ‘ # IZ ‘ ‘ Vi I IV] b ‘ * !Z & =|
N ' ~— o N— m
il cor che tu to - glie - sti Il cor che tu to - glie - sti
Cru - el ta per - fi - di - e A dé - so - 1é ma vi - e
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No.3 O, pauvre ame!; Spiri pure

7 - >  ——— S 3  —— F—P—— - i 3
—_— ey {
5 — — | | -
Spi - pu - re, Spi - n pu - re quest al - ma do - len - te
O  pauvre i - me, O  pauvre a - me da - mour dé - lais - sé - e,
No.4 Songes; Apri, apri
Andante p —_— T
L) A I\ ,
iy by by o rme e o et
(% £ o @ o @ o <~ @& I ba
—@—L—.—& 'Y/ 2\ 'U Al | 4 L Yy Vv Wi I/ ) 1) 1/ | ) 1/ 1] L/ 1] 1/ IV) l'j 'U Iﬂ{ J| !
d ! r r Y Y r Y |4 Y r Y r ! r
A - pri, a - pri, a-prile lu-cie mi-ra Quel - la che per tua spo-sa Be - ni - gnoil ciel ti di¢
Son-ges, son-ges, comme un mi-roir fi - dé - le Fai - tes-moi re-voir cel - le Qui ma don -né sa foi;
No. 5 Dites, que faut-il faire; Fingo per mio diletto
And-te mosso _—
L 3 P N . \ . | N A N . A | N A \
)Y AR~ I af” I > NN N N 1 1N N N N 1 3 NN N |\ 1 N | N N 1N | | A N |\ N\
L [ ) T )] ] | Y I 11 N | DEDA 7 )] | 13 | 1] N 1T 1] ] N 1N 1N
¢ < - | 0 — o
e) ] Irl ¢ l |
Fin-go per mio di - let-to Vez-z lu-singhea - mor, Fin-goper mio di- let - to Vez-zi lu - singhe a - mor, Fin - go Iu - sin - ghe,
Di - tes,que faut -il faire Pourrendre un coeurcon-stant? Que de moy-ens de plai-re! Rien ne va - rie au - tant! Com-ment s'y pren-dre
No. 6 Plus d’espérance!; Son disperato
All-o vivace Vi
L 9 A A A ’ A A N
iy 0 ~ - - RY $| N K—1 — )
_di‘\y ¥ 7 7] i 7 7 I 5 i i —7 7 ) = tjﬁ_“:‘t
0y ' r |4 ﬁ ' ) r 14 S——— T r |4 ~———
Son dis - pe - ra-to Son dis - pe - ra-to Son dis - pe - ra-to
Jour de co - I¢ - re, Je dé - ses - pe - re, Du sort con - trai - re
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1886 Désespoir

Allegro appassionato
4 10 A 2 > R . - - o —
7 & 3 N N . N |
y J N} . B md - . G ) o ]
[GRAEESE_SESSSuirSis sie s SieEAhEs L i —j
Prends ce fer, frap - pe-moi, Vois je tof - fre mon sein, Bt n'ai dau -tre dé-sir que mou-rir de ta main,
Rec: 1B; KO
1886  Lamento
Andante
ANV € A if H0 | (713 N 1 7 174 7 ) 1
L v ° S— I r ! 14 4 [
Ma belle a - mie est mor - te Je pleu-re - rai tou - jours Dans la tombe elle em - por - te
Rec: BKD
1886  Les Bohémiennes
Moderato ~
A , . N ] , . | ; [\ X A | | . | ;
o | N ——F——] e e
% =< i ' %
ot 4 — s s ==
Ah! Plus va - ga - bon - des que les chév - res, Et le re - frain joy - eux aux [v - res,
Ay! El a - mor de mi m - ze - la yo no le pue - doen -ten - der___
Rec: DS

1886 Les Cavaliers

Vivace All T
~ egro >

5 16 - = molto sostenuto = i N X N J

[ N N N | w
S E—:= e o ==

D y v A ~— —
p v
Qui pas - saient sur leurs noirs cour - siers?

Ma socur, As - tuvu, ma soeur, ces deux ca - va - liers?

Rec: DS
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1887

Six mélodies
No.1 A lafontaine

125

5 ® T . S N N G —
@" 'Eu i m— i'\l i '\g R e v r ] - g C—— UR: g g
e ~ ' T [ [
Que viens-tu faire a la fon - tai - ne, Fil - let - te blonde aux yeux da - zur?
No. 2 Belle Yoli
Allegretto —_—
AL B, 4 gaiement . . L N ¢ N
| [T o) I | I | I N 1N 1) | 1 | ¥ 1
[ ) | — 1 ™ | [7] /A 1) 4 -~ 1 [ |
é 4 — i1t —®e o—— 'S s L b ? F J—i e — (’}
e P | r v r |4 r r I [
Voi-ci laPen-te -c6 - te, -Bel-le Yo - L La fraise esta mi - c6 - te Du bois jo - L
No. 3 Ici-bas tous les lilas meurent
Andante A
A A \ | \ L A ) L
A3 - y 2 y 2 b b, i 1) N ) B I Kk— K K ] N k—N i T
P & i j 4 | ) i 17 Y | 7 Y 7 = {
€ € , , , o — | = @
¢ mf -
I - ci - bas tous les li - las meu - rent, Tous les chants des oi- seaux sont courts.
Rec: ACA; GD
No.4 Sérénade a Rosine
Allegretto p
A N ) = \ [\ N \ '\ =
Y T & N [\ l) | NI 1 1] ™ . 1 S N ) N 1 1 N -
Y .o I;) ~ ‘S ‘,4 UF__ f L l )] d )] ] 1 'VR) n dl 014 UR U\ ! )} ] | 1| f l ! b n ID
o r r ~ 4 r 4 Y -\/ — 14 14 {
Sous ta man-til - le som-bre,6 belle au grand ceil noir, Quel doux es-poir ta - mé - nea ton bal - con, le  soir?
No.5 Madrid
Tf;mpo di Bolero Vi - -
U 1T = N KT—= %ﬂ T s
= === Fe g b e Wod a4 a2
3] . r v ' r r ~~— ~— N (]
Ma - drid, prin-ces - se des FEs - pa- gnes,

Rec: IB; GD; KO; RDP
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No. 6 Les Filles de Cadix
Vivace —3
8 A =
Oy Tty . fu S e —
’ ’ T — === *

Nous ve - nions  de voir le tau - reau____ trois gar - cons, trois fil - let - tes.

Rec: CB; IB; VN; ESS

e

AL

1887 Scéne d’Hermione

Maestoso 2 ™ Récit. (D'une voix contenue) A /N Andante mosso
4 I!) b I ! tranquillo | L i
W A O —— %] K ~ K N ~ [ 0] N ] | A - T K—K— N [
&5 S N M N e I a9
Py) P H 2 7 2 qi o—o o
Je ne tai point ai - mé, cru - el! Qu'ai - je donc fait? Jai dé - dai-gné  pour toi

Rec: ACA; GD; KO

1888 La Loutchina

Lentement
| . \ A ] ; [~ . N ;
T e T et — S —
bt e T (prpe 2 2 1] ¢ el f | BV)IT : Z
) | ' == [ | ) ! o L | il 4
Lou-tchi-na, lou - tchi nouch-ka, Be-re-zo__ va-ia Tcho - je - ti, lou - tchi- nouch-ka, nie ia - snaga - rich
[Jly -un-ma, 1y - um - Hywm - ka ©Oe - pé&-30 - Ba - ! Yro ke  THL Jay - 9d- HyII-Ka, He SIC-HO TO-BO-PHIIIb,]
O flam - beau! O monpe - tit flam - -beau de bou - -leau. Pour-quoi, mon. pe-tit flam - beau,_ ne Dbrli-less - tupas clair?
1889  La Marquise
Andante —_—
—— APk — N— N— L e N
y -] - y 2 07} ) —N ) I 7 N 7 T (v}
5% S B e R e e SRR St T
e P & T mf ! 14 = o 14 r
Mon - tant 2 sa chaise 2 por-teurs La Mar- quise en ro-be de moi - re A lair d'en-trer dans une ar - moi - re

Rec: GD
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1889 Ressemblance
And-te mosso
b2 3 . N . Lo N | N | N
z L N\ AN N N | N L [\ N | 1 N N 111 I N NN
_He___ 7] |\ N N 7 171N Hd I ¥ A N Y 1T 1T P_'H Y 2 1 &’ o o (Y] o 1) ] o
/i 1N | ) ] ol | PN 11 T | Py e < v - 1 = & |
ANIVJ et 1 ~ P 1] 1/ 1 | I Al e D] e |
Y] P o~ & v —r —1 4 T
Vous dé-si - rez sa-voir de moi Dot me vient pour vous ma ten - dres - se Je vous ai - me voi - ci pour-quoi!
Rec: GD
1890  Le Réve de Jésus
Andante Andante
— _—
A 6 , ] [\ A '\ | >|
T — e - N e —— 5 —
o B B R I A T A S [ B A T ==
P Meére au re - gard si doux Jai fait un vi-lain 1@ - ve, Gar - dez-moi prés de vous,
Then Je-sussaid: Thou, who doth guard my rest! Darkdreams af-fright me Mo - ther! Clasp thy child to thy  breast,_
1892 Six mélodies, suivies d’un Duo
No.1 Premier trouble
Andante
4 ﬂu# ) 3 P K K I i NN K K K—i —R—1 > i\) q_g'_":“_‘d_ —
' e =, S T =" [
o) * ~ 1 — r—1 — 4 [
Cha - que jour da - van-ta - ge Je vois a-vec ter-reur Ses dis-cours, son i- ma-ge, Se gra-ver dans mon  COeur,.
No. 2 Divin Sommeil
—
Ada§io P ’ —
4o - I | I i | A w— —— I I |
e = e A —
e) a
Or Jé¢ - sus som - meil - lait E-ten - du sur  un lan - ge,
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No. 4 La Japonaise

Moderato —_—
3 Pp - = —
A N N N N A
Y T o N N N N |
ey m— S ’ — 2 r—
7] 174 |74 | Y | L/ I | 4 Y/ 7] : Y L
Py 14 " y T r r —v 7 4 y '
La Ja-po-naise aux yeux d'€ - bé¢ - ne La dé-li-ca-te fleur de thé No -ble comme u-ne dé -i - té

No.5 La vierge au lavoir

Andantino —_—
fo— b R - - N—h—h
y J 7 i _— . —» { y 7 i
| s L i 5 i 7 : 7 Ir) I : € d 17
Y] P r 14 T r ' 14
La vier - ge Ma - n - e Ila mée - re de Dieu Sort au ma - tin bleu
No. 6 Suzon, Suzette
Allegretto R
A H galment 1 A b( L 1 1 1 A 1 L Y
A6 ¥ S "W S — O ——— D——1 i —1—k—N — S T
[ a0 H 1 I Y 1y )] / - | 1] /i = =0 - I 1N | / - | 1] | d = i - | =
ANIV O w 1 ) 1/ [9] . hd 171 v | 'V 1] ~1 ] w ]
o S ' ' r rr ' r |
Ja - do-re Su - z - te, Mais jai-me Su - zon, Su - zette en toi - let - te, Su - zon sans fa - ¢on.
1893  Parme
Andante
6 L L 1
> N 1N N N N A 3 N 1 1
e ) N Rt e mep e b L] 5
o g —r—F—= o
— % = -
Lair pur n'est trou - blé d'au - cun bruit, I est mi - di Parme est tran - quil - le;

Rec: GD
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1893

Grands oiseaux blancs

129

Moderato avec ampleur
o - F/’-\R — 2 N 2 N— ——
N ' / / ] H ‘ l) 1 H H R
ANYYJ 1] 1A - { l'j L4 Eki Y/ L) : ] 'V ¥/ ¥/ Iﬂ’ IP L/
o mf r |4 4 r i 4 14 | S— 1 4
Grands oi- seaux blancs qui bra-vez les tem - p& - tes Go - & - lands, Grands oi - seaux blancs, pro - té - gez nos en - fants,
Rec: 1B; GD; KO
1893  Les Attraits
Allegretto tranquillo
A, P : \ A ) N N
g #TT# 3 N 3 | |\ N . I\ 1 N N N 1 N | 3
o F L = e w5 2
'?“—U‘—& Al < < e i i i < el ru |r) e 7 |4 <
Drat traits ra - vis-sants pour - vu Seule el - Ie € - u - nit tout,
Rec: GD
1893 Rossignol, rossignolet
Allegretto
14 p . —_— . \ —_—
iJ N N - 3 A N Y | | N
e e e e =
] r ! T 14 ; i r r
Doux vir - tu - ose au coeur ten - dre, Ros - si - gnol, ros - si - gno - let
1893 Trois jours de vendange
Vivace Allegretto mains vite, gaiment ——
A 8 3 —N—D A\ N
1) p— I i 7 ) : S e e : ) ] — 7
:)v O f r O r ) T
La ju - pe trous - sée et le pied mi - gnon.

Je lai ren-con - trée unjourde ven - dan - ge
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1894 Chanson de Mer

Allegro moderato
4 ﬁunﬁ 9 —K T N — — ‘ki\i } Kk—— N —
i - = I — - " - ¥ T I om— T
Gy A e e A S PR =L
P
Ton sou -rire in-fi-ni mest cher____ Com-me le di-vin pli des on - des, Et je te crains quand tu me gron - des
1895 Bonjour, mon cceur
Allegretto —
| 4 pAI; L L s k k } 1 i 1 A A AA ,/f——_\ I 1
| 2 (7] ‘I'\l in/ ;IH } (] lk\ ) D 1 J Pﬁ« (7] ) P) R ? Da ] — lL\ T D > I )
‘ g L Y — I rUH o—e ! — —p L i —'————ﬁi
Bon - jour mon coeur, bon - jour ma douc-ce vi - e, Bon - jour mon oeil, bon - jour ma chére a - mi - e,
Rec: IB; KO; RDP
1895 La Nuit
Moderato tranquillo
! H 10 | ] l he
o . N— f N— | I — S S S I S ST S— — —
b7 C e S s —— | T e T —
o » I ! ¥ ! ! ! ! ! !
Sur les som - mets des monts bru - meux Ia nuit des -cend du haut des cieux.
1895 La Fiancée
All-tto moderato
10 avec une tendresse émue —_— T
A b) A ] )
2 I N ) I N | K—x f -7
m—- i — - 8 5 14 Lﬁ——i——‘—‘—j A | N7
Q) _‘_ 7 _‘_ _‘_ 7 _‘_ | 14 T - i i

Quoi! sur ton front un nu - a - ge de deuil? __ Ma ten-dre m - re, Ma bon-ne me - re,
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1896 Au Japon

R R T R R TR
e e =
e e T TTEIENAETE TN
LH% = | = F =i A b

—— | g'yl

®

*
il
~
i
S
!
*
g“ 77

1897 I'thory Chopina wlozone do spiewu (Mazourkas arrangées par M-me Pauline Viardot)

No. 13 L’Inondation; Opuszczona

Agitato moderato Glos1 — E——
oS
g = = = = ——r e
He > —x - ‘_i_‘ D _‘_i__‘__‘_|_
e p v =
L'eau mu - gis - san - te
— —3— A Szu - mi wi-cher wlie - sie
4 IID.L i  —d X0 ! K 3 S I T r\ I :
o — FEES==eai = == s —
; : i N p 1% E3F
\_/
A : T — ] ]
T ?%* i B : ] —
LA . T 5 T
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No. 14 Beau rossignol; Swaty
Allegretto ~ > — > /
g e — ===
< P o e ——— F—H— o o
) — [ | T [ r 4
Beau ros - si - gnol jen - tends ta L Voix Des nuits  tu
~ Da-na mo - ja a - nal cha-ta ma - fo wa - na tra - fia do niej
A | 8 ) olce > ——— > -
M_ - ¢ - M  — —— i
5 A A e A F—
Beau ros - si - gnol, jen - tends ta VOix;
Da - na da - na! cha -ta ma - o - wa - na
No. 15 Les Traineaux; Sanna
Tempo di Mazurka Glos 2
A 9 [ I — | — 1
. Il;,- 3 J— ;;.Dib R J I i y e— 1 2 r7)
A — — — " — ’— i ] & — r
J w oV = ﬂ =
Sur cet - te gla - ce Sans lais - ser tra - ce
Pru - szy snie - zek pru - szy drob - ne - mi plat - ka - mi;
1899 Chceur bohémien
A A
Allegretto Solo A Choeur - = A A A A A
G L s PP IR TR
} I I 7 —
4 . S — 4
0y = ———n 7 VR VA VA
Vrais en - fants de la Bo - hé - me. Vrais en - fants de la Bo - hé - me. Le Roy - au - me de gaf - té.
Rec: PNCC
1899 Chceur des elfes (see 1867 Le Dernier Sorcier, Act 1, No. 10)
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1899 Au jardin de mon pére
Allegretto gaiement
u#ﬁ 3) 10 N N - r N K ;
j & —a s ) Vi ) i ’ o L J\/ i )
A | L/ | 4 | 4 Y 1/ | | 7
) S | r ' ' r | s
Au  jar - din de mon pe re 1 y croit un ro - sier
Rec: BKD
1900 Chanson de la pluie (see 1867 Le Dernier Sorcier, Act 1, No. 5)
Rec: 1IB; KO
1901 Ave Maria
Andante Choeur Solo
Y 1D - ') | = | =
I a © <5 y—— = o) p— ! P = I !
J | | f r | 1 . |
A ve A ve Ma - 1 a, gra ple - na

1904 Cendrillon

Premier Tableau

Lento q
P

Rec: Opera Rara

3119

MY

TR )
ST &

_LH

T

: S

T (el

8o
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Scene I (Cendrillon)
Andantino
[\ A [\
10— N A Y N N Y = ). — o
_@b_z_L_‘ — | { N—Y R —" A= |P S s — b—H—®——> T ®
1) L/ | |74 Y b | 4 Y L/ | 4 |4 1)
d Y r ‘ r ' T T T T r T
I é - tait ja-dis un prin - ce qui vou - lait se ma-rn - er____ Mais la - mour, & ti-re dai-les,
Scene V (Trio)
Allegro J=110 Allegro
, g Maguelonne A A Ak A A WA A R
R ¢ - ¥ 2—® D . ) T RT—N—2 e — I 0 * g
fes— S—- g Q—F—ﬁ — 1o 0 A S S . A L 0 -
ANV Al 1) Y/ I 1) 1 4 14 7] 1 1) [ @ 0 Y Y 7] |
o P 4 4 1 r |4 i 4 ' — ' r
Nous som - mes as - sail - lis par cet - te vi - leen-gean-ce Qui por - te sa ver-mi - ne en nos ap - par - te-ments.
Réponse de Cendrillon
VivaceHJ) =144 ~ —_—
) N A T~ Ay A
|7 B~ 9\l A N | \) N A N A 1 | ) N
Gt hiefewmie v wme iyt M e we e
ANIY - 17 |4 | /74 7] ) | 4 Y 14 1 1 . e - ] L/ i 14 Lgl T
o P e T 4 r—v e — r r—v ]
Si je n'y ve - nais pas qui donc le ba-laie - rait? Qui donc  de frai-ches fleurs ain - si le gar - ni rait?
Scene VI
K o
, » e s
| i = : . —® i ! e e 1 ] 2
| I | jﬁ ) g — | : | | S
EESSSSES — = e
Scene VII (Trio)
Allegretto J =280 Maguelonne _— T rit

/4

NN

Ay

, ,
Nl ¢
o N K PN 1N 1 - -
ﬁi—l—-—l R =, = by R Vg B ]
7 — 7 7 — H_J_‘__tl' i o i f I
i VV v ~ t

S~
¢ P

Je se-rai char-man - te, Tou-jours € - € - gan - te, De ces beaux sei- gneurs A moi tous les coeurs!
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Sceéne X (Le Baron)
All J~= 100 .
egretto : rit.
4 —h—k Nk lk) k— N N A ) N
o — = T e ga e iAo G = i b v B B = L o e e B 2
A3 ; 17 'V 17 | d - (7K 4‘ ! 'V ‘ . | L7
D) mf LA ~——— I r
Hier je vis cir-cu - ler u-ne voi-ture im- men - se Et le coeur m'en bat - tit, plein de re con nais san - ce
Scene XII (Reprise du Trio “Je serai charmante”™)
Scene XIII (Cendrillon)

N )
fra—y — — , — —p z
= . e ) - . 7 |

o r v 4 r '
I é - tait ja dis un prin - ce qui vou - lait ma - i - er
Scene X1V (La Fée)
Andante
O l). - //i. q. - - N |k) P S K l‘/—m
7 e ) » s — —‘r‘—’lﬁﬁ“:lqi-*ﬁ—ﬂ F—me—% e L m—
ANIVJ | |7 ! r Y, | | |4 ’/] | | Al 1 v |7/H| T r 7] 1 |
o i v V1 I y 2 I T 7 [ —
rp Je viens te ren - drea les - pé-ran - ce Ton mal heur va bien-tdét fi - nir._____ De ta bon-té de ta pa - ti-en -ce
Scene des Transformations
_ — ——
J" 100 6[\ J - ,bg nﬁ 1'& ﬁ"{ - T !_-h e
-9; i 1 1 I i é‘) i l P— I  E—— 74
w e — r3) —1 .‘. -‘- '
7 E: Temm et |y
- i ! i8]
—9; = : - :l',\ - IV . ql
v o = rd
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(La Fée “Tu quitteras™)

- B — i — A < —
y €) - i Ty i i Y i y 2 i i y 2
& —a e e e e e+
D) I ” ! r “ I | 4 i
Tu quit - te - ras la féte a - vant mi - nuit Pars bien a temps Quit - te sans bruit
Deuxiéme Tableau
Sceéne I (Barigoule “Puisqu’aujourd’hui”)
Moderato A . . . .
oy e . | LS SN N L
ee—p $—+r | o w=e il s . 2
Di—— A 3 == ; \
o o
Allegro
6 : A
b e z P—p—’:’ ﬂ o fs S > N
{en— j— i N ! ‘l H_IH—‘H i 1 Y- ] 4 ) V S - *— 0 T
ANV O d 7 4 — |9 g g ! IV 'V L Y 'V 1/ L4
Y] r r 4 T
Puis - quau - jour - d'hui me voi - la Prin - ce. Vo - yez quelle chance est la  mien - ne!
Scene II

Allegretto v

A — ﬁw I\ =~ ' ' | N N | M M T [ l %
- > v @ > A Y H— L —
HO—4%»  — i/ ’:P ’ | ‘ ’ _j ’ I o ° _q% " H—t
Y pi == > > —

Scene III (Sextet)
~ .
dante N NN N L

)] ! / 1 1 Ik! h/ k '\
3—2 5 5 T % g -
Y > e

quel est son |nom?

I

-
.

o
~

g
e
18

re)
L/

e

SR

Quelle | est cet-te belle in-con { nu - e? D'ou vient-el - le?

o » F_.r_f_f_ :t:ﬁ:!A_

o
e
|
;,,‘r
Lo
T
e
B B
|
j

P ——p——| 7 A
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Menuet
)
5 - ™
A R o . |
F Q 7K > re L $ v
g —= L g —
d T
S~ ™ \f
| | I < - Ll
g —T= r —
= " = —— |
2 = | !
Scene IV (Duo de 1a Rose)
m
—
Ay 9 P . N .
3 S —— — o —C E— d——— I ——— A
e e s B e s S P e s s 5 5 ™ S
'g L} T T V T ' T N l ' Y Y ‘
Cest moi, ne crai-gnez rien Cet -te fleurnous pro - t¢ - ge Je nlaipu 1é-sis - ter
Scene V (Cheeur)
Allegretto Choeur a l'unisson
A gl (Tout le temps fort) N AI | |
7 -, - 3 e = - T - pam —F_-ﬁ_F——F T - i
(GRA R e g e s e R ——
Py) B 1 —F & 1 r 1 T I r
ILa bel-le fil-le toiquivends des ro - ses, Comme el-les, tu pa-rais apeine é - clo - se_
Troisieme Tableau
Andante - - i =
| : . : :
e =+ = Z E : L I E v
4 | 1 1
& | v I
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Scene IT (Duo)
Andante L. Pictordu Barigoule ﬁ B
6 Récit. ) - _R_ 'H_ 'H' :% :% o - J J/—\ﬁ J
) R o a 4 7 7/ 7 / %—ﬁ—M M o
W (Y] 171 Y/ I/ 7] /] 174 r e |4 |4 L7 ! !
D I Y Y r Y | L ‘II | 4
Votre Al - tes - se me fait lhon - neur vi - si- te Cal - mez-vous cher Ba - ron, pas pré - ci - sé - ment

Scene ITI (Chceur des Dames)
Allegretto y
A

A,
N

v
/4

1Z7
/4
/4

73 Y

4 L
- | INY |\ I
Sl — —— e ' S e,
L ¥ 14
N P SR
Quel-le drb6 -le da-ven - tu -rel Es - sa-yer u - ne chaus - su - re!
d'a-ven - tu re u-ne chaus -su - re
Scéne IV (Cheeur)
Tempo di marcia
\ 3 P 3 . .
i 1 3 N N !
R O 0 i i i St e S it S S S o S s S 5 it i s BB Ep L L
AN3V4 I/ 1 1/ I 1) | | Al | |4 |74 1 L/ - 1 -
Py, r—i r 1 1 1 T T r T
Si-len - ce! Si-len - ce! point d'im-pru-den - ce! le prince a - van - ce
Essayage
A | ™ |
Y D o 3 1 \ !
o P 7 ) ) s Y _i_s - o ¥ ) b _i_g *f
ANIY4 O - - - r 1/ 1 | | 4
Py bt S S~ — S ~] r [ |4 ~]—
_p —
R —— ) | = e
/. AP | ; : i ‘I4 .14 .7 Y .7 i/‘l’ [ ¥ I i ﬁ I 17 I i j/ Ji I I 17
vV (& { i < T T y | 4 | 4

Scene V (Entrée de Cendrillon)

~
i .
— i 1%‘_'# = o] | - —— 1
Quelques arpéges o y—o—1 & — F— 0 HAP6—k a1 i
.y % , 5 7 { 7 /| L] i) 7y
mi bémol puis: T [ LAY p=| DA !
! D)} T T —
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Scene VI (La Fée, dans la coulisse)

N
4
- »-
A | 2~ eeeerefe > . il
2 h o 1 L k. h d - - o F-H |
: | | ==t i
A3V P ud | o S s —  — J —F |‘ |
D) [ T 1
Ah!
Finale
La Fée
. 1 T —
G I|V| ] ' R' >N A N Il\ } . N //-l_‘ i! ! R'
y .4 by | - ,) H - | | q - (7] I 11 g ﬁ H P”) - Y 4 - )] q - | 1/ 1) H f”)
(AN | e . | | i/ | | e L I | et PN ™~ . 1 | e 1 | 4 | 4 L/ 1
AN3VJ I | 7] i T | 4 Y 1 | |4 |74 /] | ] ~ | |7 L | 4 Y] |
Py, i 1 VI [ ' ! 14 T i [ 7 71
Je viens pour la der - nié - re fois___ E-tre té-moin de ton bon - heur,____ Ton doux re-gard___ et ta can-deur

[1904  Duo de la Rose]

This duet was originally composed for Le Dernier Sorcier in a version for soprano and mezzo-soprano; it is also used in Cendrillon in a version for soprano

and tenor; this was the version published separately.
Rec: FvS/VCh

1904  (Six) Mélodies

No.1 Toréador

All-o Mod-to 3 f P _A_A_ P N
. o 5 o . -
T et 7 DLl Duf  Eeao VI F £ 2
< ¥ b ! T Em. f t rv 1D L | -

v/
r r

~

Ja-vais u-ne bague, u-ne ba-guedor________ Et je lai per-due hi-er dans la vil - - - le.
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No. 2 La Peronelle

Moderato 8 ~
L] >
" ——hh — —— —— — — =
| =, e, P o = o - o2 foe 2
S 7 = e e
A-vez vous vu fil - lette en lar - mes, que re-con - dui-sent les gens - dar- mes,
No. 3 Poursuite (Se pur fuggir)
Allegretto Légerement
AL — L [ — P A L i | [\
v i IbF - ; o ; !j 'N] | TI\ I i 1] ;' : ;- ; - * N 1] |.N I N 1 1N
{7s P SN S SS— = = P - 1 1 I A A < ﬁ“_q_ﬁ‘;}—.i*—d-—i__d‘o—i'/—.f_
AN3VJ A i/ '\_/ \w S | — 17 ! ! 'V 'V Y I L] I L/ ﬂ" e N =l'
[y} P —] T [r Ut 7T N—
Du cerf pour mé - chap-per prends-tu Ii- ma - ge Je suis li-on pos-té sur ton pas-sa - ge
No.4 Sara la baigneuse
And-no mosso
4 3 . A~ — ’
ﬁh — 2 ———— 2 i ‘ = — I ! r <
— ®) Al Al 1L/ r LI 7 1 | L] { 1 1 1] v L/ r i' d - e L ‘A L
Py, r — e I _—y o
Sa - ra, bel -1l din -do - len - ce, Se ba - lan - ce,
No. 5 Le Vase brisé
Andante Doux et triste —3— —_ _— 3 T~ — >
G P e e i T h e s S o iy s 3 e s i
b 14 hd [ - e o
N P
Le vase ol meurt cet-te ver - vei- ne, D'un coup d'¢-ven-tail fut f& - & Le coup dut Tef - fleu - rer a pei-ne
No. 6 Le Savetier et le Financier
Allegretto Mod-to J: 100
A \ Py N T _—
A | —~~__\ \ 1 TN N N ] : : % , ,
pas B B % e e e e e
7. W e [ 1 7 :'_.:ﬁw:h_q'_ _‘._tﬁﬁ_ﬁt‘___#iﬁ‘”_ﬁ\/ ==
GR T et A =
la la la 1a la la la la lala Ia

La la I lalala la la la la lala

la la
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Elle passe! (see 1870 Der Girtner)]

Deux airs de ballet
A

No. 1

Moderato

.
Q> )

Viardot catalogue: Musical incipits

[1904
1904

£

v
Chd

£

1T

1]

1T

oo ¢ FIdF ¥ e d o =

1]

lgss s Usss s

A

Fot o o

-
e

o
tremolo

A
Suite arménienne

Maestoso

No. 2 Malicieuse
Mouv-t de Valse
[
Y T &
V.4 h [V ¥
T
[P h o

o}

_q_:

[ 4.0

1904
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1905 Canzone d’amore : Ti voglio amar
And-te mosso

) 4 I\ I | | [

g T |\ N N 1 IAY | ] P- IAY ] f
o> — =g T = e e e e " A . L T
\;J)/ _‘y P T Wi o " . J\/ i 1% Iyl s i o—

Ti voglio a - mar se la ter - ra tre mas - se, Ti voglio a - mar seil ciel ca-desse a ter - ra,
Rec: 1B; GD
1905  En douleur et tristesse
Andantino 3 —3
A | A I -
[ & N N N |\] | Y |
_X(ﬁ —%—s — $ r3 —a = g & . = e V", ] FI II '.JE }':
I r [ [ o et i
e En dou - leur et tris - tes - se Lan - gui - ray - je tou - jours,
Dans les pleurs, la tris - tes - se je veux vi - vre tou - jours
1905 Chceur des fileuses (see 1869 L’Ogre)
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1905

Défilé bohémien

143

v M .
3 P o —’:P:‘ y i .__‘P‘
—£ — . i —+—T—7 — 7 e —
= 14 45__2— 1 [ ] 1od 1
Prima f ==
""j ——r . . X — =1
: N —a—— ; : e —
] ll a
@ _/ A A A 'y A e e A
'y 4 p —
v v i A A
ety L% ; S ) . :
0 (7] [ L/ 1 Y 2 )’ 1 | | A N (7] (7] )
0 1/ 1/ Ji Ji r 1 P L I | | |\ 1] L ! /
f = Y Y € \3} I ’ I P 7 —ﬂ —
A
Seconda f P " " " .
k pV v v f f \s
N
0 7] [ y -] [7] Y ) [ TR da—
0 N /i I ] i 1 / I P ‘Il ‘7 5 ] / :VJ
;:/ N N N I | I p r
1905 Ta chevelure
All-o con brio
Q 5 < v N |k) N " N — | i . |I . A h} i i
oo 7 1 . ‘/‘j‘l_‘_H‘L‘F o I £—o ) & & va > o= 1
\3] € 171 r ! I V 'u i\—/d. < |r) : !/ |'/ =|.
N———
Ta che -ve - lu - re Aux doux re-flets so - yeux—__ De ta fi - gu - re rend le tour gra - ci - eux

Rec: IB; GD
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1905 Liberté (Chanson de page)

Allegretto Plus lent
p p ~ Allegretto
3 -~ (déclamé) 3
f H —— K K N Retenez K r
G —— g o N fa % —) gL ®
ANIV4 ¥/ | ¥ Y/ 1) 1) 14 w | 4 |
e P 4 [ ' 4 Y T
Vou-lez-vous sa - voir Ce qui fait la joie? _ Ce n'est pas da - voir
1905 Mazourke
Tempo de Mazurka A J J_ j D
—_—
o . - - A | A > | > I = — =
A i—;’i 33— y | I v _J"‘P_?r'_" | —J—s'f Pj'
‘dﬁ 0 4 Py Qx e 1 | 4 u |

[/n peu pressé rit.

o
1
]

|
e e e
%.\/eﬁe

-~

My

%
Vel sl
I
TTaV @ )
—we
N

Ny
Ny

e

MY

1906 Alza Pepita!
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1910 Chanson Hongroise

145

Mod-to ————
Al . ) A ! . e G A a A\ \
7 EJ ) < N 1 ﬁ:ﬁ Nk I I N S e Nk I I A A K .
G B2 wo il ) e e pe g e PR e
w ‘l. N A U U |] fod - - ) ~ Y - -w / Ve "
o) r r—v ~  ~ ~ <
Bien au loin, la - bas, Ja -vais deuxa - mi - es Ja-vais deuxa - mi-es Mais la mort hé - las
21910 Berceuse
Moderato tranquillo doux
PR = . N Y .
9 g :\ NN ' K ) & N T ] 15 ) @/ L ﬂ = |
e P LA A e p T
Les é - toi - les nai-ssent aux cieux Le soir de-scend si-len-ci - eux Sur la ter - re
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Miscellaneous and undatable manuscripts

Allegretto and Andante espressivo

146

- N h
4 Allto epf it P
2 |-%.r.l 9 L L 1 |F I p—
{y U 7}' o p—
0y — =
< T

\
i
F@
J%I

] | &
snPrrEIErrrPDEe
7 . wh \ 9] = [ O y -
Ll 13 ! ¢
Y T
And-te espressivo
P T N I %
o P N A ﬁ | I | gm——
s O '—_FP'_ql ! |=|=|F 1 [#‘”#" hP’i I i - —1 —— I . e 4
AN\IV4 1 1] 1 1 ] | @ . | | A |
D) ——— — =" / T [
7] 7] -1 7] y C — PR N— 7 ¥ 7] . 7] (7] — 7] [ ‘ TR T (7
I I | /A /i IN) 1T I I Ik\ 1) I I | i Ji | 1 L 1 I 1 I
7 j d
. ra) ~ p y 2 - y 2 i f o P ¥
—) — - y 2 = € — € e <
r ¢ r g r < | [ !
Cancion espafiola
‘0 5 'k\/ )  — » o - 5 = == ——— J
GRS ] p—f—= L ® o ® e =
o 7 Z — r—1 =
Pu - es por bes - ar te  min guil - lo me 1i ne mi ma dre a mi,
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L’Emir de Bengador.

And-no ' cresc. dim.
4— !1 bt 8  dolee 1 — T R  ——— —t— ———— | l
ﬁgz'vzh_ﬁ; = — — i —T—IN  — JJJ‘IP_ ’I i ié  — Ié dlllll ]
P < o e e e e I —
\.jl i 'ft‘L ! 1 ! } = i A
Si tu sa-vais que je ta-do-re Com-me Ié-toile ai - me le ciel,com-me la-beil-le du Mysore ai - me la fleurou nait le miel;
Juanita
All-o
11 . A A | N N [ N A
N l o 1] N N Y 1N 1T Al 1N
{rs o — —x N — N—* T S — o S &gﬁ [ — &%
ANIVJ N N / J/ >. 1) 14 17 1] 1] 17 14 o S~——
3] 5. & oo i\ ) Yy v vy Y r 14 N——
p Ca-mi-ni-todelaAn - da - lu - cf-a me di - joun Gi - ta-no que si le que - rf - a
Krinze versprachst du
N
| 4 . . L . .
g 1D ! 1 N 1 N N m |\ N ) A I A N — } N
| o | K N1 11 IN > I ] 1IN e N ] A N 1 N | I | L 1 Y 2
%) (] =| J ]. i_)_‘—"_‘/_ . /&f )] 1 N I‘, :l A I\I | | Ikl N ‘I ‘A
w l . 4 i _‘_- __) -
rp -
Krin - zz¢  versprachst du  mit mir zu win - den im son - ni - gen, duf -ten - den won - ni - gen Mai
Le Moissonneur
o -
. - e & 7 e ~ e rECe P o~ o
— - ey £ e ¢ 71 e —y i
P b . I'/ 'U z ! | 4 l'/ L l'/ L - 1 1

II est un mois - son - neur que lon nom - me la mort! Il fauchesans re - 1& - - che
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Morgenlied
1‘? 66— o 2 y 2 (A ¥ — N : 5 e lL\/ IL\/ > ! L7
—— — \ . :
CEE=— &1 s = [— [ e [P
3] P r r r | 1 L T
Wer schligt so rasch an das Fen - ster mir, Mit schlan - ken grii - nen Zwei - gen?

Tutti matti!

All-t
p o9

e mie— |
e e e

Al Al Ty v 17 17
r——— 7 r

,
N

r—r—v v

D)

E mat-ta la mia ma-dre chemha

Lo e Wie—e g [
Al Y) V7 L7 ] 1] 1/ lrj 14 | 4 T_F:

fat

E mat-ta la mia non-na

la mia 7z - - a
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Recordings of Pauline Viardot’s Music:
A Note

Pauline Viardot retired from public singing many years before vocal recordings
became commonplace, although she lived until some time after the famous early
recordings by such artists as Enrico Caruso and Nellie Melba (1902) that mark the
beginnings of the musical recording industry. Interestingly, the first recording of a
composition by Viardot was made still in her lifetime, although there is no informa-
tion that she was aware of it. On 9 October 1907, the Polish-American mezzo-
soprano Marcella Sembrich (Prakseda Marcelina Kochanska, 1858—1935) recorded
,,Aime-moi”, the second of the first set of Viardot arrangements of Chopin Mazurkas.
In true Viardot fashion, Sembrich accompanied herself on the piano (the recording is
available on CD in the Prima Voce series by Nimbus, NIM 7901, issued in 1999).

The general lack of interest in Pauline Viardot is reflected in the lack of
recordings until well into the age of the LP. In 1966 Marilyn Horne issued a 2 LP set,
“Souvenir of a Golden Era,” in which one record was devoted to the repertoire of each
of the Garcia sisters (reissued in 2007 on CD, Decca 475 8439). It was, however, the
performance of “Cendrillon” at the 1967 Newport Jazz Festival (Newport, RI) that
served to promote the current awakening of interest in the music of Pauline Viardot
herself. The Newport Jazz Festival had initially thought of presenting Le Dernier
Sorcier, but ultimately decided in favour of the later operetta. In 1971 there was a
revival of the Newport production in celebration of the 150" anniversary of Viardot’s
birth. At the “Opening Night Opera Gala” at The Breakers Great Hall on the evening
of Thursday, July 29, the operetta occupied the second half of the programme, while
the first half was devoted primarily to her own vocal compositions: “Sara la
Baigneuse”, “Cheeur des Fileuses”, “Die Soldatenbraut”, “In der Frithe”, “Madrid”,
“Das ist ein schlechtes Wetter”, “Si tu ne sais pas” (the Krakamiche-Stella duet from
Le Dernier Sorcier), “Ta Chevelure”, “Der Nachtwandler” and “Les Bohémiennes”.
This revival was soon followed in 1972 by a recording of Cendrillon from Opera Rara
(not the recording issued in 2000). As regards recordings of her songs, in 1977
Gemini Hall Records issued a 2 LP set entitled Woman’s Work: works by famous
women composers (RAP 1010) which included two of the Fet songs from the 1864
Breitkopf & Hirtel Album (“Fliistern, atemscheues Lauschen” and “Die Sterne”). A
recording issued in 1984 on the Leonarda label of Lieder by Fanny Mendelssohn,
Clara Schumann, Josephina Lang and PV included 3 of her Pushkin songs from the
same album, sung by John Ostendorf accompanied by Rudolph Palmer. Two of these
(“Das Voglein” and “Die Beschworung”) have been reissued on CD (Leonarda LE
353) as part of the 2 CD set “Women Composers: The Lost Tradition Found” (the
omitted song was “Des Nachts”).

It was, however, the arrival of the CD era that marks the beginning of the
widespread presence of recordings of music by Pauline Viardot. Although it was not
the first CD, the 1996 disk “Chant d’Amour” by Cecilia Bartoli accompanied by
Myung-Whun Chung (Decca London 452 667-2) that included 3 late songs by PV
brought PV to the attention of a world-wide audience. Bartoli also included PV songs
in her concerts, one of which was recorded and issued on both CD and DVD as “Live
in Italy” (Decca CD 2894559812, 1998; DVD 074 104-9 DH, 2001). Since that time,
recordings have appeared almost regularly and the music of Pauline Viardot is
increasingly often performed on the concert platform. Among her instrumental music
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it is the 6 Morceaux for violin and piano that seem to have captured the attention of
violinists, while her piano music (solo and for 4 hands) remains largely unexplored.

As concert programmes from around the world — and even a glance at U-
Tube — will show, a large number of singers, including the countertenor Philippe
Jaroussky, have now started to include the songs by Pauline Viardot, especially the
Mazurkas, “Hai-luli” and the “Havanaise”, in their recitals. Her operettas have also
been revived. The State Theatre in Turgenev’s home town of Orel first performed Le
Dernier Sorcier in 1993 and has given many performances, including a number in
France, since that time. Excerpts from Le Dernier Sorcier were presented at the
Hochschule der Kiinste Berlin in 1999 (and repeated in Baden-Baden). Both of these
were based on the Eduard Lassen orchestration used in Weimar in 1869. The entire
operetta was presented at the University of Calgary in January 2005, in an edition that
reconstructed the chamber version used for the opening of the Viardot theatre in
Baden-Baden on 13™ August 1869 and that attempted to bring the work closer to PV’s
original by removing the hundreds of changes introduced by Lassen. A revised
edition of this chamber version was used in 2010 for productions by Women’s Works,
Ithaca NY, USA and by L’Opéra au Village in Pourri¢res, France. Both these
companies have the distinction of having presented two of Viardot’s stage works, for
they also performed Cendrillon, Women’s Works in 2007 (repeated in 2010), L’Opéra
au Village in 2008.

Pauline has not been the only member of the Garcia-Viardot family to have
benefited from the current diversity of recorded music, particularly with the rise of
small specialized labels. In 1994 Ernesto Palacio released a CD, devoted to the music
of Manuel Garcia pére (“Canciones” Almaviva DS 0114 [EP]). In 2007 Cecilia
Bartoli turned her attention to Maria Malibran with a CD of music from the repertoire
of the “Romantic diva” and including “La figlia dell’aria” from the zarzuela “El poeta
calculista” by her father as well as two compositions by Maria herself, “Rataplan” and
a substitution aria for Donizetti’s “L’elisir d’amore.” (Decca 4759077 4). The CD,
entitled simply “Maria,” was also available as a package with a sumptuously
illustrated book and a documentary DVD (Decca 475 9082). The recording preceded
an extensive concert tour that included a concert in Barcelona that was recorded and
issued on DVD (including a second DVD “Malibran Rediscovered”) (Decca 074 3252
5). From the next generation of this talented family comes a recording of Louise
Héritte-Viardot’s 3 piano quartets by the Ensemble Viardot (Ars Produktion DH4202,
2007). (Both the Gemini Hall Records set “Woman’s Work: works by famous
women composers” and the “Women Composers: The Lost Tradition Found” set
from Leonarda contained a movement from one of her piano quartets.) Finally, Ulf
Schneider and Stephan Imorde include Paul Viardot’s Romance for violin and piano
in D Major, op. 6 on their recording of Pauline’s violin music for her son. This brings
us full circle, because two recordings by Paul himself have survived and are available
on rival compilations of early violin recordings. The first CD of volume 1 of “The
Recorded Violin” (Pearl BVA 1, 1991) contains a 1902 recording of the Prélude to
Saint-Saéns’s “Le Déluge”; Testament’s 2 CD set “The Great Violinists 1900-13”
(TES 21323, 2004) has Paul’s recording of the first of Henri Wieniawski’s op. 19
Mazurkas.
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Recordings of Pauline Viardot’s Music in the CD Era

1989 Pauline Viardot-Garcia: Songs
Karin Ott, Christoph Kell (pno)
CPO 999 044-2
(Reissued by CPO as CD 5 of 6 CD set of Grosse Komponistinnen)

1994 Women’s Voices. Five Centuries of Songs
Neva Pilgrim; Stephen Heyman, pno.
Leonarda LE338

1995 From a Woman's Perspective. Art Songs
Katherine Eberle (mezzo-soprano), Robin Guy (piano)
Vienna Modern Masters VMM 2005

1995 The Romantic Gypsy
Pacific Northwest Chamber Chorus
Ambassador ARC 1015

1996 Chant d’Amour
Cecilia Bartoli, Myung-Whun Chung (pno)
Decca London 452 667-2

1997 Misica, Femenino Singular
Isabella Rosell6 (sop); Marta Pujol (pno)
Edicions Albert Moraleda

1998 Live in Italy
Cecilia Bartoli, J.-Y. Thibaudet (pno)
Decca 455981 (+DVD)
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(KO)

(NP)

(KE)

(PNCC)

(CB)

(IR)

(CB2)

1999 Chopin Douze Mazourkes Arrangées pour la voix par Pauline Viardot

Amarilli Nizza, Enrica Ciccarelli (pno)
Agora AG 200

1999 Chopin: Polish Songs
Urszula Kryger; Charles Spencer (pno)
Hyperion CDA67125 (Re-released 2006)

1999 Inspired Women
Eva Svird-Mannerstedt; Anette Miiller-Roos (pno)
Nosag CD 039 ‘

1999 Klavierwerke von Komponistinnen aus drei Jahrhunderten
Sontraud Speidel (pno)
Organophon CD 90113

(AN)

(UK)

(ESS)

(SS)
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1999 Prima Voce: Marcella Sembrich (MS)
Marcella Sembrich (voice & piano)
Nimbus, NIM 7901 (Recorded in 1907)

2000 Ankliinge (Lieder von Komponistinnen des 19. und 20. Jahrhunderts) (LR)
Lan Rao (sop); Micaela Gelius (pno)
Salto Records International SAL 7010

2000 Pauline Viardot: Cendrillon : (OR)
Sandrine Piau, André Cognet, Jean-Luc Viala, Nicholas Kok (pno)
Opera Rara ORR 212

2000 Pauline Viardot-Garcia: Mélodies, Lieder, Songs (GD)

Gyorgi Dombradi, Lambert Bumiller (pno)
Ars Musici AM 1288-2

2000 With All My Soul (ES)
Eileen Strempel, Sylvie Beaudette (pno)
The Orchard 6003

2001 Women Composers: The Lost Tradition Found Jo)
John Ostendorf, Rudolf Palmer (pno)
Leonarda LE 353

2003 Duelin’ Sopranos: Under her Spell (The Viardot Effect) (DS; AD, VN)
Vanessa Jump Nelson, April Brookins Duvic, Mary Dibbern (pno)
Duelin’ Sopranos DS 102

2003 French Romantic Women Composers (JL/MD)
James Lyon (vIn); Maryléne Dosse (pno)
Lyon and Dosse

2004 Pauline Viardot-Garcia : Lieder, Chansons, Canzoni, Mazurkas (IB)
Isabel Bayrakdarian, Serouj Kradijan (pno)
Analekta AN 2 9903

2005 Chopin — Viardot. 12 Mazurkas (LJ; BS)
Lijljana Jovanovi¢, Biljana Staffansson; Ivana Dangubié¢ (pno)
DUX 0503

2005 Fleurs Jetées: Songs By French Women Composers (RPD)
Rebecca de Pont Davies, Claire Toomer (pno)
Lorelt LNT 109

2005 Hendel plays Andrée, Viardot, Boulanger, Farrenc (KH/EW)
Karin Hendel (vln), Ewa Warykiewicz (pno)
Zuk 324
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2006 Chopin: Polish Songs (UK)
Urszula Kryger, Charles Spencer (pno)
Hyperion Helios CDH 55270 (originally released 1999)

2006 Das Lied der triumphierenden Liebe (US/ST)
Ulf Schneider (vIn), Stephan Imorde (pno)
Ars Musici AM 1400-2

2006 Songs by Pauline Viardot (BKD)
Barbara Kendall-Davies, Jillian Skerry (pno)
CD accompanying BKD’s book: The Life and Work of Pauline Viardot
Garcia, vol. 1

2007 Pauline Viardot and Friends (ACA; FvS; VCh)
Frederica von Stade, Vladimir Chernov, Anna Caterina Antonacci,
David Harper (pno)
Opera Rara ORR 240

2008 Feminissimo! (LK/SKG)

Laura Kobayashi (vln), Susan Keith Gray (pno)
Albany TROY 1081

2010 “Keep Talking to Me \ M6éw do mnie jeszce” (KD)
Katarzyna Dondalska, Holger Berndsen (pno)
Telos Music TLS 1009

2010 Frederic Chopin: The Complete Songs : (OP)
Olga Pasichnyk, Natalia Pasichnyk (pno)
Naxos 8572499

2010 Chopin at the Opera (CL; KH)

Recital: Christiane Libord, Katerina Habelkova, Roland Pontinen (pno)
Arthaus DVD 101 513

(Filmed at George Sand’s estate of Nohant, this documentary by Jan
Schmidt-Garre explores the relationship of Chopin’s melody to bel canto
opera, in part through exploring PV’s arrangements of the Mazurkas. The
documentary is followed by a recital which includes performances of 5 of
those Mazurka arrangements.)

(The internet occasionally produces references to recordings, references that are
incorrect, or misleading. Arion SA, the company that now owns the “Pierre Verany”
label confirms that, despite repeated references to a 1993 recording on that label
containing material by Pauline Viardot, no such recording was ever produced.
References to a Joan Sutherland recording of “Les Filles de Cadix” (re-released in
2006) are actually to the Léo Delibes setting of this text. The same is true of
references to the 2007 Decca recital by Nicole Cabell)
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