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Abstract

This study documents the problematic headdress iconography of Attic Red-figure
vase-painting ca. 550-450 BCE. The findings demonstrate that more prostitutes than
wives, or any other female figures, are illustrated with the mitra (turban), sakkos (sack)
and kekryphalos (hair-net). These headdresses were prostitutes’ common apparel as well
as their frequent attributes and social markers.

The study also shows that prostitutes were involved in manufacturing of textiles,
producing the headdresses on the small sprang hand frames chosen for their practicality,
convenience and low cost. In this enquiry, two hundred and thirty (230) fully catalogued
and thoroughly analyzed images include twenty (20) such scenes, in addition to two
hundred and ten (210) depicting prostitutes wearing the headdresses. This iconography is

the primary evidence on which the study’s conclusions are based.
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CHAPTER ONE: INTRODUCTION

The history of prostitution plays a vital part in the complex, multifaceted
discipline of ancient society. The study of Attic prostitutes is essential, as they rightfully
belong to the scholarship on Greek women, and their existential evidence and artistic
representations play an important role in perceiving Athenian society and culture overall.
Modern scholarship, regrettably, is not inquisitive about their lives, appearance or
influence, since only a few studies acknowledge their existence without condemnation.
Researchers ought to recognize that in some instances, prostitutes were more empowered*
politically, economically and intellectually than the respected? citizen women:; however,
most scholarship still ignores this fact and continues to discredit them. Scholars are
generally influenced by traditional moral values and thus condemn “immoral” women
and consider them unworthy of the study. As a result, prostitutes are referred to in brief
and superficial paragraphs and some works fail to mention them altogether.

Furthermore, these women are consistently denied their identities,® as their

characters are only believed to be fictional and anecdotal, and their privileges and

! This study defines “empowerment” as “the right to determine choices in life and to influence the direction
of change through the ability to gain control over material and non-material resources”, C. Moser, “Gender
Planning in the Third World: Meeting Practical and Strategic Needs,” in R. Grant & K. Newland (eds.),
Gender and International Relations (Indiana: Indiana University Press 1991), 106-107.

2T purposefully avoid the term “respectable”, which was typically used to label citizen wives in the
scholarship; see a later explanation in the introduction p.7.

% «A large number of scholars treat almost everything said about ancient courtesans as simply made up;
their voices are always the voice of men ventriloquizing; there is nothing of them in representations. To
take the evidence seriously can be seen as a sign of weak-mindedness, or even as an indulging of a
seductive, romantic, but ultimately misogynistic fantasy.” J. Davidson, “Making a Spectacle of Her(self):
the Greek Courtesan and the Art of the Present,” in M. Feldman & B. Gordon (eds.), The Courtesan’s Arts:
Cross-Cultural Perspectives (Oxford University Press, 2006), 31.
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achievements legends, myths or simply exaggerated stories.* A large number of words for
prostitute existed in ancient Greek,” yet scholars persistently refer to these women either
as hetairai (courtesan) or pornai (common prostitute). By limiting their language to
Greek terminology, scholars reveal their discomfort and uneasiness with the English
word “prostitute”.’

Besides the mishandled written sources, the material evidence is mismanaged as
well. For example, the excavation of a likely brothel in the Kerameikos, a primary
location of prostitutes in ancient Athens, has generated a heated debate. The identification

of Building Z as a brothel is disputed even though certain features are clearly pointing in

that direction.” Since the Kerameikos was the main spot for painters, potters and

*S. Lewis, Athenian Woman: An Iconographic Handbook (NY: Routledge, 2002), 101. For example,
Cooper dismisses the trial of Phryne as a fantastic narrative used for rhetorical practices and amusement (C.
Cooper, “Hyperides and the Trial of Phryne,” Phoenix 49/4 (1995): 303-318). In addition, King denies the
claims of the Hippocratic writers who attribute their knowledge of the female body, pregnancy and abortion
to prostitutes (H. King, Hippocrates’ Woman: Reading the Female Body in Ancient Greece (London and
NY, 1998), 136,144). King argues they had no expertise on pregnancy since they had a different attitude
towards fertility than the married women, as their “professional value depended on remaining attractive to
customers” (p. 136). Since pregnancy meant no income as well as a possible punishment, prostitutes had
strong motivation to understand fertility and pregnancy in order to avoid it. She states that writers created
fictional characters, thus inventing prostitute informers, and she calls this a “male bluff”. In addition,
prostitution as a profession for women is never acknowledged in Brock’s detailed study on the labour of
women in Classical Athens (R. Brock, “Labour of Women in Classical Athens,” Classical Quarterly 44/2
(1994): 336-346. Besides, the female authorship, possibly a prostitute’s writing, of P. Oxy. 2891 papyrus is
denied. The document opens with a statement: “Philaenis of Samos, daughter of Okymenes wrote the
following things for those wanting ... life ...” (Fr. 1 col. 1, lines 1-4); however, Tsantsanoglou argues that
the text was written by a male author who attributed the work to a prostitute, claiming the excitement and
erotic curiosity of a reader as motivation (K. Tsantsanoglou, “Memoirs of a Lady from Samos,” Zeitschrift
fir Papyrologie und Epigraphik 12 (1973): 192).

® E. Keuls, “The Hetaera and the Housewife: The Splitting of the Female Psyche in Greek Art,”
Mededelingen van het Nederlands Institut te Rome 44-45 (1983a): 35.

® Lewis, 101. The author refrains from the terms such as a “whore” and a “hooker”.

" The Kerameikos was the Athenian Potter’s Quarter believed to be prostitutes’ primary location. Mirrors,
jewelry, jewelry cases, statuettes of Aphrodite and votive plaque of Aphrodite on a goat were found in
Building Z. Plus, the building consisted of a great number of small rooms. For Building Z see J. Davidson,
Courtesans and Fishcakes: The Consuming Passions of Classical Athens (NY: Harper Perennial, 1997),
85-90; H. Lind, “Ein Hetarenhaus am Heiligen Tor? Der Athener Bau Z und die bei Isaios (6,20f.)
erwahnte Synoikia Euktemons,” Museum Helveticum, Revue suisse pour I'étude de I'Antiquité Classique 45



prostitutes, it is likely that the close proximity of artists and these women is accountable
for their frequent depictions on pottery.® Some scholars® argue to the contrary, stating that
the images of prostitutes do not portray reality but a male fantasy. They instigate the
visual renderings of prostitutes to be rejected, and in process causing these women to
become invisible.'® Due to this attitude, prostitutes have not been clearly defined, and as

a result, their portrayals on Attic pottery are often dismissed.™

Figure 1.1
A) Mitra B) Sakkos C) Kekryphalos

With the aim of better understanding the prostitutes, it is my contention that the
headdresses can be used as identifying features, since, as | will show, these women were
associated with them repeatedly. The headdress iconography of Attic Red-figure vase-

painting ca. 550-450 BCE is documented in this study and the findings demonstrate that

(1988): 158-169; A. Stewart, “Reflections,” in N. Kampen (ed.), Sexuality in Ancient Art: Near East,
Egypt, Greece, and Italy (Cambridge University Press, 1996), 136-154.

8 D. Williams, “Women on Athenian Vases: Problems of Interpretation,” in A. Cameron & A. Kuhrt (eds.),
Images of Women in Antiquity (London: Routledge, 1993), 97.

° See, for example, Lewis, 114.

19 Davidson states: “Until some kind of consensus is reached or until at least some ground rules are
established upon which we might start to think about constructing a consensus, thousands of images from
late archaic and classical Athens (ca. 520-400 B.C.) that may contain valuable information about ancient
Greek courtesans are effectively sequestered” (Davidson (2006), 33).

! Nude scenes have not been disputed.



more prostitutes than wives, or any other female figures, are illustrated with the mitra,
sakkos and kekryphalos - the three types of head coverings that are part of this study. The
mentioned headdresses were the prostitutes’ frequent apparel as well as their social
markers. Stated otherwise, the purpose of this study is to examine late Archaic and early
Classical vase-painting featuring both the headdresses and the prostitutes and to extract
the explanation for their long-lived and successful synergy.

The headdresses consisted of three similar types termed mitra, sakkos and
kekryphalos. Generally, a mitra resembled a modern turban, a sakkos was a kind of a hair
sack, and a kekryphalos was a hair-net (Figure 1.1). In this study, the headdresses are
categorized into two types and two styles, thus offering a range of four possible shapes:
Open-Bag, Closed-Bag, Open-Wrap and Closed-Wrap. They were foreign items that
primarily formed a part of male attire in the East. In Anatolia, the headdress fashion
evolved from a male to a female style and trend. In Attica, they were chiefly feminine
items of clothing despite a brief period of their use by komasts and symposiasts. In
addition, the goddess Aphrodite, the patroness of prostitutes, wore this headdress as her
attribute in a similar fashion suggestive of her predecessors - Eastern fertility deities.

In order to establish a strong connection between the prostitutes and the
headdresses, the study focuses on their creation method called the sprang technique. The
sprang was an elastic, textured fabric of which chiefly the sakkos and kekryphalos were
made, and most likely the mitra as well. Moreover, prostitutes were shown producing the
sprang and the headdresses on the textile frames on Attic Red-figure pottery. Twenty (20)
frame scenes were identified and they provided evidence for the prostitutes’ connection

with the headdress creation. During the investigation, it will be shown that these frame



scenes offered a plethora of subtle erotic symbols connected with the prostitutes. As a
result, a strong connection between the frames and these women was established, and the
examined iconography was recognized as comprised of recurring elements that formed
the genre of prostitution in Attic pottery. The analysis thus suggests that the prostitutes
were largely responsible for the headdress production, opting for this particular textile
manufacturing process due to the frames’ manoeuvrability and the technique’s
straightforward method. Accordingly, it will conclude that the prostitutes worked on the
frames in between the customers to supplement their income with earnings from the
sales.

In addition, the study incorporates a section on the prostitutes’ involvement in
wool-working in order to facilitate better understanding of prostitutes’ connection with
the sprang frames. In Attic iconography, these women were regularly associated with
wool-baskets and gestures of spinning, and these scenes are examined in detail, showing
that both courtesans and low-class prostitutes were portrayed performing these tasks.
Moreover, the goddess Aphrodite was also shown spinning, thus supporting the notion of
prostitutes’ involvement in the textile industry.

The summary of the study’s findings is based on two hundred and ten (210)
headdress scenes. In these scenes, two hundred and forty-two (242) prostitutes wear the
headdresses, plus eleven (11) hung on the wall, numbering two hundred and fifty-three
(253) depictions in total. This number is not absolute, as some vessels are damaged and
figures are missing. The data is as follows: Closed-Wrap (54), Open-Wrap (35), Closed-
Bag (159), Open-Bag (5) or Bags (137) and Wraps (72). Since the headdresses were

illustrated as both plain (203) and patterned (50), the ensuing statistics for this division



are: Closed-Wrap/Pattern (1), Closed-Wrap/Plain (53), Open-Wrap/Pattern (0), Open-
Wrap/Plain (35), Closed-Bag/Pattern (49), Closed-Bag/Plain (110), Open-Bag/Pattern (0)
and Open-Bag/Plain (5). Regarding the Wrap shape, they tend to be more beehive-like on
earlier examples, and in later depictions they are portrayed closer to the head. Also,
chronologically, the mitra or the Closed-Wraps emerged before the sakkos or the Bag
types.

According to the survey, | maintain that prostitutes were consistently depicted
wearing the mitra, the sakkos and the kekryphalos from the beginning of the headdresses’
appearance in Archaic period far into Classical and until its end or the beginning of the
Hellenistic times. Therefore, from the late 6th and early 5th centuries BCE, Attic vase-
painting provides the most fruitful material for this inquiry, as these images produced the
largest number of important headdress and prostitute evidence. Indeed, since these
artefacts antedate all major (surviving) literary evidence, they are the main source of
information for this age.

| believe this study provides much-needed data for identifying prostitutes, as they
played an important role in ancient Athens, where women were often excluded and
secluded.™ In other words, a wife was outside the male public sphere and a prostitute was
inside that world. Prostitutes’ daily activities were significantly different from those of
their married counterparts, as they had to provide for their survival, as opposed to citizen

women who were provided for and protected by their fathers, husbands or sons.

12 Some scholars believe in a seclusion of Greek women similar to the Islamic tradition; see, for example,
L. Llewellyn-Jones, Aphrodite’s Tortoise: the Veiled Woman of Ancient Greece (Classical Press of Wales,
2003). Other scholars argue that seclusion and veiling were only an elite practice or an ideal; see, for
example, B. Thornton, “Greek Appetite and Its Discontents,” Arion 7/3 (2000): 153-166.
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However, since a respected woman’s status and well-being depended heavily on her male
family members, her welfare was neither stable nor permanent. These women
occasionally ended up impoverished, unprotected and homeless, forced to turn to
prostitution for survival. Unfortunately, the personal history of a prostitute was never
clearly documented and as a result, these women are difficult to identify.'* The aim of
this study is to offer an answer to this problem and propose the headdress as an indicator
of a prostitute’s status.

As a final note, a clarification of the terminology used in this study concerning the
issue of “respectability” will be provided. Traditionally, the scholarship has marked
prostitutes as “unrespectable” and wives “respectable”. I disagree with this view and have
thus come to a decision to describe these women as “un-respected” and “respected”
instead. The former set of adjectives purports to express the (assigned) “true” nature of
these women’s actions and lives, whereas the latter examples clearly indicate the moral

judgment of the observer separate from the actual quality of the observed object.

The content of the study is as follows:

Chapter Two introduces the study of the headdresses, namely the mitra, sakkos
and kekryphalos, starting with their definitions, descriptions and classifications. A review
of the current scholarship ensues together with the explanation of headdresses’

characteristics based on textual and archaeological data.

131 ewis, 101.
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In Chapter Three, the headdresses’ roots are examined, and the East is established
as the place where the mitra, sakkos and kekryphalos originated. In addition, the
etymology of the headdress words is explained, pointing to their Semitic roots, followed
by the analysis of the material evidence from the East and Asia, with a focus on western
Anatolia and specifically lonia. From this investigation, a connection between the
headdresses and Aphrodite emerges - a significant detail since she was the patroness of
Greek prostitutes.

The method of headdresses’ creation and their makers are the focal point of
Chapter Four. The scholarship on the technique is reviewed, including an examination of
the origin of the sprang, and above all the identification of small textile frames used for
producing the sprang. Based on the analysis of twenty (20) depictions of these small hand
frames on Attic pottery, it is concluded that prostitutes worked on these frames and
produced these head coverings. A detailed examination of frame scene iconography
follows, which incorporates topics on gender, sexuality, women “quarters”, doors,
clothing, skirt-lifting, girdle gesture, mirrors, oil containers, musical instruments, erotic
magic, love gifts, purses, architectural elements, animals, sport objects, wool-baskets and
headdresses.

To better understand prostitutes and their connection to the headdresses, Chapter
Five explains the history of the profession and the evidence, including an examination of
prostitutes’ involvement in wool-working. In Attic iconography, these women regularly
wore the headdresses and were associated with their production through the frames,
wool-baskets, and gestures of spinning. A number of wool-working scenes are looked at

in detail, showing that both courtesans and low-class prostitutes were portrayed



performing these tasks. In addition, the notion of prostitutes’ involvement in the textile
industry is supported by Aphrodite’s association with spinning and her “embroidered”
chest ornament.

Chapter Six draws a comparison between maenads and prostitutes, two groups of
female figures linked with sexual activities and the headdresses. Prostitutes were real-life
tangible women while maenads were fictional mythological figures, and as such, they
represented two sides of the same coin. Despite the similarities, the numbers of
prostitutes’ depictions with headdresses were significantly higher than the maenads’
depictions. What ensues in this final chapter is an analysis of the headdress scenes
compiled in the catalogue. This investigation is based on the previous discussion of
vessel shapes, gender, sexuality, clothing, girdle gesture, and so on; with two additional
topics of prostitutes’ religion and footwear, implied by the images of altars, sandals and

boots.
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CHAPTER TWO: THE THREE HEADDRESSES

What follows is an introduction to the study of the headdresses, namely the mitra,
sakkos and kekryphalos, starting with their definitions, descriptions and classifications.
Then, a review of the current scholarship ensues together with the explanation of the

headdresses’ characteristics based on textual and archaeological data.

Definitions

Greek prostitutes wore distinctive headdresses in Attic vase-painting. No
contemporaneous descriptions or detailed accounts of these headdresses survive, only
scattered pieces of evidence from art and literature. Ancient texts use the terms mitra,
sakkos and kekryphalos in reference to these head coverings, translated variously as
snood, hood, turban, hair-net and sack.

I will start with working definitions of the headdresses. A mitra was an Eastern
headband, or a turban used to tie up the hair.** A sakkos was a closed cap, hood or sack,
made of coarse haircloth or the elastic sprang. Some were undecorated or with simple
stripes, while others had rich ornaments of meanders, wavy lines, or motifs of tendrils,
plus a tassel on the top.'® Lastly, a kekryphalos was a hair-net or haircloth either worn as
a one-piece sack or wound around the head as a wide- or narrow-meshed net at night and

during the day to keep the hair carefully arranged.®

Y Brill’s New Pauly, s.v. Mitra.

> Neue Pauly, s.v. Sakkos; Intermediate Greek-English Lexicon, s.v. Sakkos.

18 Intermediate Greek-English Lexicon, 452, 854; Brill’s New Pauly, s.v. Headgear, Kekryphalos;
Llewellyn-Jones, 30-31.
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Obscure Greek terminology and a lack of clear distinctions confuse scholars who,
as a result, end up using the terms they find convenient.'” Consequently, the Greek word
sakkos is adopted into English “sakkos”, which is then generically used to describe all
headdresses. Nevertheless, distinctions between the headdresses existed, since the mitra
appears to have been wrapped or knotted around the head and not worn as a one-piece
cap, like the sakkos and kekryphalos.®® Still, the kekryphalos could have also been wound

around the head.

Current Scholarship

Of all three types, the mitra has received the greatest attention in the scholarly
circles, ever since Charles Picard recognized a link between the mitra and Dionysos
Mitrephoros in 1932.° In 1966, this strong bond between Dionysos and the headdress
was developed further by Hugo Brandenburg who examined the mitra in literature and
art, unfortunately without providing illustrations.?’ Noteworthy, however, is his
comparison of the mitra to the sakkos and kekryphalos, which was possibly the earliest
attempt at distinguishing the headdresses. Brandenburg claimed the mitra was the
opposite of the other two because of the binding element.?* A few years after

Brandenburg, John Boardman and Donna Kurtz published an article on revelers and the

17 See 1. Papantoniou, Greek Dress: from Ancient Times to the Early 20th Century (Athens: Commercial
Bank of Greece, 2000), 73. The author interprets the sakkos as a net, and claims it was worn together with
the mitra. Further on, the author also translates kekryphalos as a net.

18 J. Boardman & D. Kurtz, “Booners,” Greek Vases in the J. Paul Getty Museum 3 (1986): 50; see also H.
Brandenburg, Studien zur Mitra (Muenster: Aschendorff, 1966), 57.

9 C. Picard, “Dionysos Mitrephoros,” in Melanges Gustave Glotz, tome 11 (Paris: Les Presses
Universitaires de France, 1932), 707-721.

%0 See Brandenburg (1966).

2! Brandenburg, 57.
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mitra in 1986.% Boardman extended Brandenburg’s conclusions by linking the mitra
with Oriental effeminacy and transvestitism.?® Later, Marie-Helene Delavaud-Roux and
Margaret Miller reviewed the list of the Red-figure vases with bearded characters
wearing the mitra. In addition, Miller briefly noted, unfortunately without further
commentary, that, besides komasts, hetairai wore the mitra as well.?*

On the other hand, sakkos and kekryphalos studies include two major
publications, one by Louise Clark® in 1983 and the other by lan Jenkins and Dyfri
Williams®® in 1985. First, Clark’s article on the sprang technique reawakened the
attention of classical archaeologists, as she was the first to write on small textile frames in
Greek vase-painting. Her analysis confirmed that the sprang used for women’s caps and
hair-nets was made on small hand frames. She based her conclusions on a few findings
that included a patterned sprang cap found in South Jutland from 1500-1400 BCE,
Corsican Greek vases depicting small looms, a 1st century CE fragment of a fine wool
hairnet, and contemporary examples from Croatia and Norway.?’

Second, Jenkins and Williams published a study on sprang hairnets focusing both

on the technique and the product. They further examined the frames, complementing

?2 Boardman & Kurtz, 35-70.

%3 Boardman & Kurtz, 50.

# M. H. Delavaud-Roux, “L’Enigme des Danseurs Barbus au Parasol et les Vases ‘Des Leneennes’,”
Revue Archeologique 2 (1995): 227-263; M. Miller, “The Parasol: An Oriental Status-Symbol in Late
Archaic and Classical Athens,” Journal of Hellenic Studies 112 (1992): 91-105; M. Miller, “Reexamining
Transvestism in Archaic and Classical Athens: The Zewadski Stamnos,” American Journal of Archeology
103/2 (1999): 223-253.

% L. Clark, “Notes on Small Textile Frames Pictures on Greek Vases,” American Journal of Archaeology
87/1 (1983): 91-96.

1. Jenkins & D. Williams, “Sprang Hair Nets: Their Manufacture and Use in Ancient Greece,” American
Journal of Archaeology 89/3 (1985): 411-418.

#" Clark, 93 n.15.
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Clark’s identification of the forked hand frame with their introduction of a rectangular
frame. As a final point, the authors suggested that women shown making the sprang on
the frames were prostitutes. The authors did not elaborate further on this proposition, thus
prompting this in-depth study of prostitutes and headdresses.

The present inquiry aims at establishing a firm connection between these
headdresses and the women in the profession who played a significant role in ancient
Attic society. Traditionally, the headdresses were associated with Dionysos, komasts and
foreigners, and their assigned meaning was one-dimensional and limited. However, there
are indications that the images of the headdresses carried deeper implications and that an
improved interpretation is necessary if these images are to be decoded by the modern

viewer.

Classifications

In order to simplify the confusion and contribute to clarity, | have divided the
headgears into two types — Bag and Wrap — and two styles — Closed and Open.?® The Bag
type was made of one piece of fabric or sprang, and it could be either Closed (hair
completely covered — Figure 2.1) or Open (hair out at the crown — Figure 2.2). The
Closed-Bag was a sack, covering and containing the fall of the long hair gathered at the

back of the head. Many had a tassel hanging from the crown, yet examples without it

% These are the author’s definitions based on an examination of the surviving pottery; see Appendix C for
the full catalogue of headdress vases.
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were also common. In order to hold the cloth tight and firm, the strings were sewn inside
the fabric, either placed in the main opening around the head or sewn in vertically from

the head towards the top.

Figure 2.1. Closed-Bag headdress
Brunswick (ME), Bowdoin College: 1913.21; Beazley Archive Database No. 204033

The Open-Bag was a cylindrical cloth or net with two openings, one for the head
and the other for the hair on the crown. Two sets of strings held the cloth in place, one
around the face and the other at the top of the head, where the loose hair hung out. The
sakkos and kekryphalos generally fall under the Bag types. A distinction between these
two headdresses is hard to detect in paintings, yet there are some indications that the
sakkos was made of a coarsely worked fabric while the kekryphalos was a fine net.”
Some painters provided detailed renditions of the fine netting of the kekryphalos, which
unfortunately does not occur often. Usually, the headdresses are plain and monochrome

and can be read as the depictions of the sakkoi. However, only because the lifelike

% Der Neue Pauly, s.v. Sakkos; Intermediate Greek-English Lexicon, s.v. Sakkos.
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interpretations are missing, this does not imply that kekryphaloi were worn less than the

other headdresses.

Figure 2.2. Open-Bag headdress
Toledo (OH), Museum of Art: 1972.55; Beazley Archive Database No. 7766

The Wrap type was a cloth wound around the head. It could also be Closed-Wrap
(Figure 2.3) or Open-Wrap (Figure 2.4), depending on the binding method. The former
was a wrapped cloth covering the head fully; the latter had the loose hair protruding at the
top of the binding. In addition, the ends of the fabric could be tucked through at the sides
and allowed to hang down in front of the ears.®> Some Wrap headdresses appear ribbed or
lined, illustrating the rolling of the fabric around the head, as in a modern turban (Oberlin
70.11%Y). The Wrap type corresponds chiefly to the mitra, and occasionally to the
kekryphalos. Here, the identical problem applies to the depictions of the kekryphalos
netting vs. the plain monochrome renditions in the vase-painting, as discussed above,

thus creating a difficulty in the headdresses’ classification.

% E. Abrahams, Greek Dress a Study of the Costumes Worn in Ancient Greece, from pre-Hellenic Times to
the Hellenistic Age (London, 1908), 112.

%1 Oberlin (OH), Oberlin Collection, Allen Memorial Art Museum: 70.11; Beazley Archive Database No.
5177.
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Figure 2.3. Closed-Wrap headdress
Princeton (NJ), University Art Museum: 33.41; Beazley Archive Database No. 200483

Figure 2.4. Open-Wrap headdress
Berlin, Antikensammlung: 3251; Beazley Archive Database No. 200964

In addition, accessories such as diadems and wreaths were worn with the
headdresses in order to hold them firmly on the head. Notably, some head coverings were
worn either alone or under the veil, as described in the portrayal of Andromache’s
headgear in the Iliad (22.468-72) or seen on Basel BS426,* which depicts a woman with

her head veiled except for the front where the sakkos is visible.

%2 Basel, Antikenmuseum und Sammlung Ludwig: BS426; Beazley Archive Database No. 276060.
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Overall, the headdresses were typically produced from wool or linen. Wool was
readily available, easy to dye and came in a variety of colours, depending on the breed of
sheep (Iliad 16.224; Odyssey 4.50, 135). A mitra made of fine wool was mentioned by
Pindar in one of his Odes (Isthmian 5.62). Linen, on the other hand, was discovered early
on and was frequently cited in the Iliad (9.661; 2.529; 16.408; 5.487). Women from
Patrai, a city near the Corinthian Gulf, were said to earn a livelihood from producing
linen hair-nets (kekryphaloi) from the flax grown in Elis (Pausanias, Description of
Greece 7.21.14).%® Linen may also have been imported from the East, or the thread alone
may have been brought in and then woven by Greek women (Pliny the Elder, Natural
History 19.1-3).%

Other possible fibers included cotton and silk. The former was from Elis and
called byssus; it was yellow in colour and costly (Pliny the Elder, Natural History 19.4;
27.120). The latter was spun and woven at Cos in the early period, yet became rare in
later times and was most likely imported from the East (Pliny the Elder, Natural History
11.26-27).%* The variety of fibers provided diversity and opportunity for a wide selection
taking into consideration cost, function and climate.

The headdresses’ texture and patterns depended on the technique by which the
fabric was made. As will be explained in the following chapter, | believe the main

method of working the fiber was through the braiding of the elastic sprang, which was a

% Ppausanias does not mention the status of these women, but he states, “These women are amongst the
most charming in the world” (7.21.14).

% See also D. Jenkins (ed.), Cambridge History of Western Textiles (Cambridge: Cambridge University
Press, 2003), 71.

% The headdresses were possibly made of different fabrics, according to the season and cost, as warmer
cloths were used in winter and costly fabrics were worn by the wealthy.
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distinctive technique worked on small hand frames. Possibly, the sprang technique was
more commonly used for the making of the sakkos and kekryphalos, since the mitra was a
long cloth wrapped around the head which did not require elasticity (Herodotus, Histories
2.122).%® still, there are indications that the mitra may have also been made of sprang,
which will be explained shortly. However, it is difficult to determine the texture and
fabric of the headdresses depicted on pottery, as the painters frequently omitted these
details. In any case, countless designs and styles are seen in vase-painting, as in following
examples: mitra: London E38%' (Figure 2.5); sakkos: Malibu 86.AE.293% (Figure 2.6),
Vienna 3694 (Figure 2.7); kekryphalos: New York 31.11.10* (Figure 2.8). For

additional styles, see Figure 2.9.

Figure 2.5. Mitra: Closed-Wrap type, monochrome
London, British Museum: E38; Beazley Archive Database No. 200460

% Herodotus used the verb exuphaino with mitra.

%" London, British Museum: E38; Beazley Archive Database No. 200460.

% Malibu (CA), The J. Paul Getty Museum: 86.AE.293; Beazley Archive Database No. 275963.
% Vienna, Kunsthistorisches Museum: 3694; Beazley Archive Database No. 205047.

0 New York (NY), Metropolitan Museum: 31.11.10; Beazley Archive Database No. 310485.
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Figure 2.6. Sakkos: Closed-Bag type, monochrome
Malibu (CA), The J. Paul Getty Museum: 86.AE.293; Beazley Archive Database No.
275963

Figure 2.7. Sakkos: Closed-Bag type, zig-zag pattern with a tassel
Vienna, Kunsthistorisches Museum: 3694; Beazley Archive Database No. 205047



Figure 2.8. Kekryphalos: Closed-Bag type, fine netting
New York, Metropolitan Museum: 31.11.10; Beazley Archive Database No. 310485

Figure 2.9. Drawings of different headdress styles (after Boardman)

20
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Next, the headdresses were made in a variety of colours and patterns. Saffron as a
colour was a favourite with women, and thus probably a frequent choice (Euripides,
Phoenician Women 1485-1491, Aristophanes, Lysistrata 42—48, 51, 219-222), yet
literary sources indicate that prostitutes wore saffron robes.** Correspondingly, the
headdresses in vase-painting were often executed only in contour lines, which provided
the form outline over the clay’s yellowish tone. In this way, the headdress appeared to be
saffron yellow. Furthermore, in the case of a white-ground alabastron, which depicted a
prostitute and a maenad, their robes as well as the headdress were colored yellow
(London B668*%).

Red also seems to have been a popular selection, according to the actual surviving
Coptic examples of headdresses as well as pictorial representations, such as Oberlin
70.11.*® Purple was a recurring colour for a headdress too, worn by Aphrodite on a pot,**
mentioned on the nymph (Pindar, fr. 29: “Thebe with her purple snood”), and listed as a
dedication to Athena (the Treasures of the Opisthodomos: IG ii2, 1448.4).* Purple dye
was the most costly, since it was extracted from Mediterranean murex shellfish, and as
such was a symbol of wealth, rank and luxury.*® In sum, yellow, red and purple were

recorded as headdress colours in text and art, but they were certainly not the only ones.

*1'S. Pomeroy, Goddesses, Whores, Wives and Slaves: Women in Classical Antiquity (New York: Schocken
Books, 1975), 83.

“2 London, British Museum: B668; Beazley Archive Database No. 200859.

*% Oberlin (OH), Oberlin Collection, Allen Memorial Art Museum: 70.11; Beazley Archive Database No.
5177. For Coptic examples see Papantoniou, 73, fig. 86.

* Cincinnati (OH), Art Museum: 1962.386-388; Beazley Archive Database 207351; see C. Boulter,
“Sherds from a White-Ground Krater,” American Journal of Archaeology 54/2 (1950): 120-121, fig. A.

*® An offering of a purple mitra was listed; see D. Harris, The Treasures of the Parthenon and Erechtheion
(Oxford, 1995), 56 11.62.

% Jenkins (2003), 72. Adding insect and plant extracts into the solution of purple made of murex shell
could have been used to reduce the cost, see L. Hughes, “‘Dyeing’ in Ancient Italy? Evidence for the
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Besides solid colours, the fabrics were patterned and ornamented with various
motifs, pearls and jewels, as seen in Figure 2.7 (see also Paulus Silentiarius AP5.269;
Agathias 275). Different designs, such as simple stripes, as well as rich ornaments of
meanders, wavy lines, tendrils and zig-zag lines, were adopted from Oriental styles,
appearing on headdresses as well as on fabric still worked on the frames, as will be
explained later on.*’ In fact, a surviving Near Eastern linen sakkos from the Nahal Hemar
cave in Israel (ca. 6500 BCE) closely resembles Attic vase representations, which could
suggest an Eastern relation and influence.*®

Finally, I will discuss possible reasons why certain Athenian women, namely
prostitutes, wore the headdresses. These incentives, in my opinion, lay primarily in
practicality, fashion and social status. First, practicality seems a reasonable explanation,
since Greek women had long hair, which could interfere with the performance of
domestic tasks and the headdress kept the bound hair clean. Stated otherwise, the head
covering kept the long hair neat and orderly, as seen in the example of a Rhodian
terracotta, London 233, that shows a woman kneeling at the grinding stone with her hair
gathered under a sakkos. In addition, two epigrams referring to prostitutes state that “the
net (kekryphalos), dyed with sea-purple, [...] confined her straying hair” and “the purple

net (kekryphalos) [...] confines her vagrant hair” (Greek Anthology 6.206-207). Besides

purpurarii,” in C. Gillis & M-L. B. Nosch (eds.), Ancient Textiles: Production, Craft and Society.
Proceedings of the First International Conference on Ancient Textiles, held at Lund, Sweden, and
Copenhagen, Denmark, on March 19-23, 2003 (Oxford: Oxbow Books, 2007), 88.

*" M. Miller, Athens and Persia in the Fifth Century BC: A Study in Cultural Receptivity (Cambridge:
Cambridge University Press, 1997), 179; E. Abrahams & Lady Evans, Ancient Greek Dress (Chicago:
Argonaut Inc. Publishers, 1964), Evans section 60-61.

“8 E. W. Barber, Women’s Work: the First 20,000 Years (NY: W.W. Norton & Company, 1994), 129.
* London, British Museum 233
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unruly hair, the headdress kept the head warm during cold weather. For instance, Paris
0.5143%° depicts a woman at the symposion draping her already sakkos-covered head with
a mitra.

Second, due to its lavishness and diversity, the headdress was probably used as a
fashion item. Courtesans and prostitutes were the most likely wearers since they paid
great attention to their appearance.” These women may have used the headdresses and
other types of hair styling to enhance their sexual appeal as well as to complement their
nude bodies.* In addition, headdresses prolonged the effect of costly perfumes, which
were mainly applied by prostitutes and courtesans. One text mentions frankincense as the
ointment used by a courtesan, which was the highest priced perfume in the ancient world:
“And her anointed locks still breathe a perfume as frankincense” (Greek Anthology
7.218).>® Another text describes a kekryphalos as “delicately wrought and hath a certain
sweet smell of nectar” (Greek Anthology 6.275).>

Third, slave prostitutes, including the entertainers, were possibly bound to wear
the headdresses as a status symbol, as the majority of them were brought from the East
and continued to wear their traditional clothing. Thus, the headdress revealed their

foreign origin and at the same time concealed the “unsightly cropped hair”.> Still, many

%0 paris, Private: XXXX0.5143; Beazley Archive Database No. 205143.

*1 R. Hawley, “The Dynamics of Beauty in Classical Greece,” in D. Montserrat (ed.), Changing Bodies,
Changing Meanings: Studies on Human Body in Antiquity (NY: Routledge, 1998), 37-54.

°2 M. Sgourou, Attic Lebetes Gamikoi (Ph.D. Diss. University of Cincinnati, 1994), 121.

*% The author was referring to the courtesan Lais.

> This epigram was written by the poetess Nossis from Epizephyrian Locri in Magna Graecia, and appears
to be referring to a prostitute.

> Whether all slaves had cropped hair is widely debated. For the argument on cropped hair, see Lewis,
104-106; M. F. Kilmer, Greek Erotica on Attic Red-Figure Vases (London: Duckworth, 1993), 159-160; E.
Keuls, “Attic Vase-Painting and the Home Textile Industry,” in W. G. Moon (ed.), Ancient Greek Art and
Iconography (Madison: University of Wisconsin Press, 1983b), 225.
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successful slave prostitutes and courtesans did not have short hair. It is questionable
whether the woman’s owner would crop a slave’s hair if she were earning more by

appearing attractive and desirable.

Archaeological Evidence

Even though the headdress was common and widespread attire, there are no
surviving examples from ancient Greece, but for a small piece of sprang fabric. Models
closest to the Greek material are sprang linen sakkoi and kekryphaloi from Egypt, found
in Coptic tombs dated from the Early Christian period (Figure 2.10).%° Significantly,
these examples are consistent with the types of headdresses depicted in Greek vase-
painting, hence providing comparable tangible evidence.

In contrast, the headdress from the Nahal Hemar cave in Israel does not appear to
have been of sprang, but rather made by “sophisticated netting and interlacing techniques
with S-plied linen yarn” and described as “knotted” (Figure 2.11).>" This headdress,
however, has a signature sprang tail or tassel at the top (for comparison see Figure 2.10).
Since there is only a single drawing of the headdress, and no other descriptions or

photographs available to my knowledge, examination of the technique is not possible.

% papantoniou, 73, fig. 86; Jenkins & Williams, pl. 46 fig 11. According to Papantoniou, a few Coptic
headdresses were made by knotting, like a fishermen’s net, however since his definitions and terminology
are at times confusing, he may have meant sprang as well (p. 73).

% Jenkins (2003), 42.
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Figure 2.10. Closed type: red sprang headdress from Coptic Egypt

Figure 2.11. Headdress from the Nahal Hemar cave in Israel

Coptic finds, on the other hand, form reliable evidence, which include two basic
headdress types similar to the Closed and Open examples from Attic vase-painting. The

former was made from two symmetrical rectangles of sprang, folded one over the other
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and sewn down the sides forming a tail at the top (Figure 2.12).°® At the end of this tail, a
drawstring was inserted in order to secure the fabric at the centre line and perhaps to
provide a means of hanging the headdress up on the wall, as depicted on Greek vases
(e.g. St. Petershurg 1602°°%). The latter was structurally similar to the Open headdress;
however, Coptic examples are sewn at the top, thus closing the crown where the hair
would come out (Figure 2.13). They are baglike in appearance and equipped with two
drawstrings, one threaded through at the centrefold with the other through the opening,

creating flexibility and easy adjustments.

Figure 2.12. Closed type: patterned sprang headdress from Coptic Egypt

%8 Jenkins & Williams, 413.
%9 St. Petersburg, State Hermitage Museum: 1602; Beazley Archive Database No. 203792.
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Figure 2.13. Coptic sprang headdress, structured similarly to Open type

Even though there are no surviving examples, the British Museum holds what is
possibly the earliest known Greek sprang evidence.® It is a small piece of fabric made of
fine wool, from the vicinity of Kertch in the eastern Crimea, found in a Greek tomb dated
between the 5th century BCE and 2nd century CE.®! Scholars concluded that this piece of
clothing was of a female garment, a hair-net in particular, confirmed by the presence of
human hair found nearby.®? This evidence is significant as it confirms existence of the
sprang in Greek culture, and links this type of fabric to female headdresses, particularly
to hair-nets.

Regardless of the limited material evidence, vase-paintings provide a plethora of
headdress images. Attic iconography confirms the development of elaborate hairstyles

and headdresses, and it can be assumed that hair was worn bound and styled most of the

% Jenkins & Williams, 413, 417-418.

® Jenkins & Williams, 417-418. The basic spin is in common with the few surviving textiles from other
Greek sources, thus confirming Greek origin.

62 Jenkins & Williams, 418.
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time, in real life as in art.®® In order to understand the trends and fashions coexisting with
the headdresses, | will briefly describe the hairstyles on Attic vases (Figure 2.14).

In the Archaic period, long hair was worn loose, in tresses down the back or tied
around the head with a simple fillet or a diadem (stephane). Before ca. 550 BCE, images
of the headdresses were rare, or nearly absent.** From ca. 550 BCE onwards, tied-up hair
gradually emerged. Occasionally, the hair ends were tied together in a little bag hanging
on the back. The hair was also done up in a chignon, in both a low and high type, held by
a fillet or cloth.® In addition, a band of ornamented cloth or leather (sphendone) was put
on from the back or from the front, ending in a tie or a knot. Finally, mitrai, sakkoi and

kekryphaloi were used to cover the hair and were both functional and ornamental.

8 Abrahams, 108.

% Despite numerous depictions of the loose hair it could be assumed that the long unbound hair was
unpractical in the daily life of either hard or light domestic labour, and was not worn by women at all times.
% Abrahams, 112.
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Figure 2.14. Women’s hairstyles
Loose hair (a); fillet and the bag (b); chignon (c and d); stephane (e); mitra (f); mitra with
stephane (g); sakkos (h); fillet (i and j); sphendone (k); kekryphalos (1)

In summary, the mitra, sakkos and kekryphalos were female headdresses
categorized into four types — Open-Bag, Closed-Bag, Open-Wrap and Closed-Wrap,
based on Attic vase-painting. Models closest to the Greek representations are Coptic
sprang sakkoi and kekryphaloi from Egypt, as there are no surviving examples from
Greece. The fabric of both Coptic cases and artistic Greek representations was either

monochrome or decorated with Eastern patterning and complementary ornamentation.
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CHAPTER THREE: EASTERN ORIGIN

In this chapter, the roots of the headdresses are examined and the East is
established as the place where mitra, sakkos and kekryphalos originated. In what follows,
the etymology of the headdress words is explained pointing to their Semitic origin, and
material evidence from the East and Asia Minor is discussed with a focus on western
Anatolia, and specifically Greek lonia. From this analysis, a connection between the
headdresses and Aphrodite emerges forming a significant factor since she was the

patroness of Greek prostitutes.

Etymology of Mitra, Sakkos and Kekryphalos

Numerous Greek words referring to imported objects and clothing, including
mitra, sakkos and kekryphalos, are Semitic derivatives as fashion and its language often
have the same origin.?® They could have been introduced into mainland Greece during the
two “borrowing” periods: in Mycenaean times and during the period of Phoenician trade
(ca. 1200-900 BCE), and around the time of the Orientalizing period through lonian
influence in the 6th century BCE.®” The headdresses seem to have entered the Athenian

culture through the strong influence of the lonians, who in turn adopted the fashion from

% Most of these borrowings refer to real objects used in everyday life, thus reflecting the commercial or
trade aspect of the relationship, as there are no abstract notions, no political, philosophical or artistic
vocabulary; see E. Masson, Recherches sur les plus anciens emprunts semiticques en grec (Paris, 1967),
and L. Bonfante, Etruscan Dress (John Hopkins University Press, 2003), 101.

%7 Bonfante, 101. When Mycenaean society broke up around 1100 BCE, the commercial routes that had
linked mainland Greece with the rest of the Mediterranean were severed. After a long period of recovery,
the Greeks began colonizing the shores of the Mediterranean and Black seas ca. 750-550 BCE. These new
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the Lydians and Persians. The coastal Greeks were largely dependent on the inland
territories, owing to an active peaceful interaction maintained with the kingdom of Lydia
during the 7th century BCE.®® About 700 BCE, an invasion began under the rule of
Gyges, and under the reign of Croesus the cities of lonia finally fell under Lydian rule in
the middle of the 6th century BCE.® Shortly thereafter, Lydia was conquered by Cyrus,
and the lonian cities became subject to the Persian monarchy together with the other
Greek cities of Asia.”

With respect to etymology, the word mitra was of Iranian origin, connected to the
Indo-Iranian verb mei, meaning “to bind”.”* Herodotus mentioned the connection to the
Babylonians with mitrai (Histories 1.195) and ascribed the adoption of Persian clothes
and other customs to the period of Persian conquest (1.155). Nevertheless, the word mitra
was usually combined with the epithet “Lydian” (Alkman 1.67-68; Sappho fr. 98; Pindar,
Nemean 8.13 and Isthmian 5.62).”* Notably, the word mitra appears in Homer, yet at this
time it did not refer to the headdress, but to the piece of armour worn to protect the lower

body; mitra indicated the headdress only after the 7th century BCE onwards.”

trading centres exposed Greek domestic markets to imported products from Egypt, the Levant, Asia Minor
and elsewhere.

% J. B. Bury & R. Meiggs, A History of Greece to the Death of Alexander the Great (London: MacMillan
Education Ltd., 1975), 82.

% Bury & Meiggs, 143.

" Bury & Meiggs, 144.

™ Itis not sure if it was adopted before or after the period of Persian rule. See Brandenburg, 22 and P.
Chantraine, Dictionnaire étymologigue de la langue greque: histoire des mots (Paris: Klincksieck, 1968),
s.v. Mitra.

2 Alkman was a choral poet at Sparta who was most likely brought in from Sardis in Lydia, and was active
in the mid-7th century BCE (W. Barnstone, Sappho and the Greek Lyric Poets (NY: Schochen Books,
1988), 46).

"3 Brill’s New Pauly, s.v. Mitra. See for example, the lliad 4.137, 187.
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The word sakkos was originally Semitic and most likely entered mainland Greece
through the Phoenician impact, although a later adoption is possible because of lonian
influence and spread of lonian fashion through the Mediterranean.” Evidently, the
Akkadian term sagqqu, Aramaic sqq and Hebrew saq confirm that the word sakkos was
related to Semitic root sqq and a common Semitic noun/prefix saqg-.”> The Phoenician
term sqq most likely served as a model for the Greek sakkos based on direct contact and
trade.”® Still, sakkos frequently refers to a sack, bag or wallet as well (Herodotus,
Histories 9.80; Aristophanes, Acharnians 745, 822); thus, sakkophoros is translated both
as a sack carrier and as a headdress wearer.”’

The origin of kekryphalos is somewhat unclear. It appears to be comprised of two
words krypto “to hide, cover, cloak” and phalos “a peak of the helmet”.”® These words
unfortunately do not explain why kekryphalos was a term for a female headdress or its
etymology, yet philologists still suspect Oriental origin.” The kekryphalos” earliest
appearance is in an Eastern woman’s headdress description, since the word is used to
describe Andromache’s head covering in the section on Hector’s death (lliad 22).
Andromache’s hair is portrayed as bound and enclosed, in contrast to the simple

headdresses of other Homeric women, such as Hekabe, Helen, Nausikaa, or even the

™ M. Katz, “Ideology and “The Status of Women” in Ancient Greece,” History and Theory 31/4 (1992):
72-3; Bonfante, 101, 142-143 n.86.

" See Merriam-Webster's Collegiate Dictionary (11th Edition, 2003), s.v. Sack; American Heritage
Dictionary of the English Language (Houghton Mifflin, 4th Edition, 2000), Appendix Il Semitic Roots, s.v.
sqQ.

"® Masson, 25.

" For the detailed record, see LSJ, s.v. Sakkophoros.

’® Intermediate Greek-English Lexicon, s.v. Krypto; Phalos.

™ Chantraine, s.v. Kekryphalos.
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goddess Hera.® The passage depicts her tearing the headdress after hearing of her
husband’s death: “From her head she threw off her shining headdress—frontlet, cap
(kekryphalos), woven headband, the veil that golden Aphrodite gave her” (lliad 22.468—
72). These verses imply that the Greeks were aware of this headdress as early as this epic
poem, and associated it with Eastern women.

This brief overview suggests the Eastern mitra, sakkos and kekryphalos were
foreign items adopted by the Athenians. Remarkably, in Athens imported fashions
generally made an appearance as exotic styles only to vanish shortly. In contrast, the
headdress fashion was not only embraced, but also became widespread, appearing

regularly on Attic pottery from Archaic to Hellenistic times.®*

Eastern Roots

The Semitic etymologies of mitra, sakkos and kekryphalos establish a strong
argument for the headdresses’ Eastern origin. They were worn from India to Lydia, as
best shown on the Achaemenid monuments depicting subjected peoples, such as the
palace staircase reliefs in Persepolis (ca. 500 BCE).#* Other examples include depictions
of Phoenicians, Judeans and men of Carchemish at Nimrud and Nineveh; and North
Syrian neo-Hittites and Phrygians at Khorsabad on reliefs and other stone carvings

(Figure 3.1).%

8 |_lewellyn-Jones, 30-31.
81 Bonfante, 142-143 n.86.
8 Boardman & Kurtz, 51.
8 Boardman & Kurtz, 66.
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Figure 3.1. Male Eastern headdresses from Nimrud, Nineveh and Khorsabad relief
monuments

Similarly, in Anatolia, depictions of men with the headdresses appear as early as
the beginning of the 6th century BCE, as seen for example on a Chian cup dated ca. 570—
550 BCE.®* Eastern monuments tend to show the headdresses exclusively on men,®
while in Anatolia, women are also depicted with them. This is evident on two examples:
the first is the 6th century BCE fresco from Gordion in Phrygia,®® and the second is the
Polyxena sarcophagus from the Granicus Plain in the Troad, ca. 520-500 BCE.®’ On the
sarcophagus, a mourner wears a sakkos during the sacrifice of Polyxena; another one
wears a sakkos in a Hekabe scene; five women have sakkoi in the funerary celebration
(including the one holding the lyre, and the other with alabastron — Figure 3.2); and,

finally, there are three women with sakkoi in the symposion scene, including the central

8 Boardman & Kurtz, 51.

8 Also referenced by Herodotus in Histories, 1.195, 7.90.

% G. M. A. Richter, Handbook of Greek Art (London, 1959), fig. 384.

8 N. Sevinc, "A New Sarcophagus of Polyxena from the Salvage Excavations at Giimiisgay," Studia Troica
6 (1996): 251-264.
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seated figure which wears one underneath the veil (Figure 3.3).% This evidence suggests
that Anatolia was a region where the headdress made the transition from the Oriental

male symbol of social standing to the female head covering later found in Greece.®

Figure 3.2. Polyxena sarcophagus:
Four women wearing sakkoi on funerary celebration

Figure 3.3. Polyxena sarcophagus:
Three women wearing sakkoi at the symposion

8 It is not certain whether the three veiled women have headdresses underneath their veils. In addition, the
identities of these women are unknown.

8 Miller (1992), 100. At the same time the East was influencing Greece, it equally affected Etruria and
Magna Graecia, creating the same outcome in these regions as it did in mainland Greece. Etruscan tomb art
from the 7th and 6th century BCE portrays a similarly pointed cap on women attending a banquet,
providing evidence that this region was directly affected by the lonians (see Llewellyn-Jones, 31; and E.
Richardson, The Etruscans (University of Chicago Press, 1964), 103.). Another familiar feature is two
female sphinxes, Eastern monsters, wearing mitrai on an Etruscan Black-Figure amphora from ca. 530
BCE (Martin von Wagner Museum, University of Wurzburg L 778).
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In addition, some Anatolian coins depict goddesses with headdresses, thus
providing further evidence of female wearers and their social status. Examples from
Knidos in Caria (Figure 3.4) and Phokaia in lonia (Figure 3.5) portray fertility deities
with mitrai, sakkoi and kekryphaloi in the 6th century BCE.* It is believed these
particular coins depict Astarte, Eastern predecessor of the Greek Aphrodite, as will be

explained shortly.

Figure 3.4. Aphrodite / Astarte with the mitra and sakkos within incus square
Carian staters, from Knidos (ca. 530-525 BCE)

Figure 3.5. A) Goddess wearing a hair-net, kekryphalos (ca. 521-478 BCE);
B) Goddess with a close fitting cap, sakkos (late 6th century BCE), Phokaia, lonia

In sum, the headdresses were primarily a part of male attire in the East. They were
worn by both genders in Anatolia, while in Attica they chiefly represented female

apparel. Some men still donned the headdresses in Athens, but they were the ones linked

% 5ee BMC, Caria, Cos, Rhodes, etc.; BMC, lonia.
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with Eastern customs and religious cults. These men were komasts and symposiasts
connected with Eastern traditions, and followers of the god Dionysos.” They are seen on
Boston 13.199% wearing mitrai and playing the lyre; on Berlin 3251% wearing sakkoi
and earrings; and on Munich 2619A% (Figure 3.6) with mitrai, holding the lyre and
mixing wine.

Dionysos’ mythical female followers, maenads, who were driven into madness
and ecstasy by their god, also wore the headdresses, as seen in Naples H1,* Paris G2
and Boston 76.41°%" (Figure 3.7).%® In addition, the nymphs who raised the infant god on
Mount Nysa became his followers as well, and these two types of female attendants are
often perceived as one. These women roamed mountains and forests, adorned with ivy
and skins of animals, waving the thyrsos, the pine cone staff, and were a frequent subject
in Attic vase-painting. They were closely associated with prostitutes, which will be

discussed in a later section.®

°! Dionysos was supposedly a Thracian deity, but he is not listed in the Homeric cycle of divinities, and is
generally thought to have come from the East or the Orient.

°2 Boston (MA), Museum of Fine Arts: 13.199; Beazley Archive Database No. 206804.

% The illustration is not available; for a description see L. Kurke, “Inventing the Hetaira: Sex, Politics and
Discursive Conflict in Archaic Greece,” Classical Antiquity 16/1 (1997): 133.

% Munich, Antikensammlungen: 2619A; Beazley Archive Database No. 201289.

% Naples, Museo Archeologico Nazionale: H1; Beazley Archive Database No. 200612.

% paris, Musée du Louvre: G2; Beazley Archive database No. 200434.

" Boston (MA), Museum of Fine Arts: 76.41; Beazley Archive Database No. 340502.

% Theban women were called mainades in Euripides’ play Bacchae: see G. Hedreen, "Silens, Nymphs, and
Maenads," Journal of Hellenic Studies 114/1 (1994): 49.

% See E. Keuls, “Male-Female Interaction in Fifth Century Dionysiac Ritual,” Zeitschrift fiir Papyrologie
und Epigrafik 35 (1984): 287-296.
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Figure 3.6. Reveler wearing a mitra
Munich, Antikensammlungen: 2619A,; Beazley Archive Database No. 201289

Figure 3.7. Maenad wearing red and black mitra
Boston (MA), Museum of Fine Arts: 76.41; Beazley Archive Database No. 340502
Dionysos was the god of intoxication and festivities, whose most notable gift was
wine, a beverage to be tamed and drunk with caution.'® The very vessels and cups used
for wine mixing and drinking illustrate Dionysiac imagery, such as maenads and satyrs,

men assembled on banquets reclining on couches (symposia), and a joyous singing,

199), L. Durand, F. Frontisi-Ducroux, & F. Lissarrague, “Wine: Human and Divine,” in C. Bérard (ed.), City
of Images: Iconography and Society in Ancient Greece (Princeton: Princeton University Press, 1989), 121.
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dancing and drinking that occurred afterwards (komoi); both symposion and komos
usually involved women entertainers and prostitutes.*™

Traditionally, symposiasts and komasts were characterized as stereotypical
effeminate males from the East, and were associated with the lonian poet Anakreon, who
came to Athens in the 520s BCE. However, these Eastern attributes were intended to
epitomize the status of wealth and high rank, just as they did in the Lydian and Persian
worlds.'® Stated otherwise, although these men wore luxurious Anatolian male dress,
they were viewed in Athens as effeminate.'® Even so, no Anatolian Greek wore a mitra
with his hair pulled through the crown, which was a true feminine arrangement seen in
many Attic depictions (Figure 3.8). This confirms that the headdresses were perceived
not only as effeminate, but also as exclusively feminine from the very beginning. Still,
representations of male wearers precede the female evidence, and the earliest surviving
examples of men appear around 560 BCE, just about a decade later than the lonian cases
in point, while women emerge in the second half of the 6th century BCE.'® At that time,
the women who wore these headdresses were almost exclusively maenads and prostitutes,

linked with Dionysos, symposion and komos.

101 A symposion was a banquet essentially devoted to drinking, after the guests had already had a meal (F.
Lissarrague, The Aesthetics of the Greek Banquet: Images of Wine and Ritual (Princeton: Princeton
University Press, 1991), 7). The heroes of Homer feasted sitting; however, drinking while lying on a couch
was soon accepted, following an Eastern model (Eastern kings and dynasts enjoyed a rich, magnificent and
complex ceremonial banquet — see the well-known stone relief with Ashurbanipal, king of Assyria, found
near Nineveh). Such models were very attractive to members of the Greek aristocracy, beginning with
those of Eastern Greek cities, which bordered oriental kingdoms. During the 7th century BCE, these men
constructed a luxurious lifestyle marked by a strong Near Eastern influence, in order to display their rank
and power (see J. Burton, “Women's Commensality in the Ancient Greek World,” Greece & Rome 45
(1998): 146).

192 Miller (1999), 234-235.

193 Miller (1999), 235, 240-241.

104 Boardman & Kurtz, 51.
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Figure 3.8. Komasts wearing open and closed headdresses
Madrid, Museo Arqueologico Nacional: 11009; Beazley Archive Database No. 9514

The Goddess Aphrodite

Dionysos was not the only Eastern deity whose followers wore the headdresses,
since it is believed that Aphrodite developed from Eastern fertility deities who were
depicted with headdresses and were patronesses of prostitutes, as was the Greek goddess
herself. Prostitutes and other followers of Aphrodite comprised the majority of female
headdress wearers, whom | will now examine in detail.

Aphrodite was the patron goddess of Corinth, the port city that was also a likely
entry point for Oriental and Anatolian fashions.'® This city may have had a strong link

with the headdress, the goddess and prostitution.'®® Corinth, for example, was an

1% See W. Burkert, The Orientalizing Revolution: Near Eastern Influence on Greek Culture in the Early
Archaic Age (Cambridge: Harvard University Press, 2002).

1% Corinthian coins depicted a female head with a headdress over a long period of time. The city was also
known for its infamous “sacred prostitution” and Acrocorinth possibly housed a statue of armed Aphrodite
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important trade centre, and the main spot for the exchange of customs and traditions long
before Athens.'®” It was the port on all major trade routes connecting the West and the
East. Corinth’s position on the Isthmus gave the city its influence and power, and allowed
it to become one of the most important locations in the Mediterranean.'® It was a place
where numerous cultures, customs and traditions mixed, as well as a main location for
slave markets. As a result, foreign costumes were easily observed, adopted, imported and
distributed. Corinth, then, seems the most obvious site for the introduction of the Eastern
headdresses, which afterwards spread to the rest of the Greek world.

In addition, Corinth was the first Greek place to experience the impact of the
Orient, as confirmed by orientalized art styles from the 8th century BCE.*®
Mesopotamian and Anatolian motifs and designs were adopted during the so-called
Orientalizing period ca. 725-625 BCE, which included fantastic monsters — griffins,
sirens, lions, and Eastern floral and animal motifs. The influence first began in Corinth
ca. 725 BCE, and reached Athens about twenty-five years later.*'? In fact, sympotic

scenes appeared for the first time on pots made in Corinth at the end of the 7th century

BCE.!!!

in her temple. The Greek proverbial saying stated that, “Not every man has the luck to sail to Corinth” or
“Not for every man is the voyage to Corinth” (Strabo, Geography 8.6.20). Also, for the ancient writings on
Corinth see Strabo, Geography, 8.6.20-23 and Pausanias, Description of Greece, 2.1.1-5.1.

1973, B. Salmon, Wealthy Corinth: a History of the City to 338 BC (Oxford: Clarendon Press, 1984), 133.
1% The Isthmus provided a safer alternative to traveling around the southern tip of Greece via Cape of
Malea.

199 R. J. Hopper, “Ancient Corinth,” Greece & Rome 2/1 (1955): 8-11. At that time, the island of Aegina
was the rivaling power, while Athens’ supremacy was yet to emerge. Corinth’s position, however, was
never truly challenged, since all trade from Athens would still have to pass via the Isthmus to continue its
journey.

19, G. Pedley, Greek Art and Archaeology (NJ: Prentice Hall, 1993), 123, 126.

L R. Osborne, “Projecting Identities in the Greek Symposion,” in J. Sofaer (ed.), Material Identities
(Malden, MA: Blackwell Publishing Ltd., 2007), 49.
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Asia Minor also influenced Corinthian coinage, as its mint designs closely
resembled Eastern examples. Corinth was one of the earliest Greek cities to issue coins
that first appeared in Lydia ca. 700 BCE, and adopted its weighing standards from Asia

Minor.*?

After ca. 500 BCE, a woman’s head appeared on Corinth’s drachms with her
hair initially dressed in elaborate hairstyles,"** which a century later was placed in a
sakkos; these depictions lasted until 243 BCE (Figure 3.9).** The headdress styles
closely resembled Anatolian examples, especially the later mints, as seen on a late 5th or

early 4th century BCE coin from Phokaia in lonia (Figure 3.10).*

Figure 3.9. Three heads of Aphrodite wearing sakkos
Corinthian silver drachms, ca. 400-300 BCE

12 salmon, 171; BMC, Corinth, Colonies of Corinth, etc. ,xix. The first Greek coins, however, were minted
on Aegina.

13 For instance, rolled round a diadem, bound with a fillet, beads or sphendone.

14 BMC, Corinth, Colonies of Corinth, etc.

15 BMC, lonia.
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Figure 3.10. Female head with the headdress, ca. 477-388 BCE, Phokaia, lonia

The Corinthian sakkos head was identified either as Aphrodite or as the nymph
Peirene.™® The former was an imported goddess with compelling Eastern roots who
served as a city patroness, while the latter was associated with Corinth’s renowned and
legendary fountain (Strabo, Geography 8.6.20-23; Pausanias, Description of Greece
2.1.1-5.1).*" Since the fountain itself was located behind the temple on the Acrocorinth
and was sacred to Aphrodite, the evidence appears to point more convincingly to
Aphrodite.**® The cult of the goddess was strong in Corinth, including her sanctuary on

Acrocorinth linked with temple prostitution in ancient times (Pindar, fr.122; Strabo,

18 The possibility of the head being that of the personification of the city is eliminated by the evidence
from a bronze mirror discovered in Corinth (4th century BCE), which was engraved with two figures: a
male figure with the inscription Korinthos and a female with Leukas. This example confirms that the
personification of the city of Corinth / Korinthos (masculine form) was represented by a male figure, while
the city of Leukas (feminine form) was represented by a female figure; see P. Gardner, “Countries and
Cities in Ancient Art,” Journal of Hellenic Studies 9 (1888): 61-63.

117 Bellerophos tamed the winged horse Pegasos at the fountain.

18 BMC, Corinth, Colonies of Corinth, etc. Similar debate exists regarding the helmeted female head on
Corinthian coins, as some scholars believe it is Athena while others insist it is Aphrodite. See P. E.
Blomberg, On Corinthian Iconography: The Bridled Winged Horse and the Helmeted Female Head in the
Sixth Century BC (Uppsala, Sweden, 1996); C. Williams, “Corinth and the Cult of Aphrodite,” in
Corinthiaca: Studies in Honor of Darrell A. Amyx (University of Missouri Press, Colombia, MO, 1986),
12-24; J. Flemberg, “Venus Armata,” in Studien zur bewaffneten Aphrodite in der griechisch-romischen
Kunst (Uppsala, 1989); O. Broneer, “The ‘Armed Aphrodite’ on Acrocorinth and the Aphrodite of Capua,”
University of California Publications in Classical Archaeology 1/2 (1930): 65-84; and D. Smith,
“Aphrodite: Classical Greek Goddess of War,” Celator 20/1 (2006): 6-18. | am also inclined to believe the
head is that of Aphrodite.
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Geography 8.6.20-22).'° Predictably, Aphrodite was also a patron deity of prostitutes,
and she was called Aphrodite Porne or Hetaira in that role.*°

It appears that the Greek Aphrodite developed from Oriental fertility goddesses,
who were depicted on Eastern coinage. The above listed examples of the 6th and 5th
century BCE Carian and Phokaia coins shows a goddess with a similar headdress,
probably Astarte, Aphrodite’s Eastern counterpart (see Figures 3.4-5, 3.10). It is tempting
to speculate that Eastern coinage influenced the Corinthian sakkos-ed Aphrodite;
however, this theory is problematic, as dates and styles do not match, as the Corinthian
sakkos coins first appeared around 400 BCE, much later than their Eastern examples.
Nevertheless, a connection between Aphrodite coins and Corinthian prostitution is
appealing, since small denominations with Aphrodite sakkos heads would have been used
to pay prostitutes, who actually wore these headdresses.**

Aphrodite’s connection with the East and the headdress testifies further to the
headdress’s Eastern origin. In fact, a Persian goddess adopted from Assyria and identified

with Greek Aphrodite was called Mitra, the same word as the headdress (Herodotus,

Histories 1.131). To clarify this further, the scholars believe that Aphrodite developed

19 Aphrodite’s temple on Acrocorinth is a controversial subject, as ancient sources refer to it, yet modern
archaeological excavations have not been able to confirm its glorious existence so far. Nevertheless, Blegen
and his team found remains of the temple from the 7th century BCE: see C. W. Blegen et al., Corinth:
Results of Excavations Conducted by the American School of Classical School at Athens: Acrocorinth,
Excavations in 1926 vol. 3/1 (Cambridge: Harvard University Press, 1930), 4. In addition, McDonnell lists
evidence that four or five temples of Aphrodite existed in Corinth: see J. M. McDonnell, The Cult of
Aphradite at Corinth: Evidence and Interpretation (MA Thesis, University of Texas at Austin, 1991), 38-
39.

120 M. Marcovich, “From Ishtar to Aphrodite,” Journal of Aesthetic Education 30/2 (1996): 49.

121 The connection between Aphrodite sakkos coins and prostitutes’ pay brings to mind a similar link once
said to have existed between the withdrawn Canadian two-dollar bill and a prostitute’s fee, especially in
Western Canada. Legend has it that during the frontier era, the two-dollar bills were used to pay prostitutes,
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from an Eastern fertility goddess variously known as Astarte, Ishtar and Inanna, dating as
far back as ca. 3000 BCE.'?? After ca. 2400 BCE, Inanna, the Sumerian version of this
goddess, became the Old Babylonian Ishtar.**® During the second millennium BCE, the
cult of Ishtar spread throughout the Middle East — from Mesopotamia to Canaan, Syria,
Palestine, Phoenicia and Arabia, with different versions of the name Astarte, from which
the name Aphrodite developed, meaning that Aphrodite’s roots and name are Semitic.'?*
In fact, her name relates directly to the phonology and morphology of the
Cyprian-Canaanite or Phoenician language, from the region, which is also known as the
centre of Aphrodite’s cult.'® The Cyprian goddess evolved from the Levantine Astarte,
and Pausanias offered the following opinion: “The Assyrians were the first of the human
race to worship the heavenly one [Aphrodite Ourania]; then the people of Paphos in
Cyprus, and of Phoenician Askalon in Palestine, and the people of Kythera, who learnt

her worship from the Phoenicians” (Description of Greece 1.14.7).?® In all probability,

and it was therefore considered inappropriate to give one to a woman as change. See C. Robinson & E. G.
McGoun, “The Sociology of Personal Finance,” Financial Services Review 7 (1998), 170.

122 5ee Marcovich, 45; S. Budin, “A Reconsideration of the Aphrodite-Ashtart Syncretism,” Numen 51/2
(2004): 95-145; M. West, “The Name of Aphrodite,” Glotta 76 (2002): 134-138; C. Penglase, Greek Myths
and Mesopotamia (London: Routledge, 1994), 176ff.

12 Marcovich, 45-49: Sumerian Inanna and Akkadian Ishtar were powerful goddesses of carnal love and
fertility from the early 3rd millennium BCE. Ishtar was also the goddess of love, war and heaven — the
three aspects also found in the Greek Aphrodite. First, like Ishtar, Aphrodite had the epithet “Heavenly”, or
Ourania, as she was the daughter of Ouranos, the god of Heaven (see Hesiod, Theogony 154-206). Second,
in her function as a war goddess, Aphrodite Areia or Strateia was represented as armed, as was a wife of
the Greek god of war, Ares (for bibliography see note118). Third, the goddesses Inanna and Ishtar had the
epithet “The Whore”, as did the Greek Aphrodite Porne or Hetaira; all three goddesses were linked with
prostitution.

124 West, 134-138.

125 \West, 134-138. See also Budin (2004), 95-145; Marcovich, 46.

126 See S. Budin, Origin of Aphrodite (CDL Press, 2002); and Budin (2004).
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the goddess’ worship came to Greece in the period between 1200 and 800 BCE under the
influence of Cyprus.**’

Aphrodite’s worshippers adorned the Eastern headdresses in a fashion similar to

128
9

that of the followers of Dionysos (Frankfurt 539" — Figure 3.11), and exemplary vases

from Apollonia Pontica'?®

depict female figures wearing sakkoi in front of a sacred cone
(Figure 3.12). Even though these depictions are of a later date, they curiously evoke the
cult of Paphian Aphrodite from Cyprus, where the goddess was worshipped in the form

of a sacred stone. **°

Figure 3.11. Aphrodite worshippers with sakkoi, Attic
Munich, Furtwangler: XXXX539; Beazley Archive Database No. 7879

127 penglase, 176ff. Her name is absent from the Mycenaean religion as known from the Linear B tablets.
128 Munich, Furtwangler: XXXX539; Beazley Archive Database No. 7879.

129 They were found in or near Apollonia of Thrace, a Greek colony founded around the 6th century BCE
by the Milesians; the lekythoi date from the 4th century BCE.

30 For Paphian religion on Cyprus see A. Westholm, “The Temple of the Paphian Aphrodite and its
Relation to Oriental Architecture,” Acta Archaeologica 4 (1933): 201-36; S. Paraskos, Aphrodite Cypris
Goddess of Love (Interworld Publications, 1988); and R. G. Lavithis, Paphos: Land of Aphrodite
(Interworld Publications, 1992).
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Figure 3.12. Two Red-figure lekythoi with female heads wearing sakkoi worshipping
Aphrodite’s sacred cone, from Apollonia Pontica
During excavations in 1913, the black granite stone was discovered next to the
temple of Aphrodite, where it was originally enclosed and covered with veils visited only
by a high priestess (Figure 3.13). This made Paleapaphos (Old Paphos) the centre of the

world for the worshippers of Aphrodite.**!

Hence, reverence of Aphrodite’s sacred cone
by two women wearing the headdresses strongly suggests the depiction of the goddess’s
cult.*® In addition to pottery illustrations, sculptural evidence from the sanctuary of
Aphrodite in Cyprus confirms this notion, as a votive offering in a form of a kore wearing

a headdress was found at the location (Musée Borély 2484).** She is adorned with

jewelry and holds a number of apples in her arms.

31| avithis, 77. The sacred stone was depicted on numerous Cyprian coins; see LIMC, vol. 2, Aphrodite
la-b, and BMC, Cyprus.

132 Other similar examples are LIMC, vol. 2, Aphrodite 42, 44, and 46.

133 Musée Borély, Marseille. For the illustration see M. Yon, Un dépot de sculptures archaiques. Salamine
de Chypre, vol 5 (Paris: de Boccard, 1974), fig. 37.
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Finally, textual evidence reinforces the link between Aphrodite’s worshippers and
the headdresses, as seen in a dedication in which a kekryphalos was offered to the

goddess:*3*

With joy, methinks, Aphrodite will receive this offering

from Symaetha, the caul (kekryphalos) that bound her hair;

for it is delicately wrought and hath a certain sweet smell

of nectar, that nectar with which she, too, anoints lovely Adonis.
(Greek Anthology 6.275)

134 This 3rd century BCE poem appears to have been written by the poetess Nossis, who lived in
Epizephyrian Locri, a city in Magna Graecia. Aphrodite was also adopted in the West, as is confirmed by
the abundance of evidence. For example, a colossal sculpture of enthroned Aphrodite wearing a sakkos was
found in Tarentum, dated ca. 480 BCE (Berlin, AntikenMuseen Sk 1761). The Ludovisi Throne (ca. 460
BCE) portrays a woman on a cushion, playing a double flute and wearing a sakkos identified as a prostitute;
Aphrodite’s birth is sculpted on the main panel. Notably, Locri was associated with Aphrodite’s temple
prostitution in its foundation legend and the Votum of 477/6 BCE (see S. Barnard, “Hellenistic Women
Poets,” Classical Journal 73/3 (1978): 211; C. Sourvinou-Inwood, “Persephone and Aphrodite at Locri: A
Model of Personality Definitions in Greek Religion,” Journal of Hellenic Studies 98 (1978): 101-121, and
“The Votum of 477/6 B.C. and the Foundation Legend of Locri Epizephyrii,” Classical Quarterly 24/2
(1974): 186-198; L. Woodbury, “The Gratitude of the Locrian Maiden: Pindar, Pyth. 2.18-20,”
Transactions of the American Philological Association 108 (1978): 285-299).

Aphrodite’s temple in Locri goes back to the 7th century BCE and was rebuilt in the 5th century
BCE, when the references to prostitution began correlating to the time when numerous plagues or pinakes
were dedicated to the goddess. Also, two mirrors from Tarentum (New York 38.11.3) dated as early as ca.
550 BCE, have handles in a shape of a nude figure wearing a net-like snood, just like the Greek examples,
which are said to represent Aphrodite (see J. R. Mertens, “Greek Bronzes in the Metropolitan Museum of
Art,” The Metropolitan Museum of Art Bulletin 43/2 (1985): 23-24, and M. Bennett & A. J. Paul, Magna
Graecia: Greek Art from South Italy and Sicily (Hudson Hill Press, 2002), 76). Finally, South Italian vase-
paintings from the 5th and 4th century BCE depict a plethora of sakkos illustrations, both on Aphrodite and
her worshippers. Their number is vast; for example, one painter alone created over 600 pots with female
heads wearing sakkoi (see A. D. Trendall, Red Figure Vases of South Italy and Sicily, (Thames and
Hudson, 1989). Curiously, Eros, Aphrodite’s constant companion, is shown with long hair and also wearing
the headdress, and in a few instances, they are depicted together, both wearing the sakkoi (St. Petersburg
State Hermitage Museum 4323; A. D. Trendall, Red Figure Vases of Apulia vol. 2 (Claredon Press, 1978),
fig 173).
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Figure 3.13. Sacred stone of Aphrodite from Paphos
Archaeological Museum, Kouklia, Cyprus

Since Aphrodite derived from Near Eastern fertility goddesses — Inanna, Ishtar
and Astarte, who were simultaneously divine consorts of the king, queens of heaven and
patronesses of prostitutes, one would expect the Greek goddess to have inherited these
qualities.*> However, contrary to the complex and versatile cult of her Eastern
counterparts, Greek Aphrodite was primarily a goddess of beauty, sensuality and lust,
while her other traits remained veiled and understated.

She played the roles of a divine matchmaker and agent of sensual desire and
infatuation, whose magical charms were enough to entice even the gods into acts of lust

and illicit love.*® Timothy Gantz clearly summarizes Aphrodite's role, stating “Aside

35 \W. Burkert, Greek Religion (Cambridge: Harvard University Press, 1985), 152.

13 In the lliad, for example, Aphrodite is said to arouse immediate desire in the eyes of her beholder
(14.216), and verbs formed from the goddess's name denote the act of love (Odyssey 22.444). Aphrodite is
famous for her liaisons with various heroes and gods. Aphrodite's adulterous dalliance with Ares was the
source of much amusement to the gods of Olympos, and was most likely a subject of ancient cult as well
(Odyssey 8.266-364). She had love affairs with Adonis and Anchises, which became ancient traditions
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from Homer and these (relatively few) amatory encounters, Aphrodite's role in myth is
limited to isolated instances of aiding lovers or punishing those who reject love”.*’

This Greek tendency to simplify complex imported deities was seen in myths
where originally multifaceted divinities became compartmentalized through time. Such a
specialization in function appears to have occurred in the cases of Aphrodite and
Dionysos.™*® In case of Aphrodite, the Greeks compartmentalized her different functions
and, by the late 5th century BCE, philosophers separated Aphrodite into two main
aspects: one was Ourania, or “Heavenly”, and the other was Pandemos, or “Common” or
“Of the People” and symbolized carnal love.’® As such, this Aphrodite was equated with
or corresponded to Aphrodite Porne or Hetaira.'*°

Aphrodite Ourania was a daughter of Ouranos, born from her father’s severed
genitals in the sea foam near Cyprus, closely resembling her Eastern predecessors, while

Pandemos was a daughter of Zeus and Dione, a later creation.*** Pausanias remarks that

Aphrodite Pandemos and Aphrodite Ourania were represented in the same temple, which

surrounding the goddess. Her torrid love affair with Adonis ended tragically. According to one version of
the myth, the goddess is said to have leapt off the Leucadian rock in grief for the beautiful youth. (See the
discussion in L. Farnell, The Cults of the Greek States vol. Il (New Rochelle, NY: Caratzas Brothers, 1977),
650). For her affair with Anchises see Homeric Hymn to Aphrodite.

17T, Gantz, Early Greek Myth: A Guide to Literary and Artistic Sources (Baltimore: Johns Hopkins
University Press, 1993), 104.

138 Regarding Aphrodite, Jane Harrison states, “Another note of her late coming into Greece proper is that
she is in Homer a departmental goddess, having for her sphere one human passion. The earlier forms of
divinities are of larger import, they tend to be gods of all work. When the fusion of tribes and the influence
of literature conjointly bring together a number of local divinities, perforce, if they are to hold together,
they divide functions and attributes, i.e., become departmental” (J. Harrison, Prolegomena to the Study of
Greek Religion (New York: The Viking Press, 1975), 308.)

139 Plato, Symposium 181a—d.

10 These attributes were somewhat unclear.

141 The goddess’s epithet Ourania offers a valuable clue, since the Greek word was a translation of the
Semitic title malkat ha-ssamayim, meaning “the queen of the heavens,” which was a reference to Ishtar (see
Farnell, 629; L. Bobrova & A. Militarev, “From Mesopotamia to Greece: to the Origin of Semitic and
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actually belonged to Ourania, and Pandemos was depicted riding on a goat, symbol of
carnal lust (Description of Greece 6.25.1).2** This example, despite its later date,
demonstrated that regardless of the division, the Greeks still saw Aphrodite’s different
functions as parts of one divinity.** Artistic representations confirm this notion in
depictions of both Aphrodite Ourania and Aphrodite Pandemos wearing the headdresses.
For example, the 5th century BCE enthroned Aphrodite Ourania with a sakkos is holding

144
3

a dove (Hornbostel no.113"*"), and a Red-figure pelike shows Aphrodite wearing a

14
55

sakkos rising from the seashell (Salonica 685-"). Similarly, Aphrodite Porne with a

sakkos is sculpted on terra-cotta relief holding a he-goat,*®

and a Red-figure hydria
portrays a similar concept of Aphrodite riding on a goat (Paris CA928™).

Another noteworthy aspect is the overlap of Aphrodite’s worship with the
Dionysiac cult. Besides headdresses, Aphrodite and Dionysos were associated with goats,

and were both seen riding on these animals.'*® Likewise, Aphrodite appears with

Greek Star Names,” in H. Galter (ed.), Die Rolle der Astronomie in den Kulturen Mesopotamiens.
Proceedings of the 3rd Graz Oriental Symposium (Graz, 1993), 315.

192 pausanias states: “Behind the portico built from the spoils of Corcyra is a temple of Aphrodite, the
precinct being in the open, not far from the temple. The goddess in the temple they call Heavenly
[Ourania]; she is of ivory and gold, the work of Pheidias, and she stands with one foot upon a tortoise. The
precinct of the other Aphrodite is surrounded by a wall, and within the precinct has been made a basement,
upon which sits a bronze image of Aphrodite upon a bronze he-goat. It is a work of Scopas, and the
Aphrodite is named Common [Pandemos]. The meaning of the tortoise and of the he-goat | leave to those
who care to guess” (Description of Greece 6.25.1).

143 _ater on, the Neoplatonists and eventually their Christian interpreters saw Aphrodite Ourania, the
celestial Aphrodite, as a representation of love of body and soul, while Aphrodite Pandemos was associated
with mere physical love.

1% Rhodian terracotta, from a private collection in Germany. For the illustration, see W. Hornbostel (ed.),
Kunst der Antike: Schatze aus norddt. Privatbesitz (Mainz, 1977), no.113.

1> salonica, Archaeological Museum: 685; Beazley Archive Database No. 14847.

% From Gela, ca. 500 BCE, currently at the Ashmolean Museum, Oxford. For the illustration, see Richter,
fig.331.

7 paris, Musée du Louvre: CA928; Beazley Archive Database No. 230504.

148 Symposiasts with goats: Oxford, Ashmolean Museum: 516 (Beazley Archive Database No. 200528),
Florence, Museo Archeologico Etrusco: 73127 (Beazley Archive Database No. 201568); Dionysos riding a
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Dionysos’ followers, satyrs, as her worshippers, as seen in Paris 298'* (Figure 3.14),
Boston 01.8032,"° Rhodes 12454,"" Rome 50320, Rome 8236 and Brussels
R286.>* In almost all cases where Aphrodite is depicted with a headdress ascending from
the earth, she is surrounded by satyrs.**® There is no doubt the figure represents
Aphrodite, as she is named in a few instances (see Rhodes 12454™° - Figure 3.15). The
connection between these two Eastern deities is reinforced in the scenes of symposion
and sex, evoking the ancient Greek proverb, which states “Aphrodite and Dionysos [love

and wine] go together”.®’

Figure 3.14. Ascent of Aphrodite between two satyrs with hammers
Paris, Cabinet des Médailles: 298; Beazley Archive Database No. 330746

goat: Paris, Musée du Louvre: CA944 (Beazley Archive Database No. 201961); a drinking cup in a shape
of a goat’s head: Vienna, Kunsthistorisches Museum: 737 (Beazley Archive Database No. 218706).

149 paris, Cabinet des Medailles: 298; Beazley Archive Database No. 330746.

150 Boston (MA), Museum of Fine Arts: 01.8032; Beazley Archive Database No. 211718.

151 Rhodes, Archaeological Museum: 12454; Beazley Archive Database No. 216599.

152 Rome, Mus. Naz. Etrusco di Villa Giulia: 50320; Beazley Archive Database No. 212239.

153 Rome, Mus. Naz. Etrusco di Villa Giulia: 8236; LIMC, vol. 2, Aphrodite 1165.

>4 Brussels, Musées Royaux: R286; Beazley Archive Database No. 230395.

1% The theme portrayed from the 6th century until the 4th century BCE.

1% Rhodes, Archaeological Museum: 12454; Beazley Archive Database No. 216599.

BTE. Lissarrague, “Figures of Women,” in P. Schmitt (ed.), A History of Women in the West: Volume I:
From Ancient Goddesses to Christian Saints (Cambridge (MA): Harvard University Press, 1992), 217-18.
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Figure 3.15. Named Aphrodite ascending
Rhodes, Archaeological Museum: 12454; Beazley Archive Database No. 216599

Accordingly, both deities were strongly linked with the headdress. Aphrodite’s
association with the headdress nevertheless deepened to the point where it actually
became one of her attributes unmistakably seen in Judgment scenes. For example, the
judgment of Paris on a Red-figure amphora (London E 178" - Figure 3.16) shows Hera
with her veil, Athena with her armour and Aphrodite with her sakkos. London E 178 is
not an exceptional case, as at least another five vases portray identical iconography:
Berlin F2005™° (Figure 3.17), New York 1981.11.9'% (Figure 3.18), Cincinnati
1962.386-388°" (Figure 3.19) and Karlsruhe 259 (Figure 3.20), including an Etruscan

7163

amphora Munich 837" (Figure 3.21). Therefore, it can be concluded that the headdress

158 |_ondon, British Museum E 178; Beazley Archive Database No. 205649.

159 Berlin, Antikensammlung: F2005; Beazley Archive Database No. 46027.

1% New York (NY), Metropolitan Museum: 1981.11.9; Beazley Archive Database No. 9988. Aphrodite’s
head is damaged, but the hair protruding from the crown opening of her headdress is still visible.

161 Cincinnati (OH), Art Museum: 1962.386-388; Beazley Archive Database No. 207351; see Boulter, 120-
1, fig. A.

162 Karlsruhe, Badisches Landesmuseum 259; Beazley Archive Database No. 220515.

163 Munich, Antikensammlungen 837; this is an Etruscan vase, yet with a noteworthy depiction of the
Judgment modeled on Attic examples.
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was used by the painter to establish Aphrodite’s identity and was seen as her attribute.
The vases come from different periods and locations, yet they all depict the goddess
wearing a sakkos.'®* Aphrodite’s identity is beyond doubt in the Judgment examples, yet
there are other instances where she is both named and wearing the headdress, as in the
Cincinnati (Figure 3.19) and Karlsruhe (Figure 3.20) vases. Other vases that clearly name
Aphrodite with a headdress are Bologna 17358,'% Boston 13.186' (Figure 3.22),

London E73*" and Rhodes 12454 (Figure 3.15).*%

164 Munich 837 is an Etruscan Black-figure amphora ca. 550 BCE; London E 178 an Attic Red-figure
hydria ca. 480 BCE, Karlsruhe 259 an Attic Red-figure hydria ca. 400 BCE and Cincinnati 1962.386-388
an Attic Red-figure krater ca. 450 BCE.

165 Bologna, Museo Civico Archeologico: 17358; Beazley Archive Database No. 213717.

1% Boston (MA), Museum of Fine Arts: 13.186; Beazley Archive Database No. 204681.

187 |London, British Museum: E73; Beazley Archive Database No. 201754.

1%8 Rhodes, Archaeological Museum: 12454; Beazley Archive Database No. 216599.

189 Besides Aphrodite, Eos and Nereids were also depicted with the headdresses. At first glance, this
correlation seems without foundation, but an in-depth comparison reveals a clear motive. Eos and Nereids
shared with Aphrodite the notion of unruly female sexuality and forbidden union with the mortal.

Aphrodite’s affairs with Adonis and Anchises endangered their well-being, leading to Adonis’s
death. In the case of Anchises, he had to remain content with the promise that he would come to no harm
and be the father of a magnificent son, who must be concealed and brought up by the nymphs. Similarly,
Eos was fond of young men and abducted several of them: her lovers included Orion, Phaethon, Kephalos
and Tithonos, who either faced misfortune or death as a result of their relation to Eos, including her son
Memnon (for the connected between Aphrodite and Eos see A. Suter, “Aphrodite/Paris/Helen: A Vedic
Myth in the lliad,” Transactions of the American Philological Association 117 (1987): 51-58). In regard to
Nereids, they were the sea nymphs related to the nymphs of Dionysos, who were thus also related to
maenads and unruly sexuality, frequently depicted nude. The most popular Nereid was Thetis, who was
married to a mortal king Peleus and had a son Achilles, who was doomed to either an early heroic death or
a long life in obscurity.

It is usually a woman who fears a loss of physical attraction as the years advance, but in the case
of these unruly goddesses, the situation is reversed and it is the male who suffers a progressive and
inevitable decline. Aphrodite was not in a position to do for Anchises what Zeus did for Ganymede, and
Eos, a goddess herself, had to ask Zeus that Tithonos be made immortal, and although Zeus granted the
request, he deceived Eos by cruelly omitting to add the gift of eternal youth to that of immortality. Thetis
tried to save her son from his fate, but failed. In sum, goddesses and nymphs depicted with headdresses
share a few similar traits with Aphrodite, but it is she who is associated with this head covering the most.
Eos: Boston (MA), Museum of Fine Arts: 95.28 (Beazley Archive Database No. 205036); Paris, Musée du
Louvre: G115 (Beazley Archive Database No. 205119); London, British Museum: E72 (Beazley Archive
Database No. 211658). Thetis: Vienna, Kunsthistorisches Museum: 137 (Beazley Archive Database No.
287); Paris, Musée du Louvre: G3 (Beazley Archive Database No. 200435); Boston (MA), Museum of Fine
Arts: 00.335 (Beazley Archive Database No. 200178).

Finally, I would like to comment on the depictions of a winged female figure with the headdress
pouring a libation, with the incense burner, playing the lyre or carrying a torch. These figures have been



55

Figure 3.16. Judgment of Paris - Aphrodite wearing a sakkos
London, British Museum E 178; Beazley Archive Database No. 205649

Figure 3.17. Judgment of Paris - Aphrodite wearing a sakkos
Berlin, Antikensammlung: F2005; Beazley Archive Database No. 46027

labeled Nike, the goddess of victory, but | believe that some of them were misinterpreted and in fact
represent Eos, e.g. Berlin, Antikensammlung: 3389 (Beazley Archive Database No. 205352). The cases of
positive Nike depictions are confusing indeed, as there are no explanations for linking the headdress and
the goddess known to me; however, it must be pointed out that these vases are of a later date, emerging
around the middle of the 5th century BCE.
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Figure 3.18. Judgment of Paris - Aphrodite wearing a sakkos (hair protruding from the

crown opening of Aphrodite’s headdress is still visible on this damage vase)
New York (NY), Metropolitan Museum: 1981.11.9; Beazley Archive Database No. 9988

Figure 3.19. Judgment of Paris, named Aphrodite with a purple sakkos
Cincinnati Art Museum 1962.386-388; Beazley Archive Database No. 207351



Figure 3.20. Judgment of Paris, Aphrodite wearing a headdress with Eros (named)
Karlsruhe, Badisches Landesmuseum 259; Beazley Archive Database 220515

Figure 3.21. Judgment of Paris - Aphrodite wearing a sakkos, Etruscan
Munich, Antikensammlungen 837

Figure 3.22. Named Aphrodite with the headdress
Boston (MA), Museum of Fine Arts: 13.186; Beazley Archive Database No. 204681

S7
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Aphrodite’s Prostitutes

Since Aphrodite’s Eastern predecessors — Inanna, Ishtar, Astarte and Paphian —
were linked with prostitution and bore the epithet “Whore”, it is not surprising that the
Greek goddess sustained this connection as well.}™® Prostitutes were seen as in service to
Aphrodite, and were called her “trained fillies” (Eubulus, Pannychis F82 KA).}™* All
prostitutes — courtesans and slaves, worshipped Aphrodite as their patron deity, and their
association with the goddess resulted in social legitimacy of their profession.'’
Prostitutes prayed and made offerings to their patroness, just as wives and pregnant
women worshipped Hera and Artemis, and supplicants of Aphrodite often sought

prostitutes’ help (Athenaeus 13.573¢).'"

Aphrodite was perceived to have great powers
over human affairs, and was believed to aid hetairai in obtaining wealthy clients
(Athenaeus 13.588¢c).'™

Who were the prostitutes? Most often, they were slaves, freed slaves, foreign

residents and occasionally citizens.*” Slaves were forced into the trade, freed slave

prostitutes continued to practice the profession, while foreign residents used it as a means

170 Marcovich, 49.

" The Greek word was polous; from Athenaeus 13.568e.

172 J Neils, “Others Within the Other,” in B. Cohen (ed.), Not the Classical Ideal, Athens and the
Construction of the Other in Greek Art (Leiden: Brill Academic Publishers, 2000), 216. See E. E. Cohen,
“Athenian Prostitution as a Liberal Profession,” in G. W. Bakewell & J. P. Sickinger (eds.), Gestures.
Essays in Ancient History, Literature, and Philosophy Presented to Alan L. Boegehold on the Occasion of
his Retirement and his Seventy-fifth Birthday (Oxford: Oxbow Books, 2003), 215; and Cohen, E. E. “Laws
Affecting Prostitution at Athens,” in E. Cantarella (ed.), Symposion 2005. Vortrage zur griechischen und
hellenistischen Rechtsgeschichte. Salerno, 14.-18. September 2005 (Vienna, 2007), 202.

173 Neils, 216.

174 C. Calame, The Poetics of Eros in Ancient Greece (Princeton: Princeton University Press, 1999), 11-20.
> E. E. Cohen, “Written Contracts of Prostitution in Fourth-Century Athens,” in M. I.
Triantaphyllopoulos, Timai Triantaphyllopoulou (Athens: Ant. N. Sakkoula, 2000a), 115. See also E. E.
Cohen, ““Whoring Under Contract’: The Legal Context of Prostitution in Fourth Century Athens,” in V.
Hunter & J. Edmondson (eds.), Law and Social Status in Classical Athens (Oxford: Oxford University
Press, 2000b), 113-147.
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of survival in necessity. Some women thus chose it willingly and in a case of extreme
poverty, a freeborn Athenian woman could turn to the streets (Greek Anthology 6.47-48).
Besides, an unmarried adult woman could choose a life of prostitution, as her presence in
the household was both costly and shameful for the entire oikos.® In addition,
youthfulness surely was prized in women; however, both pottery evidence as well as
written texts confirms that mature and old women practiced the profession (e.g. Malibu
80.AE.31'"" and Greek Anthology 5.38, 258).

Nevertheless, six classifications were continuously used to rank prostitutes — a
brothel slave, a streetwalker, an entertainer, a courtesan, a temple prostitute and a
concubine. First, | will discuss the brothel girls or pornai. The word porne comes from
the verb pernemi (to sell), which translates as “one who is on sale”.”® The pornai were
the lowest class of prostitutes who lacked status even among the women in the trade.*”

They were often recruited from the slave market or were abandoned children picked up

by the brothel keepers.'® Their fee was next to nothing (Athenaeus 13.568-569).'%

76 M. Golden, “Demography and Exposure of Girls at Athens,” Phoenix 35/4 (1981): 325. Edward Cohen
exposed written contracts of prostitution written for the free citizens in the 4th century BCE Athens thus
proving the existence of citizen prostitutes; see Cohen (2000a), 109-122; Cohen (2000b), 123-136.

Y77 Malibu (CA), The J. Paul Getty Museum: 80.AE.31; Beazley Archive Database No. 275008.

1781 sJ s.v. Porne: harlot, prostitute; used by Archilochos (142) and Aristophanes (Acharnians 527); (from
pernemi “to sell as slaves”, as prostitutes were commonly bought slaves).

19 Since many prostitutes were slaves, they would generally have cropped hair. However, prostitutes had
their hair cropped, knotted, loose, tied up with a band or in the headdress. Ingeborg Peschel found in her
study that the balance between long and short hair was never such to produce solid conclusions about
female slave status ((1987), 185). In addition, it was not in the best interest of a woman’s owner to crop her
hair if she could earn more money by looking like a high-class courtesan. However, some scenes with
prostitutes wearing the sakkoi differ in their hair depiction. The visible front hair protruding under the
headdress is drawn in a crude spiky manner (Paris, Musée du Louvre: G2 (Beazley Archive database No.
200434); Malibu (CA), The J. Paul Getty Museum: 86.AE.293 (Beazley Archive Database No. 275963)),
as if the hair under the sakkos was short. It may be possible that the sakkos was used to hide or cover the
unattractively cropped hair of a slave.

180 Golden (1981), 316-331.
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Besides the pornai in brothels, household slaves were available to their masters and were
used by their friends at drinking gatherings.'®?

Streetwalkers were slightly above the pornai in the hierarchy.'® They did not
wait for their customers in the brothels but sought them out in streets, taverns or similar
places. Often, they were freed pornai, called paides (sg. pais), who continued to practice
their profession,*® or they were impoverished foreign residents (metics) or even
citizens.’® In addition, they were older women, perhaps ex-hetairai (courtesans) who had
fallen on bad times or those who lacked the stamina to remain in the brothel. Some were
servants in inns and taverns, as it was common for the innkeepers to have girls available
to satisfy the travelers (Theophrastus, Characters 6).'%° Plato, for example, classifies
brothels and inns in the same category and remarks on the poor reputation of these
establishments (Laws 11.918d-e). Some prostitutes made the arrangements personally or
had an assistant who followed a few steps behind (Greek Anthology 5.101). Others did
not go out but rather stationed themselves at open windows.*®’

Female entertainers, mousourgoi (literally “workers of the Muses”) belong to the

third category. The most common ones were auletris (flute player), psaltria (harpist),

181 D, M. Halperin, “Democratic Body: Prostitution and Citizenship in Classical Athens” in One Hundred
Years of Homosexuality and Other Essay on Greek Love (NY: Routledge, 1990), 107-112.

12 Neils, 207.

183 The term pezos “infantryman” may be referring to a streetwalker, Phrynichus fr. 33.

184 See Cohen (2003