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AN ANALYSIS OF THE SONG CYCLE
"WHERE LOVE DID SOMETIME GO"

By Arthur Ward

GENESIS OF THE CYCLE

1

Chamber Music (1907); a collection of thirty-six poems, was the

first published work of James Joyce. The poems, written in Dublin be-
tween 1902 and 1904, describe the awakening, gestasies and passing of
love. As Alistair Wightman noted, "their formal structure and clear dic-
tion, with open vowels, refrains, assonance %and alliteration make them
ideal for musical setting".2 Joyce, who was a singer as well as a wri-
ter, aimed to write lyrics that could rea]]y be sung. This aim has been
realized in many settings in a wide va?iety of styles. As these poems
do not'have individual tit]es; they will be referred to by their first
lines, according to common practice. Of settings of individual poems
from this collection one might mention Samuel Barber's three settings,
Op. 10,_No. 1, 2 and 3 (1939): "Rain has fallen" (XXXII), "Sleep now"
(XXXIV) and "I hear an army" (XXXVI) for soprano and p1’ano.3 A very
dramatic setting of this last poem was also made by David del Tredici,

for soprano and string quartet.4

1. Joyce, James. The Portable James Joyce. Edited by Harry Levin.
(The Viking Portable Library) New York: Penguin Books, 1977. Contains
Chamber Music (Pages 629-648)

2. Wightman, Alistair. "Szymanowski and Joyce", Musical Times,

X (1982), 679-83.

3.. Barber, Samuel. "Rain has fallen", "Sleep now" and "I hear an army",
Op. 10, No. 1, 2 and 3 in Collected Songs for soprano and piano.

New York: GeSchirmer, 1971. (Pages 10-25),

4. del Tredici, David. I hear an army for soprano and string quartet.

New York: Boosey and Hawkes, 1974.




No individual composer appears to have set all thirty-six poems, but
song cycles have been made from a selection of several poems, e.g. Seven

6 Both these

Poems by E.J. Moeran, % or Four Songs by Karol Szymanowski.
cycles are for solo voice and piano. The 1attef set is interesting for
its harmony which makes considerable use of "black-white" bitonality, and
for its occasional mis-accentuation of English.

The majority of existing settingé of Chamber Music are for solo voice

and piano. However, the potential for a greater range and variety of ins-
trumental colour offered by a chamber group of winds, strings and percus-
sion combined with the voice suggested the present project, and as well,

seemed apt to the title of the collection. Besides the paucity of cycles

based on Chamber Music, some inspiration for the use of a chamber ensemble

with voice in setting Joyce's words to music came from To wake the dead.
This work by Stephen Albert is set for soprano and six chamber p]ayers.?’8
It is scored for flute / alto flute, clarinet / bass clarinet, violin /
viola, cello, piano and harmonium.’

Most of the Chamber Music poems specifically imply either a male or

a female voice, though some are more ambiguous. Of those chosen for this
cycle, six imply the female voice, and one is ambiguous, i.e., "All day
I hear the noise of waters" (XXXV). A1l the poems excepf one are con-

cerned with some aspect of love, the exception being "Al1 day I hear

5. Moeran, Ernest John. Seven Poems by James Joyce. London: Oxford
University Press, 1930. 20p.

6. Szymanowski, Karol. Four Songs for soprano and piano. Cracow:
Polskie Wydamnictwo Muzyczne, 1949, 11 p.

7. Albert, Stephen. To wake the dead for soprano and chamber ensemble.
New York: Carl Fischer Inc. 1980.

8. Albért, Stephen. Jo wake the dead for soprano and chamber ensemble.
Recorded by Sheila Marie Allen, soprano: Pro Musica Moderna (CRI 420 SD).




the noise of waters" (XXXV). The poems are rich in visual and aural musi-
ca1‘1magery, referring to instruments, song and sound. In the first‘three
poems, strings, an old piano and harps are pictured in turn. Allusions to
"a merry air", "a pretty'air", "for many a choir is singing now", "soft
choirings of delight", "sad songs", "whist1ing merrily", "vilanelle

and roundelay" occur later.
FROM POETRY TO MUSIC

The seven poems in the cycle Where love did sometime go were chosen

with the foregoing considerations in mind,as well as for a sequence of con-
trasting moods which could be realized effectively in a series of varied
musical movements, with such movements being parts of an organized total
structure. Also, they were chosen with some care for a plausible continu-
ity of poetic thought as the cycle progressed.

The title of the cycle is a quotation of the fourth line of the second
song, "0 cool is the valley now". The poem placed centrally in the cycle
is "A11 day I hear the noise of waters". The placing of it in the mid-
point position was as a keystone, The endless sound of the sea is thought
of here as a point of stability amidst the ebb and flow of love. The moods
of the first and seventh poems,rthe second and sixth, the third and fifth
respectively, though not identical,do have some similarity, and are arr-
anged here inla'loose palindrome relationship. In the following chart the
titles of the poems are arranged to show these relationships. Also shown
are the meters and tempi used in the mus&ca] settings of the poems as songs.
Further relationships of musical factors such as mode, motive, harmony and
instrumental colour w111 be noted when these are discussed in the analysis

of the individual songs.



RELATIONSHIP OF POETIC MOODS TO MUSICAL METER AND TEMPO

1. r:éright cap and streamers” (X) 8 allegro
8 giocoso
(fast, cheerful, impelling)
r
2.1"0 cool is the valley now" (XVI) 4 largo
a
(quiet, mysterious,
ecstatic)
r;l ' > n
3.1"Lightly come or Tightly go" (XXV) 5 allegretto
(magical, pagan, fast) %  scherzando
!
| 4. 1 "AT1 day I hear the noise 3 Tento
of waters” (XXXV) -
(hypnotic, contemplative,
pictorial)
5.{ "Strings in the earth and air" (I) 6 andantino
o~ , 8
(shimmering, rustic
gaiety)
|
‘6. i Rain has fallen" (XXXII) é allegretto
(intense, sylvan,elegiac)

7. '"Now, 0 now, in this brown land" (XXXIII) 4 / 5 Tlargo /
— : 4 7 1 andante
(sad, nostalgic, giving way

to real or imaginary ga1§ty) % allegro

MOOD, TONALITY AND HARMONY

AnaTagous to the above relationships of meter and tempo to mood is
a set of relationships based on tonality and harmonic colour. In this
cycle much use is made of modal scales. Songs which are modally based

alternate with those of major, minor or chromatic harmony. Light or dark



major or minor colour qualities of the modes are used as contrasting
1ngfed1ents, i.e. Lydian or Mixolydian as opposed to Dorian or Aeolian.
Interchange of mpde within a song is often used, based on either the same
or a different tonic. The following chért relates modes and tonalities

to the moods of the. seven poems.

TONAL AND MODAL SCHEME

1. |"Bright cap and streamers" ‘ 7 E

(Locrian, with touches of Aeolian
and Lydian, ending in Mixolydian)

2. |"0 cool is the valley now" C

(Octatonic scales are used for
melodic and motivic patterns
above C major harmony)

p—ane.

3. ”LightTy come or lightly goﬁ ' ) E

(Lydian, with brief Dorian and
Locrian .contrasts)

4.[}%11 day I hear the noise of waters" C

(melodies, motives and harmony
use chromatic¢ scale, with insis-
tence on C - D flat semitone)

5.1"Strings in the earth and air" B
(Mixolydian, but with tonic

shifts of a step to C Aeolian,
corresponding with sections)

6.  ["Rain has fai]en" A

e

(natural A minor with consider-
able use of chromaticisms)

7.1"Now, O now, in this brown iand" D

e

(introduction and first vocal

section are in a chromatic form

of D minor, followed by allegro
sections based on E, and ending E
Mixolydian)



The first and seventh songs begin and end the cycle on the same tonic
and use mainly the same modes. The second and fourth are non-modally basec.
The third and fifth emphasize the modes of majbr colour. The fourth con-
trasts with its nearest neighbours by absence of major colour, and with the

outside songs by being non-modal. The basic tonics, i.e., E, C, Bb

, A and
D could be thought of as degrees of an E Locrian scale.
In the first, third, fifth and seventh songs the principle of inter-

changeability of mode is used. John Vincent, in The Diatonic Modes in

Modern Music defines this as "the substitution of.one diatonic mode for an-

other having the same tonic. It is the changing of mode without changing
tonality. Thus, all the modes having a common tonic are freely inter-
changeab]e”.9 In “Bright cap and streamers" an E Locrian scale motive is
neard three timeslin Tow étrings. After this the Phrygian form of the
scale is heard, by the alteration of B to B h - Then the two-measure

motive is subdivided into Locrian and Dorian one-measure units, returning

to Phrygian to complete this E-based section at |} 1}+2.

The vertical sonorities are usually consistent with the mode of the
moment, but not always. At the start of the first song, in order to avoid
a "diminished tonic" chord a Bh is sounded instead of the Locrian Bb, thus
beginning on an E nﬁnor Ehord. Modal change can be effected also by mov-
ing the tonic without altering the notes of the scale in use. For example,

b b b b b

the scale of three flats, B, E- and A~ can be read as B~ Mixolydian, E

Major, Ab Lydian and C Aeolian. This procedure is used in the fifth‘song,

b

"Strings in the earth and air", where the scale is used as a B” Mixolydian

"tonic" with contrasting'sections in C Aeolian.

— ]

9. Vincent, John. The Diatonic Modes in Modern Music. Hollywood:
Curlew Music Publishers, Inc. 1974. 374 p. ~p.33. :



INSTRUMENTATION

Pitch range as well as timbre governed the choice of instruments, as
the music spans about six octaves in short score. For the Tow pitches
of the fourth song the double bass was needed, while for high notes in any
of the songs flute or violin were called for. Therf]ute transfers to the
piccolo in the last song for use in an "echo" canon with the voice from [5]
to +8. The low, quiet range is used. The mysterious, sylvan mood of
the second song suggested the clarinet in its chalumeau register. The
player transfers to his bass instrument for the fourth song, and again
briefly in the last song.as a contrast to low strings. The string quin;ét
enables complete string autonomy for functioning thematically and accompani-
mentally at the same time, especially in the fifth song, scored for
strings only with percussion.

The percussion calls for one player. He uses as pitched instruments
crotales, glockenspiel and timpani, and as dnpitched instruments triangle,
bongos and tom-tom. Percussion is scored for both colour and rhythm. The
crotales are used mainly for colour to give a quiet, high shimmer to fourths
and fifths in the third song and to n%nths in the largo introduction of the
last song. A soloistic moment occurs for the glockenspiel in the first
song at , in-a passage of parallel rising major thirds against a violin
figure moving 60wn in perfect and diminished fifths. In the Sixth song the
giockenspie] highlights single nofes, seconds, fourths and sevenths, as
well as accentuating motives rhythmically. Three timpani tuned to Gb, C
and Db sound almost continuously throughout the middle song, "A]] day I
hear the noise of waters". The C - Db semitone is given prominence in
tremolandi associated with the sound of the sea. Nine timpani glissandij

b

on G- - C occur in the coda.



The unpitched percussion, triangle, bongos and tom-tom serve more often
for rhythmic than for colour purposes. The bongos, for example, in the
second song, anticipate the entry of the vocal phrase in the fourth meas-
ure with short, anacrusic figures. In the same song they underline the
word "Tove" with a drum roll coincident with the start of the word in the
seventh measure. The tom-tom anticipates or echoes rhythmic figures played
by other instruments as in the fifth song at ﬂi+6. The triangle clari-
fies the rhythmic grouping within 2 in the third song at +3.

Strings are used for their usual functions of playing or accompany-

ing themes, playing themes or motives in contrapuntal passages, acéom—

panying the voice, and forming the instrumental background of the tutti.

SCORE PREPARATION

The preparation of the score evolved through several stages, some

of them overlapping: (1) reading and studying the complete Chamber Music
in order to ch&ose the actual poems to be sef, and to choose the probable
order, (2) making trial mefric and rhythmic equivalents of the scansion
and rhyming patters of the poems, (3) rcomposing the first draft, mainly
the vocal 1ine, with some harmonic or accompanimental ﬁateria],.(4) com-
pleting this and jotting in obvious scoring ideas, (5) making the instru-
mental score and at the same time making a piano-vocal score,(6) copying
the final score, (7) edjting the score i.e., writing in all expression
marks, bowings, playing instructions, phrasing, etc., (8) proof reading
the score and correcting Where‘necessary; Constant refining ana improve-‘

ment of the work took place at all stages from (4) on.



ANALYSIS OF THE CYCLE

In the following analyses of the seven songs, the musical components

will be discussed in the following order:

(1) Rhythm: meter

rhythmic patterns

(2) Motives and vocal intervallic patterns
lTine:
relationships of vocal line to text

(3) Structure: overall

internal divisions in relation to
poem '

(4) Harmony: ‘ chord construction
harmonic movement and cadences

use of modes and scales

Some telescoping of the above order may take place, or omissions
made. For example, as motives and their rhythmic patterns are closely

allied, the two may:be discussed together.

L. "Bright cap and streamers"

‘The meter of g is grouped regularly as "3+3+2" to [Z], where it 1is

expanded by one eighth note per measure to become % to . There are
three exceptional measures of % within the g sections, at {1[+6 and
at +1-2 respectively.

The rhythmic patterns of the three main motives are shown in Examples

1, 2 and 3. The first motive (Example 1), consists of a two-measure rising

scale in Tow strings. The flute motive of measure five is shown in Example 2.



10

The "wedge" motive of measure seven is shown in Example 3. The word
"wedge" is borrowed from the nickname often applied to the fugue subject

. of Bach's Organ Fugue in E minor, BWV 548, where the melodic movement is
from a tonic E outwards to a dominant octave B, (Example 4). The motives °
shown 1in Examp]es 1 - 3 form the introduction breceding the voice, and ré—
cur ]atér in ritornello manner. The vocal line i§ at first declamatory,

but Tater uses Example 2 in its original and inverted form. The angular

Example 1
D ]\ T\ N
L‘% (4 i ¥ e - ¥} 24 + 2
7% ¢ P S S W 7 I %? ,j f o

- V1. 1 and 2, Vla.

SRR vk S i -
‘J\yﬂg l‘ =) §0 @
o - 2=
- —" - R
Vc. and C.B.
Example 2
) ‘ * AP -
% oy o~ "Jé 4
Sl Z 7 ! li
F1.
Example 3 )
(cgeone "wedge" ........ y
. —>, —> — L C
F— ; . i = &
» ] ]
V17 1 and 2
Example 4 ‘
— — ? 5
3 R
:h . -5===mr———“"1"F"? i
&

T
lji
‘l-
e
g e
|
Jﬂ.;
$:
R
q
!
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shape of the "wedge" motive, though instrumental in character, does ap-

pear twice in the vocal line, at +11 and at [3}+9.

The structure may be symbolized as A, B, C, Al.

"A" 1is a ten-measure introduction preceding the voice at [1], plus
the following vocal and instrumental section ending at I!+7, and sets
the first four lines of the poem. K

"B". setting lines 5 - 8, is based on Example 2, moving above a bass
which is an augmentation of Exam|;>1e 3. A ritornello runs from |3]to +4.

"C" sets Tines 9 - 12. Motivically, it is based mainly on Example 3,
but is interrupted half way by an instrumental ciimax. This leads to a
canon at the tritone in the upper voices.

“Al", from to sets the remaining 1ines of the poem and is

based on Example 2.

The construction of the added-note chords used in the first four meas-
ures above rising bass scales is shown in Example 1.‘ From-measure seven
‘descending quartal chords harmonize the "wedge" motive. The chords agree
‘%n the main with the various modal interchanges. An .example of dissonance
for colour and emphasis occurs at ,1'n the interplay of D# Locrian in the
bass against D Mixolydian in the voice part. The tritone canon at !ﬂ—B
is a sequence built on Example 2. This descends in whole tonés abbve open-
fifth bass chords descending from D through Db to C. At the glocken-
épie] moveg in sequences of minor thirds against .falling perfect and dimin-
ished fifths in the violins. The voice ends on F#, the second scale degree
over an E Mixolydian tonic. F# is an added-note factor of the final chord,

sounding for five measures before the cadential F# in the vocal line.



2. "0 cool is the valley now"

The ththm of the initial flute motive, (Example 5) avoids articu-
lating all beats except the fourth in %—, through the use of rests, dots
and ties. The strong beats are sounded in the harmonic accompaniment in
the stfings, and in the voice part. The final syllables of lines 2, 4, 6

and 8 receive down-beat and/or long-note emphasis on "go", "go", -"way"

and "stay". An acceleration of rhythmic movement occurs briefly at [éj+3.

with the introduction of a short, anacrusic sixteenth-note motive

Example 5
— /\“‘“‘m—.ﬂ,;
. %g‘ % F\ » 3 \\
= = i A
R — H E ; -
[} el

In‘addition to the above motive based on the Octatonic scale, the

~ sixteenth-note motive derives from the second form of the scale. The
two scales differ according to whether the interval from the first to
second degree is a tone or half-tone. The shape of the second motive is
related to the "wedge" motive of Example 3.

The structure is tripartite, "A", "B", "Al". "B" is a short,
contrasting middle interlude. The instrumental motives, de-emphasizing
the strong beats, and being harmonically ambﬁguous because of their ’
Octatonic derivation, serve as a decorative veneer floating above the
supporting chords. These chords give the piece its rhythmic and harmonic
movement.

"A", beginning on C (minor and major), moves towards its dominant

at The interlude is based on G with a Lydian emphasis. "Al“ moves

1

gradually back to C at the final cadence. "A”\and "A™" both move towards

their cadences through chords agreeing with the Octatonic material above.

12



3.

"Lightly come or 1ightly go"

The 2 meter is grouped "2+1+2", the "1" being a quarter-note rest.

This is in the instrumental parts, and against it the voice sounds a com-

; plementary rhythm emphasizing the third beat. This incidentally makes the

grouping in the vocal Tine mainly "2+3"., This prominent third-beat note

is often preceded by a syncopated anacrusis. In the middle section, from

to , the metric grouping is "2+3", as it is also in the coda from@.

The rhythmic patterns are.fleshed out in the chief motive and its accom-

paniment, and is shown in Example 6.

Example 6
2 o+ 3
hd'k’”ﬂ' i vT' 1
P 2M Vi A} i
<) P T
e =
\ v '
2 T+1 +7 2 !
e e EE
R e o e
—t

At the name "Oread" in the vocal 1line at Iﬂ+6 is another reference to

the "wedge" motive of the previous two songs. At | 3|[+4 a new motive emerges

in the clarinet and viola which emphasizes the "2+3" grouping, and is shown

in Exémp]e 7.

It continues in cello/viola and violin. It is a sequential

battern built on arpeggiated quartal chords.

Example 7

A
-*’

LJUU

13



The harmony derives from the E Lydian scale, and this mode is stated
in the introductory measures where the basic motive is combined with accom-
panimental added-note chords (Example 6). The characteristic note of the
mode, A#, is emphasized at the start with syncopation. Modal interchange
to E Dorian occurs at , returning to Lydian at +2, and}eading to
an open cadence at [3]—1. The use of E Locrian brings a contrast of colour
to the middle section. At m, E Lydian returns for the closing section,
the transition being made through Bb / A#, a note common to both modes. A
Lydian cadence lI/—]I'l - I occurs at E+ 4-5. The coda from further em-

phasizes the Lydian A# over an extended added-note tonic chord.

4. “All day I hear the noise of waters"

The meter is §—‘throughout, with one except{onal measure of %— at
+ 5, coinciding?with "waters". The most insistent rhythmic motive is
3 ‘fjl_fj , depicting the steady roll of the sea. A few short
mgtives in sixteenth or thirty-second notes are associated with bird-calls.
There is some increase in speed and rhythmic movemeﬁt from , which makes
use of this rhythmic pattern: -%- .J—:] .J .J .

The vocal line is generally angular, with leaps of octaves, major
sevenths, minor ninths and tritones. The intention is to evoke a sinister,
turbulent atmosphere, as felt when viewing the sea "far below". The vocal

compass is:

— =
===

Lossia
7

14



The formal structure of the song is ternary, "A", "B", "Al".

"A" extends frém the beginning to [gj, and corresponds to lines 1-6
of the poem. An instrumental introduction from'the beginnhing to [ijsets
the mood before the vocal entry. There afe threé vocal phrases, each of
approximately the same length, and each setting two Tlines of the text. The
harmonic basis of the section is a C - G pedal fifth, and this undergoes
constant chromatic alteration. The section cadences on A at —3, giving
the effect d} an A minor modulation. : |

"B", extending from to corresponds to lines 7-10 of the poem.
The two vocal phrases each set'two lines of the text. Although the minor
ninth C - Db is still evident, some harmonic movement away from it occurs,
as at "blowing" +7 ) éq.d "noise at +1O'.11 in this more turbulent
section. 7

"Alw corresponds to lines 11-12 of the poem,'and,these lines are re-
peated, thus extending "Al“ to a 1ength comparable to that of "A". "Al"
repeats the mood of "A", but is texturally more complex. Harhonica]]y,
the tritone becomes more prominent towards the end, when the C - Db semi-
tone or minor ninth givés way to the C - Gb tritone in the timpani gliss-

andi. The harmonic materials of this song are based on a C tonic, but use

a full chromatic scale.

5. Ik'S’cm’ngs in the earth and air"

_Although the texture of this song appears rhythmically complex, the

meter is a regular g , With an occasional 2 hemfo]a. The rhythmic tex-

ture of the turn figure of the first violin combined with the remaining

strings results in an accentuation of the second and fifth beats, and is

shown in Example 8a.

15
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Example 8a | Example 8b
> > _

¢ Bl e e e

| éodss a sosd, e e
{ ]

*rJ M| -

‘ é e four-note motive

S J)

Motivic material is all traceable from the 1hit1a1‘turn figure of
the first violin (Example 8a) or in the cello hemiola figufe of measure
four (Example 8b). The first four notes of the cello figure moving down
a major second, down a perfect fi%th, and up-a.major second respectively,
become the basis of the violin sixteenth-note figure at lﬂ ff. and of the
melisma in-the vocal 11’ne at +5 on "love". This figure is used often
in both its original and inverted forms. :

The structure is three-sectional, "A", "B" and "C", beginning with a
four-measure ritornello %ht?oduction, and ending with an extensive coda.
The third section is designated "C" rather than “Al" not because of usingr
new materia]s_but because of using the previously heard materials in a new
textural context. 2

"A" extends from the beginning to , and the ritornello to m The
vocal Tine, which starts at , is in two musical phrases, and corresponds
to the first four-line verse of the poem. The first phrase has some word
repetition at the cadence.

"B", from to , begins with a three-measure instrumental inter-
Tude. The sixteenth-note passage work is based on continuously repeated

diminutions of Example 8b. This four-note motive occurs also in the vocal

line as at +5, +7, and +8. The vocal line is set as two musical



'phrases setting tﬁe second four-1ine verse.
"ct, from [3] to [E], sets the third four-line verse, and consists
of two main phrases with word repetition at the end of each. It ends mel-
ismatically using the rhythms of the first violin fiéure of Example 8a.
The coda, from uses first the materials of Example 8b, and from
+7 those of Example 8a. |
Of the sixty measures qf the song, nineteen are instrumental. The

instrumental imagery of the poem suggested.this emphasis.

The harmony is based on gP

ly diatonically. In "B", the modal tonic shifts up a tone, causing this
section to be based on C Aeolian. There is a short chromatic transition
of a half tone to C# Aeolian at +6-9. "C" remains on a modal tonic of
C, Phrygian from to , and with a short Locrian touch at ril A
final return to Bb Mixolydian is made by using the three-flat scale dia-
tonically on C at, and then moving déwn to a Bb tonic a"c +6. The

chordal structures are either quartal or of the added-note type.

6. "Rain has fallen"

The % meter is grouped as "4+3". ‘The motivic and accompanimental
rhythms interlock as shown in Example 9a. The chief melodic motive which
if heard first in the flute in measure three is somewhat similar to the
first violin figure of "0 cool is the valley now", (Example 5).

The vocal line which is of arioso type has phrases beginn%ng either
on weak beats or anacrusis. But these phrases end on longer notes, such
notes 'sounding beats five, six and seven, and giving point to e.g., "day",
"trees”, and "mem" - 0 - "ries".

A shift of metric . grouping occurs at +3, where "4+3" becomes

Mixolydian, which in "A" is used complete-

17
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briefly "3+1+3", the "1" being a rest between two groups of three. At,

this intervening rest is omitted, leaving two groups of three 1in g - for

the six-measure middle section, which is in the style of a nostalgic waltz.

The two four-Tine verses are set as "A", "B" and uplo,

"A". A five-measure instrumental introduction leads to the voice’
entry. The vocal Tine runs from to , setting the first verse. It
is in three musical phrases, each ending on an open cadence.

"B", from to , provides a brief change of mood, in which the
first two Tines of the second verse are set as one musical ﬁhrase.

"Al”, from 4 to the end, sets the remaining two verse Tines in two

musical phrases.

The supporting harmony is of added-note chords based on an A minor

tonic. Chromaticisms result from the use of neighbour chords based on B
b

or B”. At the end of "A", the bass moves by step up to D, the bass for the

middle section. This in turn steps up to a cadential E at [:] for a dom-
inant return to‘A minor. The homophonic nature of this song, i.e., a mel-
ody with chordal accompaniment somewhat para]]g]s the second song in this
respect. The Tatter, however, has Tess harmonic implication in the vocal,

1ine and in. the motives for "solo" dnstruments.

18



19

7. "Now, O now, in this brown land"

Because of the length and sectional nature of this song, a chart of

the overa1] structure precedes the more detailed discussion.

STRUCTURAL CHART

A (1) 5 meas. largo instrumental to
~ introduction
(2) vocal and instrumental setting " -3
of verse 1

(3) 3 meas. instrumental interlude —3 "

B (1) allegro scherzando
5 meas. instrumental ritornello !
(2) vocal and instrumental setting .
of verse 2
(3) 5 meas. instrumental interlude [é] " [é}
‘Al (1) vocal and instrumental setting E] " +4
of verse 3 ' :
(2) 5 meas. instrumental coda +5 " end
A (1)

The Targo introduction in g is of very simple rhythmic texture.
The double bass has syncopations across the second beat, and upper in-
struments syncopate across the fourth and first beats. In measure three
the upper syncopations are across the third beat, and in the fifth measure
across the second beat. This moving closer of the syncopations is in-
tended as a heightening of rhythmic tension in a slow, non-motivic

passage.



Harmonically, these five measures sound a proionged D minor chord,
with added notes E and C, and chromatic neighbour notes, Eb, Bb and Db.
A spatial movement from Tow, through middle to high notes of the chord
involves timbral contrasts; e.g., from Tow and medium strings through
flute, clarinet and croté]es~to high strings, antiphonally and then sus-

tained across the bar Tine.

A (2)
| This section, from i to [:];3 consists of a vocal 1ine in altern-
ating - 2 and % ‘meters. The rhythm is syllabic réther than motivic. As
the voice and clarinet are in 1nvert1b1é counterpoint, their respeétivé
rhythmic "patterns are repeated from the poi‘nt of inversion, i.e. +5
to +2, with some minor differences for syllabic¢ purposes. The twé-
voice texture 1sfth1ckened:by the addition in turn of flute and cello near
the end of the section. | : )

Starting from a D tonic at , the section moves towards E for the
passage from to [ZD

A (3)
The chordal texture of the largo is repeated over .an E tonic as a con-

clusion to the first verse, and as a point with which the next section will

contrast in tempo and texture. ( El- 3 to‘ )

B (1)
The rising E Locfian scale patterns in the cello recall those of
"Bright cap and streamers", though they are now in % instead of the orig{-

nal g . The Lydian form of the scale precedes the voice entry at .

20
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B (2)

The scales of the preceding ritorne1io section form the accompani-
ment to the voice. The rhythms and accentuations of the scales vary as
the patterns begin on or afterﬂthe beat. The declamatory vocal Tine in
three main phrases extends from -. Repetition of the words "knock-
~ing" in the first phrase and "whistling" and "merrily" in the second
interrupt and extend these phrases. |

There is constant modal fluctuation between and . Most of the'
.section 1is built on an E tonic, though there is a touch of C# Minor at

[:]+4 and of E Major at [:]+5 .

B (3)
This instrumental ritornello re-states the three motives of "Bright

cap and streamers", from-@] (Examples 1, 2 and 3).

At (1)

fhe vocal Tine from @— +8 is rhythmically a % version of the
previous 2 / g vocal line of A (2). Here the instrumental parts form a
chordal accompaniment to the VOiC; part, and except for a new syncopated
gesture at .+2, (Example 10),do not generate new rhythmic motives. A
factor affecting the rhythm as well as the harmony qf this section is the

canon between voice and piccolo from [:]+1. This is at one measure's

distance. The piccolo first follows the voice, then Tlater precedes it.

For the Tivelier last two 1ines of -the poem from "Grieve not" at |[1l!,

the bass scales resume, and continue up to the cadence chords in the coda.
The harmony of [:] - Eﬁﬂ is based on the interplay of the voice and
piccolo in canon above a pedal E and on a chromatic form of E Minor. The

instrumental -interTude from to @H serves as a dominant plateau in
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relation to the foregoing. Example 10 shows this pointrat EEB+2. In
the following six measures harmonies built on Bb, C and F precede the

dominant B at "close of day" before returning to E at {Eﬂ<

Al (2)

In the 1'nstrumernta17 coda from +5 to the end, the scale patterns
in E Aeolian give way to sustained chqrds at +7, at which’ point the
sounding. of G# serves to end the piece, and the complete cyéle, in the

. major colour of E Mixolydian.

Example 10
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TEXTS OF THE POEMS
1 (X)

Bright cap and streamers,
He sings in the hollow:
Come follow, come follow,
A1l you that Tove.
Leave dreams to the dreamers
" That will not after,
That song ‘and laughter
Do nothing move.

With ribbons streaming
He sings the bolder:
In troop at his shoulder
The wild bees hum.
And the time of dreaming
Dreams is over --
As Tover to lover,
Sweetheart, I come.

2 (XvI)

0 cool 1is the valley now
~And there, love, will we go

For many a choir is singing now

Where Love did sometime go.
And hear you not the thrushes calling,
- Calling us away?
0 cool and pleasant is the valley

And there, Tove, will we stay.

3 (XXv)

Lightly come or Tightly go:

Though thy heart presage thee woe,
Vales and many a wasted sun,

Oread Tet thy laughter run,
Till the irreverent mountain air
Ripple all thy flying hair.

Lightly, lightly - ever so:

Clouds that wrap the vales below
At the hour of evenstar’

Lowliest attendants are;
Love and laughter song-confessed
When the heart is heaviest.
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4 (XXXV)

A11 day I hear the nojse of waters
Making moan, ,

Sad as the sea-bird is, when going
Forth alone,

He hears the winds cry to the waters'
Monotone. :

The grey winds, the cold winds are blowing
Where 1 go.

I hear the noise of many waters
Far below.

A1l day, all night, I hear them flowing
To and fro.

5 (I)

Strings in the earth and air
Make music sweet;

Strings by the river where
The willows meet.

There's music along the river
For Love wanders there,
Pale flowers on his mantle,
Dark Teaves on his hair.

A11 softly playing

With head to the music bent,
And fingers straying

Upon an instrument.

6 (XXXII)

- Rain has fallen all the day.
0 come among the laden trees:
The leaves 1ie thick upon the way
Of memories.

Staying a 1ittle by the way

"~ Of memories shall we depart.

Come, my beloved, where I may
Speak to your heart.
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7 (XXXIII)

Now, O now, in this brown land
Where Love did so sweet music make
We two shall wander, hand in hand,
Forbearing for old friendship' sake,
Nor grieve because our love was gay
Which now is ended in this way.

A rogue in red and yellow dress

Is knocking, knocking at the tree;
And all around our Toneliness

The wind is whistling merrily.
The leaves -- they do not sigh at all-
When the wind takes them in the fall.

Now, O now, we hear no more
The vilanelle and roundelay!

Yet will we kiss, sweetheart, before
We take sad Teave at close of day.
Grieve not, sweetheart, for anything =-

The year, the year is gathering



THE CHAMBER ENSEMBLE

Flute (alternates with Piccolo)

Bb Clarinet (alternates with Bass Clarinet)

Percussion (one player)

pitched: Crota]es,‘G]ockenspie], 3 Timpani

unpitched: Triangle, Tom-Tom, Bongos

Violin 1
Violin 2
Viola
Violoncello

‘Dou51e Bass

26



27

BIBLIOGRAPHY

Albert, Stepher. To Make the Dead for soprano and chamber ensemtie.
New York: Carl Fischer Inc. 1980.

Albert, Stephen: To Nake the Dead for soprano and chamber ensemble.
Recorded by Sheila Harie ATTen, soprano: Pro Musica Moderna.
(CRI 420 SD).

Barber, Samuel. "Rain has fallen", "Sleep now" and "I hear an army",
Op. 10, No. 1, 2 and 3 in Co]]ected Songs for soprano and p1ano
New York: G. Sch1rmer 1971.  (Pages 10-25).

del Tredici, David. I iear an Army-for soprano and str1ng quartet
New York: Boosey and Hawkes, 1974.

Joyce, James. The Portable James Joyce. Edited by Harry Levin. (The
Viking Portable Library). New York: Penguin Books, 1977. Contains
Chamber Music (Pages 629- 648)

Moeran, Ernest John. Seven Poems by James Joyce. London: Oxford
University Press, 1930. 20p.

Szymanowski, Karol. Four Songs for soprano and piano. Cracow: Polskie
Wydamictwo Muzayzne, 1949 11p.

Vincent, John. The Diatonic Jodes in Modern Music. Hollywood: Curlew
Music Publishers, Inc. 1974. 374 p. p.33.

Wightman, Alistair. "Szymanowski and Joyce", Musical Times, X (1982),
679-683.




FL.

Cu.

(GLocK.

Voice

V. 1
VL, 2

Ve,

Ve,

CIB'

FL.
Cu.

Grock.

Voice

Vu 1l

VL 2

VLA,

Ve,

C.B.

BRIGHT CAP AND STREAMERS

JAMES JOYCE

Allegretto giocoso (J. = 120)

1

ARTHUR WARD

Y r ——— r + S — . . 7
=== = ==—C=r===x =
Pp[""l' kand muted. Yarn mallets. - *  m—
o o
—— ; —r— -
\ .
3+3+2
: . P | se—— { z = £ =
T e o e e e e T

. - . . .
= e
4 p——— = 7 .
1 ; L 1 3 1 H
T =t — + T =
— O s L 2 I —
7 ¥ - = = == = »——Z
g . . ! mf P 1
X t r—% } 1 T ay
: ) : o e 7 .
= = s = = = T
R — ”
nt b T e
lagglero <,
0 . 7 Ny . o . -

e — ~———T
4 ‘
, T :
T =5
= — — - > ’: - =
L > -4 = == = .hl-—_iijg
i — £ = -
@fé T T = — == :
. ‘ : M
ﬁ
_ =
.
B
B * . :
28 & £ 5 - .
| ; ' — ———
?mﬁ. —
| L P
" s 2 - - .
2 = Tt I =
s 1 ve ro L 3 < ; ; ;
: : == 5 ; = = r—
7 L4 » L4 b4 % hd =
i — 2 = : | i . =_% =
£ £ 1:44:5 = | fre— === ;;: =
18 » + t . —_—l ‘
‘ : 1 —5 >3
L 1 ; : . ' h
w- -
[l ' = ' . '
T " : '
1 = — —— Lo W w— =
O < : - : P
' IZiEP = ——]
! PLIZ : ' :
R = = — l - )
\ B = T |
- = - 1 ESEET



--\.
..._.*' ﬂ

]
GLock, E&S = =
‘ =

Voice T : 3

Vo 1 S ——— £ e e e —— : T e
U d b o ‘ P ' i
'y 2 /‘w — — ‘ I- !:q’ [}
W, o e e T ——— S
] = T ' '
J ) 2o l:—_l—._lt\ L'--J ) . ! nf lond Ll ===
YR 25 —— ; = et :
T B - - =3 - ;
: nf ?‘54’\'..’._._.......'..' ...... e el &
Ve, = ——rr e SEE=Eess

i_ o0 2o H *
RN (== == = == ===

...........

, Lt !'&t-’-&ﬂlé:f -
FL: e — o = : t e : T ¥

GLock = 7 = :

iy
W

Voice ,L‘ : =
| BRIGHT vovvvvvvnns o DR vvesirees AD
| - »

Wl e =

W, 2 #’- ':q;" s —

M

S A \ \ N
Via, . Mt — Fi - s - — -
Vi e : 2 x t : :
C t!‘ _".". %!; _-5_? g = .: ,fﬁ
C.B. = ; ] : et
= S 7z = w2 - -




Vi,

Ve.

C.B.

FL.

(GLoCK.

VOICE

Vi 1

VL 2

VLAA‘-
Ve,
CIBI

STREAM -

i 7

f .
ERS trtesstees

. . - U ) . - y
P . PO P e = £ = = . :'? E £ 5 = X
. 2 Z: S — e
1 T T t t Y 3 1 —— t Y
vl \ - oreso i
2 » sybitec , . . PAEPRRPEE AR - a
= — e e 8-
== e e == =
3 e 1 ? :
@ i : — t w—— T H
: 1 } Ot
ne | T p—
S = == : 2 ===
: 1+ 1 . } !'~—==;—v - - )

SINGS «vvvuvsnrirernsunersrnsnns

A

HE

S —  ——
b = A

1 e .
- =

........

= t — o
f . : 1
Ceetecesscrrsrraseenn '
S v— ———
e aiasaanan) tr
7 . . T T . . -
. = 2% =z * . y L' % E ﬁ% 5 r¥
= — e e = = E = =3
——— —d : : T " 1 t T
=9 —— : == ——
:?‘ Pooo 6rRIZ.  ....aeienen

..........

o [
%ﬁ;s S—+ S—— e 7 = = x
A i ; [ !
@ == H t — =
= ==
E—:;: Z .: = S ; - — e
s v % it T : : ;'ﬁz_d‘!j! = z' —]

S |

SINGS lltllllllllll'l “l“lll’ﬁlllllllll""'l' IN THE

i = ) o - -~ P &
—— T —Te—— —— = ——
ee. |
4 L = d L 1
'v.\, == = e == = == —
. . hrd -y > - E
9 : 5 ‘ N
= T e == =E= !’: =
+ - 8V, - : 22 U
: [ ; A = | [ I l
; == == b — ST == = #:
v:- 2 = '-/l E l—. ——
P 74
v = o ———
h)



. &' -1t
e e . ¥ .. ) & nal
o o g;
+
- w 3 1 T
; H T
- —=
, , Z =&
X 1 —w I
+ 1
1 $

080 CP@EA. g oepocecsanse 9 —
: 1 o ——% ;g — g A

—
1

Ullllllllllllllllllilllllll'l-Lm trtes et e H R CulElnl

o

P

419
-

> —
FL. Bt

L ‘ : é

e da + n . -

GLOCK, W —— = :
*,__'_4 ,/ T

D anpre
A é@’h b, SR — ) P"—n"—‘\l

spm— 1

VOICE

fl

3 T 1 u - 1 1T f
S ot 1 X 2 T x y o |
T =T T 3 (]
= T 1

L4

T
T
1 T
T

- s > = —
.---V FOL_ -LWOIIIIIIIO, (I»'E RN NN NN RN 'FOL" Y -LOW XK

- . . -0 ’ P -
i, % ?E' =z = -z .
T +

VL. 1

. - o~ - _. = ]
VL. 2 = ===xr "7" : = ; 2
P nY ‘T\ 4~ \‘
Via, = = ! T
4 z
Ve, = — =
C.B. = —




’__—\ . . . — /——_“"‘*\
£ e o £ £ L2 Zr2 25 2 e
FL. S e =
L A b 4
(L, s = : = — = =
-—'"- - _ad : -—t — —
nf . o~ e o
GLOCK. q:z——'—'—r—'-—'—-r_—_:- — —
— s

ALL [(AEREEN] YOU (RN RN NN NN} THAT mw'lll'l..llllll.ll.'llllrilir;llr‘.ll.‘l “.t

Vo 1

VL12

Vi,

Ve.

C.B,

FL.

Cbl

GLock.

VoIcE

Vo L

VL, 2

Via,

Ve,

C.B.




-

35

FL. =

CL, —

GLock.

|

af—
1

aeresa.

Voice

gm?j X7 i

N s - . - « - M > - PO < P N -
Vi L e — e e e e e e e e e _——
. 1 —— 1 1 e : t  —— + ! : 3 v ) 3 i 15 s T -
. - 1 - - .
! % 4 <2 P <2 e oresc. ..g ....... ‘
T ——————
o2 e e S s
i T T

Viea,

44

Ve

"

C.B,

1
= T ,F";L = : =
F areo } P __ ) {

- e ; =50
;
~ T R
= == — : =
i > i S i
P aresd. ....... veeee

—_Q:'/ \_"_. ﬁv/_.-——-—-—-—-““.c #a,”__._——*\“!_,
FI0 Sianand = .7.. B = -—
FL. = :
(I T R T T XTI ‘
L H
an -} = L wr
N 7 { § :
eggtero Y o~ — . st g— — * .
2 ?ﬂg__/'\‘:;—f-f&f-%.&%—’-gf..{.é.;:.__‘._,g_.;c.‘
GLock,  B= P : : : :
......... PP PP e S S TR

Voice 7

llunll-lcut-lllctANﬁLAUGH- tiessean

.’i‘ER......'.. Dd'Nd’ THING

N N RN RN ]

- .
oo
e

.f.’sj-_(‘ -

’M—&-ﬁ%l m'.ﬁ"\‘

25

T
vi T

Voo 1

Vi, 2.

E-'mf

T i 1
;vsg frf-r -f- o’-\.r-fz-

R

VA,

Ve,

- K. Y
3 a3 —
......... © e d e e e e e noale san -..~.g| m.f i

C.B. :




(nlOJ

1111

idkii

il

Fe.
L.
BLock, f;
Vorce B
Vi, 1
Vi, 2
Via,
Ve,
C.B.

8]
F. o5
L. ==

GLOCK, Fa—————1

Voice &5




FL.

CL.

GLock.

Voice

Ve, 1
Vi, 2
VLA,

VCI 0

C.B.

FL.

CL.

GLock,

Voice

Vi, 1

Vo, 2

VLA,

Ve,

C.B.

oy
;
L0
—A =
‘ :
]| M - p »
T o
T t t T } —
} 1 t 1
====1 ——t '

e r
' ém

RIB =.vvvvevnreer. -BONS

SR N e e —_—
- — 3} : e ———
= -
! T y R A
ooo ¢redo. . RN

. P, _poco crese. | o [T a— P
e = =
"""—"—m—-—_‘ — $ ——

B poco cresc. . dim. ... > ... T s
e ——— pm—__ o
B — : ]

P Poco cresc.

e —

- = _’!:—‘I‘f:_—‘ -
-~ - g = ——
_ P poce oreso, Mo e
a 3
-— R —
x— L
:ﬂ.l — - i

1433

A —— < % v
. e | 1 1 { Dy RN P . \-‘-I : . ’
e e e e
" e N I S
— — — — _«:&5—" i 2 = 7
; = e e e Tt
> 7 ) t ¥ { I
s — el dim. N&L.L--—....,-- mp . - :_
A:l h _— E 3 - - 4

.............



&

e - t. ! Et > oo~ - [ 2 = f- =
F. iy = — : e
: nf ) 12 727 T
Cr. = : =
-3
GLock., B = ' * : = :
Voice = =
‘. . e b, . . > 2 . ; - = e z v £ T
VL, 1 E — ; = T = : ; — e ——— ht—:
Sl .‘L'———‘ Srese. ... n ; = rese. | T 5
VL 2 S x ———=% = : =
’ " ing K élcpeea., 4" 7z
v £’ & .i - H e
LA, — f — 2 s = e
- - ' S i Terese l’ - =
v 2 e £ 3 £_F- bz iz - = [
C. : ¥ : y— ¥ i = T
e LTV
C.B. ‘ } t ! t ] = ==
erege. ereeeas mf arese. ! j —

FL.

[4
Cu. e e

1 TR = T bE = e i T =
GLock. g\g = : = == =
Voice = = : = : — :
7 1 i

Ve, 1

Vi, 2

Via,

Ve,

C.B.




k. . z
FL. S :
. ritardando
GLOCK- “T-w'f-ﬂvvirmﬁu wor
Voice == ‘:L' V = = = >
In TROOP " xttardands ' AT HIS SHOUL-DER ........
. L i L= b (=0 £ = %hé‘ = éﬁm
Le bE e _— — -
| rimimd, = % T £ z> |
i 2 e = 7 _7 — —
ritardando N "9” g ] ! f
Via, — : = et =
T tastiamdo . ~ aa_ﬂeey f
Ve, S e — me
Zzapdmdo :L P{\ ‘% *
C.B. : — =
ritardando pep
N 7 @ a tempo (J- = 120)
FL. %‘5 = = =
CLi @ F 48 -
6Lock. . B : = =
- me P :
Voice : : e == ;i. —
P ™ Wi sels WM i . AD THE T‘ITVFLTF' DREAM- ING
p——— 0
£ T £k B £ 2 BTy
Ve, 1 'éztzzg-‘ o —— o
VL. 2 b-"- == £ ¥ £ p2 |
L. ‘@‘ t ,' T -+ ¥ 13 ~-
P = 'a*— = Q
VLA' E: :z ~ : - r-—
t =
el F =S . )
L o= = —————— =
% =l 2o
.3, % . — = ==



FL.
CL.

GLock,

Voice

Vo, 1

Vi, 2
VLA,

Ve,

C.B.

V. 1
Vi, 2

VLA,

Ve,

ClBl

38

’o

e e o ] T s T S —
T e e e : e e e e =
i o R T [ 1 = 1t .
Py mp
—— . : e . e 5
=2 == =F ! i : e e =
U % 3. = + 3 F = :
g;“ = : ¥ = e ‘1" .. f -izx
— R —r—
 me——. i :z——#- '.Tﬁ{' ] mrt‘. i $ -k\ {
o T e t= — = — ;
2 f 7 = =S %FE&:
DREAMS AR EEREER] IS OV_ [ -ER — AS LOV T e ER TO LOV-||-|
. = ... 2
i o — l
. e U £
@ — —r = “‘.ﬁ—ﬂ}’; : oy i
{ g -— !
S — e L T
e = — 44:3?"2::i%§ T =i i -
$® N | ! A T Z
= ee=———o e e :
. . C T t
e e - z
F Y * . !
m m -
2 b I: 3 - » " » *
: m?-_h__) SO ———
— = =
- -Ef’ -
B}AL - N n L2 3
B 4 4 |4
e, o = =
= 15 ; e = = ]
{ p 1 Y v i

SWEET - HEART LR I S B A B

T 1 T T

= "'ﬁ&:". .:/\,"é == M- e
: i ! == z e -

LK




3

I e o o ESE E 2 e~ 2 “"‘,!i”i—J":I s = S
Fuo [ e ; —
b ereso. al fine T T T
CL. g) S = X n > m—:

T

. nf greso.al fimg - ’7'4{—;*{;:_ = %‘-‘:ﬁ_’i =X 5—#‘7‘ Fe
GLOCK. = ' ¥ iz =

1 e s o

B0 X — g
" et  —

I — T .5
VoIck. @ S F 2 — Bt =
, ERN - ..cvegh. at  Vofige LI !
‘ lI‘lllllllIllll, I COME "ll'lllllllllllllllllllllll"llllllllllllll.lllllllll
x > >
2, > . - > . Ed 4
i A — £ £ = 2
Vi 1 e = =
\ > > z > > 2 T T; 2
R = = -#-* X 2 gt - -~
Vi, 2 = —— P == e 4% —
" 1 7
. > ) > i
- > i - > > 2 B -
Via, s L e o e e = —
\ % Y TE 4 F = Z
o . 0w . 2 "&' "' ‘;
Ve, e % e e :—b— ;'i:'"— A? iz
4 , { 4
C B — > - b J Y > ? 2 h-3 ? I
.B. o T — — '-E — Y x T T 2z T .
' F F |2 7 ; % 7

FL.

CL,

GLock. F2 : : = =
A 2 7 { = 4 7 7
Voice {&5—; 2 e = : = :

> .
2z Z s 2 3 A > ;
RN === =eeaaes e suase e =
z ! . i
N ' ~= r > : 2> ? > ul ks !
Vi, 2 % =t — 7 e P

Via, -

Ve, o — % — r:n:q_*;___;,_$

A
1

'ﬂﬂ' "E*MM—‘“L‘*V*“
H
i
%ﬁ

C.B‘l — =




JAMES JOYCE

O COOL IS THE

Larghetto I(al = 66

VALLEY 'NOW

ARTHUR WARD

FL = ke *, Fe Sy =,
CL: — ——
{marimba malgs) N
Bongos [R = = . o = N—h _
i e e j&:‘i—z; — e e
. z _ = —
Voice : ———w= : —
1
cantzdile e,
——
: T e P gg.it £ £
Vi, 1 S= > ﬁff — ; —
- - — : Ez:::::i;?;:::ﬂ::::
. P ] —cmmmme—
Vo, 2 heese—f—= — = —
1 i i ] t
4 E!_ i . - ; - am—— i . i
Via, EE—r—p—r e et L= ¢ |
4 F ot > i e = = T ¥
- == -5~
Ve, T : ] j
2 picz.
o T (= : = 3 = : = z
- = = - : & : & : ]
——
oy p—— *
PE e £ el
FL. - S ¥ —— ] = rr—
] ;" ; !
Y 2 ) — - !
CL, — —
il b N
: Y I\ [N
Bongos : % e
= s SRS e
Vorce —= = : :
1 L :
P 0 LI I I B I 2 )
{
+—] 4 - - |
VL2 &= = = =
[
:——\ ]} a————— D SRR ————
VLA, — — e = éb:%’—; 2
T = 1 1 - 1 | S— v 1 | { g
Ve 2 = : e :
.y - ‘ y - v via A - i
C.B. % : = ! —% f = f :




enm———— ) 4
Cu. —a———o, — =
' 23 v F v =~ = L ———
- I — i\ b -
Boneos B e e e e e e

{
o T
L——l oL'aso. —

..........................

V a 1
\
'COOL LR R I R R S B O I B B B I I BB B S St IS l“E UAL LE' NO” ;llllllllltlllllllli AND

o 2 & 2 r'J 5
ra w

Vi, 1

Vi, 2

be
be: ¢

VLA,

CL,

Bongos HE=

Voice

Vi, 1

Vi, 2

VLA,

Vc.‘

C.B.




2 e [ [T
é-ﬁ#‘f -.Ell‘:t bE/'“.z

1. » 95 Z
FL. — m
- | mr IR -
= = p——— =
A 5 = E o 55— o=
=== === ——————
e ° * ° y
y] 1 ’
VoicE &% = T Y
! nf-
FOR
: ] ]
W 11 — = =
BRCR 75 |
1. H
VL, 2 2 7 =
— —=
PP &
W — T 3, _'. r,| a'
= 2 - —— %—ﬁ——;——-' I
(] l
L = = = —— =
2p F"B . ‘ E’ Y
CIBI = T l‘ i ¥
b4
FL. = = =
‘ -
. : = . y ! =t
' [‘“.,5;_—:'__——_=—% * ; == =F —— = —
[ g E Pf.' LA 2% % e ﬁ‘“’ L ——
Bongos T = —=




101/ PP

rrerusuE DID

B e o )
) Pl > ‘ﬁl - ? e e e et
4 = - -
\ P [+)
: 1 % > n — :
T = - = 4
, B = = -.. ; ? h
T = r— — x = : e F & : 5
RS ——
— S — 4
t e ——w—r—h e
T i, 1 '

SOE =~ TIME B0 tvivirerinrvenerenrsertnrnenerenens o

VL.l-'

VL, 2}

VLA,

Ve,

C.B.

Wi

FL.

Ce.

Boneos =2

Voice

. !“’. ’_ -J‘ ;.— 7" C 40 -
———er——
| — " ; : 5
o : !
e = B = 4
, —o | = |
e s e —
)4 e e S s g
4 pizz. arco ‘
oy ’é - s\ -— ‘P :E
S 5" > } * i
2 —
= = m—— =
r‘.l ? AY (o W (Y )
—— — —_—— e o
i P:;-: e d ';" T e o
5 ~+
1 - k T\ ]\ '\!I\ £
L2 — : 7

Vi, 2

Vi,

Ve,

= = S ———
\ P 4 7 =
AND HEAR YE NOT THE THRUSH-ES CALL- ........ ING ..
> e e
Vi, 19 T = Z—fF —x =
! ,\ 2 4 - r\ T q==yk l
< //-———_-..‘hq\
== = = e e =
1 ;
—5 d ; ' :
EE—— = = =z =
42P| N s.h ] il N i
ﬁ - ,.er? !‘ . F &‘_ i'
3= = =z T .

C.B.




; =z =)
A u’ = L ! - L,ﬁ..__-._-’—&-“ e :
' 1 —— — : — -
non legato b4 k“' .
C, S = —

v = = P = > B== .
S —_— e —
Boneos : — o T = =z z——-"———:
i , - > . g
-‘:"\ 24 | 1 1 ’
Vorce = s — = = = = = :
v 7 o

V. 1t =

Vi, 2 == = =

Vea,

Ve (s pE z = = 2 P
* |

N | === E ==

R N Py ‘gﬂjﬂ‘k
= == e
Y ot
P

CL , ,' !_‘:_ R— ——
T

fll

N Y
har .

Boncos ——r

= r
B, =

s

Voice = = =

='i:‘, (?_.) ‘ ,. = t = = 112
QQWAY ||n|-oln||o|-c||‘-|? 0 COOL (I NSO ] 0-.-.:-..

\

W 1= =

i

W 2 |= = ‘ =

= , 4
LAI 1 - - —r
= q

o

to
Arm—

[y




FL.

CL. = =

Bongos ¢

Voice

> w ; =

H K

EP 0L s, AD
: Ji—

L.

.
2
o v 2
T

PLEAS"' ANT IS THE VAL-I 1eee

L2 _ug.ﬁ

VL. l-}

= .
= =z
Vo, 2 1=
y Ep :&2
VA = e e
___»
Ve, = = =
. 44
C.B. 1= f = 2
2P
_ £,
FL. o st gﬁ =
3 #p
L.~ = = =
R — N =1 == . = %
Boneos — s = = % e
. v = v . m PP
" ! X — £ =
Voice == : = Tt : =
: \ L T > b
THEE’ LOW llll'lllllll'llllll'll'l'lllllllllll'l'.lllllll'l..l.lll‘l.ll ’ ""ILL %

, - , | . ' - > 1 e
VL 17 z E_f; S Lﬁ' =
“ E. — | S— 1 T = - 1 l__] d y
[ ——— = = iﬂ =:
P —"\_D:_/' FJ}?I_/ : \ \
VLA: lg' * 2: d’
-4 L ; \ :
VC| — * E i -5
= & =
Z pizz. . 1 -
o =" = = ’ = S = =




Boneos

b H

Ve,

Vo e — =
i i r
STA\'I IR N N NN NN NN NN N NN [ )
|
1 S == e :
N el S 2, ~
Vi, 2 §‘ = = —— ; e $£
2 - D= o
: 7

Ve..

%
E%

il

e Cropoar g oAt

o
™

A ——B e
I
I
A

":'ﬁ:l —ﬁ:_-:i\‘lu u

= ; = % e

H -

I = ,' == = =

Via,

PR ESH 5] 1Sy
P

Ve,

ClBl




FiL.
CL.

CROTALES

Voice

Vo, 1
Vi, 2

VLA,

Ve.

FL,
O,

Cro.

Voice

Ve, 1
Vi, 2.

VLA,

Ve,

C.B.

JAMES JOYCE

LIGHTLY COME OR LIGHTLY G

Allegretto scherzando (J = 120)

3

ARTHUR WARD

a7

T P s Db o ezt A S, T~
-ty — T t —
o e e S — e
{ 5 ] t S S R
g éJﬁ . P .
£, — - — —
. . 1.v. gampre
. - — ¥ Yo T - -— e
< — = r1=E=EE:T :%:rEEEZE — ’ e
R - * ' :
. . Bp gaempre
E%gfh" 4 — : — ; =
Y ; — & b
t = —— < t < e
—— = P —— = S T
b — ' =I-——————f-;
T e e e e e s T
- -_“- . . - - % )
—h ; =} ; =4
> A:q_a_l“_q_w
"y -
= = =z =
i ;
—— -
= = ——— e
e
— = = =
———o—]
P' . . »
. — — o
e e
, 4 4 . P, b : A [
e = i =P e e
= 1 — —— ™ — —— e
3 MR | 4 — ]
LIGHT-LY COME .... OR ..., LIGHT-LY 60 ...... :
4 ; h g . o ot s—p
@ T S g = '; L + -. 2 T : = : 41; - ;
‘ ] P » Wu L) - . 2
2 L’@: L +
-?’ = ; g : e ——
=3t 1 [ % g tew
(T3 P, .; il .__.-1 ' -
e = = — : =
e P o e . - =
P PP -
o —— — — $ e
: 7 ——
! { 3
. pie=.
==t — ——— ! = —



FL.

ECL;
Cro.

Voice

Voo 1

VL 2
Via,

Ve,

C.B.

VLl
Vu. 2

Via.

Ve,

CIBI

n**.

— e e
P ‘I . m
—— f T —r— =
pe j
plza. e
1 - e wo—r—
: f 3
P
(‘\
£ £ o B
Gempra p
—— —
TRIANGLE
z ] — N
= 74:&::_;::i:;§£;;; A;égéFﬁ P ——

VALES AND MA- N'YA

WS- voioseoio  TED SN o il

— .
1
e 2 —_— e
# 2 Y T T A3 T 1 o >
: T 1 1 — S
+ 2 , o4 a
o e e o
s?f' 2 = e = — = T %
: S = % -
y S - ﬁ :q=q:i i i P L b |
) - ’ 1: — e
, © I ?
1 R w—— el
§§§§§F=% —5= ¢ T e e — = — —
) ! -~ : - H‘ i t
y drco P
S = = = ==
N i
P

&



TraL.

Voice

C.B.,

Vi, 1

Vi, 2

Vi,

Ve,

Cl B'

”6f"' (EEX RN -RE-AD

LEI-THY LAUGH- AERY] -TER; LAUGH"TER .RUN R N Y NN RN ]

y—— %\, , : LN 1N
SR, — : — e
—2 = ~—— < e

w2
T

—— — —h=
: : : e
it P mf - 1l !
= . = = =
) ] '
) me '
z - —— :
colla doce - ) 6
- : = —— e
— S T
; = - v
1

153 O]l

mp
TILL THE  IR-REV'RENT

P.L.__.L_J
| I
M et e
7 [ =i ; '

MOUN- ... .-TAIN

AIR...vvvian,

£
= = 3 1{*‘1*‘:3 — -y
1 . I N
e —— —
P b — ks>
T e b
| 3 e, s 0 I d— - 4—
g
PPN L4 1 ‘\ ! P .
SREEm— === = - =
T =% = = ‘
o N A ;S
SErE = o = : = -
=5 = ;

iy




TreL,

Voice

Vo 1

Vi, 2
VLA,

Ve.

C.B.

FL

Vo 1
V. 2
Via,
Ve,

C.B.

)

e, [—en
—_— -:[_ " ~wu o —]
Pl 5 ?
e — = ;%
CROTALES
m—

|

RIP -PLE, RIP-PLE ALLTHY  FLOW- vivvrrrvrneness <ING

HAIR , l»'.' .... ." .'. .

S—& T ! &’El
e e —p £ — i
o N i - - = +
_ b
.’! ;i \Hj - ¥ i = —
- - 4 .. _'. \_/:
35 1 PR Ly
t e — 15¥::§¢_,;§?' e
PEF F|T pix. -
4?‘ = el oy P i ;
i ] e e e S
- . --—x I Y N
REEE. grhe » . . o
_‘i:ﬂ==‘ ?‘ﬁﬁ == 33—+ ?:.ﬁ.
- —.’\ T'_\ —_
A — = :h' k = o u-lt —r—
: : i ——F ! : o]
S R e
- 5. j'ja % : =
[ 20 ‘. — -~ [ d (4 A CJd
P —2-/1\9! S DL L’é"'
: = == — — |
! b sempre '
S = : = : — |
{
gx = — = —_—
- PP;T - = Y 4 [.4 ‘ ot r
) yf
ﬁ ¥ ;}:\\ =T =5  — é
'\ arco.. , er /'_:_z_.
N S L f : —= = == =
<= ¥ C 3 T -
. e ——— piza. \
g“; A :ﬂ ——) 2 ‘g = —
A) —— l l



FL.

CL.

Cro.

Voice

Vo, 1

VL, 2

Vi,

Ve.

ClBl

0 .. 5/\1\ - @; .
= : — ==3 = = e
. [4

LIGHT - LY,
! " 1 4 3 L L3 1 » -2 -
- e ‘
i . !F:,:,-/ S
e —= D =
[} :
_/—\ —— ° i
e " v -
ket 57 m—— = o—F —— - '
l P~ Pl M P‘tf‘ . i
a' e j r o S. - —. e - = —
Pi t T §= = =
pp
— ——— e —
A I T [ t
-4
) /‘ e Y AP
' EL . =2 £L£fce !;_5_ Z £ £x»
! P PP = 5 -
b
= — o — e —
£S5
; T a— —— ﬁ‘j=;—; i
A . f\ — :

1 -2 & - . . .
S ES=== ===
i ? mp N i P —

LIGHT - LY, LIGHT - LY - BV -...-ER S0: CLOUDS THAT WRAP........ THE
F 1 ~ ey ) : -LzL
! ‘;w i _E_ mp i(‘ PPl
Q‘\: = i = E"%:‘ S :
| — I — e v o gl ] :
e = = == Tt
— ! [y - L
1 1 1 1 areco !
T x5 + = +— ~ T — v = x S —
e < X —— 3 = = o —
¥ —F ?— -
T ——— ) — ﬁ




b T e £z
R e = F e £ = T £ o
o e = = = ==
A P <m? ———
e ":_,} == : =
D“ k “ . - bﬁ/ =~ _%/\
CRO- :,{' e é: —— s I — E
== —= ] == — —
Vorce 1= : i === == e —
nf b4
VALE BE-OOUl'-LO'IJIllIlll!‘lllllll'llllltll' AT THE
R 2 . I z
Vi 1 = = = — ﬁ’y’s i =
.‘ (7—7— =_= .lz/—_ = L L = i ‘
T S=—— —_—
i —— .
. e fmm—— — |
VLA, = —— e T e e e
o Sempre stace. e Zgggiero = _
Vcl ‘: : Fz ts-?
' i
CIBI :: ~= ; I~ E—— t - i =
= x C o —
p EL-a Xrsttss
FL. = = —= =
tp
CL. =— — — e
2 ‘-,;—-/ ~ ' — _z_/-f’.;é-'%i’;i:
Cro, ? = — o : :@ o :!i — ———
{ T ¥
o ! p— N
Voice tE=F — e e b
\ ! I'4 | Fe—— R L | V ¥ &F - & 4
HOURIIIIIIIIOF EV -EN STAR-olllloollullnuil I.Ov“-LI'EST AT‘TEN"O.II:I-DANT
| L
Vo 1 p—t ! = | — ? — —
., — e = o2 £ = = 3
=== =—— —
ks > @ b4 —— ———
P‘;J;__/ S wm————— mp ' o
!
Ve BB = =F —_— =
C.Bl = —_—

[



poco accel.

. ARE llllllll"ll‘lll‘llllllll

poco accel.

> > > P >
Vo 1§ . = z 3 : —_—
e + ] I T ,l’ e
u ? -3 -7 2 T E O Y A
Vo 2 = M ? t } " -
e e —_— w v :
Py > > > ” |
Vn R gresa. ... ...l ."
‘ — ! ] { . 4
' o - > - —F #
] OT@BC. . ovicensrennsonsnanens
(] m 1 ] ] 1
Ve, : . —— } !
— ; - - 5
i MRS > > >
L ' ' N L erese. |'|| .
C.B. e = e : ; :
» g e
> > > P'%pese. 2. ... 2 ... .. 2.....

4]
i 2 tempo primo { J = 120)

F.

———— = e
£ . =
= LY L v & “l }
CL. = = s ——a
nf> F % + I -

i
TRGL . = ;.: g  — — .: # 3 ;.‘ . 'i:!. L) !: r— —

4 nf ! ‘\

#

VoIce ‘g ] —
L2}

2
¥
T
+
|

tempo primo (.-[ = 120)

%]l
i
|

Il

VL. l_, £ : —

VL. 2 e :
Ed

»
=3
b
3
-~
‘i) )
/-
v
1
sy

H. LI L3 I frmy l ey gmmet
Via, = e e e !

i " -
Ve, s 5'5' — = s T
. : i
.t mf

T (= 5= = = =




1 ,1, e - - 3 é
FL v““f‘*"ﬁ B i ¢ e e ———
. = = ; - ; =
ottt » crasa%'J.. ................. mf
CL. _#’f‘)'f - — o —
| }
TreL, ' = = 3 = —]
_ }\/'/f g /-\:-?9__\ _ .
Vorce E—— RS = ==l
- —

1 1 L
" R & S oo S :
> S erese PPN ___r| mf)
= t : = : ; ] : = 3
" - o= = = zt—__g:gzg i
P = = I3 T-X: 1= but O AR mfs —
g ; = ! — = — =
— = S g ——r
> - 4 -
R’ f nf
= = = —
P, 7 ~
pizz 1
} = = — '
4
4 b : . e o . . @ — .
FL. o e e e e s S
[ ——— T ———
AL’!‘- 4 P camene
o ESE = — ——
N e
LAk 3k 3
N pTT T T
TReL, * s s T g v ¥ ” — } = TRGTALE J
4
T by _mf Ao
£ } . = = et = ]
Voice ‘ > —— = j?j,?r‘% : !

HEAV-
pize.

_I_ ESTlcllllt '

LOVE AND LAUGH'- e O.TER

areo
——
1

|

areco

Y



VL 1
VL. 2
Via,
Ve, .

C.B.

FL.

Cro.

Voice

Vi 1

Vi, 2

Ve,
Ve.

C.B.

il
e el = > —
=
\
Rd
o —
p ¥+ s ¥ .
e ver 3
~
—

CPREC. L et er et trctcnasane

LAUGH—TER) LAIBH = lrllllli'll|lllllllllllllllllll‘lllll
/_'\

== ‘! =
f : ——t == ;
PREAG: eeiaiiiaaain ] '”') - =
— = S — —
[ (- - ne [ :
=
S rm———— 0
cresc. " ..... g mf
—— X 0: i,.
CPETC. evverraannn mf
*‘—‘ E \" + S
OF@EC. v veverernnns L4 ’
R mf

2 0 ,Hl-’ﬂ.'
i = o @ =
2 )h.“u bp )
e = ; : 7 : " T -

< = St = k=

= 123 .55 7 _? > F FE_ T T E
e — — : e = .é’ _' :“E ,

N chro l-i.s"v : SeTpEe l ' ' !

by ;M‘h pp sarpre




Fu. .

Vo 1

Vi, 2

Via,

Ve.

C.B,

/‘M\
ﬁé&—_/f—ﬂ: e o~
( ;pl 5 ﬁ?l’?
= "a—l o — PPP i
-/' _¢>..\_/.¢, P44 'w -
e ﬁ—js e =
= = 3 e : =
' = - - =
L HE = = =
i = = — =
Wﬂ ; - PP n l
e S —— = — '
e " . ,v.{ :‘ = =3 - —
{ = =
P? —— - -
= ; —
]
===



ALL DAY | HEAR THE NOISE OF WATERS

JAMES JOYCE 4 _ARTHUR WARD
Lento (J = 58) ‘ non Ze.gato
FL, T - : = ,z)z_g,;_i_
##:—1 . — : : e d |
Bass (L e = = == :
2 T = :=—-Pgﬁro__'\_’v ———— ——___—__—'—ﬁ?__ﬁ-%izs
: — o | N . (4 !
U= - = —
Gb, C, Db 3 PP ———— = pp == = [T ey
—y—— —— - —
Voice - =
VL L ; — = =
1 i
w2 ES = = '
{
Vea, i“‘, -
>
Ve, 7
£
C-Bu T ‘\-;
——
non legato oo
) b Eeel,. .
FL. 25 == #P—‘J&:;w =
! |
B, CL.§ = > = = 5
[ -4 [«] >, Ve
7 S mby T o A ne
Tie, E—re—— = = o —=— =
—— —
Voice == ? = =
i
} >
| b . 2
i . : g sfE=
le l - + F i
pl= & |
. & . i
VL, 2 = = = *ﬁﬁf —
3 (,"_""—'3?: ! ——
- — H
VLA, — = = === : = = £ 'E:i
s R 2 o =% ! Ll
g, = - -
VC. e 54 ;E E::ﬁ:‘ — E: ‘5
C.B. o % = =
Y PP —== ' PP _ 2P —



Fu.

B. CL.

Timp,

VoicE

Vo, 1

VL, 2

Fu.

B. CL.

Timp,

Voice

Vo, 1

Vi, 2

VLA,

Ve,

C.B.

im—— N e Bogo cresc. 4z e e
—— ———ta == = ]
A — - poco eraese. ...............
&. F =— = i
= -
i
L. — =

- —_ 1 |

= — 2 : =——=
; e T

poge chase ) T oo, Lo oo nnn
5 £ == 3 l

o — L s 7 >

'P; Bpogg cresc. 'g ............... é ......

=:c == e ]

eP

poco cresc.

............................

P : !
"'E‘tr: S0 01
T — ¥
Fe—r——— = = :

1
mp espressivo
A

R RN

172 S

-]
— = —— =
s >3 . 1 2
P !
oy .
=

S0



. - 2 &
FL. S —_— S =
t

B- CL. ! + E = g j: l; :“ - 2 G ! T
‘——9233 —e———— jﬁmso?@!\—,"ﬁ——ﬂ"——

TIMP.

Voice

erese.

F. S—— = =
3
) N
B, CL. E;a e == —

............

Time,

Voice I =

fMOAN............[)............‘,

> g > . >
’ L { IDZ = Eé = - — h
Vi, l@ = : s e — 5 —
T & 7 S —
,l 12 > hﬁ % C me v | N
+ r % T T 1 T
VL. 2 fiES = =F : = o

N

VLA,

Ve, oy

C.B.




I,
hig

FL ) j:}\) 5 ‘: } H

B. CL.}=¢ —_—

Tive, 0B — ;

‘ .
Voice Y — = ——a—

Vo, 1 S f : = = =

" k
[Bis==—=a== e == ==
: i ===

‘ Camm Y E‘ . — k E
VLA. :1-. :-E' s ] T Y 1 I
1z ?

Ve, |E= ==

oo l—= — T

e " Tz

FL- - = ot E‘ f t :
1 K33

Bn CL. e ~

Tive, B = : : - |

N |

. . .
Voice e et —g =
v ' i = =

]
SEA - BIRD!IIII!II! Slillll’ wHEN GO-INGIIlII FORTH:l:ln-oulnn--.u-u-A"

Rl

4 N p & #
VL, 1 iESST—= e T = —
BT |y
4.
Vi, 2 BEE == ——— < =
B !
i L .
: , ] =

Ve —t— : — S,___E. —— JJ_
' ?’ ? _‘% % . ’/‘—"*\‘_—,
C.B. J=E = = 2 _zi 5 ‘% =

VLA, ‘ —F— =




FL,

134

B. CL.§

Time,

Voice

VLA,

pras
bu- o

HEARS THE WINDS LU B R R RO SN RN I SO B RN N I} CRY ll'lll'l‘l'l!lll

, A

o~ & |
N :
e e
2
= o = : ‘ ;
L.__‘_"l ! cresc. ..l ..................................... f ']mf

TO THE
>

ey £y

Cw yyo—

' Ting

. 1

...........................

o

< | 7
cgescl .......... ghgore- ‘f'E
' ' ' CPEEC: covrvrsvasransananns >



nn

v

: - i P & .
Fu, [ =fsstenrm— —
A p subito .
= & r x - s }
B. Cd : — : = : : ! :
T p_subito —tj mp “y_‘_ ”'PL..___._.__‘_
IMP, ,'.‘ ‘: — s bomm— sttt
Vorce Boret = = — —
B‘\l - ?7 " 6:\-*_____’; 3 — —
[ 27 YO eeererara R op
WAT-Itlunan-ERlS IR NN RN NN NN MON—!Illlllllllllll-O- _TONE (AR P
. 3 2
. = i £ | h— £ ) !
T [E= e T — —i s 2
\ p subito s A £ i
" A % S > e ! o
L @ === 22 7 = = :
p subito ) dim. ... < e
— ]L_,—‘. ' ! “ \_bl:" .
Via. et g f = : 1 ¥

2 |subito |4

Ve, B

! — } _= I

T =

B. CL.i=8E

Timp, i

Voice

Vi, 1

VL.-2

Via, B

Ve, ‘

CQBI

. Plﬂubito N | [ ‘ £/ TR
e 3 j: % = S =
P suybite
@ legato . '

. non tggatg b5 & BE
= = ﬁm}:‘m ———
+r A »?p=== _ Fo—

i : =

y I (P

e

1P _

= 4 = =

'4@ — l g ) g :k‘ . /;.'_."é

’ l = T i i

%- e CT@EC: otoerobereuinoeninenenenonsnsonans i
== » =
2724 |




not legato
: A
FL: e T VY = v-va e M % AL ]

>
X

- f—3 7
- = e e R
B. CL — o : :f! o r — =
& T L
N I
Time. BB = e a2 5 =
|

—a

£ !‘, r—t ': —— ‘
= ‘ I - :;ft.L —a— ,]._ ; = = g—
mfTHE  GREY ....... WINDS..., THE  COLD.... WINDS........ A%E

v = L5 ;£

e t T s
CPEBC. vt evtanttoosnessetsosssssccnasnss

BLOW-l!llllllllllllIl|‘l'|'|l'|"|llll'-ING‘qHERE'I
it .,i:ﬁ
VL.le = EE = L =

il

’”f

I | |
Vo, 28683 S =

S Y




non lagato

FL.

>

R -ty , =Z -ﬁb‘-o

= 5 e — =
: >

B, CL.{E

Tive,

. L ;
Voice ——— ¥
! F R b d
I HEAR THE NOISE L N N N I A A RN W S ') OF MA' NY wA- LU R I I B “TERS---.--
. S . 1. .08 ]
Vi, 1 - = : e ——3 .'..: ~—1
T = = =S

A\

et}
N

VL. 2 % E .L $ 4 :? T T vv—g ;x:
‘mf-f- - m.f- poco cresc. ‘_ l, £ i
Va8 = ——>———>—~—
. L i A
Ve, |E8 = ?.i 2 ! 2= e
| nf pixe. 4irco '
O = = = = e
) pry P 2
/JD———\ —~N
FLo (B == e~ =f—r =
‘ 2 " non Legals |
Bu CL-' = -é Cx er w———
. A £ s
Tivp, EE——e—————F = " = =
g ? hz 4/___________:'. |
Voice == = = = = = —
i
O I I B A f FAR LI S R I T IR B R IO N BN I B I I N I N N B I O R I A B R I R N § BE-
L L
VLo 1 B o r— ﬁ‘iF v‘ 37
21 P £
VL. 2 : ="
Via, ==
Ve, # == — o
C.B, = :1:& : =
144 X



[4] Tempo primo (J= 58)

on legato
=F &

544 1 ﬁi 4-;
m:i}——""j
]
H
, 1
— —
A
E : -p* é i
i =t e 2
= ~— :
E ‘:i 1
T % e w -~

65



Timpe

Voice

Ve, 1

Vi, 2

VLA,

B. CL.

Timp.

VoIcE 1

Vo, 1

Vi, 2

non legato
-__lz';ff_ !—'—‘——‘—-‘!——-;Q,L”-\' “b'a‘ Lt ‘
— e e ——% =
7 n ;
[ G
Ef——__'—__l-—l e
SE=——r= =
2p - ——— ——
—— = . — , LF: — —
‘ 1

7|
ALL LI N S B I B '}

Y, L4 !
= ===—— = ===
" mP |: PP '
e ; = e S
T S e = z
i g T — A #\‘@P |
A‘ s‘*: ——

T e e =
1 . ‘ :y! L -
= — = * T T —
T o
R AL, ooy NIGHT. ouviinans s
!éé Y ; .
S = = = =
— itz = % B
E— — = = =
' P
ﬁ = —wr- g 1t E
v ﬁg_iizééz—~"
; = S NN =
E :q; s : _ lu :
‘B: I — =} = -

66



. . 1
VOICE - S' ,: ; J?_—P: r - s

=E

U NS AR B I} DAY lllll‘l‘lI‘I.ll‘l.tl"lllll-ll‘;‘ ALL [N

Ve, 1

=3
| [ =
Vi, 2 ES == ‘ — : :
f

Via,

?
s | — .
Ve, |ES §5?47 é? ' ::§§ §t=5g§§;* =

O === = — :

FL. T 5‘ = =
(N E—— L

Bl CL- - — \_ae—

Tivp, BEE= —— ~

NIGHT vvvvvvvinnreenniennnsreie L HEAR vuvvvrninss

<V 1

veanes THEM FLOW = ovvvvinns,

V. 2§

i

VLA,

Ve.

CIBI




Fu.

A

B. Cu.

Tivp,

T T ') X
1 s ' 139
o1 s
o
Nt s ttre————————
T
¥
t t

= : == =
Vorce == e "‘_\a'\s\*# ~ = =
V — s ) - .
'lll‘ll.ll""lll‘ll.ll.ll.'l.llll,bl-ING LRI NI I A ) h
be
=
: = : e
il — 17 %
é‘ - é: ' | Pg
e i
T yifzz..
PP
5l heTE N
; e A P e 2
; T IP L i ra
e T
pEE‘ ‘ PR Aev"""“"“' =
e 7 = F =] = =
i i [4 i S— '0‘.-
P TOIIIIII AND FRO---.-, TO AND 'FRO LI R R S S N R N O R O IR I SR A 1]
_ A z
= = —=
2 g
=+ £ % oE % 5
————— b — > =T ==

(R




FL.
B. CL.

Tivp,

Vo1cE

&9

132

%
TOI

non crese.

%

IS — == ===

o v . 5 = > : = = "—_—T =7 !"—-.' ]

a ot ~ P i Nd 39.?418’ q 135?2?'96‘
> : { . 7 o ’;__ ‘; — e e

R i = ;_i i : ;

3 = —'—-ﬁb‘l)‘% s =N £ =
e e o et e i = =5 7 -
- T S e e e = = ]
\ mp T — — o { T [ i
3
Lt = 3 !
i L % e
< 2. = f.', ]
I:Q*II t t v,ﬁ. '; t
B ———Te———ae 1

P
s = - E 7 4
; qu —¥T =i roa v ~t . :. 4:1'
pp
“
=) .
" L) -—r -
T
; N
Y H = =
S v - ¢ -
ok e S e B il |  m— | N
e — —— =2 : >—
: 01{8 :!'. gigf —-=—""_>’ . +
; 0 9. 14i88. Gs e 2rD
e e y ! — =
— r— " =
Tos” ” san ’
. mete L’
L N I I O I RO O IO I DN NN B INT RN R I I N NN D I NI B BN B B A (]
‘\'l W' 'X [) =
e — =
5 - =%
h
== =
A
B i
=— — - =




STRINGS IN THE EARTH AND AIR
JAMES JOYCE } 5 | . ARTHU‘R WARD
Andantino (J’= 126) ’ ‘

m———— s e i e

(marimba mallets)

\
H

g

Y

H]

b
nit

Tom-Tom HH F——p — , — 2 ‘ |
(5] L — — — ——
Voice T = § —

VL, 1
Vi, 2
Via,
Ve.
C.B.
poco cresl?'l .. mp
T.T. i = e
Voice i
T —
Vi 1 = :
Vo, 2, e
, t
i —— st
VLA, !
]
Ve, : 7
" ———————
CIBI




TIT.

Voice

STRINGS 4 vveervverernsrennroses

IN THE

e = e
24 | == = = —

L"’l $ 3 e 2%
s : ==——c— : '
| ) L S ‘

Vi, 1

Vi, 2

.

- II_ ’: } \ } b | b
SEe ek === =
A pp . i BOCO CTQRT. ..y.....- e !
@Ebv——_:g' = ] : _?:“—15“—_—2:&_—'_3—_::

| e 20 'tl'\——""‘"'"h Poco_orebe. ........ e
SEShcas > S S ————
tiy— /. i .V T t  —

PP poco crgsc. | 2N PP

: f ==

—

=== 2

poco eresc.

T.T,

Voice

Voo 1

AR = —

23 - > r o > — A — X 3

I 1 $ e S —————— ’e V 'y £

: = mf' T } i ;‘:-;z 5\%3' -
e AND AIR. ... MAKE MU - SIC,

o ——

#%wl/"

Vi, 2

Via,

i
e E e —T

Ve,

C.B.

=== =

LS P “; E— jr___lgp 4 l;———r ’
EEE .E i.,‘ ¢ ! = = ! : = :
¥ ¥ i t —— * — aq —_——

T '.1 - 2 :ﬁ:ls: 2
sE=as==—=— =

z .- R
. mf dim - gizz. P |
= —— = 3
p? P

71



TlTl

Voice

Vi, 1

VL, 2

TITI

Voice

Vi, 2}

Vea.

Ve,

C.B.

; = = )
it Z! e > = 3 = = —
b 2 , ? N
—— — ; =: ———x = i
i - i —_————— 1

‘SWEETIllllllllllllllll'l’lllllllll .

—

SRy
2Lred” o

y 1 o — =
= ¥ ¥ o =7 2 T e ——1
"‘ —H— - s —— —
R . E/"‘—\ —
e = — = ¥ T —
) ¥ r
ot e V. = o £ ‘:@—:2————?2 f - L
B b—bg v — 7 : -
T— La,——_—l : . f ; F - {
1P bl .;.":IZ_:_‘\_F, 8
SRS = : = :
v EP T ‘E'—'
il h__p - "
== e ; =F =
\ = 1 t
44
s E: - T .h
F = % — == i 5 ,
T

.............

? poco gresc.

STRINGS ' ivvvrvnsessesveesessss BY THE

2o s — . = ! &
s 1 T — + :
o5 ? 1> —t
[ ' 1 4

l

|




T.T. = = = S ——— o T — =F

Voice = } ~ : :
/ S ——— I = I : e
— A N T > —

r/:.f‘.. _— - = __—':-i logo _-....;_. ~
_1::.‘!;;5&-_"&1: Y X o5

¢ b

Vo 1 5= —— e — = =
\ I l—'——E‘ > |.—;_--—_.‘=-._,2 %‘

' ) EC RN R e teasrececens ns p subito |
VLI 2 - - = ¥ "' ‘

"T“_
'\
4
h

{m
‘;
i
1%
iy
1S
1)
th
[
)
1

Via.

Ve. T

! 1
C-Bn e ﬁ F 3 ,_| E Xy
3 IPI ] 4‘- 1
R —% = — — =Y _T - , v = y S— T
"*l i< | —_— POCO CTEBC. wvveriiir T T/
At o } Ja— !

Voice f . ; - —

S - . < " > 2
= - = = * - = - & - :
: S == e ——
- 1
P £ i . '
. 5 " > .
‘-7 ¥ T + F .g r— - X —
| S——— — i i____i " 'F— T
i
s S P — S ;
e —_— E ——— ———w '
— — PR Se— . i  am—
. 1*—" ] H . f-'——-—" .
— — ¥ ] = ] =t
[ ——— y - A 5 —m 3
! !
— — ” —— e




74

TRIANGLE

1
1
1
I

D

poco piu mosso (& = 160)

A
et

*
Y

:

poco piu mosso (-P= 160)

mg

.zy.+_ [y 34

pri-

o
) 7Y
2

Iz

L

r.x s

S LONG vivivriinrerernes

loco

-SIC A -

THERE'S MU -

mf

8va

5~ ===

3

1
-1
3

174

riAtr
S? -

I 4
1

O v

o

T

per

Voice

Vo 1

VL, 2

VLA,

Ve,

C.B.

Vi, 1

Vi, 2

VLA,

Ve,




TreL.,

Voice

Ve, 1

VL. 2

Via,

Ve,

CIBI

TreL.

Voice

Ve, 1
Vo, 2

VLA,

Ve,
C.B.

N 2.v. ) —
— C: S : I = = ]
2P

{ P _?\ —— N b N

s — ===—c— et
i— — L = — e

dolece
mp LOVE D R N N N A I S R I BN B R S B ST ST AT BT AT ST ST ST

» . - - .
. & > .
|k ; - ; #% i - — : 5 ”~ iE z Y ‘ ﬂE ; 3, . -~=;Eg
s 2 e ; i — e e ———
e e LS —— T T
| mp \ X <47, P
o > s 7 < e
% =: 2 # — t e
mp !
.ﬁ— x
A ? = =
=22 5
| mae
T = —
1
5 = =
; > S —— 5
pp
L ., - T e N —T ) s
=2 oy T : T 1 'Y.LF 1 T 1 r j‘
o T o = = H =2 ! : !
! v T L ———— | IR E————

. ‘ .
wAN I N N A I N I N A AT ST AT SR AP AT AR AR PR DERS




) 1.0. h b

TreL., Hi T = T X

11311

1 —

" ]

S S —_—
DR N N PALE FLOW’RS ON HIS MAN -nnnn-l'TLEu..unu

<<
o
—
O
Iy
SN
Hi

| dim.
* THERE LR I A

Vi, 1 = = = %ﬁé = t

j} 4‘
i
Nov
i
"
R
I
#

e T T ias T

:ﬁ T e : ¥ T

VL;Z L) i T A : .
s

: S
EESRRr = H—m:'————
VLA, |5 : = :
herd =

TroL. ’

N 0
e = 1= : — et } =
Voice (&S = =" = = ——
{ ~ CLCSC. Lo eveevossosocsssoseseansnononosnsscssnsneas
lIlllllll'.ll’ DARK lllll.llllllillll..lllllll.lll"llllllllll‘lllllllll.llllllllllllll
l ? . - ® >f\ - ot S -
e =— e pE L £ 4 Lo F Joe S 2
T !
[ . — —
-+ L £ i_;___E'“  ema : ) M o i . 4
Vi, 2§ =: e e e e e = — +
i = % =& : :
1 . -y - 3
Via, JEEEE = 2 = =
j T R e—— —e——

] .
Ve, BB = = % e
. Pl
|
C.B. = —




ses e v e

.

poco craesc.

T
1
1

..

Foee oTeRe:

-

mfLEAVES.-|||t|o||||c|ullc| ON e HIS NN}

HAIR LI N R N A R B I B R I A B S N S B B B B BRI BT AN}

i

19,

ptag. ™

K W

1
1

M |

pigg.|

=

L kA

j Q |
N1
3
..; -,-+ r,g [} E1IAY Y Ml
i T ! M 1.3
HH P q I,mmu S
— I~ ] N
nee ] ediis P
[
- w — o~
1 3] -
G — - - < -
@ o -t - - (3]
— = > = > >

hilia

£
-t

N
A

%=

=<

’)

b Y
[ (N;«F
.m
s | ’ : o
PN
R
Q M
! e
I H DP_,FLP- [T
= U ,m.
S
—_l.-l 4 .
'
= 1 .8
=]
= L W)
b PN gl 4l
It T 1.
1 -4 A
B j ._
<] H 3
I ﬂ_ 41
I iR % i
H T~
14 g ul
_ .
334 H 1 i
- w -~ .
] 3] -
7] = - - <
& =) 1 3 ]
| et = > = =

f

C.B.




TlTl

Voice

Vi, 1
Vi, 2
_VLA.
. Vc:

CIBI

T.T.

Voice

Vi, 1

Vi, 2
VLA,
Ve.

C.B.

1

T
T

'

51}-
i

g
I
-

.

31—

4

SLET

=

= = = - C:
y T
s e e
: .
I | >N
b_ ——; t T
2 f- e




l

TITI

Voice S—f——Tr——w = : = ; e =5

1 p;ub-tto:: — - \-—' nf
PLAY" lllllllll.ﬁlllllllltlll "ING-:.---.:-) WITH

4 o . + " = £ 2
VL, 1 §E “ s a—— P: = = = :: 4=:i : -
, R : BieF,
L L& e Te . -5

VL, 2 etk ; 2 — :
P! x : :

Via, > !

Ve, ‘T’,‘”:L = ———— - "ZZ 1 2
] ! ! ' mf'__...T—-———T b\l
C.B — e : — ! — b
A ¢ e ...‘ ——— = } Ff

T i .'i,l.‘l!::*;’—‘.;“!  — ".I'h X
.. =S e e

Voice

I w—— S P =
HEADIIIITO THE MU —IIOIIIII-SICIIIDllllli BENT LI N I S A A A S R R NI} - AND

Ty >
. , | e s By G
Vil = = r ————— = ———
- 2 - ¥ —

£ >

Vi, 2

. ) o o 2
== = ==
‘

:
L 1 r =~
VLA, = ! Z . ' z =

Ve, |BESE=: = : = : = e

|
|
|

1

-

3. 1= !




: == S S : :
T s T L} ts ” 3 ;—’-Q—H. 2 5
F > 7

. . ! o~ e
VoicE e '

)

bgﬁis

: = I : :
' T == T W—
f FING“_,.----'%RS:----..:---------- STRAY_lllIlllll;IIl.l,lllllllllllllll‘lllll

£ Fﬁ——aa TN
= L LLE rea
: 7 = —— = :
77 1, £ |
S =y 35 :
: : ] T :
*ﬁé é ‘f- - —————
ﬂ: : == = ﬂ;l Z;
F—— ii ﬁﬂ. v —
=S = : ; t
> bd * [ & ~-
{ T 1 N - : ]
1 1 ¥ Sse—
= ; ; t
—— i T t
kd 7 J. ;‘ ;o ":
T.T. i ) o P = PP

Voice (ST = — = = = = —————
‘ E + ' PC

cresc.

..........................

..................7{?’ING-.--A--: > STRAY-IlIllllIlIllllOllllllll -ING N

- ———

Vi, 1

Vi, 2

VLA,

Ve,

= r 2
; 2
.
1
L.. > - ————
vlf —
T e ] ¥
£ A £l
!
- T
e !
’_-\
> ——— :
: o0 ¢ :
1 — >
- — et 4!
=




. F——t A
T.7. H s q————s—=——y > > Xt 3. & 1 ]
e > :
NI e —
Voice foo—sp e—— : : 5 ;’ =
t b f}’ # [¢ f(‘ '
v UP" ONlllllll‘lllllllll‘lllll.llllllllll'lll!lllllllllllllll AN
! — T — e - ——. .
L o  ZRrg £Zs7w teel 2epZTL s PLRL. » P
Voo 1 1 — = —
ot e o £ .’\.  mrer—
VL.Z 1 - :' E -
= \l\'l
= arcoE=mr1== |\ |

VLA,

Ve.

C'Bl Z‘ — z‘ i'i X = ::.
7 ' ' ! : %
T.T. = ¥ = 5 ¥ — ¥ —
n — — ‘ CPCEB: e vvveetoesesvtossosesosonnsnnnens
Vorce (EE—rwars —eopre > e e
1 =t > :

IN - “””“”““““”““.ie”_ers‘?r@ I NN Rt MENT R ]

BLEO e,
PR — ?\ Yy L‘t!géfég o
Vo, 1 P > =, = e

==
- N
\ 2. |- N i i
Vi, 2 = E»i — — = — X = -
< ! ! = L =
i < 1!\ \
VLA, = = 5 Y = 1 X =
1 —_— Ka } N
}ﬁ_ [ =2 2.
Ve, e e = = :
’ == i 1 i :
= - > ; i
C.B. = £ ;

d1



rv:
'

4 )

o\l
A4t

it

|
7t
e

A N

P~

—
So—
¥
>

===

==

o

o

£ 5 .7 2 e
——
m——— =

M Aoy on .J> M e
nj R
| b, Tiip
\
b R [T} -
-
o\
>H. ein AR TITIY TP A
1
th | ]
oy I ¢ .
<MK
Ao Tala Al HEL -F
-1 K KHY 4N Lt is
N RIAS [ 1 -
Y e 4 A
w — o~
=2 - B TS
- o J ) i} - -
- > > > > > (%)



[ g
——

-

£ 73

K Nw |

n
2y
12

-l

-

o 2L owh
T T
i
o —
% ——

Llan2e
-

-

e

N0y

L Pty
ey S— v

.o

ep

T.T,

Voice -

Vi, 1
Vi, 2

2 e
i
S=o
>

pe

)
- )
2 ]

2728 oY [
E ' I
(s
|nwes s

=i

4

pl
 DLZRL,




!
=
=t
2

=

er

Y

L
o
=¥
2

/L
=5

Voice

Vi, 1

£

...D2

p dim .

T
E
1

s

72

<l

Y
i

Voice

'’
) b 74
1

L)

ee



ARTHUR WARD

RAIN HAS FALLEN

Allegretto Scherzando (.b= 152)

2+2+3

JAMES JOYCE

B T g t hﬁ & | i T
)
v (it B 1 s
I ™ T i L 4 !
ﬂ N il I Tl {!. (el 3L
“AHine Alins LN aikey I
M M M s <2 1 . . 4 N =T
M ng HL) i | ] = 1
] ﬂ ~ :m : —-!l uruP m “xn ] er\ H 1X] A
Pan T. 1l ;. T i (R m | A ﬂ. /
o,

1‘
—w—
P
2
n.ﬁ;
j—_‘él
——9
£
L)
I!l
—
|

“”.;.L.“. he

=
"z :
?'

FL.
CL.
GLock.
Vorce

frt
1
&
<2
GLock @ —
i

Vo, 2
Via
CIBI
Voice



" GLock,

Voice

S
Fi
M)

Vi, 1

Vi, 2

Via,

Ve.

CIBI

C - o — e
— + ———

[y s M
= === = 2
R . DOCO OPBEG. v vreennennnn mf !
: ' — — 3
' r { i
ALL Crr THE DAY RN NN NN L
7 .
 hEE s £r _<¢ ;
‘»@r‘i‘ = ey 5
S - - 12 .
e e e 5 ; :, — ':, TPt ———
{ T T 1 ~ Y -
- A p— [P

Lt L N T, £ bg,
' 1 1 L
T . +
= e ———

\ { '

DEN TREES ....vt.

4
COME ......-A - MONG ., THE LA -




HH A

Fu.

CL.

GLock, =

Voice

Z == = 7 f =
4
= -—— —
] o . .- - . -
—— kst v X & ;E »— ; ? ;

= — e s e ——— —
: 1 7 2 ¥ t = 3

-4
N f ——‘:? . . ~ ) .
2 oo i tt + — — ~1
+ > ¢ ot v — 1

\ f

Vi, 1 —

Vi, 2

...................

/— . /- ) - P V- Do’ /;
. e * x- zs = z¥ sE e £ L
1 19 4 T 12 11 v 3 t 1 *

; —r— j—g—é‘ e e e e e 1
] i l’-é | 07880, ..eviiriceienriniens i
‘e P . . - ! o o ot Y :
?’, e e e e e e e

: ] f i : 1 T

T £ 3 — =t : —
Via, B 7 7 e
Pr___—‘ CPQEC:  cecersrcoccsnonnne
. [N o Ky L | N - n .
Ve, | s n == =
17 - o = » I 1 . T s " s
P L P W | w——— CPEB, - .e- PR A

-
]

...................

CLI N

) -, = v = = ———
3 3 2+ F ¥ VT FEFT
GLOCK, ﬁ_— 2 e S =
- 4 ;
2 i —e
Voice ———z 2 i = E = -
‘ — = : : :
1 .
i
=

&7



FL.
CL,
GLocK.
Voice = e = — —]
v = ! r D m—t ] CYGEC. veveevsossvsscasssonsaaas mf [4
STAY - INGA LIT - TLE [N BY THE WAY LR S N A I N A I A I AT AP R S SRy OF MEM - 0 -
Voo 1 = = m? — i S
VL., 2 = = 2 ? =: ?J: e
. mp
VLAo — ‘_:_- 5 A =t e —
mpf ? =
Lk +
Ve, 2 = — & e
mp
C.B. = S i =t ——
mp
.. 4]
FL. === =
dimompmted I 7 m}'
— i 85 A
Cu. —_— —— e S
5 din N j m’%ﬁ:,\'.—-—;" - - __ P
bock, e = e —
\ { ¢ I g' I L
Voice = = } e =
1 ettt .. <] : P’
"'RIES SHALLWEDE" PART LU BB I A A ) L]
Vi 1 = == e
;S f B P———  p—— po——
| —— ; R —
Vi 2 — e 2 —
.. 7}3 ) FRSTEN Mo —_— 1 R M. Rom— {
Via, =t :q——i;_‘ gp._;q__g =5 —
dim. 1 Opp = TN |
Ve [S == - Ee= s
f — X
\ | L = :
C.B. — — —




Fuo [eee===
1
CLI dﬁ : L -
{ . ) ]
GLock. B bf : e s L -
: ===——=c— B —r— =
3 - — — 'L B
Vorce B25 = = g - =
] ] ! y
l) COME ..... » MY  BE -
. . . . . fany) . —
e k‘!J D= = Ze —
: = = —— e—— e
R Pl . 4 - . . . A PP :
2 e e e e e e ——
ip— Y e—— 1 CRN i - o —— -
S st : = £ h po——
VLA = S, o u Tt - H e
. 'Y 17 1 rs 12 - = I ‘H
mp = z ' :
Ve, FoT. :
i
__ l
C.B. S —
‘ P g
2.0 ’\
FL. = —e—— T = =
= i
-1
CLI gi‘ =
GLock, B — === =3 =t =3
\ 7 (S ' r— .
o - ‘ . T ;
Voice ¥ : s = b —a —9—TT e —
\ i I II——I;

1 'LOV-.-.-.
:[J - . h

'ED 9

! ]

—

Vo, 1

L 7
%

T

% — o ¥ 2 v T t \_amam 7>

t .o g ' —1 o f
¥ t

Vi, 2

N «
'3 X
{ >
1
% =
4
.

==
2 N

L Eh —_—

= =

VLA,

Ve.

C.B.

' : P[ al"\.r \ : ; !pp " ) { L r EN 3 l

=== = e e
L N | P N | Y

:—_Qz. 7 :1 :s:! i’):l X - g -E ~ ' ‘ :E



9

tqi

'Q

LY
nin LY
a1 0 o .
1 4T

i o

sl i
“d il M i fiiis il B
Hig f.-u_ oo (1l$e YEHe
)
N # N F ﬁ k B T ™
A T V 1R 1
i w ‘nnigm.
LI
[y | a F1 B . H *o HH ‘*o - ale _1]
'. ..g m ﬁ +| ﬁ.v —*o 11 M
$ : .
it \ Xamth it = .
ISRl Sl Sl 5| | .
| I s ﬁ “W.V. Lz.m“ M
i/l 8 1 W W MH M
-
- -3 P | o 1 — - O -
i s ST | = = = R o

' w3
d.

£
=

Pp pogdsibile

0

GLock,

Voice

1
Bt L_.T Ml HY
T
/ M /.m.—l 1
INR{INYEN
7” .**nu M
Bl & 1 TR
al Pan
R
a
Relilll
i HM i 3.
1 1 | ] " '
0 T bt b
—t o~
J 9 3 <& 0=
= > = = =

pee



NOW., O NOW. IN THIS BROWN LAND

JAMES JOYCE E 7 . ' ARTHUR WARD
Largo ( J = 60)

— T — —
= - = =2 £ =
.-—- = === E#Hj‘ ‘E £ v : e
a4 o0 — DP E—=1 PP e— 174
4 - —— ek = Jm:;p:zﬁm
i pp —— i pp ———— iipp T B d PP
Lo, — |0 - ! 4 ! X
= —s;':q =  — = — —
e -.(TRGLOJ &)NGOS) Z;L\_/Eﬁeh !5 . >~ ;7\._/ >
Vorce & = = = = : = 3
.y, consord sampre legato -/_I__,\) ' ﬂ/-\;\} ‘ b‘_/*
Vi, 1 =" = : : { - J:_ e — _}%
7P ; h PP ; h rp o i
can_snﬁ._azugm_ugafo e \’h'/“ L—
Ve, 2 :':F? = = ——
Y - VV- -
Aqon sord. @_vlcgdo b4 = op 27
Via B == — =
¢ X : : i — ; T
B 4 fg 3 er B( l - :é; e
Ve, : > ﬁf : —
£ r3 - E -2 bt - = 3 i £ -l 2 bt
C.B = 7 : 2 =
e 2P — = PP —— — 7D —_———
/——"—\
b e
FL. e 7w = =
T o B | 9 ' ) T
> \ i,
G T 7 —p E’VII == =3 ?U‘Pﬁ - =
é % PP/\ ?P/—\ o - ~—
CRO. ——= o E St i = —
+. *_ +___— 5 i~ ~4~
- - T - 41:%:! }\ul i oD 4:
VoicE 13 = : 1 e T
i : -  ——
2 NOW, O NOW o IN THIS
- 7 - i . ——
7 ‘F"h = = T
> . i
271 563 {4
T ;! } > L~ —
4 4
2.0 : -
- 3 ! i’
e




© VL 1 SE

b
%

Cro.

Vorce =

! —— e B
—— = =] e :
mf T i

Il

BRONN LR R R I R R A I A A R N | LAND '.".'l"',..|.'.l'.

WHERE LOVE DID SO SHWEET ......'ww,

N

-FL.

(T

Cro.

Voice

F
g

MU":lvltl"SIC MAKE trsr e

np

7
WE TWO...uvuvuss o SHALL WAN -,...~ DER,

Vi, 2 i8S

[

-

Via, B ' = = =
14 4 i ¥
Ve, — —
' |
C.B. Z = — ;




=
(Lt

_—
= a$=
5 3 2l
= : . e
— & % sep—
‘ 5 = =
I I 5 T L . _— 2 { 'l -p @ Lo
Vorce et pe e 7 =2 . 7
‘ ro 4 T e '
wm-Ill!!ll‘ll-ER’HANDJ'!,IIII IN .HAND.:.I:Q FOR"BEAR"' tlcn'ING FOR
Vu 1§ = = =
: |
B <= = =
| |
Ve, S 4 i — '
Ve, ' —
C.B. .,‘: = —
~— N-u\ msnna i tnta
£ 2 2o =
FL. — :
3
. = ==
eT___FF
Cro. = : =
T e |
} 3 :JF el Y R v Avaas]
Vorce £ 3 e ==
OLD FRIEND - SHIP’ SAKE ... , NOR GRIEVE ........ BE-AUSE QUR LOVE ...WAS
Vi, 1 = = = =
v, 28 = = =
VLa, x ; = =
|
Ve, = =
i
C.B. = =




T I
FL. i e — :
3 =55 4 * S —"
CL. == =
= ==
I JL ~
CRO: s x:
VoIce = = ! :
e e 3 =
IREREEE EDlllAllll
Vi, 1] =
Vo, 2 —
Via, I8 ==
— -/\
Ve, = ?E ‘aﬁm
2 r
ClBl
, )
= z 2 2
FL. = T o
- 2P e 7 -
T e
CL,. ! T == : =
! §2d PP! — rp
Cro. S— = — e —_—
=" L " —r
N ! 124 144
Voice &= t
wAY (A NN NN ENN]
con sord. sempre legeto ’7_‘/"\‘_
Vi, 1. > " e e,
hon ol | sompre fagate 2D ]
, 4 - T + . i am— ¥
.2 === A —— e ——— —
con sord. sapre_lg&fo_r & |= £ £ PP e
VLA, = I'L‘ } e R e e e
g H —
> e 2 5 &5423 {
Ve, > — ¥ .
= - —
CnBt -~ +4- (Y t—

3 Y 1

94



~» Allegro- scherzando (J.: 108)

.y

1

Vi, 1

Vi, 2

VLA,

Ve,

C.B.

FLI \

CL.

TreL, Hi

Voice

Vi, 1

VLA, L

VLA,

Ve,

C.B.

)
I
] s
" .y
=
pF ———V pF——F .
W
. A
. A E—~e / fe f7 h;g/‘i;
3 = = == : =
T < ; D : Y . :
mj‘-;l' T 2 3 £ ; < c\n
R : =z =
et : e : : 2
LM ? =t — ——: = - K e — —
' i - 1 Y —t s + T T 1
= W . =
2| > F
=== = : T = = T="= =
>

35



96

Iy

1
»3)

2.

. b

]

¥

M

-y
1

4t

" . e
T
T

IN RED 4uvvvvernovnnvvnees AND YEL = LON DRESS +vvvvvvrrnnss

ROGUE tesrtai s e a s ey

Vorce F

L ¥ s

1™

o
‘f'

T

1y

rida
%

=

F.
CL.

TraL.

AT THE

ING

KNOCK- (RN RN

KNOCK-ING,

IS

) TET

Viea,

Ve.
C.B.



|
|

te -:'.5, - = -
FL. ; F e = mf_' ; = »d: =
o Bass CLARINET

TRGL. ie—— - —

= = = =
E$_‘= P
VoIce == S 2 ¥ l — == — ==
| TREE +.vu'vus #ANDALL A - ROUND OUR LONE - ,.... - LI - NESS.....
f ™ - —

)
I
it

; ; I s
uf s e E— — 51:..I .’. -/—. e = —

Vo, 1 e ; ; e e e e

r mf’ { H

Vi, 2 (eSSt r—"2 - T S =

)

i
e
“,
-

-2 2 &
=

3
B (L | = = - - S

TrReL, BE=S = %
e e = M b

Voice e e
Vo I —_—

crase. ... N ] )
THE WIND IS WHIST-LING, WHIST - LING '~ MER-RI-LYy MR-RI-LY, MER - ....

Vo 1

VL, 2

VLA,

Ve,

C.B,




J . L= £

FL. =T T !
r— non legato > > 2 Z-
B. G = = ——= ; ————w
. ———— =
TreL, HE== = ] = f = =
v PR N—. A T & -7 > &! by —~
OICE &(_/ H’J = ; = 7 mf-V — £ = = :

o= R = LYooioin o THE  LEAVES ... = THEY DO NOT  SIGH .S0%0i.niiwniiinnniny,
h -y . £ #
T —— \? - 7 p' l‘_' T’,F T s —

\/l—l ]. ' oo o l:'

VL, 2 i = T ‘ 2 2
- . &s [ d [ 3 [ I eam— ¥ ——— .
m et ql’ — g, Pap———N

Via, B = . 1 : f
m . l? |4 2‘ l—=='f P —
_ > o 9 & 'ﬁ é . .
Ve.  p= e = =
ﬂd‘125__-—————-——~——-—--——-§!; !
ﬁ:.—a.rco =
C.B. IPE= ! 37 = =

FL.

B.l cl—l

TreL,

Voice B=r—=t 5
1 r |
T i ATALL L, WHEN THE YEAR 0 vvvriniinnnininininn,

YTy

= o =
— = —
$ $
¥ < e =
o
] e AT
———T Pl | —
vg‘— = — ol e {
 — m——ry }
0 ' 2
= . 2]
—




R S - 2 . oA s o irff e
5 #5£ 25 = # £ £ =77 z
FL. = e=—F = S e ——
‘ T ——mm
2

B. C., {-':F—é

=2 = T e
k2 b - = T
- E = L. 2% = ! K é
TreL, HE=S = i % — == = > =
- P
- — = T v e T .1 } h 1
Voice K5 = e e ==
[ 2 ( C 22 = N ——— @ 3 1

IN THE FALL vevervrersnne o

Vi 1 == 2 2 === £
VL. 2 ' ====—rc =—=———-
i =
o .‘2 W’: l’o " EL " K
Via. = : —_—— 7
- =y », —— j ' . o
Ve . Me £ 2y 3 s >4
) . : : o
==L e e ——
P
Can " Ny
Piccoio
FL. :
| ! v
{ 1
CL. . :
! —Bongos
TR6L. ————— ———— =
-
Voice — : : —

9



Picc.

CL,
BoNGOS

Voice

Vool

Vi, 2

VLA,

Ve,

C.B.

Picc.
CL,
Boneos

Voice

£l

~ 2 -
— =
] Nt 4 ! )\
: = = = = = e
H— e & w—
T .r\ 5
a | )

>
o« 2
—7

—

; i 4
3
NOW ovvvvv o ONOW , WE

T e
b —r

S

T ")

o
=

~Tle ¢

— = i Tzt

& T + 1=y
® > = e N re—
—= e e e e e e e —r ==
»P bl ]l > . 4.%. glt_"/ T [

! 1} 121--. -

5 = = —_— =

3

I
1
B

N

——= =

.
"

oo s 5 '3 i

ff

HEAR R R N R NN R B A R B N U )

Ve
NO MORE LI I I N T B B B B B B B B N

¥
THE VIL - A - NELLE ....
ifd

73 7.
1
T

x
= e
2 i y i
: | ' -
- o~
x < i
T i —
2 g = —
> —
=i ] |t

£

K 1Th=S
1.\

|

e S

=== } === . ,
T ] ; nf

g e : S —
- --




01

-
=
#

r 73

1T

38
Z

e o
X
'y

Picc.

A1

CL.

va

I
1T
nay

ﬂ!

=

\

AND ROUND—IIII—E-LAYIIQIllllrlll

!

—

nta v

T
T
1

Boneos

Voice

Vo, 10

Vi, 2

VLA,

1=
:

X
=
y
—

v -y
st 4

T
1

nf

"

Bongos

Voice




Picc.

CL.

Bongos

Voice

Vi, 1

Vo, 2

Via,

Ve.

CIBI

Picc.

CL.

Bongos

Volce

Voo 1

Vi, 2

VLA,

Ve,

CIBI

132

m
N e~ —
== et " e e
[ v JRSVEERUSSR—— S5 Sy f”u’r LA MR ] T I —

/—‘—"?‘ i

—

————

n s vy . '}

s v ame 1 L r ]

1va 1 r s '3 T ]
I '

EN

HEART CICRURURURY SR I BURY R )

!i -:i‘—‘: ( ¥ r’ I " !
BE-FORE WE

-
SWEET "HEART t10ee g

> [ =

- — -
£ _!é o5 £
’r
= ;;,_ ="
X ¥ =
- ! —m
; A \ . i A ) A A
H— g — S = i7§§m=

p-: ? —Tl

: N

1

t
I I

TAKE!IOI SAD'IIIIIIIIIIIOIOI LEAVE Qllll‘llllllllt

] ; A
= > = e e o e e ——
e et e e

AT CLOSE +vvvvvvevrneesss OF




FL.

CL,

Boneos

VoIcE

Vi, 1

Vi, 2
Via,

Ve,

CIBI

FL.
CL.

TreL.,

Voice

Vi, 1
Vi, 2
VLA,

Ve,

C.B.

103

\ 10 9"
e
—— — = = 5 = 8=
== = == =
w5 F eF L 5P T
e e = RIANGLE .
== e = = =
O 9

Pt R S
1 . $9.

=

+
:
! :

i

e
I

il

T
a4

NOT l!l!l!lllllllllll, SNEET'

. >
:,;, I,,ﬁ.ztzgz_f

144

ailfo |

- > i- * . [
- ] J3Y 5'#-% £ &3 '.#-f Z_
== e i
1 T —t 1 1 e 7
N w
= = = =
1 T
Iz’v‘ } I .
e = : : ,
9 t : 4
- uw: . Drr— =)
r @ s {m o o — 1 : ’:L 3;@:5 - =]
i:ﬁ::.‘tz—}‘ s %' - - -
-HEART (NN EENENNERNY ] FOR AN-Y—THING!lIIIIIIICl.l'-
' of r 2z, ery
9‘"’ = & :% - f'. 2 :g #,. P é
=== S e s e

areo  H2PEEE

i

o

= =
> » e —
|

-

T
[

= = : = J;#
= z ; [ —
r - CPMCr o eivrenrannannnnns
1 2 e e e e e
L ' = I T
8 jl — " — | | cress ... v
2y e e e S e == ——
e . Ca ¥

...............




Fu,

Cu.

TreL.

-
| g —
THE 'YEAR, THE YEAR .vevvvvvs IS GA-THER = ING vvvvvvviie I

i, F. b
&= '

Voice

(11T TS

1T
I
h

¥y

—.".
tHé «
"
~7
He.
"0

Vi 1 B = === = e——r—p——p
S orese. > . S
oE, 270 Z,£efE, 2, o
Vi, 2 | eebre— " == : P
) =1 o [} = | . ~ {
o (e z2d VEBE ¢ B flede .y | by |
S e e S S YT =
iy — _i> 5 ¢ ¢ £ £ £ betin ...l

Ve, e e e e e e e

Mf N 3 o
C.B. |BB== s Y —— =

Iy

; . .;., ) ) :.'/————\
FL. ‘—r“ 1{% f — 1 % — ft.' =

CL. ' S =2 = =
= #E' =z

L= = :l r— = = |
= == e =

‘ e -
Vorce (=5 =t — = — ; ==
v —— e ——————— —R :

Vi, 1

VL. 2

. ;

Via. %‘ f = d: = : . : = —
: 3 " F——— _==!———.,'.—.-Fj.—.’—‘ =

A n M

Vc.

C.B.




15

>.u&.

A

L

-+

Al

ANy

.\

.>Jw

474

£

1!29

<Y
T

('
X%
I

esense

¢ —s
-
Ve LI et —.

zp

_CROTALES
k73

e T e T ——

e

P xosetbi

ne.

T
=%

EEREER)
soleacncnaas

et

#_.
£eT

X

INt.i l‘::’.‘l':l‘:.i.l.l LRI IE B

2

¥r3

TrGL.,
Voice
VLA,
Ve,
CIBI



A
I* " National Library Bibliothéque nationale
of Canada du Canada

Canadian Theses Division Division des théses canadiennes

Ottawa, Canada
K1A ON4

PERMISSION TO MICROFILM — AUTORISATION DE MICROFILMER

o Please print or type — Ecrire en lettres moulées ou dactylographier

Full Name of Author — Nom complet de I'auteur

ERTEUR  LESLIE  UJARD

Date of Birth — Date de naissance Country of Birth — Lieu de naissance

Jure, 3., 1915 AR ADS -

Permanexz:j—é?dzz‘;:b@m Prve. ngU :
Collgary, Prbade . ToC 2]

Title of Thesis — Titread la thash |
Where |—ove atd gow\é‘r\‘vm Coo
3 o1y @j e(){ LM g@,l"?»mvvo &v\b @/)&le@% Ehéx.vn 10&

i
g

University — Université (/Tb
Uindversity @Y/ CJ@OM’Y

Degree for which thesis was presented —gade pour lequel cette th‘e§e fut présent@ J
WA oster 0/?' I\/)Uﬂﬁ@
Year this degree conferred — Année d’obtention de ce grade Name of Supervisor — Nom du directTr de these
N | A8
19 Gt De. Rickand Jolavstorn
¥ o L had v 1 A~y \

Permission is hereby granted to the NATIONAL LIBRARY OF L'autorisation est, par la présente, accordée a la BIBLIOTHE-
CANADA to microfilm this thesis and to lend or sell copies of QUE NATIONALE DU CANADA de microfilmer cette thése et de
the film. préter ou de vendre des exemplaires du film.
The author reserves other publication rights, and neither the L’auteur se réserve les autres droits de publication; ni la thése
thesis nor extensive extracts from it may be printed or other- ni de longs extraits de celle-ci ne doivent étre imprimés ou
wise reproduced without the author’s written permission. autrement reproduits sans |'autorisation écrite de 'auteur.

Odohen 5 _ 1954

Date Signature

Bt L UWJang -

NL-91 (4/77)



